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Introduction

The School of Architecture of the National Technical University
of Athens presents its second lecture series which took place
during the years 2001-2002. The speakers were all eminent
architects, both Greek and non-Greek.

These lectures are addressed not only to the students of the
School, but also to the wider academic and architectural
community. Their purpose is to enrich the educational process
with ideas, theories, and practices which emerge, are put to
the test, and find application outside the premises of this
School.

These papers are largely faithful to the original text of the
lectures with only minor revisions applied to it. Thus, we hope
that the vividness, the immediacy, the spontaneity, and the
personal tone of the spoken language is preserved within the
bounds of possibility.

In this issue, | am honoured to present professor George Edson
Danforth in his lecture entitled “Mies van der Rohe: The Architect
as educator. The development of an architectural programme”
and delivered on April 18th, 2001.

The president of the School of Architecture NTUA
Professor Y. Polyzos



Eicaywyn

H IXOAA ApxiTEKTOVWY Tou EBvikoU MetooBiou MoAutexveiou
NAPOUSLAZel T S0TEPN OEIPG OPIALIV SIAKEKPIHEVWV EEVWV
KAl EAAMAVWY GPXITEKTOVWY PE TIC SIAAEEELC MOU OpyavWeNnkav
v NePiodo 2001-2002.

Ot SIAAEEELC QUTEC ANEUBUVOVTAL TOOO OTOUC POLTNTEC TNC
IXONAC GO0 KAl 0TOV EUPUTEPO AKASNUATKS KAl OPXITEKTOVIKG
X(PO. ITOXEUOUV Va EPMAOUTICOUV TV EKNOISEUTIKN Sladikaocia
UE 13€£C, BEWPIEC KAL MPAKTIKES MOU eKPpAgovTal, SoKIpago-
VTaL KOt EQappéZovTal, W and ToV XWPO NG OUYKEKPIPEVNC
IXOAAC APXITEKTOVWV.

0L eKSG0EIC AUTEC, BaoiZovtal oty eNeepyacia ToU KEIPEVOU
TWV ORIALWY, yiaT{ akpiBWS €ANIZouV va Napouclaocouy, oTo
BaBG Tou duvaToy, KATL and ™ Zwvtavia, TV NPOoWNIKOTNTA,
10 G(OC KAl T Pon TOU NPOPOPIKOU AGyoU KABE opANTA.

¥’ AUTO TO TEUXOC, £XW TNV TIPA va 0OC NAPOUCIACW TNV OpL=
Aa Tou kaBnynt apxitektovikng George Edson Danforth, nou
NPAyHATONOINBNKE OTIC 18 ANpIAlOU 2001 pE BEpa «Mies van
der Rohe: 0 apXITEKTWVY WE EKNAISEUTIKGC. H EEENIEN EVOC ap-
XITEKTOVIKOU MPOYPAPUATOC.

0 NPGE3POC TNC IXOANC APXITEKTOVWY EMI
Kaenyntng I. MoAuZog






0 George Edson Danforth cival Ka8nynti¢ ApXITEKTOVIKAC
T, npunv SIEUBUVTAC KAl avTinpoedpoc ¢ Association of
Collegiate Schools of Architecture. Mpwnv PEAOC TwWV SlOKNTL-
KWV oupBoUAiwy Tou Chicago School of Architecture Foundation,
™C¢ American Society for Aesthetics, K.A.. BpaBelnke 10 1983
ané 7o lllinois Institute of Technology kat ané 1o Apepikavikoé
IvoTITOUTO ApXITEKTOVWY, KAl TO 1971 and to Graham Foundation
Advanced Study in the Fine Arts.

George Edson Danforth is professor of Architecture IIT, past
director and vice-president of the Association of Collegiate
Schools of Architecture. Past member of the board of directors
of the Chicago School of Architecture Foundation, of the American
Society for Aesthetics, etc. Award of Merit from Illinois Institute
of Technology, 1983. Distinguished Service Award from the
American Institute of Architects, 1983. Fellowship Grant from the
Graham Foundation for Advanced Study in the Fine Arts, 1971.
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JeW (eI)'4 W rOY EXOYN MEZOAABHIEI ATIO TO

OANATO TOY MIES VAN DER ROHE, TO
1969, MEXPI THMEPA APXIIAN HAH NA EEAIPAAIZOYN
THN ATAPAITHTH ANMOITAIH KAI ANTIKEIMENIKOTHTA
TNOY XPEIAZETAI KANEIZ ITPOKEIMENOY NA ENIXEIPH-
ILEI THN ANMOTIMHIH THEI NMPOIPOPAL TOY, KAOGQL KAI
THN ENIAPAIH INOY AIKHEIE ITHN APXITEKTONIKH KAI
THN ITAIAEIA THI MEZIA ITON EIKOZITO AIQONA.

Mia £MOKGMNON Tou KalpoU Nou MPonynénke Tou Epxopou
TOU 0TNV APEPLKN, TO 1938, PEPVEL EQVA OTO VOU TNV £EAIPETI-
KN €KEVN YEVIA TWV APEPIKAVWIV APXITEKTOVWY NOU 0TO
yUplopa Tou £1kooTol alwva avtanokpivoviav o' évav KOopo
SUVOIKAC KOIVWVIKNG AANGYAC KAt KOAMAZOUsAS TEXVOAOYIaC.

Enpdkelto yla apxitéktoveg onwe o William LeBaron Jenney,
o Daniel Bumham, o John Welbom Root, o Louis Sullivan, kat o
Frank Lloyd Wright.

Népa and Ta opApata Kat Ti¢ NPOoNABEIES KANOIWY
TETOLWY AVOPWNWY, N OPXITEKTOVIKN YEVIKA NAGVATO 0” £va
KOOUO (OTOPIKWY AVABIWOEWY.

10 P€0a TOU 1930, N OPXITEKTOVIKA EKNAISEUON 0NV APEQIKN,
nou NapEPEVE NMPOOKOAANPEVN oTa npoypdupata g Ecole des
Beaux-Arts, Bplokdtayv o napakpn. 'Onwe NapaTENoE KANOoTe
0 James Speyer, NPWTOC UETANTUXIAKOC POITNTNC ToU Mies,
énetta KaBNyNTC paii Tou, Kal KANoTe SI8A0KWY 0TV Apxi-
TEKTOVIKA IXOAN Tou EBViKoU MetooBiou MoAutexveiou TC
Aerivac ota péoa Tou '50: «n Beaux-Arts £(xe Pia POPUAAIOTI-
| kN enkévipwon, aduvapia SnAadN yia onoadNnoTe upun
| avaAuon TG APXITEKTOVIKAC. H Beaux-Arts ntav éva €{do¢
" EUTO-PVNPEIAKSTNTAC, MG VEO-MNApPOK 1 VEOKAGOLKT
=+ KateBuvoN Mou KIve(To oT’ axvapia e Kupiapxng Taong yia
. HOPQEC Art-Deco N anAOUCTEUMEVEC KAQOIKESY.



too was in search of a new spirit which would recognize the
changes of sociological and technical forces. In retrospect it
was therefore fortunate the circumstances which brought
Mies to Chicago in 1938, for in his work and projects up to
that time was embodied the essence of the spirit of those
architects I've just mentioned whose work was known as the
Chicago School of Architecture: not a school in the academic
sense but a body of thought, an attitude about what
architecture could be, free of the constraints of historical
references.

Although Mies was the guiding spirit in the formulation of
the architectural program at what was then Armour Institute
of Technology, later to be named Illinois Institute of Technol-
ogy, he had from the beginning the assistance of two
immensely gifted colleagues, both teachers and creative
thinkers of great originality in their own fields. These were
Ludwig Hilberseimer, architect and city planner, and Walter
Peterhans, mathematician and philosopher of aesthetics.

Hilberseimer had long been a friend and colleague of Mies
having joined the BAUHAUS at Dessau in 1929, teaching first
architectural construction and later introducing for the first
time courses in city planning into the BAUHAUS curriculum.

Peterhans was Head of the Photography Department at the
BAUHAUS both in Dessau and Berlin. Later in Chicago he
formulated studies in Visual Training and a graduate seminar
on the theory of the aesthetic judgment and analysis of art
and architecture.

So it was into the anachronistic cultural situation that Mies
and his two colleagues came to the Institute in Chicago. It
was the hopelessness of the condition in Germany at that
time which prompted Mies to accept the invitation to come to
America, as he has said, to work, to remain productive.

During the early years before World War Il there was a
small number of students in the School which was in a sense
an advantage for it enabled Mies and his faculty to develop
the program slowly. His remark: “Of my direction | am
absolutely certain, but for this problem I need a little time”
couldn’t have been more appropriate.
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H emppon TC ixe PEIWBEL, £V N APXITEKTOVIKA NaIdeia
Bplokétav o avaZitnon evog kaivolpylou NVEUHATOC nou Ba
AGpBave unéyn TIC AAAGYES NOU EMEPEPQY OL KOWVWVIKES KA
Ol TEXVIKEC SUVARELC. HTav uTixnpa nou £0tw Kat apyd ot
NEQIOTACELC £QEPaV Tov Mies oTo Zikdyo, 10 1938, ylatin
SOUAELA TOU KAl Ol OXESIAOTIKEC NPOTACELC TOU WC EKEIVN TN
oTtypt EVodpkwvay To NVEUPA GAWY TWV PXITEKTOVWY Mou
NPOAVEPEPA KAL TV 0Moiwv To £pyo HTav hdn yvwots oty
APXITEKTOVIKI IXOAT TOU ZIKAYOU™ OXL AKPIBLIC «OXOAM» PE
v AKaSNpaikh évvola Tou pou, AAAG £va Owpa OKEYNC,
Ila 0TAON WE NPOC TO Tt Ba PNOPOUCE N APXITEKTOVIKN Va
givat — eAe0BEPN and TOUC NEPIOPICHOUC TWV LOTOPIKWY
avagopwy.

Av Kal 0 (310¢ 0 Mies itav 10 KABOINYNTIKG NVETHA 0N
SIOPGPPWON TOU APXITEKTOVIKOU MPOYPARHATOC Tou 13pUpa-
10C €KE(VOU NOU TOTE ATAV YVWoTo w¢ Ivatitodto TexvoAoyiag
Tou Armour —Kal Mou apydTepa HETOVOPAGTNKE OE IvoTiToUTo
TexvoAoyiag Tou llinois—, 31€6eTe and Ty apxn Ty unoot-
PIEN 300 EEAIPETIKA NPOIKIOPEVWY OUVASEAPWY TOU, SAOKG-
AWV KQU SNRIOUPYWY KE HEYEAN npwtotunia otouc avtioTol-
XOUC TOMEIC TOUC. ENPOKELTO yia TOUC Ludwig Hilberseimer,
apxITékTova kat MoAeod6po, kat Walter Peterhans, panpati-
k6 Kal PINGCOPO TNE GLOBNTIKNC.

0 Hilberseimer unfip&e yia noAl kapd npwv PiAog Kat
OUVASEAPOC Tou Mies kaBwC ixe £pBeL oTo Bauhaus oTo
Dessau TO 1929, 3I3A0KOVTAC apxu«i apxnakrovméc Kata-
OKEUEC Kal AAvoApovTac apydTepa, yla npwn gopd oto
npéypappua Tou Bauhaus, padripata noA£odopuiag.

0 Peterhans unfp€e NPOICTAPEVOC TOU TUApATOC PwTOo-
ypagiac tou Bauhaus, kat oto Dessau kat 010 BepoAivo.
ApYGTEPQ, 0TO ZIKAYO, SIAUOPPWOE EISIKEC ONOUSEC OE
OnTikn Alanaidaywynaon, Ka8we Kal £va PETANTUXIAKO
OEPVAPLO NAVw 0Tn BEwp(a TC ALEBNTIKAC KPIoNC Kal oTnv
avdiuon ¢ TExvnC Kal TNG APXITEKTOVIKAC.

Téte Aonév nou o Mies kat ot ouvadeApoi Tou npéav oto
IVOTITOUTO Tou ZIKAyoU, ENKPATOUOE KAIPA MOALTIOWIKOU
avaxpoviopol. H aneAntotikh katdotaocn otn feppavia fitav
gkelvn nou WBNOE Tov Mies va Sex8el v npdtaon va EpBEL

13



Thus there was time to clarify in his mind the principles
underlying the philosophy upon which the curriculum was
developed. To this point Mies said: “An architectural curricu-
lum is a means of training and education. It is not an end
itself but depends upon and serves a philosophy. The
absence of a philosophy is not a virtue. A curriculum without
an underlying philosophy is not broad and wide, not even
neutral— but nebulous. At our School, he said, we are
concerned among other things with the idea of structure—
structure as an architectural concept”. | might add here that
this remains a principle focus of the work at IIT.

Mies’ continued to say, “we do not design buildings; we
construct them, develop them. Therefore our concern is with
the right use of materials, clear construction and its proper
expression. Since a building is a work and not a notion, a
method of work, a way of doing, should be the essence of
architectural education.”

For architecture to exist at all, Mies felt, it must first
resolve the physical requirements necessitated by gravity,
climate, function and economy. At the same time for
architecture to be worthy of the name, it must impart to its
structure and the materials from which it is formed a quality
which enobles the human spirit and appeals as well to the
senses and the intellect.

Mies’ architecture does just that for he is concerned with
the material as well as the spiritual. It expresses in succinct
form the fundamental basis on which the educational
program was developed during the twenty years he was
Director of the School of Architecture at IIT.

In an aphorism so typical of Mies he once said, “Architec-
ture in its simplest form is rooted in the practical, extending
through all degrees of value into the realm of pure art.”

It brings to mind a statement of Dr. Fritz Neumeyer,
German scholar and historian, “The total revaluation of
architecture or the art of building after the collapse of the old
order in first World War had to start with the basics — and this
meant for Mies a rediscovery of the fundamental morals of
construction.

14



omv Apepikn, Onwc €ing, yla va epyacTel, va napapeivel
napaywykoc.

110 xpévia npv Tov B' Maykoopto MOAERO Ot POITNTEC 0N
0x0AN fitav Alyol, Npdypa NAEOVEKTIKG Pe kanola Evvola,
agoul enétpene oto Mies Kal 0€ OAO TO KABNYNTIKG CWHA VA
avanti€ouv 10 NPdypappa apyd. H napampnon tou: «Ma
SIEUBUVTIKN pou IKavoTnTa e{pal anéAuta olyoupog, aAAd yia
0 NPGBANpA xpeldZopal Aiyo xpdvo», v Ba pnopoloe va
givat no Taplaot.

YrMpxe ENOPEVWC SLOBECIPOC XPOVOC NMPOKEIUEVOU Va
€ekaBap(oEl 0TO HUAAG TOU TIC APXEC Nou Ba ouvapTodoay To
PA0cOPIKS MAaiolo Ndvw aTo onoio Ba avantuoodTav To
313aKTIKO Npoypappa. Navw o’ auté o Mies ine: <Eva
SISAKTIKG NPOYpappa APXITEKTOVIKNG Eival Eva pecov
ekyUpvaong kat eknaideuonc. Aev eival évag autookondg,
aANG unnpeTel kat eival eEaptnpévo and pa gricgopia. H
anouoia hocopiag dev eival apeth. Eva SISAKTIKO npd-
YPOUPa xwplC avapopd o€ pia prrocopia sev eival nAaty kat
aneplopLoTo, oUTE KAV OUSETEPO, AAAG VEPEAWSEC. ITN OXOAN
pag, avapeca o€ AAAG NPAYUATA, PAC GNAOXOAE N 8€a TNG
KOTAOKEUNE — TNC KATAOKEUNC WC APXITEKTOVIKA €vvola». Oa
pnopoloa va npoodéow 3w, OTL AUTO NAPAPEVEL TO KUpiapxo
MEANpa TNC SoUAELag ato IIT.

0 Mies oUVEXIOE AéyovTag: «Agv oxe31AZOUPE KTNPLa- Ta
KOTAOKEUAZoUpE, Ta avantioooupe. Apa To KUPLo PEANPA pac
€XEL VA KAVEL PHE TN OWOTN XPoN TwV UAIKWY, Tnv kadapn
KQTAOKEUN, kKal v appéZouca ékppaon. Epooov €va KTpLo
givat £va £pyo, kat XL pia £vvola, N oucia NG OPXITEKTOVL-
KAC eknaideuonc Ba énpene va eivat pla pEBodoC SOUAELAC,
€vag TpOnog NPAattelv».

0 Mies nioteue 6Tt NPOKEPEVOU va UNGPEEL N APXITEKTOVIKN
£0TW Kal OTOXEWWSWC, £lval anapaitnto va entAlost Npwta
TIC PUOIKEC ANAITACELS NOU OXET{ZovTal pe ™ Bapltnta, T0
KAlpa, ™ Asttoupyia, Kat v olkovopia.

Tautdxpova, yla va givat avtd€la tou ovopatog g, n
APXITEKTOVIKA Ba NPENEL va PETAS(SEL OTNV KATAOKEUN Kal Ta
UAIKG MoU Tn ouvioTouv pla notdnta, n onoia eEEUyeViZel To
avepwnivo Nveldpa, eV BEAYEL TIC ALOBNOELC Kal Tn diavola.

i35



0 A. James Speyer, o Mies Van der Rohe, kat o George Danforth, 1939
A. James Speyer, Mies Van der Rohe, and George Danforth, 1939
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H ApXITEKTOVIKI TOU Mies KAVEL akplBWC autd yiati Tov
anaoxoAolv 1o6TIHA TO UAKO Kal TO MVEUPATIKO OTOIXE(O.
EKPPAZEl Pe POPPN AKPIBA TNV OUOLAOTIKN BAON Mou OTAPIEE
10 APXITEKTOVIKG Npdypappa ota koot xpdévia nou o (3Lo¢
ATav SIEUBUVTAC TNC APXITEKTOVIKAC IXOANC Tou IT.

Me évav Tuniké apoplopd Tou o Mies eine kanote: «H
APXITEKTOVIKY 0TNV ANAOUCTEPN HOPPH TNC EXEL PICEC OTO
npakTikd, and ekel ekteivetal, péoa and oOAGKANpPN v
kAlpaka twv agwv, oto BaoiAelo g kaBapnc TExvnc».

AUTO PEPVEL 0TO VOU pia 3MAwonN Tou Dr. Fritz Neumeyer,
Feppavol 3LavooUpevou Kal 1oTopIkol: «H GUVOAIKN Enave-
KT{NoN TNC APXITEKTOVIKNC KAl TNC TEXVNG TOU OIKOSOUELY,
HETG TNV KATAPPEUON TG NAAAC TAENC oTov A’ Mayk6opto
NOAEpo, €npene va EekvAceL and Ta Baotkd — kal auto
onpatve yla Tov Mies v enavavakaiuyn tou BEPEAMWIOUC
ABOUC TNC KATAOKEUNCY.

J€ pla nio Aentopepn e€€taon, n prion Tou Mies pag Aget
4TL N OMOUSH TNC APXITEKTOVIKNC MPEMEL VA MPOXWPEL and 1o
anAé oto nio olveETo, apxiZovrac and nPakTIka peAnpata
KAl EKTEIVOPEVN OF BEWPNTIKOUC OTOXAOKOUC, Kal TEAOC OE
PIN0COPIKA ZnTAPATA TC atodnTikic. Mépa an’ auth Ty
KOBGAOU anAn SMAWON, Ha¢ AEEL 6Tt N APXITEKTOVIKN Eival
Baolopévn ¢’ éva oloTnpa agwwv, To onoio NPENEL va dtapop-
PWVEL TN BAoN TN KP{oNC Kal TNC Katavonong.

Ané auté To onpeio ENOPEVWC NPENEL va NOPEUBOURE 0NV
npoondeela eEAYNONG, PE YEVIKOUC 6pouC, TC PLAocopiag
TNC APXITEKTOVIKAC EKNAISEUONC NOU UNEBOOKE oty anoyn
TOU Mies yta ™ IXOAN.

Eival puoikd nwe ol I3€EC TOU, AV Kal NAGOTNKAY Kal
TEAElONOMBNKAY PEOA and MOANA NPOCWIKNA UEAETN KAl
oTOXAOUS, EEM3noav o€ peyaio Babusd and Ty dueon
MEAKTIKN EUNELpia Tou.

3TNV NPAyPaTIKOTNTA, EKE(VO NOU PNOPE( va MEL KAVEIC OTL
ouVIOTA Tn peyaAopuia Tou Mies efvatl auth n epnédwon g
APAKTIKAC QUONG TNC APXITEKTOVIKAC WC OLKOSOPIKA TEXVN
MOU GRGITE( TN YVWON TWV UAKWY Kal TN KATAOKEUNG, OF
OUOXETIONS PE TNV avTiAngn Tn¢ 3uvatéTTag avadelgng me
070 £N(NES0 TWV UNEPBATIKWV AEIWV.
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Examined in detail, Mies’ statement tells us the study of
architecture should proceed from the simple to the more complex,
beginning with practical considerations and extending to
theoretical considerations and finally to philosophical aspects
of aesthetics. Above all this far from simple statement tells us
that architecture itself is based on a system of values that
must form the basis of judgment and understanding.

From here therefore we can proceed to attempt an expla-
nation in general terms of the philosophy of architectural
education implicit in Mies’ concept of the School.

Naturally his ideas, although molded and refined by much
personal study and reflection, sprang in large measure by his
own practical experience.

It is in fact this grasp of the practical nature of architec-
ture as a building craft, which requires the understanding of
materials and construction together with Mies’ insight into
the possibility of architecture being raised to the level of
transcendental values that can be said constitute his genius.

So the approach to learning to become an architect was
for Mies the introduction to a craft, to learning to develop
certain skills and acquiring fundamental knowledge. That is
why in his view the curriculum must begin with drawing —
where he himself began — in itself a simple form of graphic
communication; one of delineating the objective world, of
relaying technical information at an advanced level of
expressing ideas, while imparting to the student a feeling
of order, clarity and exactitude.

Architecture as an idea had a peculiar fascination for Mies,
who seems in retrospect as | considered him in actuality, the
most philosophical of all the architects of the twentieth
century. But Mies’ philosophical attitude was not one of mere
idle speculation. On the contrary, he shunned all specula-
tion, especially that of the aesthetic kind.

In its place he put a striving for clear and constructive
thinking, often using concrete examples to illustrate his
meaning, as for example: “When two bricks are brought
together in a significant way, then it may be said architec-
ture begins”.

8



ENOpEVWE, 0 S3POPOC TNE YVWONG yia Evav £Mi30E0 OpPXITE-
KTOVa nepvouoe, oUpPwva pPe Tov Mies, péoa ané mv
TEXVIKN, TO va PABeL NAAdN va avantioosl KANOLEC EMBE-
£16TNTEC KAl va AnoKTAEl BEPEAWSN yvwon. Ma Tov Adyo
QUTO, TO SISAKTIKO NPOYPAPHa ENPENE va EEKIVAEL PE OXESLO
—ekel an’ énou Eekivnoe kat o (310¢— pia anAn dnAadn
HOPPN YPAPIKNC ENKOVWVIAC ONOU apXIKa SlaypapeTal o
QAVTIKEIMEVIKOC KOOPOC KAl PNAiVEL OE OEIPA N TEXVIKN
nAnpo@opia, VW, 6’ £va MO NPOXWPNHEVO OTASL0, EKPPAL0-
VTaL S€€C KAl HETASISETAL OTOV POLTNTA N aiobnon Tng
TAENG, TNC KABAPOTNTA, KAl TNC aKpiBELaC.

H ApXITEKTOVIKA WG 130 AOKOUOE pla 1aitepn yonteia
oTov Mies Mou €K TWV UOTEPWVY PavTAZel ONwe akpBWC Tov
(30 Kat oTNV NPAypatikéTNTa, SNAASN WC TOV N0 PLAOCOPL-
KO an’ GAOUC TOUC APXITEKTOVEC TOU E1KOCTOU ALWVA.

H @\oco@ikn otdon Tou Mies Sev itav anAwg £vag
pABupoC SlaAoyIopéc. To avtiBeto pdAloTa, o (310¢ AnEPEUyE
KABe £(30UC SlaAOYIOPO, 131A{TEPA EKEIVOV PE QLOONTIKO
nepLExSPevo. ITn BEon Tou £Bale Tov aywva yla pia kadapn
KAl EMOWKOSOPNTIKA OKEYPN, XPNOLHONOIVTAC OUXVA OUYKE-
KPIHEVA NAPASEYHATA YIa VA SIAPWTICEL TO VONPA, ONwC:
«Otav 300 ToUBAAG cuvavTiouvIal P’ Evav TPOMo ONPAvTIKG,
TOTE UNOPE( VA MEL KAVEIC OTL N APXITEKTOVIKN apXIZEL».

MopaTNPNoTE TN XPNoN TNC AEENC «ONPAVTIKO». AUTO Mou
0 {310¢ ENES{WKE KAl OPLOE 0AV OKOMO TN EKNALSEUTIKAC TOU
pAocoPiac itav n avaZitnon vonpatoc.

Mia tétola avaZntnon aguwyv yla ™ PETAPPaoN SESOHE-
VWV OE ONPAVTIKEC APXITEKTOVIKEC KATABECELC SeV €lval
Tinota Alydtepo and tnv avaZntnon Tn¢ GPXITEKTOVIKAG
. OABELAC — TNC AANBELAC OTNV OLKOSOPIKN TEXVN. AUTO
ouvendyetal 6Tt £vac aplOpoc alwv Unopel va katadnAwoei:
14€n, akpiBela, evotnta, Kat Aoind — n NodTNTA 6Av OKOMOC
TOU €pyou, KATL NoU SV Ba ENPENE va EVVONBE( OpwC oav
ouvTayn yla 1o NS PTIAXVEL KAVE(C APXITEKTOVIKN.

Mta npooéyyton autol Tou €(30UC anatTel TNV IkavotnTa
3nploupylac a€lohoyIkwy Kploewy BaoIOPEVWY OE yVwoTA
dedopévar elval n cUCTNPATIKN EKEIVN NPOGEYYLON, NOU
anoTéEAECE TNV oucia ¢ SISAKTIKAC Tou peBdSou. Ev ouvto-
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Note the use of the word significant. What he sought and
made the goal of his educational philosophy was nothing less
than the search for meaning.

Such a search for values for the translation of facts into
significant architectural statements is nothing less than the
search for an architectural truth — truth in building. From this
it follows that a number of values can be made clear : order,
exactitude, unity, and so on — qualities as the goal of the
work : not to be understood as a formula for making archi-
tecture however.

An approach of this kind demands the ability to form
value judgments based on known facts, and it is this disci-
plined approach that formed the essence of his approach to
teaching.

It is in short an attitude of mind, a way of thinking and
working that inevitably leads to discovery of certain prin-
ciples that are the genesis and force of the curriculum.

Once when Mies was talking with the graduate students he
referred to a statement made by the German philosopher
Emmanuel Kant. “Nobody may call himself practical in his
science if he despises theory. He is ignorant who believes
guess-work is a substitute of principles. Principles lead to a
theory, which, if worked out methodically, becomes a
system, a group of entities, which are related to one another
by interaction or interdependence”.

What then, it might be asked, were the principles on which
the philosophy of architectural education at IIT were
grounded? The principles have a close relation and indeed
are an expression of the values and teaching methods deve-
loped in the school. The principles can be listed as follows:

* Structure as an organizing principle in architecture, its
possibilities and its limitations

* Proportion as a manifestation of order and an aesthetic
discipline

* Construction and materials as the formative process in
developing structures and the generator of architecture

. * Space as an aesthetic experience, with a practical relation

to function
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pia, npokettal yia pla 31degon Tou vou, Evav Tpono okEPNng

Kal SOUAELAC, MOU avanopeukTa odnyel oTnv avakaiuyn

OPIOPEVWY ALV, EKEVWV NMOU CUYKPOTNOAY TN YEVESLOUPYO

13€a KAl TNV EVIOXUTIKA SUVAUN Tou 3I3AKTIKOU NPoypappa-

T0C. MIAWVTAC KANOTE 0 Mies Pe HETANTUXIAKOUC POLTNTEC,

avaQEpenke o€ pia 3MAwon tou feppavol PIAGoopou

Emmanuel Kant: «Kaveic 3ev pnopel va anokaAel Tov eautd

TOU MPOKTIKG OTNV ENLOTAPN TOU, av NEPLPpove( T Bewpia.

Zel og Ayvola 6noto¢ Maotelel 6Tt n PEBOSOC SOUAELAC PE Ta

MOVTEPATA UNOKABIoTA TIC apxEC. Ot apxEC odnyolv o€

Bswpla, n onoia, av unoBANBe( og peBodikn enegepyaoia,

yivetal éva olotnpa, pla opdsda evotTATwy Nou cuvdEovial

METOEU TOUC PE TOV TPOMO TNC AAANAEN{SPAONC N TNC AAANAE-

€aptnong».
©a pnopoUoe va pWTNIOEL AOLNGV KAVE(C, MOLEC NTAV Ol

apx£€C Mou BepeAiwoay TNV ApXITEKTOVIKN £knaidguon oto IIT;

AUTEC lval AAANAEVSETEC KAl 0TNV NPAYRATIKOTNTA EKPPA-

Zouv GAEC TIC A(EC KAl TIC SISAKTIKEC PEBOSOUC MOU AVEMTUEE

N IX0oAN. Ol apXx€C AUTEC pnopolv va cuvodloTtolv we eENG:

* H Sopn w¢ opyavwTtikn apxn g APXITEKTOVIKAG,
ol 3UvaTOTNTEC TNC KAL Ol MEPLOPLIOHOL TNC

* Havaloyia w¢ ekdNAwoN TAENC Kal alodnTikng nelbapxiac

* H KOTAOKEUN Kal Ta UAIKA WC Ol HOPPONOLEC SUVAHELC OTNV
AvANTUEN TV SOPWY KAl WE Ol SNpoupyol TNC APXITEKTO-
VIKAC

* 0 XWPOC WC AoONTIKA epnelpia Pe NPAKTIKA avapopd atn
AgLToupyla

* O NPOYPAPHUATIOROC WE N EPPNVEIA TNC KOWWVIKNG AEL-
TOoUpYiag KAl TNC anapaitnTC EVOWHATWOoNS ™ otn
dopn

* H e§aoknpévn ontikn npéoAnyn w¢ n Baon kdBe kpiong,
NPAKTIKAC N AloONTIKNC

* HevomTa TC avTiAnyPng nou CUVEVWVEL OAEC TIC ANOYPELC
TOU KTnpiou pe anotéAeopa T dnpioupyia evog opyavikou
ouvoAou

* Hyvion Twv QUOLKWY ISI0TATWY Kal TWV aloONTIKWY
MOIOTATWY TWV SOUIKWY UAIKWY

* H katavoénon m¢ QuUong Tou o0yxpovou KOOHOU Kal OAwY
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* Planning as the interpretation of social function and its
necessary integration with structure

* Trained visual perception as the basis of judgments,
practical and aesthetic

* Unity of conception, bringing all aspects of building
together to form an organic whole

* Knowledge of the physical properties and aesthetic
qualities of building materials

* Understanding of the nature of the contemporary world
and the latent possibilities it contains for the development
of an architecture expressive of the age

* History as a guide to understanding the architecture of
times past and as a key to the architectural interpretations
of our own time

These principles formed the fundamental criteria by which
the curriculum was organized, and at the same time became
the measure by which the teaching methods were developed
in the studio and classroom.

Turning to the teaching methodology, first the prime
importance of work in the studio must be emphasized. As a
working environment in a practical sense, it most closely
resembles the actual conditions an architect will find himself
working in after graduation. Then second, but not less
important, it is in the studio that the actual process of
learning in order to become an architect takes place: here the
discussions of the work to be done and the creative teaching
and learning that can only effectively be achieved by the
long process of discussion, drawing, critiques and final
presentation that are common practice in the professional
field. Naturally, the studio work can and must be supple-
mented by classroom lectures and seminars, but these can
never take the prominence to studio work played in Mies’
conception of an architect’s education.

From the simplest to the most complex levels, that is to say
from the freshman year to graduate studies, students were
made to feel that all their work, mental and manual, was
related to an architectural context, was so to speak part of a

22



TWV SUVATOTNTWY MOU EUNEPIEXEL O AavBAvouoa pop@n
yla Tn dnpioupyia plac ApXITEKTOVIKAC Nou ekPpAlZel v
€NOXN TN

* H otopia w¢ 03Nnydg oTNV KATAVONoN TG APXITEKTOVIKAG
TOU NAPEABOVTOC KAl WC KAEIS( oTnv gppnveia T olyxpo-
VNG APXITEKTOVIKNAC

AUTEC Ol OPXEC ANOTEAECAV TA BEUEAMWSN KPITAPLA PE TA
onoia opyavwenKe To SISKTIKG NPOYPAPHT, EVW TAUTOXpOvVa
€000V TOV YVWHOVA PE BAON TOV OMo{0 OUYKPOTNBNKE N
EKNAISEUTIKNA PeBOSOAOY(a 0Ta EPYOOTAPLa OXES(OU KAl TIC
a{Bouoeg 313aoKkaAiac.

"0oov apopd o0Tnv EKNAISEUTIKN PeBOSOAOY(A, NPWTA
NPENEL va TOVIOTE( N KEPAAAIWSNG onpacia nou anodidetat
0NV £pyactnplokn SOUAELd. AUTA NPOCOPOIAZEL OTEVA —WC
£pYAOLOKO NEPIBAANOV PE TNV MPAKTIKA TOU ONUAC{O— KE TIC
NEAYMATIKEC OUVBNKEC MOU EVAC OPXITEKTOVAC Bpiokel otn
SOUAELA TOU PETA TNV ano@oitnon Tou. Aeltepn, OXt OpwWC
AlyOTEPO ONPAVTIKN, EPXETAL N EKMAISEUTIKA Jladikaoia Tou
MEAAOVTIKOU OPXITEKTOVA MOU AQUBAVEL XWpPa OTo £pyacTiplo. ESwW,
0l OUZNTNOELC NAVW O0TO EMTEAOUPEVO €PYO OTOXEUOUV OTN
SNpIOUPYIKN 31300KAAID Kal pdenon, nou pnopouy va
ENTEUXBOUV ANOTEAECPATIKOTEPA POVO PECA AN TV EKTEVN
3ladikaoia Tng ouZnTong, TG oxediaong, TNC KPITIKNAG, KAl
™C TEAIKAC Napouaiaonc — PEBOSOL KOWVEC PE TNV MPAKTIKNA
TOU £MNOYYEAUATOC. PUCIKG, N EPYOOTNPIAKNA SOUAELA PropE(
Kal NPEMEL VA OUMNANPWVETAL PE SIAAEEEIC KAl OEpIVApLa, Ta
onoia OpWC, oTNV EKNA(SEUON TOU APXITEKTOVA, SEV HNOPOUV
noté va KAEBOUV TNV NpwToKaBe3pia and To oXeSIAOTIKO
HABNUa PE TOV TPGNO MOU TO AVTIANPONKE 0 Mies.

And 10 XapPNAGTEPO 0TO UYNAGTEPO EN(NESO, SNAASN ANo
T0 NPWTO £TOC OMOUSWV WE TO LETANTUXIAKO NPOYPAPPA, Ol
POITNTEC EKNAUSEVOVTAV PE TPOMO MOU TOUC EKAVE VO aloBa-
vovTal NweS 6ANn n SOUAELA TOUG, SLAVONTIKN KAl XEIPWVAKTL-
KN, £(Xxe avapopd o KANOLo APXITEKTOVIKO NAA(olo, Nwe
Atav, pe AAAa AdyLa, KOPPATL EVEC PeYOAUTEPOU OUVOAOU,
NG APXITEKTOVIKAG.

AQoU 0 Mies eixe avaAdBet Tn AleiBuvon Tou TUAPATOC TNC
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greater whole — that being Architecture. Mies van der Rohe,

Soon after Mies assumed Directorship of the Department of the original layout of
Architecture at lllinois Institute of Technology in 1938 the '”f"T'o';'"slmme
of Technology,
then President of the Institute, Dr. Henry T. Heald, brought to chi "
icago, 1939

Mies the task of being architect for a completely new physical
plant. It was the beginning of a major project for the Insti-
tute and for Mies. Choosing Mies as the architect for the new
campus showed a unique judgment and respect for the
practical capabilities for the man in whose trust had been
placed the educational development of that Institute’s
students of architecture.

The development of the campus scheme extended over a
period of time from the early schemes of 1939-40 to the first
building — the Metals and Minerals Research building of 1941-
43 through to the construction of S.R Crown Hall in 1956 which
housed the Departments of Architecture and City and Regional
Planning and for a short period the Institute of Design.

As has been said, Mies’ curriculum is like his architecture
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Mies van der Rohe,
n apxikn 31aTagn
tou lllinois Institute

of Technology,
Tikdyo, 1939

ApXITEKTOVIKNAC oTo Ivotitodto TexvoAoyiag Tou lllinois to
1938, Kal péoa o€ GUVTOHO XP6VO, O TOTE MPOESPOC ToU
IvotitoUtou Dr. Henry T. Heald, Tou avéBeoe to kabrikov Tou
OUVOAIKOU QPXITEKTOVIKOU OXESIAOMOU MIAC EVIEAWC Kal-
voUpylag eykatdotaong.

AuTi ATav n apxn evoc TEpAcTIoU €pyoU yia TO IvoTiToUTo
Kat yla Tov Mies. H entAoyn tou Mies w¢ QPXITEKTOVA TOU VEOU
MOVEMIOTNIOKOU OUYKPOTAPATOC itav anddelén epniotoou-
VNC Kal 0BACKOU Yla TIC NPAKTIKES IKAVOTNTES TOU Av3POC
OTOV OMO{0 EVANGKELTO N EKMAISEUON TWV POITNTWV ApXITE-
KTOVIKAC Tou IvoTitodtou.

H avantuén Tou ouvoAlkol oxNPaToC Tou Maveniotnpiou nnpe
NOAAG xpdvia, and Ta NPWTa OXESLA TOU 19391940 PEXPL TNV
01KOSOPNON TOU NPWTOU KTnpiou Tou EpguvnTikol Epyactnpi-
ou MeTAAAWY Kal OPUKTWY TO 194171943, WC KAL TO 1956 PE TNV
KaTaoKeUn Tou $.R. Crown Hall nou otéyaoce ta tprpata g
APXITEKTOVIKNG, TNC MoAeodopiag kat Tng Xwpotagiag, Kat
yla pia odvropn nepiodo o lvotitolto Ixe3dlaopou.

Onwc éxel EINWOE(, To SISAKTIKG NPdypappa Tou Mies itav
oav TV APXITEKTOVIKNA TOU, KAt N APXITEKTOVIKN Tou ntav,
KaTtd évav Tpono, oav To SISAKTIKG Npdypappd tou. Kata m
yvVQpnN pou, To S.R. Crown Hall Tou Navenotnpiou tou IIT
£MBEBALIVEL AUTA TNV Anoyn NePLOoGTEPO an’ OnotodNnoTe
4ANO KTAPLO 3NULOUPYNOE OTNV AREPIKN.

TTNV TEAETA TWV £yKalviwy Tou Knpiou, To 1956, KUPLOC
OMIANTAC Yitav o Eero Saarinen. MIAWVTAC OXETIKA PE TNV
APXITEKTOVIKA KANPOVORIA Tou Zikdyou —3nAadn, ™ otaon
6owv €3woav otov Mies Tnv gukaipia va nploupynoet 1o
KTPLo, AAAG Kal Tou (3lou Tou Mies w¢ avepwnou Kat
apxitékTova— £31€€ Tdon epBpibela nou agigel va avagé-
poupe éva anéonacpa TS optAiag Tou:

«Ané ™ PWTIA ToU 1871 NOU EPAPWOE TV NOAN, T Zikdyo
UNEPTEPE( OTIC EUKAIPIEC NMOU NPOOPEPEL GE TOAUNPOUC Kat
EMVONTIKOUC 3nploupyols KTnpiwv.

Mptv eB3opnvia xpdvid, 0 NPWTOC oUPAVOEHOTNE OTOV
KGOMO ME XOAUBSIVO OKEAETO KT(OTNKE €£3W, OTO ZIKAYO ... TO
XAopa avAPEDa OE PNXAVIKA KAl APXITEKTOVIKY GPXIOE va
KAE(VEL MAPOUCIAOTNKAY ONPAVTIKEC KAVOTOPI{EC. And ™

25



and his architecture is, in a way, like his curriculum. In my
view S.R. Crown Hall on the IIT campus more clearly supports
this position than any building he did in America.

Eero Saarinen was the principal speaker at the dedication
of the building in April 1956. what he said concerning the
architectural heritage of Chicago — the attitude of those who
gave the opportunity to develop the building itself and of
Mies as a man and architect, was spoke with such clear
insight that | want to quote, in part, Saarinen’s address:

“Even since the 1871 fire which devasted the city, Chicago
has excelled in giving bold, imaginative builders an oppor-
tunity. Seventy years ago, the world’s first steel frame
skyscraper was built here in Chicago... the gap between
engineering and architecture began to close. There were
important innovations. There were the great builders :
Jenney, Burnham and Root. And the great artists, Sullivan
and Wright. They all found their chance here and began to
change the face of the city.

It is against this background that the brass of IIT chose
Mies van der Rohe of Berlin, Germany, to come here to teach
and perhaps to build. And by this act they placed the next
rung (step) on the ladder of Chicago’s architectural history.

Through this addition of the third great artist to the
“Chicago School” and through the opportunities they have
given him, they have insured the city’s position as the center
of the universe in modern architecture.

This same bold spirit that created the Chicago School
tradition motivated the creation of this new campus. Twenty
years ago this was a slum .... but because Chicago is a place
of courageous thinking, a slum gives way to a brand new
campus —crisp and clean and beautiful and harmonious— a
model of a total environment — about to become a reality.”

Then Saarinen continued: "A model of a total environment
is perhaps the most necessary contribution at this period in
history. Our cities are going through a transition from one
civilization to another and their physical aspects are com-
plete anarchy. We hardly know any more what harmonious
surroundings are. But this is even more than a beautiful total
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Wi, ol peydrol dnptoupyoi ktnpiwy, Jenney, Burnham, kat
Root. An6 v AAAn, ot peydiot kKaAATéxveg, Sullivan kat
Wright. ‘0ot Bprikav TIC EUKAIPIEC TOUC £3W KAt Apxioav v’
aAAGZouv 10 NPéowne TS NOANC.

Auto itav To NAaiolo p€oa oTo onoio ot SteubuvTeC Tou T
gnéAe€av Tov Mies van der Rohe va €pBet €3 and To BepoAi-
vo Tng feppaviac yia va 313AgeL, kat {owe yia va xtioel. Kal
pe TNV NPAEN TOUC AUTA £€BAAAV TO ENGPEVO OKAAONATL OTN
KA(HaKa TC APXITEKTOVIKAC 10TOP{OC TOU ZIKAyou.

Me v npooBikn auth Tou TPI{TOU PEYAAOU KAAMTEXVN TNC
“IXOANC ToU ZIKAyou”, KAl PE TIC EUKAIPIEC MOV Tou £3woay,
e€aopailoay ™ BEon TNC NOANG OTO KEVTPO TOU OUUNAVTOC
NG POVTEPVAC APXITEKTOVIKNAG.

AuTé 10 (310 TOAUNPS NveUpa Nou SNUIOUPYNOE TV
napddoon TG IXOAAC TOU ZIKAYOU UMOKIVNOE Kal Tn Snpioup-
yia etoltou Tou VEOU MavEMOTNHIAKOU OUYKPOTAPATOC. Mptv
ané eikool xpévia NTav pia unoBABIOPEVN NEPLOXN, GAAG
£newdn 10 ZikAyo elvat évag Téno¢ BappaAéag oKEPNC, ol
TPWYAEC Napaxwpolv Tn BEon TouC 0° Eva OAOKAVOUPYLO
NAVENOTNPIAKS OUYKPGTHA, ZwNnpd Kat KaBapsd Kal GHoppo
KGl GPROVIKO, £va NpGTUNO OUVOALKOU NEPUBAAAOVTOC MOV
npoKettal oUVIOPA va Yivel NpaypatikotnTa. »

Kat o Saarinen ouvéxioe: «To NPGTUNO EVOC CUVOAIKOU
nepIBAAOVTOC £lval {0we N Mo anapaitntn oUVEIOPopPa o€
auti tnv nepiodo T otoplag. Ot NGAEIC HaC Staviouy pia
petaBatiki @don, and éva £{30¢ MoAttiopoy o' £va GANo, Kat
TQ PUOLKA TOUC XOPAKTNPIOTIKA €lval o€ MAMpN avapxia.
AGokoAa avayvwpiZoupe NAEov Moto £ival To ApROVIKO
nePLBAANOV. AUTS GUWC £ival kATt NEPLoodTepo and éva
SpOPPO OUVOALKG MEPIBANAOV MOU AVTIKABIOTA pia GBALa
katdotaon. Eivalt aAnBivd éva neptBAAAov Tou kalpoul pag. To
Architectural Forum &i{ng: “n KaAGTEPN APXITEKTOVIKN EKPPA-
on TEXVIKOU KOAEy{ou 0Tov kKGopo”. Ba éAeya 6Tt eivat n
KaAGTEPN EKPPAON PIAC OAGKANPNC KoUAToUpag nou nnyalet
and Tov TEXVIKG NOALTIONG. Ta KTipla autd KT{oTnkav nave
O€ pla peYAAn apxn, 6TLn ApXITEKTOVIKN Ba NpéneL va ival
HEPOC TOU KaLPOU Pag Kat 6Tt n TexvoAoy(a Tou kalpou pag 8a
npénet va ek@pdletal oe KABE KTNPLAKA andpaon, anod tn
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environment replacing a slum. It is an environment truly of
our time. The Architectural Forum said: ‘the best architectural
expression of a technical college in the world.’ | would say
(Saarinen continues) it is the best expression of a whole
culture that is growing out of a technical civilization. These
buildings are build on one great principle — that architecture
should be part of our time and that technology of our time
should be expressed in every building decision from the
over-all concept to the smallest detail. Such an ordered
expression of our time and such a development of technol-
ogy into art gives us faith and encouragement and gives us a
corner stone on which we can build a culture.

(then) I want to say a word about this particular building.
It is fitting that in this city architecture should be taught in
the proudest building of this campus. It is time that architec-
tural education came out of the dingy attics of the past into
this serene temple of the present. It is also fitting and almost
symbolic that city planning and industrial design are placed
under one roof-literally one roof-with architecture, which is
where they belong and where each can benefit by associa-
tion with the other.

| have talked about the architectural traditions of this city.
I have talked about the total environment of this campus and
| have talked about this particular building. And by showing
how architecture is an expression of our technologically-
oriented civilization, | have indicated its universality.

But today, when so much stress is laid on the common
denominator-on teamwork, on a vernacular, on the imper-
sonal —we tend to forget the importance of the individual.
The individuality comes through — as here at IIT — as the
result of a special quality. It is a quality that cannot be
taught by teaching. It is a quality that can and cannot be
seen in every part of this group — in the flashing, in the
corners, in the materials, in the proportions, in the placing
of the buildings.

This quality is the philosophy and the thinking behind the
whole complex.

The universality comes because this is an architecture
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OUVOALKN 13£a WC TNV NAPApIKPN AenTopépela. Mia 1600
OUVTOVIOPEVN EKPPACN TOU KalpoU pac Kat pia Tétota €EEALEN
¢ TExvoAoyiac og Téxvn, pac divouv niotn kat koupayio,
KaBWC Kkat évav BepéAto AiBo ndvw oTov onoio Pnopoupe va
OlKOSOPNCOUPE Hla KoUAToUpa.

QAW AKOPA VA MW PLa KOUBEVTA YU’ AUTO TO OUYKEKPIUEVO
ktplo. Eival appoéov o’ auth tnv NOAN n APXITEKTOVIKN va
SI3A0KETAL OTO MO NEPNPAVO KTAPLO auTol TOU NAVEMOTNIOU.
E{val Kalpog n apxITEKTOVIKN eknaidsuon va Byet and Tig
HOUVTEC 0OPITEC TOU NAPEABOVTOC yIa VA PNEL 0° AUTOV ToV
yaAnvio vao tou napdvrog. Eivat eniong appdlov, kat oxedov
OUPBOAIKG, N MOAEOSO{a Kal TO BIOPNXAVIKG OXESI0 VO
oteyaZovial Katw and tTnv (3ia oTéyn He TNV APXITEKTOVIKNA
—KUPLOAEKTIKA KATWw and tnv {3ia otéyn— £ival 10 p€pog oTo
ono{o avikouv Katl and 1o onoio unopolv v’ aviAncouv
apolBaia wPEAeLa.

MiANncQ yia TIC APXITEKTOVIKEC NAPASAOEIS QUTAC TNC NOANC.
M{Anoa yia To CUVOAIKG NEPBAAAOV AUTOU TOU MAVEMIOTNHIG-
KOoU OUYKPOTAMATOC, KAl HIANOA yia €TOUTO £13IKA TO KTNPLO.
AkGpa, S(xvovTac PE TL TPOMO N APXITEKTOVIKA £lval pia
£KQPAON TOU TEXVOKPATOUPEVOU MOAITIOHOU pag, UNESEIEa
™V Naykoopétntd mg.

‘OpWE oNipePa, Nou 6AN N NPOCOXN MEPTEL GTOV KOIVO
NaPOVOUAOTH —0TNV OPAdIKN SOUAELG, OTO NAPAS00IaKd, oTo
anpoowno— £XOUpE TV TAon va EEXVANE TN onpacia Tou
aTOpOoU. H aTOPIKGTNTA NPOBAAAEL WC TO GMOTEAEOUA JIOG
£13IKAC NOOTNTAC, ONWwC €3wW ato IIT. MpoKeLTal yia pia nomta
nou 3ev pnopel va 3idaxBel pé€oa and myv eknaideuon. Mpdkettal
yla pia notdtnta nou unopsl kat v pnopei va ouvavinesi og
KABE TUNHA aUTOU TOU OUVOAOU —0TNV UYPOROVWOoN Twv
ApHWY, OTIC YWVIEC, OTA UAIKG, OTIC avaAoyiec, ot didtaén
TWV KIpiwv.

Auti n notétnta £lval n QIA0coPia Kal To OKENTIKS Miow
an’ 6A0 TO OUYKPOTNHA.

H naykoopdtnTa npokuntel an’ to 6Tt auth eivat pia
APXITEKTOVIKNA MOU EKPPAZEL TNV £NOXN TNC. AAAG N ATOMIKG-
™Ta nnydZet and To povadikd ouvauaopd o' évav avspa
niotng Kat EAIKPIVELOC KAl aociwong kal nenoinong oty
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expressive of its time. But the individuality comes as the
expression of the man’s unique combination of faith and
honesty and devotion and belief in architecture. In short, his
moral integrity.

Great architecture is always informed by one man'’s
thinking. We can borrow and build on someone else’s
philosophy and we can finally perhaps evolve our own. But
the important lesson is the absolute necessity of having a
philosophy or, as Mies calls it, a spiritual orientation.

The moral fiber of this man can be a measuring rod and
inspiration that can carry through our lives. His singleness
of purpose, his complete devotion and almost religious
dedication to the very best in architecture can be a touch-
stone for all of us.”
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ApXITEKTOVIKNA. EV OAlyolg, and v nBikn Tou akepaldtnta.

H peydAn ApxITEKTOVIKN TPOPOSOTE(TAL NAvTa and m
oKkEYn evOC avdpoc. Mnopolpe va SaveloTolpe Tn GlAocopia
Kanotou AAAOU, KAl va 3NUIOUPYNOOUKE pe BAon aut, Kal
€701 (0WC TEAIKA KATAPEPOUPE va PTIAEOUPE TN SIKN UAC.
AAAG TO ONPAVTIKG pABNpa £YKELTAL 0TNV ANOAUTN AvayKALG-
TNTO TOU VA £XOUPE pla prAogopia n, onwg EAeye o Mies,
€vav MVEUPATIKO NPOCAVATOAOHO.

H nBikn o10pa autol Tou avBpwnou Pnopsel va Napéxel 1o
HETPO KAl TNV EUNVEUON Mou Ba pag KATeuBlvouv otn Zwn
Hac. H nAnpng tadtion tou P’ évav okond, N 0AOKANPWTIKN
aQooiwon Kal N BPNOKEUTIKN aPIEPWON TOU 0TO APLOTO
OTOIXE(0 TNC APXITEKTOVIKAGC UNOPOUV V' anoTeAE0OUV TOV
a€ova avapopag yla 6AoUC EUAC. »
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