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O POAOX THXY A®IXAY XTHN EKITAIAEYTIKH ATAAIKAXIA

ATIO TIG APALPETIKES YPAPLOTIKES ATIELKOVIOELG £DG TIG TAOVPAALOTIKEG KAAALTEYVIKEG
Onpuovpyleg, ot agioeg(posters) AIOTEAOLV Pl POPPL] TEXVIS KAl OLYXPOVAS &£vd
AN POPOPLAKO KAl EKIIALOEVTIKO EPYANELO.

Mwa agioa nAnpo@opel, evnpepwvel, Ipornayavoilfel, Koopel, peTaolOel KAt eMKOVOVEL
pnvopatda, Ipombet Kat IPoayet v eKDAtOeLTIKY OladKaoid.

BIBAIOTPA®DIA
* Duchin Sally, Sherwood Gwen, Posters as an Educational Strategy, The Journal of Continuing Education in
Nursing, 21(1990), 205-208.
* Lymer Gustav & Ivarsson Jonas, Contrasting the use of tools for presentation and critique: Some cases
from architectural education, Computer-Supported Collaborative Learning, 4(2009), 423-444.

* Pain Elizabeth, How to create a scientific poster. Available online
https:/ /www.science.org/content/article/how-prepare-scientific-poster.
AvaxtnOnke 13/1/2024.
* Purrington Colin, Advice  for designing Scientific Posters. Available online

http:/ /www.swarthmore.edu/NatSci/cpurrinl / posteradvice.htm.
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https://www.proquest.com/openview/65ba341f2cceba5b123cd612e4a59f5b/1?pq-origsite=gscholar&cbl=35533
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https://www.science.org/content/article/how-prepare-scientific-poster
http://www.swarthmore.edu/NatSci/cpurrin1/posteradvice.htm
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Qo TN XPron
AdlLowv

H ypnon tov agpioov arotelel arloteAeOpdTiKO TPOII0
IIPOCEAKDONG TG IIPOCOXIG TOV OIOLOAOT®wV Kabwg
KAl TG Olatnpnong Tov evOla@EéPOVIOg TOLG Yyld TO
Oepa.

Mmnopoov va Ponfrnooov tovg omovdaoteg  va
EMKEVIPOOOLY Of Pla CLYKEKPLHEVT] 10, YEYOVOGS, 1
Otadwkaota.

Eivat PoAikeg 1000 yla tovug Ormovddoteg 000 Kat yid
TOLG eKIAaldeLTIKOVG, Kabwg Ponbovv otnv ypryopn

d@OPOL®OT TNG LANG.

H mAnpo@opnon yivetat pe mo droTeAeOHATIKO TPOIIO0
OTaVv PeTadlOeTAl ONTIKA KAl Pld aglod eitvat Evag aro
TOLG KAADTEPOLG TPOMODG Yid vd yivel avto. Ot ewoveg
etvat mo "oroPANTIKES" amo Tig AECELG KAl HIIOPOLY vad
Ocoovv ta Oepelia mowiA®@v oovelppmv.



Ta
XAPAKTPLOTIKA

puag A@ioag

»2ovtopla kat meplektikotnta. H agloa Oa mpémet va
meplexel  ehaywoteg Aeelg, ot omoleg mapovolalovrat
AIOTEAECPATIKA.

»KataMnAomra. To Oegpa g ewovag mpemet  va
avtiotolyel oto Bepa.

» EAxvotikotnta. Anapatttn otny OpooeAKOoT IPOCOXNG.

»Katda mv emdoyr) xat to oxedaopo puag agioag, Oa
IPEIEL VA Adpfavetatr vmoyn To «Ipo@il» avt®v TevV
ornoiwv amnevbovetat 1) agiod.

»Mwa agioa Oa mpémer va 1 xapakmpiCer Aoy
alnlovyla amo MNAve MOPOG TA KAT®, WOTE Vd UV
Onplovpyeitatl TANPOPOPLAKI) CLYXDOI OTOLG CTIODOAOTES,.



TOMEAX I

To yvwotko avtiketpevo too Topea I etvat o oxedlaopog KTiplov, KTPadK®V ODYKPOTIHATOV KAl COVOA®V
OTO X®WPO, 0¢ OLVAPTIOI HE TIG KTIPLOAOYIKES, TEPIPANNOVTIKEG KAl LOPPOAOYIKEG IIAPAPETPOVS IOV TOV
ripoodtopifovv, Kabmwg Kat ) peAETN NG 1OTOPIKIG £GEASNG TG APYLTEKTOVIKIG Kat T Texvng.

2KOTIOG TNG ONPovpylag Tov HAPOVIOG APXELOL elval AvaKTnon Kat dwatrpnon tov Agtomv tov Topea I og
€00 OOAOKAALAG KAt MAT)POPOPNONS.

Ot agloeg oo ovykevipmbnkav xat neptAapPavoviat 0to apyelo elval arloTEAEOPA IPOOMIIKIG EPELVAG
KAt apyelov oo napayopntnkav amo ta peAn AEIT too Topea.

EMN\etyet O1atr)pnong YEVIKOL dpxelov a@lomV, Oev DIIAPXEL XPOVIKI] AAANAovyid OtV HApOoLOiaot) TOUG.

(2 1ePOG NG eKITAOeLTIKIG Otadkaoiag, ot agioeg tov Topca I katatacocovtat oTig eCr)g KATNYOpPLES:

o Aq@ioeg Mabnparog

o AwaAegng

o Xepwapiov/ Hpepidag

o A@iogg MOMTIOTIK®YV, ENOTIHOVIK®YV, ENETELAKOV & £0PTACTIKAV £KONA®OE®V



Adloec MadBnuatwv
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* Subjects Objects (Geneva, Switzerland) is an
architectural collective founded in 2020 by Dafni
Retzepi, Charline Dayer, Philippe Buchs and Thierry
Buache. The office confronts systematically the
subject of transforming the already existing,

adopting an approach of urban durability. Its
members are actively engaged in teaching and
research, activities considered as integral parts of
their architectural production. SO accomplice
antonyms, products of their era, exquisitely sliding
on the world wide free plan. As found, dispersed in
a condition of material genericness and immaterial
specificity, SO stands on the sharp edge of reality,
inverting the road code but keeping the highway in
a decimal precision of words and corners. SO is
interested in ways of co-existing in the broader
ecosystem of artificiality, sympathetic to residues
and other urban by-products, weaving a noise.
https://sujets-objets.ch
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E.MMN.  ZXOAH APXITEKTONQN
TOMEAZ | APXITEKTONIKOY ZXEAIAZMOY

Akadnuaiké 'Etog 2014-2015

4° eapivé eEdaunvo
ZIYTKPOTHMA KATOIKHZIHZ ZTON KEPAMEIKO

AIAAE=ZH:
NIKOX ANALTAZLOMNOYAOL

TO AAXOX KAI TO AENTPO
H NOAH KAl TO KTIPIO

AEYTEPA 30. 3. 2015, 15:30 (axoiBux)
au@IBéarpo A8,  Kriplo  ABEpwe
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Apxitektovikédg Zxedtaopésg 2 / Elocaywyn
otnv Apxitektoviky Z0vleon 2, Topéag |

Tdoog Mnipng:

Emotpopn mpo¢ TA  EUNPOG,
«ITIPOG TO KOWVO A TNG APXITEKTOVIKNG?.

Mia eicaywyn (ue popery oulritnong) otn Bewpia
Kal EQAPHOYK| TNG APXITEKTOVIKIG oUVOEONG, aAAG
X1 poévo.

AiBouca A006, 106yelo Ktnpiou ABEpwe, ZxoAr} Apxrtektévwy EM.IM.
Agutépa 26 Maptiou 2018, wpa: 11.00 ..

H ex8rjAwon elvat avoikTr 6To Kowvo.
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