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NOPIENOTTA: H BEATPIKH TEXNH (I TETONOE XOPOITOIHTIKO
And mv Zknvii tov BAUHAUS oug avyxpoveg llapaotacianeg Texveg

[PAKTIKA LYNEAPIOY
To Mnaouxaouz kat n EAAGGa (uno exdoan)



1. Eva Geatpo nou bev avarapiota alda napiotatoi!

H kevtpkotepn lowg ‘Stapdxn’ mou StatpéxeL tnv Lotopia tou Sutikou BEatpou -
EKKWVWVTOG AéN amod tnv emoxn Tou ApLoTotéAn - adopd otnv mpwtokabedpia Tou
Aoyou, o€ avtldLaoTOAN LE TIG UTIOAOUTEG TTAPAUETPOUG TTOU CUCTAVOUV TNV BEaTPLKN
TPAEN Kal ELGIKOTEPA LE TNV OKNVLKO XWPO. 2TO YVWOTO XWPELO TS MoNTIKNE Tou
ApPLOTOTEAN, N avaAuon Tng BeaTpIKnC EUMELPLOG 08 cuoTATIKA HEpN (LUBOC, nBog,
Slavola, Ag€Lg, pEAOG, oYLg) elvat ouTwG 1 AAWG poPAnpaTkr. MpoKeLtat yla TtV
amapxn KOG EPUNVEVTIKAG TIPOCEYYLONG TOU SpApaTOG — Kol EL8IKOTEPA TNG
TPaywdiog- wg UVOAO AVEEAPTNTWY KATNYOPLWY I EKGPOAOCTIKWY HECWV , LLAG
TPOCEyyLong Tou KaBopilel, o peyaAUTePO BaBUO amd OTL ToANOL LEAETNTEG £XOUV
avayvwplioel, TNV e€EALEN TNC BeaTPLKNC TEXVNG TNV oUYXPOVN £TTOXH. AvamodeuKTa ,
HEOW TNG SLAKPLONC AUTAC 0 APLOTOTEANCG Ba SLATUTIWOEL KAL TNV LEPAPXNON TWV
OUOTATIKWY HLEPWV, HELWVOVTAG TNV onpacia TnG ‘OPng wg LeEco petadopag
ouykivnong kat vorjpatog !, uoBaduilovtag kat' eméktacn kattnv pdoAndin tng
BeaTPIKAG EUMELPLOC WG KAT €€0XNV XWPLKO yeYovos . H avtiAndn autr ev pépet
‘euBUVETAL LOTOPLKA YLOL TNV AVTLLETWIILON TOU COrpus TOU apXaloeAANVIKOU
Spapatoloyiou MepPLOCOTEPO WE TIOLNTIKO £L60C TIPOOPLOKEVO YLa aVAYVWaon A
amayyeAia mapa wg yeveoloupyo untofabpo tng oknvikng Spdong .

O avtinmodag, SnAadn n Bewpnon tTNg BeaTPLKAG TEXVNG WE XWPLKO ELKOOTLKO YEYOVOC
OUTOVOUNUEVNG Ao Tov Aoyo, Ba ekppaoTel TI¢ mpwteg dekaetieg tou 200V alwva
arnod Sldpopa MPWTOTOPLOKA PEVATA KAl KOAALTEXVEG. ZTLG ATIOTIELPEG QUTEG, TO CWUAL
TOU UTTOKPLTH, aVAYETOL oo $OpPEAC TOU VONUATOG LEOW TNC EKPOPAC TOU AOYoU, OF
dOopEA VONUATOG HECW TNG EKPPOOTIKOTNTAC TG Kivnong o€ avapopa UE TOV OKNVLKO
Xwpo. H mapactacn amoteAel MAEOV pla TOAUALOONCLAKA EUTIELPLA, pLa artOAauon
KUPLWG AKOUOTLKA KAL OTITLKN, TIOU TIPOCAQUBAVETAL LE VEOUG OPOUG LECW
OVATPETITLKWVY TIPOTACEWY OXESLAOHOU TOU OKNVLKOU XWPOU, TOU KOOTOULOU aAAd Kal
ToU Beatplkol KTtiopatog mou odeilel va UTIOSEXTEL VEEG OVTIANTITIKEC OXECELG LETOED
BEATWV KAl UTIOKPLTWV-XOPEUTWV.

MpokeLtal yla tnv emoxr mou avaduetal n performance art ( mapaoctaclakn Téxvn), €va
eldog mou, av kol cuvSEetal pe aAAG 16N TNG SUTIKAG- KoL OXL LOVO -BEaTPLKAG KoL
XOPEUTIKNG tapadoonc, Ba pete€eAixOel péxpl Tov 21° alwva wg auTOvVoun Katnyopla
tpododotwvtag TNV eupuTEPN Beatplk Bewpnon KoL MPAKTIK O& OAEG TNG TIG
ekdpavoelg. OMwe ouXVA EMLONUALVETAL , OV OL TIPWTEG TAPACTACELG TOU VEOU AUTOU

' Aeg (TTomtikn ke 14)’ Aiotr mpéner koa dvev s Géag obtw va mléxetar o uobog, wote o
aKODWY TO TPEYUATO. YIVOUEVO, VO PPITH KoL VO, EAEN éveko. Twv avufarvoviwy (..) o vo
TOPOOKEVALEL OUDS KOVELIS TOVTO OLAL THE OWEMGS EIVOL GTEXVOTEPO KO EYEL AVAYKNY OOTAVHG
Apiototelovg, [ept ITomtikng, petep. Zipog Mevavopog, Axadnuo Abnvev, BipAtotmieiov
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eldoug mapayovtal and Touc GOUTOUPLOTEC KAL VIAVTOIOTEG KAAALTEXVEG N6N oo TNV
Sekaetio Tou 1910 £xovtag 0TOXO TNV AVATPOT KABE Kavova, 0TnV oXoAn Tou
Mrnidouxaoug Bplokoupe OpYaAVWUEVO OXESLACUO TIELPOUATIKWY TTAPACTACEWY UE
OUYKEKPLULEVOUG KAVOVEG YEWHETPLAG Kal Sopng. AladopeTikol Saokalol tng oxoAng
Ba emevduoouv otnv Slepelivnon auToU Tou VEOU €l0ouc, elte HEOW TNC CUUPBOANC
TOUC 0TO DeaTPLKO £pyaoTnpLo Kal AAAWV mapAdAAnAwy ‘Beatplkwyv’ Spdoswv, eite
HEOW OXESLOOTIKWY TIPOTACEWV Kol BewpnTIKWV KELUEVWYV . O AOYOC OTIC TOPAOTACELG
QUTEG propet Suvntikd va anotelel ekPpaoTik TAPAUETPO, AAAA PE VEOUG 0poUG. Ta
KLVNTIKA mepBaAAovta tou mpoteivovtal Bacilovtal otnv mapddoon Tou Kapumapé Kal
Tou B€atpou Tou BapletE, SnAadn evog BEatpou mou Sev ‘avanaplotd’ aAAd
‘Taplotatal’ Kat cuvdEovTal AUETA E TNV TEXVN TOU XO0POodpAapaTog Omwe Ba
avamntuxOel T emopevec dekaeTieg. ITNV KAteLBOUvoN TN anouvciag kKabe
‘mepypadikng’ dpdaong i Adyou, cuvtdooovtal mapAAAnAa LoXUPEG GUCLOYVWLEG TOU
BEatpou NG EMOXAG AUTAG, TIOU EMNPEAlOUV PEXPL opEpPa To Beatpikd yiyveobal. H
anotipgnon tn¢ cupBoAng Tou Oeatplkol Epyaoctnpiou tou Mndouxaoug 1000 otnv
dAUN TG oXoANG 0600 Kat oTnV eEEALEN TWV MAPACTACLAKWY TEXVWV Ba emxelpnOetl
HEOW TNG aVASELENC TWV KOUPBLKWY AMOYPEWV TWV APXLTEKTOVWYV Kal KAAALTEXVWY TTOU
To avedelav.

2. Je avalltnon Tou YApoKTNPO KAl TNG APXITEKTOVIKNC evo¢ NEou Osatpou

To Oeatpko Epyaoctrplo tdpuetal pe mpwtoBoulia tou dteuBuvtn Tng oxoAng B.
lkpomouc to 1920, évav  UOALG XpOVOo UETA TNV dpuon tng . O Mkpomoug ‘ Sewpouaos
onUavTLko av A va uetatpéPel to Maouxaous o€ KovoTnTa , Vo UTtAp)ouV eéw
QTTO TOV OTEVOTEPO KUKAO TWV OTToUSWVY, KOl KOLVOTLKA YEYOVOTa, SpAOTNPLOTNTEC KOl
EUTEIPIEC. S aUTO akplBw¢ oTOXEUE N Snutoupyia Tou Teatpikou epyactriplov’ . ?
Eival blaitepa evliadépov OtL o Nkpomoug £xel cUAAPEL To BEATPO WG TNV CUANOYIKN
OUTA TEXVN TIOU €XEL TNV GEPOUCA LKAVOTNTA VO CUCTIVEL ‘KOLVOTNTA TOOO KATA TNV
TIPOETOLOOLA TNG TTAPACTACNG LECW TNG CUVEPYAOLAG KL CUMMETOXNG SLadOPETIKAG
TIPOEAEVONG KAAALTEXVWY, 000 Kl KOTA TNV SLapKeLa tng mapaotacng. O Mkpomioug Oa
KateuBUVEL TNV SpAcon Kal TO TVEURA TOU EPyaoThpLou aAAG ETULTAEOV, O€ ouvepyaoia
HE AAAOUC KOAALTEXVEG KOLL APXLTEKTOVEG TNG OXOANG, OUYKPOTEL Lot GUVOALKA aroyin
yla tnv Beatpikr téxvn, ou Ba anmotunwOel og BewpnTkA Kelpeva aAAG Kal Suo
OPXLTEKTOVIKECG MEAETEC yLa TO VEO Beatplko ktiopa : To U Theatre ( F. Molnar) kot to
Total theatre (W. Gropius, 1926)

H dnuootlomoinon twv B€0ewVv auTwy yiveTal apxkd oto L61KO adLEpwpa yLa to
Batpo tou meplodikol TNG oXoANnG (Bauhaus- Bucher) , Alyo peta tnv petadopd tng
O0XOANG amo tnv Baipdpn oto Dessau to 1925, pe elcaywyn Tou Gropius Kat apBpa twv
Schlemmer, Lazlo Moholy Nagy kat Farkas Molnar. e éva ano ta Staonpotepa Twv
apBpwyv, T0 ‘©¢atpo, Toipko, Baplete’ Tou Lazlo Moholy Nagy avadépetat oto

2EYA ®OPI'KAZ, BAUHAUS, IAEEZ KAI IIPATMATIKOTHTA, Nnoideg 1999, ceh 68



‘OALOTIKO’ BEaTpo TOU HEANOVTOC. AGKWVTAC KPLTLKA 0TNV mapddoon Tou

AoyokevtplkoU B€atpou tou mapeAbovtoc, avayvwpllel TNV cUUPBOAN TWV VIAVTOLOTWY
kal poutouplotwy otnv dtdppnén tou B€atpou tng “ AoyikAg kat tng Stavonong’ oAAd
Bewpel AdBog toug TNV avadelén tou avBpwnou wg kupilapxo TG oknNVAe. ‘O avipwrog
oTo F£€aTpo TOU UEAAOVTOG OQEIAEL VO AITOTEAEL EVar OTTO TAL OKNVIKA OTOLYELQL KOIL VoL NV
ekQpalel atoUlKEC aAAd cUAAOYIKEG Spaioeic kat avnouxieg. Kat auto opeilet va
EKPPAOTEL OKNVIKA UEOW ULaG pUuTULKNC — Suvalikh¢ Stadikaoiag uéow TNG avtiBeons
TOU KWULKOU- TPAYLKOU, TOU QONLAVTOU Kol TOU uvnueLwdoug, ( onwg yivetat oto
TOlpKO 1 OTO BAPLETE) Kol LUECW TOU XPWUATOC TOU (PWTOC TOU XOU TNG UNXAVHC, O€ Eval
uetaBarAdusvo nepiBallov nou ekteivetal uéxpt kat touc Jeatéc.” 3 H napaotaor
OVAYETOL OE KLVNTLKO £€pY0 TEXVNG Kal o performer dgv elval mapa €va amo ta
OUOTOTLKA TOU OTOLXELD. 2TO LETOAAACCOUEVO aUTO epLBAAoV N cuppatiki
QVTIANTITIKN OX€0N Twv BeatwVv w¢ mpog to B€aua, eival mapwyxnuevn. Xpelaletal éva
VEO KEAUGDOC yLa VO KATOLKIOEL TO VEO BEaTpo.

‘Etol, 010 adLlEPWHATIKO aUTO TEUXOG yla To BEatpo, dnuoacteVEeTAL KAl N LEAETN yLa TO
U Theatre tou Molnar evw n peAétn tou Mkpomoug Total theatre yia tov BeaTpLkoO
ouyypadéa kal oknvoBétn Erwin Piscator 6a akoAouBnoel 2 xpovia apyotepa (1927).
MPOKELTAL YL TNV OPXLTEKTOVLKA €Kdpaon TNG amaitnong evog petafarlopevou
B£atpou avaloya HE TIC AVAYKEC TOU OKNVOBETN Kal TOU PEMEPTOPLOU, Ao TIG TILO
evbLapEpouoeg peAeTeg Tou 200U aLwva oV Ba EMNPEACEL CNUAVTLIKA TNV EEEALEN TNG
OPXLTEKTOVIKAG Tou Béatpou. H duvatdtnta pHeTatoniong tTng oknVAg (ko Twv B€oswv
TOU KowvoU) wote va Stapopdwvovtal oL TPEL BAOLKEG KOTA TOV MKPOTILOUG
TUTtoAoYigG ( TNG apEvaG, TOU MPOCKNAVLOU Kol ToU KAaoalkol apdlOatpou)
UTTOYPAUULZEL TNV onpaoia Tou BeaTPLKOU KTIOUATOG OTNV GUVOALKA EUTELPLA TNG
TaPACTAONG , Ula EUTELPLa TToU KaBopileTal and TNV amootaon aAAd Kuplwg TNV
ox£on tou Beatr) pe Ta emtL oknvrg Spwpeva. * H apdlofAtnon Twv opiwv Kat tng
B€on¢ twv ocuvteAeotwy TG Beatplkig mapaotaong dev eival mPWTOYVwWEN TV
Suvaptkn autr enoxn otnv Eupwnn. Exouv mponynBel ol 18laitepa EUMVEUCUEVEC
UEAETEG TOU OVOTPETTIKOU ap)LTEKTOvA Kat oknvoypdadou Frederick Kiesler®, otic
omoleg apdlopnteital 10oo n Stakplon HeTaty BeatplkoU KTIOUATOG KAl OKNVIKOU

3 CARSON MARVIN, Theories of the theatre, Cornel University Press, 1993, oe) 350.352( pto
A. Boldavn)

4 Aeg http://espaciosescenicos.org: The Total Theater project isindeed a compendium of the
influences on Gropius and of his own theories on architectural design. He has incorporated the
tripartite stages of Van de Velde and Perret, the arena of Poelzig, and the vertical, suspended
acting platforms of Moholy-Nagy. His elaborate machinery for moving the audience and the
stage settings reminds us of his recognition of the industrialization of architecturein the
twentieth century.20 The anonymity of the auditoriuminterior and the functional exterior asa
logical expression of thisinterior are in accordance with his acceptance of the subordination of
the individuality of the architect to team planning. It was particularly appropriate that the
opportunity to design a theatre intended for the indoctrination of the proletarian class should
come to an architect so conscious of the social mission of architecture.

Agg Frederick Kiesler,Space Stage ( 1924), Endless Theatre ( 1924)




XWPOU 000 Kal autr LETAEL KOWoU Kal UTIOKPLTWY. OL TpOoEyyLOELG QUTEG
Eavad£PVoOuUV 0TO MTPOCKAVLO ULl XOHEVN YL OLWVEG EUTELPLA: AUTHV TNC KNG TOU
apXOLOEAANVLKOU KoL TOU oalémnplkol B€atpou, KATd TtV omoia Tto Kowo mepPAAeL
NV 8pAon, CUMHETEXEL, AMOCUPETOL KOL ETOVEPYETAL KATA TNV SLAPKELD TNG
TIAPAOTAONC, ATIOTEAWVTOG EV TEAEL CUOTATLKO TNG HEPOG , LECA ATO TA
Slootaupwpeva BAEppata twv Beatwy . H emiSpaon twv mapamdavw HEAETWY TTOU
£€XOUV WG KOO OTOXO TNV LETABANTOTNTO TOU BeaTPLKOU XWPOU, EVIOTIIETOL OE TIOAAQ
UETAMOAE LKA B€aTpa TOOO otV Apepikr 600 Kal otnv Eupwrn.®

H amaitnon evog petaBaAlopevou BEaTpou e KEVTPLKN avadopd TIC APXLTEKTOVIKEC
TPOTAOCELG TOU Mmdouyxaoug Sev otapdtnoe EKToTe. 2tnv EANada Ba ekdpaotel
Kuplwg pEow eMeUPBACEWY 0€ UAOTIOLNEVA KTHPLA KL BEQTPA LE OTOXO TLG
Suvatdtnteg avadlatalns Twy xwpwyv oknvhAS kot Beatwyv. 'H avadopd oTIg TPOTAOELG
Tou Mmdouyooug eival Sev lval WOTOCO POVO EUpETN AN KOl Apeoh Kal adopd oxL
Hovo TNV dour aAAd Kot TV emimAwon tou Beatpikol xwpou. Itnv Néa (petafAnth)
Zknvn Tou EBvikolL Béatpou Tou vAomoleital amo tov apxLtektova Mdavo Meppdkn
(1970) em\éyetau yla toug Beateg n mepidpnpn kapékAa tou Breuer mou ¢hofevoloe
TO KOO oTNV HUBKN MAEov Beatpikr) oknvr TG oXoAng Bauhuass oto Dessau.

3. O mowntikdg Noyog emtt Zknvrg: H puotikiotikn dewpnaon tou Aodap Zpaytep

To Oeatpko Epyaotrplo eykawidletal pe TNV mpocAndn tou AoBap Zpdylep , VoG
HUOTIKLOTH, {wypAddou Kal oLt ou epyalovtav yLa va SnLoUpynoEL EvVa VEO TUTIO
B£atpou apxlka oto BepoAivo kat apyotepa oto ApBoupyo. O Ipaylep avéBaoe oto
Mndouxaoug LOALG TEcoepa cuvTopa £pya. OAa touc Baotlotav otnv TEAETOUPYIKN
xpnon AEEswv Kal XELPOVOULWYV, EVW Ol UTTOKPITEG —YOPEUTEC (POPOUTAV LUEYAAX
npoowneia. Ot napaotacelc tou Baoilovtav ota BaolKd XpWUATA, LOPPEC KAl HXOUC’
8 0 Ipdylep eixe SlatuNWOoEL cAPWE LECW TOU £PYO TOU, TNV ONUACLA TIOU EIXE yLa
gKelvov n ‘ouvavtnon ndomolwv kat Yeatwyv o€ pla EVYWUEVN — LUOTNPLAKN
eunsipia.” OL oTIOUSAOTEC TOU 0pYOTEPA TIEPLYPAPOUV OTL KATA TNV EUTIELPLA TNG

®"Evo omd ta o evdiopépovta viomomuévo £pya 30 mepimov ypovia apydtepa. ( 1960)
amoteiel to Loeb Drama Center tov Harvard amd tov cuvddeipo Kot 6160050 Tov mg
Koopnropa otv Apyrtektovikig Xyoing tov [avemotipiov, Hugh Stubbins. To ktijpto
amoTeLEl Eva TEXVOLOYIKO Badpa TNG ETOYNG MG TO TPMTO TANPMG CVTOUATOTOMUEVO Kot
petafAntd Batpo g ApePIKNG OToL 1 evariayr] Tov 3 Bactkdv dtotdEewv mov elye
npoteivel o I'kpomovg (apéva, TPooknvio, ouEBEaTpo) etvar eIkt pésa og ddotnuo Alymv
AETTOV OKOUT KOl KOTA TNV O1GPKELD TG TOPAoTACNS

""Evo, oo ToL o TponyUEVE 1oL TV ETOYH TOL KTAPLO ‘Osopdtov’ , o PeE em g 0dob
[Toavemomuov oty ABnva, katackevdotnke to 1937 pe apyrrékroveg tovg Baoilelo
Kaoodvopa (1904-1973) kot Aswvida Mrovn (1896-1963). To chvheto  KTIploAoyikd Tov
TPOYpappe TeEpLauPave Evo BEatpo, Svo KIVIUOTOYPAPOLS , aifovca GUVAVAI®Y Ko, OTov
umopovoay TopdAANAL Vo TapaKaAoDIOVY dtapopeTiké mapactdoelg 4.000 Beatéc.
[Ipwrtomoplokod TEXVOAOYIKE KOl OPYLITEKTOVIKGA , ‘€E10AYEL TO EAAVIKO KOO GTIC SLVOTOTNTEG
g véog TeyvoAoyiag aArAGlovTag TV HEXPL TOTE TEAETOVPYin TNG BEATPIKNG EUTTEPTNG .

8 Onog 5



TIPOETOLUOOLOC TNC OPACTACNG 0LOOAVOVTAL KUPLEUHEVOL OO TNV OUCLO TNG
KOAAALTEXVLKAG SnULoupylag Kol TV avayKn va ovaTpEeEOUV OTIC TIPWTEC TINYEG TOU
B€atpou, otnv yévvnon tng tpaywdiog kot oto €pyo tou Nitoe Omwc kat dAAotL
yepuavol €npeotloviotéc.’ Auth n éudaocn otnv puotnplakr Stdotaon tng Beatpikig
gUMEeLplag -Tou CUVSEETAL PE TNV EUNELpla TNG HEBEENG TOU apxaloeAANVLKOU
B£aTPOU- TOV ATIOUAKPUVEL ATtO AAAEC TTOPAUETPOUC TIoU O MkpoTLoucg Bewpel
KEVTPLKNG onuaociog oto Mmaouxaouc. To yeyovog Tng ‘cuyyévelag mou dadavnke
OTL elx€e 0 ZpayLlep OTLG AVTIAAPELG KOt TLG TTodaywyLKeEG LeBOSoug e Tov ITév- To
avtinaAo €og tou MNkpdmoug otnv oXoAn tnv mepiodo autn- dev unopet va gival
0OUVEETO PE TNV ATOUAKPUVON TOU TO 1922 Kal TNV avIKATACTAGCN TOU Ao Evay
KAAALTEXVN TTIOAU TILO KOVTA OTLG amoelg Tou Mkpomioug, tov Ookap IAepep. Metd thv
QIoTUXLA TNG TEAEUTALOC TTOPACTACNG Tou Ipaylep  Moon Play” o Farkas Molnar
YPAdEL: .....Exouue xaoeL Tov TPOTO va EKQPPAJOULE T TIPAYUATIKA YEYOVOTA TG {WhG:
TNV oknvi, Tov 0pato xwpo, to aAntvo npooknvio. H BaoiAela TNG OMTIKAC KoL TNG
QKOUOTIKNC EXEL avTIKaTAOTAVEL oo KoUPLouG Stakoououg, ta BeBlaouéva ouuBoia
Kal TIC TP avoikEC ToLpibec Twv eénpeotoviotwv rontwv’?. O ‘opatdc xwpoc’, n
‘BaoiAela tng omtikn ¢’ odpeilouv va EavaBpeBolv 6TO MPOCKAVLO KOl LECW AUTWV N
duvatotnta va eKGpaoToUV oL GUYXPOVEC eEEAIEELC , TO ‘TIPAYUATIKA YEYOVOTO TNG

{wn|c.
4. H enavapopd Tou vonuatog ueow tou Xwpou : Oscar Shlemmer

H amaitnon evog vonuatodotnpévou opatol Xwpou odnyet Tov MNkpodmioug va
TipooKaAEoeL otnv oxoAn tov Oscar Shlemmer, évav elKAOTIKO KOAALTEXVN KOL XOPEUTH
HE SlatumwpEVES amoPeLg Kal €pyo TOo0 otnv {wypadikn 600 Kat oto Beatpo. O
IAepep mpooAappavetal to 1920 cav LooTIHoG Stddokovtag pe Toug Gropius,
Feininger, Itten kot Klee. @a tou IntnBel kat apynv va SteuBUveL To epyaoctniplo
Toyoypadiag kat va S1datel omoudeg oxebiou yia to avBpwrivo cwpa. Otav o
IAepep, (KaAALteéxvng, xopoypddog, XopeuTtni¢ ) avalaupavel umevBuvog tou
Beatpkol gpyactriplou, elvatl &N yvwotog amnod tnv BeaTpLkr XOPEVUTIKN MapAaotaon
Tou, Tpladikd MnaAeto mou ixe avePel otnv Ztoutydpdn( 1921-1922) kat anotéAeoe
opyoTEPA £Val OO TA oNOVTIKOTEPA cuppavta tne ERSopada Mnaouvyaoug to 1923.
H euBAnUOTIKA QUTH TAPACTAON WOTOCO, AV KoL POLVOUEVIKA aKOAOUBEL OAEC TIG
ETUTAYEC TOU MMAouXaoug Kal TI¢ armoPeLg Tou MKpOTILOUG, EUTEPLEXEL TOGO OTNV doun
000 Kal TNV aloOntikn tng €kdpaon, VOV LUOTNPLAKO- TIVEU LATIKO XOPOKTAPA TTOU TNV
Sladopormnolel anod eMOUeVESG TAPACTACELG TOU EpyaoTpLlou — laitepa amod
LETAYEVEDTEPEC TOU 1924,

’ EYA ®OPI'KAZ, BAUHAUS, IAEEZ KAI ITIPATMATIKOTHTA, Nnoideg 1999, ek 69
10" Molnar F. , H Myyavixi oxnvij, oto MA, VII/9-10, Biévvn, 1023 ané EYA ®OPTKAZ,
BAUHAUS, IAEEX KAI TIPAI'MATIKOTHTA, Nnoidec 1999, ceh 127



Tov ouvBeTIKO afova ¢ mapaotacnc tou Tpladitkol MmaAétou opilel 0 ‘paytkog’
oplOpog 3. Tpelg xopeuTeC ( Suo avdpeg Kat Lo yuvaika) ekteAolv Swdeka xopoU g
uTtoduOPEVOL BEKAOKTW XAPAKTAPEG UE TOV AVTLOTOLXO aplOud Kootoupwy. H
napdotacn nepthapBavel tpia pépn: " To mpwto givat éva evBUUO UMOUPAETKO OE
K(TPLVO (POVTO, TO SEUTEPO TEAETOUPYIKO Kol 00Bap0 O€ podOXPWUN OKNV, EVW TO TPITO
anotedei uta ‘ pudikn pavraocia’ oe pavpo eovro. 1Ta KOOTOUULA TWV XOPEUTWY
OTOTEAOUV OUVOETEC KATAOKEVEC LE AKAUTTTO UALKA KOl LAAQLKO YEULOLO TIPOKELUEVOU
VoL YEWUETPLKOTIONOEL TO avBpwrivo cwia. OL XOpEUTES AmOTEAOUV £TOL TOUG POPELS
NG Kivnong Twv KOTAOKEU WY — YAUTITWY OTOV XWPO OIOCTOCLOTIOLNLEVOL ATtO TOV
OUMBATIKO TOUG POAO WG EPUNVEUTEG. ATtwTEPO oTo)X0 Sev amotelel n e§addvion tng
avBpwrnivng popdnc ,aA\a paAlov n duvatotnta tng va ekppaletal HEoa oTa OpLa
mou emuPBAaleL n yewpetpikomoinon tng. O IAepep opapatiletal pla mapaotacn el
OKNVAG IOV VA IPOODEPEL “ HOPQPN KAL XpWUX OE Kivnon...va KOAELOOOKOTILKO
nayvibt, Tautoypova aneipw¢ UETaBANTO Kot auotnpd opyavwugvo’ 12

Onwg €xeL avadepbel kal mapandvw otnv oknvhi tou Mnaouxaoug dev
avamnopaotadnkay moTE MAPACTACELG LE TTAOKN KAl §pdcn OMwE 0To CUUPBATIKO
B€atpo, aAAA MEPLOCOTEPO OKNVLKA LOTIBO TTAOKAG TTOU OTOXEVU AV O€ LA OTTTLKA
YLOPTI L€ EVTOVOUG CUHUPBOALOHOUC. H mapapopdpwaon Tou CWHOTOC TOU EPUNVEUTH-
UTTOKPLTN LECW TWV KOOTOUULWY, N XPoN TNG LAOKOG TIOU TOUTOXPOoVA ‘amokpuntel’
Kol ‘amokaAUTtel, To oTUALlApLopa TG Kivhong kat tng dwvng, Ppiokouv tnv
avadopd Toug TG00 OTLG AmapXEG Tou SUTIKOU BEatpou, SnAadn oto apxaloeAAnVIKO
B€atpo, 000 Kal oto B€atpo tnG AvatoAng. Ztnv napadoon autr , o€ pLa mopddoon
TIOU TO CUAAOYLKO KOl TO TTOVOVOPpWILVO UTEPBOILVEL TO OITOULKO, OL LETOXOL TNG
TIAPAOTAONG , UTTOKPLTEG- XOPEUTEG — OeaTEC , BLLWVOUV €V TEAEL pLa EUTTELPLAL
TOUTOXPOVA UTIEPPATIKI KOL TTALSEUTLIKY .

H eocwteptkr) SLacuvEeon Tou JAEUEP LIE TO OPYXALOEAANVIKO BEQTPO KaL TIG EPUNVELEG
TOU EPAOUPAVETAL KOL OTOV TPOTIO TTOU AVTIAAUPBAVETAL EV YEVEL TIG TEXVES TNG
{wypadLkng KoL Tou B€aTpou Kal LECW AUTWV ToV €AUTO Tou. H avaywyn Tou
OUMTANPWHATIKOU -avTlBeTikoU Simolou Alovuotako- ArtoMwvio tou Nitosg, 3 oto
xopoBéatpo ( Alovuolako) kat tnv {wypadikn ( AmoAAwvLo) avtiotolya, EpUNVEVEL KOl
TOV TPOTIO TIOU KOTOVOEL TOV OKNVLKO XWPO: WG TMPOAYUATWAON TNG ATMOAQUCTIKNG
SLAAEKTIKAC TOU avOPWIiVOU CWHATOC LE TIC ELKOOTIKEG TEXVEC. * O SAéuep Ba
avaAdPeL EMUMAEOV TWV TAPACTACEWY, TNV OPYAVWON KAl TG OEUATIKES TWV
neplidnuwy PUBIKWY TAPTL IOV €yvav oto Mndouxaoug, ( 1926/ White Party, 1928
Beard -Nose - Heart, 1929 Metal Party) evw 6o GUUETAOXEL E TIAPACTACELG TOU

TEYA ®OPI'KAZX, BAUHAUS, IAEEX KAI IIPATMATIKOTHTA, Nnoideg 1999, el 131
12 ¥hepep, AvOpomog kon kodliteyvikn popen, Wensinger, oeh 22 , deg EYA ®OPTKAY,
BAUHAUS, IAEEX KAI TIPATMATIKOTHTA, o€\ 134

13 Agg NIETZSCHE FR., H T'évvnon ¢ Tpaywdiog, ptep. Mapcéirog Xp, 2009

4 CUTLER IAN, Cynicism, From Diogenes to Dilpert,1948, p. 130



£PYAOTAPLOU Kol KUPLwG pe To Tpladikd Mmaléto os peoTIBAA xopou os Stadopeg
TOAELC TN Feppaviag. H eEwotpédela auth xapilet dripn oxL povo otov dLo Kal oTo
€pyo Tou Beatplkou epyactriplou, aAAd gupUTEPA OTNV OXOAN Tou Bauhaus mou péow
TWV mapaoctdcewv( aAAA Kot Twv Snuociwyv apTL) cuvavta Eva EUPUTEPO KOO TIOU
HETEXEL OTLG TIPWTOTIOPLAKECG TIPOOEYYIOELG KAl TOV ‘KAAELOOOKOTILKO' XAPOKT PO TNG
OXOANG.

To teAko ‘MpoidV’ Tou Beatplkol gpyactnpilou, N mapactacn kabeautn , amaltel pe
TIOAU TILO QUTTOULTNTLKOUG OPOUC OE OXECN UE AN EPYOOTIPLA, QUTO TTOU N eUPUTEPN
OXOAN ATNXEL KAl TPOTACOEL OTO MPOYPAUUA TNG: THV evopxNoTpwaon SLadopeTIKwV
TEXVWYV, TNV CUVAVTNON TNG TEXVNG KoL TNG TEXVIKAG, TNV EvBAdppuveon Tou
TIELPAUOTIOUOU HE OTOXO TNV avatpor ¢OapuUEVWY KavOvwy Kot TV avadelén g
VEOLC EMOXNG . Aev TIpEMEL va EexvoU e OTL oTnV KatevBuvon autr) , Sev umapxeL
aodpaAnc nuéida olte mpokaboplopévog 06nyog mhevong. H oxoAn Stapopdwbnke
oo TNV CURBOAN KAAALTEXVWV KL OLPXLTEKTOVWY Ttou eiyave Swael én delypa ypadng
TPV EUIMAQKOUV UE TNV 0XOAR. NPOCEAKUGE KO TIPOOKAAEDE EMOUEVWG, A§LOAOYOUG KOl
OVATPETTIKOUG OXESLAOTEG IOV TELpapATI{ovTaV 0TNV TEXVN TOUG e BAon Ta Kot
Kol TIg OewprioeLg mou cuvdlapopdwvav TtV emoxr Toug. Aev urtnpée amoAutn
tdbeoloyikr) ocuvoyn olaitepa Ta mMPWTA XPOVLA TNG OXOANG KAl AUTO akpLBwG fTav mou
NV Kpatnoe {wvtavr Kot medio avadopas we TI¢ LEPEC MaG. H lbeoloyikr oXeSLAOTIKN
kateBuvon aAhale kaBe Alya xpovia, mapdAAnAa pe toug SteuBuvTEG TNG AAAA Kot
TOUG TOTOUG TNG 0X0ANG. H Beatpikn té€xvn Ba adopolwoel otadlakd TNV onuacia Twv
VEWV TIPOCEYYIOEWVY , TNV PETATOTILON TOU eVOLADEPOVTOG OE VAV LETACKNUATIIOUEVO
XWPO LKAVO VoL HETADEPEL VOO €TIL oKNVAG Kol Ba avarmtiéel otadlaka vea uBpLdika
nedila Ekppaonc.

5. HouuBoAn tou Mriaouyaoug oti¢ MNapaotaolakeG TEXVEC

Oa Atav Aabog va mapayvwplooupe TNV cupBoAn TOAWY GNUOVTIKWY
TIPOOWTILKOTATWYV Tou B£atpou mou av Kot Sev oxeTioTnKav Apeca He To Mmaouyaoug,
EMNPENCAV UE AVTIOTOLYEG KATEUBUVOELG LECW TOU £PYOU KAL TWV YPOITTWY TOUG, TLG
OleBveic e€elifelg oto Batpo tnv performance art ) akoOun KoL TNV APXLTEKTOVLKH .
TNV’ véa emoxn’ Twv apXwv Tou 200U alwva Ko aveEApTnTa Twv amokAloewy ou
Sladopomololv TIg aVaTPENTIKEG BewpioeLg mou Slatumwvovtal, oL SLoTOUUPWOELS
HETAEL aTOpwWV 1 opddwy TTou otoxalovtal TN TExvn Kot To HEAAOV Tou BEatpou eival
onuavtikéc.r> . Otav o Gordon Graig, ypadel Ot ipénel va BpeBei o tpodmoc va
avtiAndBoulpe Tov epwtd €Ml OKNVAG, YWwpPIC Ta xeiAn, Ta mMpoowrna , Ta XEpLA vV
ouvavtndouv, To BEATPO HETATOTILOUEVO ATIO TIG PEUTIKEG TIOLECG TOU TTaPeABOVTOG,

15 Evdektikéc meputdoeig amotedodv o EABetoc oknvoypagog kar apyitéktovog Adolphe Appia
(1862 — 1928) 0 oxknvobémng ko Bewpnrikog Ed. G.Craig ( 1872-1966) otnv Bpetdvia 1 o
eppovog oxknvoypdeog apyrtéktovag Fr Kiesler( 1890-1965)



€XeL TEPAOEL 0TV vEA eTOXA.1® H amopdkpuvon amod to AOyoKEVIPLKO H ‘TiEpLypaPLKO’
B£atpo, N avasdelén tne Kivnong Tou CWHOTOC WG Katefoxnv onuaivouvoa yl\waooa , n
HETATOTILION OO Ta {wypPAdLOTA OKNVLKA 0TNV aLALPETLKN XWPLKA ETIL OKNVAG
avamnopdotaon, opevOg amoTteAOUV KOO TOTIO TWV TILO TTPOOSEUTIKWY TIPOCEYYIOEWV
NG EMOXNC , adeTEPOU BETOUV TIG BAOELC TWV HEANOVTIKWVY €eAifewv TNG BEATPLKAG
TéEXVNG. YTO To mapamavw npiopa n Stakplon tng Wblaitepng cupBoAng Tou
Mndouxaoug otnv €€EALEN TwV MAPACTACLAKWY TEXVWV £lval SUCKOAO va amoTiunOeL.
Ztnv Sldpkela tng dpdong tou Beatplkol gpyactrplou Statumwvovtal SLadOopETIKEG
TIPOCEYYIOELG TIEPAV AUTWV TIOU ETILKPATOUV, OXL TOCO ATOKAIVOUCEG GALVOUEVLKA OAAG
WOoTO00 SLaKPLTEG. NPOOEYYIOELG TAUTIOMEVEG JE TIG TIPOCWTILKOTNTEG TIOU TLG
eKPpalouv Kol TTou cUVTEAOUV e SLadOPETIKO KAl AVLOO TPOTIO OTIG UETEMELTA
e€elifelc. Ol KOLVOTOUEC QUTEC MPOCEYYLOELG EVIAOOOVTAL OTA TAALOLO EKdpaong
TapAAANAwV A TpoyeveoTEPWY aveEdptnTwy ‘dwvwy’ Tou BEatpou Kal xopou tng
OVATPETITLKAG AUTAG TIEPLOSOU, Ao KAAALTEXVEG TTOU CUVSLAAEYOVTOL AECA ) EUUETA
ekdppalovtag To VEO VeV A TNG ETTOXAG. ZTO €lKAOTIKO Tedio TNG mapdotaong ot
SL00UVOEDELC lval EUKOAA avayvwploes. H avadelén tTou cwuatoc, wg hEpovta
OPYOVIOUO KATAOKEUWYV TIOU TO OVAYOUV OE KIVOURLEVO YAUTITO OTOV XWPO- aveEaptnta
OV TTOPAYEL YEWUETPLKEG 1) TIAOLOTLKEG HOPUECG- €XEL TTPONYNOEL TWV MOPACTACEWY TOU
Mrnidouxaoug, and tnv Aupepkavida nbomolod kal xopeutpla Loie Fuller (1862 —1928)
OTLG EEOLPETIKA TIOLNTLKEG TNG TTAPAOTACELG. H adalpeTIKA — LNXOVLOTIKA TTPOTACH yLa
TOV OKNVLKO XWpPo Mou xapaktnpilel to €épyo twv Lyubov Popova /Vesevolod
Meyerhold (1922) otnv 2oBLeTikr) Evworn, CUVSLOAEYETOL AUECA LLE TIG OTTOTIELPEC TOU
Oeatplkou Epyaaotrplou TNV idla mepiodo. KootoUupla He YEWUETPLKA HoTiBa , LAOKEG,
eEwdpevika kaméla xouv N6N ‘vtuoel’ ta cwpata Twv performers ota SpwuevVa TwWV
vravtalotwy.’

QoT000 oL IPOTACELS TOU Mrmdouyxaoug eplhappavovtat avaudlofritnta otnv
Tiapaywyn HLag EmMoxnAg mou KabopLoe To HEAAOV TWV TTAPACTACLAKWY TEXVWV.
JUYKEKPLUEVEG OTITIKEG TNG PL{OOTIAOTIKNC ToU Bewpnong uloBeTtouvtal SeKAETIES
opyotepa amnod KAANTEXVEG KAl OXN AT TTOU TO emavadEPOUV 0TO TIPOCKNAVLO
Suvaptka. MPokKeLTaL yla onUavIkoug avant garde ‘n Kot o KAAALTEXVEC Ao OAa T
niedia ( installation art, performance art, pououkr, B€atpo, Ka) OpLOUEVOL EK TWV
omolwv yivovtat otadlokd Woiaitepa dSnuodheic. To ‘Mechanical Body Fan’ ( 1973-
74) tng M'eppavidoag slkaotikou Kot performer Rebecca Horn, To €pyo tn¢ omolog
xapoaktnpiletal anod tnv S1adpacn Tou avBpwWMivou CWHOTOC HE TIC YAUTITLKEC

16 Aec GORDON GRAIG, Ms A 23, Uber Marions Notebook (1), fo 9 ro-vo. The Kiss: The lips
not to meet, The faces not to touch, The hands not to touch [ ...] our businessin the theatreis 1st
to find what we wish to show the audience/ Let us say it is Love. Then to refuse the usual
common external poses of Love but to search the imagination for symbols — beautiful signs—In
the essence that will almost bring the very spirit of Love.

17 Agg 10 mapoderypa ‘An Interpretive Dance To A Poem’ Hugo Ball” (1916) 1 ‘Le Coeur a
gaz’ Sonia Delaunay -Tristan Tzara (1923).



KLVNTLKEC KOTOLOKEVEG TTIOU PEPEL, ATTOTEAEL XA POAKTNPLOTLKA TEPLTTWON avadopdg oTo
VEWMUETPLKOTIONUEVO “ HNXAVIKO' CWHA TWV TIAPAOTACEWVY Tou Mmaouyxaoug. To
kootoUUL Ziggy Stardust jumpsuit tou Kansai Yamamoto yia tov David Bowie (1973)
bev glval mapa n avanapaywyr CUYKEKPLULEVOU KOOTOULOU TNG MOPAOTOONG TOU
Tpladiko MmaA£tou. MapallayEg Kol LETAOXNUATIOMOL YWWOTWY KOGTOU LWV TNG
OUVKEKPLUEVNC apacTtaong Ba emideyoUv kot arnod tnv Lady Gaga (2010, 2015) yia
S1apopec SNUOCLEC EUPAVIOELG KOl GUVOUALEG TNG.

Méow Twv MoAAAMAWY avadopwyV MOV EKTEIVOVTOL ATO TNV ATTOAUTH avamopaywyn
TOU MPOTUTIOU £WG TNV HETATOTILOUEVN £KSOXH TOU, TO CUYXPOVO KOLVO £EOLKELWVETAL
QVATIAVTEXQ LE TNV EVUPUTEPN aLoONTIKA KoL TG BewproeLg Tou Beatpikou
gpyaotrplou tou Mndouxaoug Tou poldlel va diatnpet pia Staxpovikn enidpaon . H
O POLPETIKN) OKNVLKH TIPOCEYYLON , OTWG Kal N oTUALapLopEVN SpAcn KoL UTTOKPLTIKN
OTO £pyo MTOAWV GuyXPOVWV dnuloupywv ( 8¢ B.Wilson, R. Lepage, k.a) amoteAel
TAE0V ML OTTO TIC KUPLOPXEG TACELG , aveEdpTNTA TOU SpapaToAoyiou Twv
napaoctdcewyv. O oKNVIKOG Xwpog £xeL Tt eL po toAAoU va Bewpeitatl
‘SlakoopunTtkog’. H ouvBeon tou Baciletal akplBwg otV SLAAEKTLKN TWV CWHATWY O€
avadopad LE TA OTOLXELO TOU XWPOU, opyovwvovtag pLa Stadoxn amd ELKAOTIKA KapE
He tnv BonBela Tou GwWTIoUOU TTou CUUPBAAAEL ATTODACLOTIKA TTAEOV OTO AMOTEAECUA .
H awoBntiki SUvapn ot MOPACTACELG QUTEG Elval Kuplapyn . H dpacon Twv umokpltwv
TipoBAAAETAL O€ LovOoXpWHOTIKA Ttedia omou n duvaplki Tou avBpwmivou CWHATOG
OPYAVWVEL 0paTOUG N KN AEOVEG PECW TNG TIPOEKTAONG TNG Kivnong, Kot 0 oknvoBETNg
A xopoypadog anotelei cuxva tov ‘ dvBpwro oto XeLothiplo’ Brouv Mndouxaoug
TIOU EVOPXNOTPWVEL TO GUVOAO.

H EAAGSa akoAouBei ta SteBvr) pevpata cuxva pe pa pikpn kabuotépnon. Tnv
Sekaetia Tou 1930 wotdoo onpavikol EAANVeG oknvoypadol ELoAyouV TNV alodnTikn
TWV 0PALPETIKWY YEWUETPLKWY CUVOECEWY OTOV OKNVLKO XwpPo. MpOKeLTaL yLa TV
hetafaocn ano ta {wypadlotd StodldoTtata oknVIKA KoL TNV VATOUPAALOTLKA
QTTELKOVLON, OTNV 0pyAvwaon €vog apxLTEKTOVIKOU Tplodlactatou neptfailovtog. O
OKNVLKOG XWpPOoG Xapaktnpiletal ano tnv cuvBeon Oykwv Kot eninedwv mou
ouvdéovrtal pe avoBabpolc HEow SPAUATIKWY aVTIBEoEWV GWTOC - OKLAC. MEe TIg
TIAPOOTACELC TWV AgADIKWV E0PTWV UTIO TOV AyyeAo ZikeAlavo Kal tnv Eva MaAuep, o
KOAAALTEXVLKOC KOLL TIVEULOTLKOC KOOMOC TNS EAAASaC eloayeTal iowg yla mpwtn ¢popa
o€ pLa vea aoBntikn avtiAnyn yia 1o B€atpo. Ztnv avaPfiwon Twv MopaoTACEWY TWV
apxaiwv Spapatoupywy, N amoddoon Tou okNVIKOU XwpPou xopaktnpiletal and

O POLPETIKEC KATAOKEVEC OTA TIPOTUTIOL TWV CGNUOVTIKWY OKNVoypadwy Kal
BeatpavOpwrniwv tng Eupwmnng, onmwc tou Adolphe Appia kat tou Gordon Graig. Ztnv
katevBuvon autr cuvéBale amodaoloTika n avainyn tou tng StevBuvong Tou
EBvikoU @¢atpou amod tov @. NoAitn to 1931. H moAUxpovn otnv CUVEXELD

18 Aec EYA ®OPI'KAZX, Bauhaus, 18ésc kot Ipaypotucdtnro, Nnoideg 1999, ced 127



Snuoupytkn Spaon twv KA. KAwvn yia ta oknvika kot Avt. Qwka yLa Ta KOoTOU L OTO
EBViIk6 Oéatpo, onpadelouv tnv opeia Tou eAnvikol Béatpou.t® MoAl apydtepa o€
EANVIKEG DeaTPLKEG MOPAOTACELS ( 1) TO XopoBEatpo) Tou 20 kat 21°Y awwva
avayvwpllel kaveig tnv enidpacn OxL T600 Tou MMnaouxaoug 600 NG EVPUTEPWV
OVOTPOTIWV ULaG KABOPLOTLKAC Lo TLG TTOPOLOTACLOKES TEXVEG EMOXNC.

To B€atpo tou Mntdouxaoug, anotéEAeoe Eva amo ta oo Ta 1o SnuodAn Kot
onUavtika nedia Ekdppaong tng oxoArng, mou uTtootrplée tnv d1adoor) tng os éva
€UPUTEPO KOLVO Kall lye SLakpLTA Ttapouacia og ONEG TIG EKOECELC TOU €pyoU TNG.
Mépav TWV ELKOVWY TIOU ATTOTUTIWVOUV EUSLAKPLTO OVAAOYLEC KAl LETAPOPEC ATIO TNV
€TOXNA KoL TNV 6pAcn Tou PEXPL TNV oLYXPOVN EMOXH, (OWG TO TLO ONOVTLKO TOU
enitevypa adopd pia pn ‘opatn’ didotacn nmou PplokeTal 0TO EMIKEVIPO TOU
TIVEUMATOG TNG OXOANG. Adopd ev TEAEL TNV MpowOnon tn¢ cuvepyaciag avefaptntwy
, ECALPETIKWV OTNV TEXVN TOUG SNULOUPYLIKWY CUVTEAECTWY, LLE TILOTH OTOV
TIELPOLOTIOUO KOl OPOALA YLOL LA VEX KOWVWVIA. ZUVTEAEOTWY TIOU TTOPOAEG TLG
Sl1adopeg Toug Asttoupynoayv v TEAEL WG ‘KOWOTNTA KOL TIOU TO €pYO TOUG, QTOLKO
Kallt cUANOYLKO, Slamépace Tov Tpomo {wnG Toug Kat amotédece Sle€odo o€ pa
60oKoANn Kot Tapaxwdn emoxn. lowg EXeL oAPEPA VONUa va {aVOOKEDTOUE TO IVEU A
OUTO KOl TTEPQL OTTO TOV OXESLAOUO, TEPA Ao TNV ‘elkova’.

Y PQTOIOYAOZ A., H Zxnvoypagia oto EAANvikd Odatpo, oel 37,44,45
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H memoiBnon otL 0 xwpog KabeauTtog ival Lkavog umo nPolnmoBEoelg va avacUpel To aiodnua
Tou $OBouU 1 Tou avoilkelou eKSNAWVETAL LLE TOV TILO AULECO TPOTIO OTA £pya TNG GAVIATTIKAG
Aoyotexviag kat Tng Aoyotexviag Tou TpOHoU. YIIAPXOUV WOTO0O0 “TpopaKTikol xwpol? Tt kablotda

£VOV XWPO ‘TPOUAKTIKO'?

Otav o Antony Vidler urtootnpilel 6tL dev Ba pmopouoape eUKOAA va SLOKPIVOUE pLa

‘0 PXLTEKTOVLKN TOU avoikelou’( Kat avahoyla He TNV ‘Aoyotexvia Tou avoikelou’), evtomilet
akpPwe tnv Stadopd peTafV potUTou Kat avarmapdotoonc.t Kavéva KTrpLlo Kot Kavevog
oxeblaopoc ev eyyuvouvtal TNV avaduon tne aiobnong tou Tpopou. Autd mou n Aoyotexvia ‘
aflomolel’ wg medilo avamoapaotacng, £ival oL XWPLKEG EKEIVEC CUVONKEG KAl TTOLOTNTEC TOU
€xouv ocuvdeBel 0TO CUANOYLIKO ACUVELSNTO LLE TOUG TOTIOUC EUMELplaG TNG aloBnong tou
‘unepduoikol’. Te avtiBeon pe aAAG ekdpaoTika edia , OTwWE o Kvnuatoypddog 1 ot
TIOPOOTOCLAKEG TEXVEG €V YEVEL oTtoL N 6paon lval Kupiapyn , n Aoyotexvia ival tkavn va
Sleyeipel pHéow TOU AOYyoU OXL LOVO GUANOYIKEG OAAQL KOl TIPOOWTILKEG XWPLKEG EUTIELPIEG,
QITOKOAUTITOVTAG TNV €VTOON KE TNV omola Kataypddovtal 0TV ATOULKA MVAN aAAQ KoL TNV
onuooia toug otnv dtapdpdwaon tou sautol. O TPOMOG Iou N aicdnon tou ¢oBou
Kataokevaletal otnv davraotiki Aoyotexvia Baciletal 000 otnv BpauoUaTIK avAakAnon Tng
TIPOCWTILKAG VNG 000 KAl TWV TPOTUTIWY EKEIVWV TOTIWV N XWPLKWV OPYOVWOEWV TIOU YL
Sltadopoug Adyouc — avBpwoAoyLkoUg , TOALTLIOULIKOUG , KOWVWVLKOUG , LOTOPLKOUG - £X0UV
avayxBel og cOUBoAa Tpopou. Kat BEPata oL o Snuodleic tomoL tpdpou amo tov 19° awwva

otnv Aoyotexvia ( Ko apyotepa Kol oTov Klvnuatoypddo) eival ta ‘otolyslwpéva omitia’

210 Ztpiyuo ¢ Bidacg ( 1898) , Eva amd Ta MPWLA KAL CNUAVTIKOTEPA £PYO TNG
davTaoTIKAG AOyoTEXVIOG TTOU EVEMVEUCE LUBLOTOPHHOTO, LA OTIEPA KOL PKETEC TAWVIES?, N
TIAOKN eKTUAlCOETAL O€ £va ‘usyddo, doynuo, maAatd dAAd apyovTiko OTIiTL, TOU EVOWUATWVE Td
QUTOUELVAPLY EVOC aKOuUN TTaAQLOTEPOU KTiouatoc... * . H évvola tng katolkiog wg amoAutd
OPXETUTIKO KatadUylo Slatapacoestal olaitepa otav éxel Pprthofevrnoel SLadOopETIKES YEVLEC Kall
Lotopleg, otav MepNAPBAVEL KUPLOAEKTLKA N LETOPOPLKA TA ATIOUELVAPLA HLOC TTPOTEPNC {wNnC. H
aioBnon OtL oToug XWpPoug tnNg dev cuvteAeital pPovo To Mapov aAAd Kal n amouasia f N oLwnn
TapeABOVTWY cUUPBAVTWY Kal TPOoWTwV BETEL o apdloBritnon pta BspeAtwdn cuvnkn

aopAAELaG : TNV KupLOTNTA TOU. MEpav OpWE TNG aloBnong OTL 0 EKAOTOTE KATOLKOG 8V €lvail Kal

L VIDLER ANT., The Architectural Uncanny, p 11, MIT PRESS 1992

2 Mo npdodatn nepintwon amotelet n tawia The Others ( 2001) aAAd pLa otO TIG CNUOVTLKOTEPES OTO
£(60¢ TN¢ oTNV LOoTOPLA TOU Kivnpatoypddou eival n tawvia The Innocents ( 1961)

3JAMES H., To tpitpo tng Bidag, putd K. MoAitn, ekd. ATPA, oeh. 29



0 HOVASLIKOC Kal AmOAUTOG KUPLOG TOU XWPOU, AAAEG TTOPALETPOL TTOU OXETI{OVTAL E TV
KAlpaka, TV Soun 1 Kal To apXLTEKTOVLKO Tou Udog, ofuvouv duvntikd tnv aicbnon tou
kivbuvou. Etol To ‘maAalo, To aoynio, To UEYAAOTIPETTEG, OLUTO TIOU EVOWUATWVEL ‘KATL HKOUN
madatdtepo’ sival To 1daviko mAaioto yia va ¢pthofevnBolv oto pubilotopnua n apdlonuio
YEYOVOTWYV, N MoAWSpounon Hetaél MPoyHaTIKOTATAG Kot Peudaicdnong KL o TpOUOG TNG
€LoBOANG Tou "E€vou’ dnwe avadlovtal oTadlakd TOOO OTO ECWTEPLKO TNG KATolkiag 600 Kal 0To
Torio mou tnv neplBaAel. H kataokeur tng aicbnong tou ¢poPou, eival anoAuta efaptnuévn
OlTtO TOV TPOTIO TIOU N apnynUATIKOG Adyog Udaivel YWPLKEG OXETELG KoL ATUOOGALPES TTapAAANAa
pe tnv 6pacn. To publotdpnua divel Tnv SuvatdtnTa va SLOKPIVOUE TOUG OPOUC LIE TOUG
ornoioug o cuyypadEag cuvbETeL TNV oknvoBeaoia Tou Tpopou oe avadopad pe TOToUG - cUUBoA
OAAQ KOL TUTTLKAL OPYLTEKTOVLKA OTOLXELD LLOC KATOWKIOG O€ KOUPLKA onueia tng MAOKAG, LEGW TOU
BAEppOTOC KO TNG Kivnong Twv npwwv Tou. Molog GAAog Tomog ( 1 kat roto {wvtavo ov) sival
TPOUAKTIKOTEPOG EEAAAOU MO EKELVOV TTOU HETAUOPDWVETAL UTIALVIKTIKA , adlopata, oo GwAld

oe nayida?
O 6vo oY tou poBou \ Motog obBartat motov

Kevtplkn adnyntpla Tng vouBEAag elval pLa veapr) ykouBepvavta, mou npocAappavetal anod tov
Kkndepova duo pikpwv matdlwv va avaldpel tnv dpovtida toug, o éva eMIBANTLKO OTTITL LOKPLA
arnd tnv moAn. H andotaon and tnv noAn e€aodalilel kol Tnv anapaitntn andéotach anod Tig
OUUBACELG KOL TOUG KAVOVEG TNG AOTIKAG Kowwviag, €va meplBAAlov Gpalvopevika achaAEg Kot
TPOOTATEUEVO aTtO TNV YoANnvr] TnG duong mou to meplPAAAeL. TG0 0 TOMOG 600 Kol Ta
UTIOAOLTTOL TTPOCWTTAL TNE TTAOKNG Elval AyvwaoTa otnv abnyntpla LExpL tnv adlen tne. Kuav apyika
ekelvn katayontelEeTAl Mo TIC MPOCWTIKOTNTEG TWV TadLWwY Kal To mepLBAaAlov Tou mupyou,
N&N amo T mMpwTeg oeAiSeC paVIACLWVETAL TWG ‘Eipaatay Epniot, oxedov 60o uLa xou Pt
emBarec uéoa o’ éva pusyaio kapabi, Epuoto tne Yalacoag. Kal To mio nepiepyo eyw KpaTtouoo
TO TIUOVL.” € PLa TETOLO KATAOTOON HEBUOTIKNAG, NPWLIKNAG oXedOV aicbnong euBlvng cuvtoua
Ba avtiAndBel mwg ‘oto TovL dev elvat povr) tng. Mépav Tou yvwotol Bondntikol mMpoowrtikou,
oTov UPYO ‘KATOLKOUV ‘ Suo EMUMAEOV MPOCWIA: OL ‘AVIAyWVIOTES TG OTNV AyaTtn TwWV
nadlwy’ onwe amokaAel. Mpokettat yla to {EvydpL UtnPETWY ou €duyav pdodata amno tnv
{wn kot gixav Wolaitepo deopd pe ta matdld. Evag avépag Kal hia yuvaikog Le SLadopeTika
XOPOKTNPLOTIKA Kol UTEPLPOPEG AAAA KOLVO OTOXO: va mapacUpouV ta matdld o€ £vav aAAov
KOOHO HOKPLA ard Thv a0waotnta Tn¢ NALKLOG TOUG KoL TOUC KAVOVEG NBIKAG TG emoxng. O
‘©6Bo¢’ tNg adnyNTpLog SV MPOKUTITEL TOOO amd KABeAUTO To Yeyovog OtL ‘BAémel’ vekpoug,

000 Ao TNV eNepBatikr) SUVAN TTOU TOUG avayvwpilel, pag Suvapn tkavn va anootabepormolel



Tov pOAO TNG WC TLHOVLEPN TOU OKAdOUC Kal TpEaPelpa Twv aflwy Kat TG NOWKNAG Taéng. H ame\n
£XeL TNV Hopdr Suo mpoownwv He Ta onota ev Pnopei va ouykpouotel dpeca aAAd sival
UTIOXPEWHMEVN VA ‘ TTOAEUAOEL” OXL LOVO yLa va SLacwaoeL Ta TadLd amo tnv ‘StadBopa’ alhd kot
™V 810 TN UTOOTACK TNE WG TtALdaywyoU Kal TpooTathn. MEXpL Kal To TEAOG TNG VOUuBEAaG bev
gival eUKoAo va SLakpivel KAVELG av 0 cuyypad£ag XPNOLUOTIOLEL OTNV TTAOKH TNV MOPOUCILa TWV
GAVTACHATWY WG ‘TIPAYUATIKO YEYOVOG I WG ekSRAwonN TG oLaitepng YuxoAoyLkn g aotabeLag
¢ ykouBepvavtag. * H aloBnon tou ‘avoikelov’ mou Katowel akptPwg otnv SuckoAia Stdkplong
TpAyHaTikoU Kal GpaviaclakoU, Eypriyopong Kal oveipou, kataAapPfavel otadlakd tov

oavayvwaortn.

O ouyypadéag £xel Slappnéet évav amo Toug Lo BaclkoU UNXOVIOHOUG KOTA TNV
QVAYVWOoN: TOV LNXOVLIOUO TAUTIONG TOU avVayvVWoTn KE TOV KEVTPLKO Rpwa 1 adnynth. Ot ‘dofol
touc’ Sev elval TAéov Kowvol. Av o TipwTap)Llkog ¢oBog tng adnynTpLag evioniletal otnv
OVOUETPNON TNG HE TOUC VEKPOUC, 0 ‘dOB0G Tou avayvwaoTtn MPoKUTTEL amo Suo
oAAnAoouykpououeveg B€oelg : adevog tnv amodoyn otL ot vekpol’ {ouv avapeod pog’
adeTépou TNV UTtoPia OTL N MPAYHOTLKNA ATtEIAR yla Ta Tadld eival n 1dLa n adnynTpLla mou TG
€xeL mapadobel kabe £Aeyxog TnG {wN¢ TOUC KAl TN Oomolag N EUUOVIKN cuunepldopd odnyel oto
Spapatiko ¢pvaAe, tov Bavato tou ayoplol . O ‘poBog’ Tou avayvwoTtn cuVSEETaL £TOL

OPLOTOTEXVIKA TOCO HE TOV KOO0 TWV VEKPWY TIOU ETMAVEPXOVTOL OGO KAl E EKELVOV TWV

{wvTtavwy, Tou L6lou Tou UToKElEVOU TN adrynon¢ LUE TO OO0 0 avayvwaotng aAlvopopel

petafl TalTong KoL ammootaclonoinonc.

Ye KABe mepintwon, ano Tig Suo KataokeUEG GOBou Tou ‘ okNVoBEeTeL’ 0 cuyypadEag yla
TOV QVayvwWoTn, MOVo N HLa €XeL Apeon avadopd oTov TOTo TG dpAaong: ekeivn Tou cuoxeTilel
NV napouocia Tou untepduoikoU- SnAadr Twv 'GavVIACHOTWY - LIE TOV XWPO. IThV oknvobeaia
OUTA AVOMTUOCOOVTOL CUVOETEG OMTIKEC KOL OVTIANTITIKEG OXECELG AVAAOYQ UE TA TPOCWTIA TNG
oknvne. Elte o vekpog ‘mapouaialetal’ aueoa otnv apnyntpla, ite ‘€upeca’ HECWw TNG OTTIKAG
TOU ox€ong Ue évav Tpito (to matdi), TG yvedel amod ouykekplpéva onpeia. Kat ol Tomot tou
unepduotkol eival SUTAOL KAl OVTLOTIKTIKOL : ekelvol oTtoug omoioug To ‘ Kakd' mpoBaAAsTal Kat

ouTol aro Toug omoiloug poocAopPBavetatl. H mAnpng avadelén tng euduoug Slaxeiplong twv

4 NoM\oli yvwotol ouyypddelg €xouv TomoBeTNBel UTEp TN KLOG 1 TNG GAANG EKSOXAS OTWG avadEpeL
To Tteplodiko The New Yorker og oxetikd tou dpBpo tov OktwpPplo tou 2012.: ‘Fine, intelligent readers
have confirmed the validity of the ghosts (Truman Capote); equally fine and intelligent readers have
thunderously established the governess’s madness (Edmund Wilson)' Agg
www.newyorker.com/books/page-turner/ever-scarier-on-the-turn-of-the-screw.

Y10 £pyo £xouv amodoBsi SLadopeTIKEG avayVWOEL avAAoya e TNV TOOOETNON CXETIKA LE To {NThUa
oUTO. e pLa oo TG o evdladEpouoes oL Suo EEvol amoTeAOUV TNV AVECTPAUUEVN OPOEVIKN KL
OnAukn exdoxn tng 6lag tng adnynTplac.




‘SUTAWV ‘ AUTWV XWPWV KATd TNV adnynon Ba amattovoe thv avaAuon OxL LOVO ETILUEPOUG
oKNVWV aAAd KoL TG SUVOALKAG SOUNG TNG VoUBEAAG. Oa amaltouoe eMUTAEOV TNV avASEeLEn
MOTIBWV Kol BEUATWY TIOU EMAVEPXOVTOL £0TW KL PE UIKPEG ‘UETATOTILOELS KATA TOV pUBUO TNG
adnynong. Méow tou KELPHEVOU woTdoo Sivetal n Suvatotnta Kal plag GAANC avayvwonc: aUTAG
TIOU ETUTPETEL TOV EVIOTILOMO QVAYVWPLCIUWY TUTILKWY OXECEWV KOL TTIOLOTATWY TOU XWPOU TIoU
oXeO0V OPXETUTIKA SLEyEipOUV TNV aloBNoN TOU aVOLKELOU: TOU VOLYLLOTOG OTO CUUTIAYEG OPLO,
™N¢ SuvaTOTNTAC KATOMTEVCNG O OVTLOLAOTOAN e To adlé€odo BAEUUQ, TNC ONUACLOG TWV
StaBabuicswv Sladavelag, adladavelag Kal avtavakAoaong, tng tdlotntag tou Gpucotkov n
texvnTol PwTtog va petapopdwvel TNV UAN Kat BERata To oKOTASL WG TV GUVON KN TTOU
OKUPWVEL TNV Slakplon PeTal mediov kat eautol. Kal otnv elkovoypadnon tng mpwing
€kboong tou 1898 SlamioTwveTal OTL Elvol AKPLBWE OL XWPLKEC AUTEG TIOLOTNTEG KOL OXECEL TIOU
OUUPBAAOUV OTNV KATAOKEUT TNG ATUOODALPAC TTOU KOTOLKEL 0 ‘DOPBOG’ 0TNV ELKOVLOTIKN
avamnapaotacn. OL mapandvw TOLOTNTEG OTO KELEVO AVTLOTOLXOUV LLE OKNVEC TTOU
Sladpapatifovtal 0g CUYKEKPLUEVEG ‘KOTAOKEVEG — QTOOTIACUOTA TOU QPXLTEKTOVIKOU KOl
TomLakoU xwpou: To MNapdBupo, Tov NUpyo, TNV ZKAAA- Aladpopo kot Thv Atpvn. Kavéva Sev
amnoteAel povadikn neplmtwaon otnv Lotopila TnG avanapdactacng tou ¢popou, avtiBeta npokeLTal
HAAAOV yLa TOTIOUG- onueia detiy TOG0 oTnV Aoyotexvia 000 Kal oTov Kwvnuatoypddo. H
TIOPOKATW OCUVOTITLKN TIPOUGLOON TOUC 0T TTAALGLA TNC TTAOKAG TOU GUYKEKPLUEVOU
puBlotopnuatog otpiBet avamodeukta TNV Bida PO MPOoNyoU UEVES KAl ETIOUEVEC XPOVOAOYLKA

avapopéEg.

‘Euavilovtatl povayo amo UakpLd Kal o€ mapaéeva UEPN, YnAd, o€ MUPYoUC, OE OTEYEC OTILTIWY,
&w ano mapadupa, otnv mepa mAeupa tnN¢ AluvouAag, pa xouv to axedio toug(..) va ULkpuvouv

TNV andotaon Kat va umeprndioouy ta eunodia...”®

Novu katowkei o dopog?

Inueia kal Tomot MpoBoAng tou YrepduowoL: Mipyoc, Alpvn, kala — Atadpopog, MapdBupo.
O NYProz

Y€ pLo oTabpun PETaty yALVNC MTPAYUOTIKOTNTAG KOl OUPAVIOU OTEPEWATOC , PNAd oTov
Tipopaywva evog Upyou epdaviletatl otoug dpoupols Tig vUXTEG To dAvtaopa tou BactAld-
natépa tou ApAET 0To epBANpATIKO BeaTpikd €pyo Tou Shakespeare. ® Awwveg apydtepa oTov

niepidpnpo Mupyo tou Kadka, to PnAo olkoSopunua cupBolilel tnv amoAutn e€ovaia, Toug

5 JAMES H., To Ztpipo tng Bidag, utd K. MoAitn, exd. ArPA, oel., 115
5 OYAIAM ZAIZMHP, ApAet, ptdp. . Xewpwvag, Npwtn Npdén, knvA 1, oA 13-21



HNXavLIopoUu¢ tng omolag eivat aduvatov va anokwdikomnotost o K. O Mupyog moapapével
CUMBOALKA yla tavta anpoaottog. Qotdoo dev eival 1060 n cuvBETn Soun Twv TUPYwWV 600 N
SUGOKOALO TIPOCEYYLONG TOUC KaL N OXE0N BAEUUATWY TOU CUGTAVETAL A0 KOL TTPOG AUTOUC TToU
TOUC £XOUV QVAYEL OE TOTTOUG TPOHOU. AV Kol o€ avadopd pe  pLa amd TiG yvwototepec ¢poPisg
TIou TpokaAoUV ta PnAd Ktiopata -tnv mupodofia - ekKvoUV TTOAAQ CEVAPLA TALVLWY TPOUOU, N
Aoyotexvia €XeL afLOTIOLOEL KUPLWG TNV SLACTAON TOU QMOMAKPOU Kal KpUdoU TIou EUNMVEOUV

MECW TOU TIEPIKAELOTOU OXNUATOC LE Ta eAAXLOTO cuVABWG avolyuata.

Tooo n évtaén tng kopudwaong evog MUPYOU OE OTIOLOSATIOTE KTLOUO LOTOPLKA, OGO KAl N
OPXLTEKTOVIKI] TWV QLUTOVOUWV UpYywV ( 8¢ mupyooTita Mavng ka) cuvSEeTal e TNV
OVTLUETWTTLON TOU KivBUVOoU Kal TV avaykn enonteuong tou reptpaiiovrog xwpou. To
kataAnAo VP og e€aodalilovtag pia MavoTrTikr G BEaaon, avAayeL TOV KATOLKO TOU IUPYOU OE
T(POVOULOKO Ttapatnenth. TUtota Kot KAVELG Sev Umopel va tou KpudTel ) va tov amnelAnost. H
gmdoyn tou HJ va mpoBaAsl ya mpwtn ¢popd atnv vouREAa TV Lopdr) TOU VEKPOU WC Opapa
OTO CUYKEKPLUEVO TUN KA TNG APXLTEKTOVIKAG TNG KATOLKIAG UTIAULVIOOETOL OKPLBWG [La OXEON

QTEANTIKAG KUpLapXLiag ToU ‘oToXELWVEL EKTOTE TNV adnynTpLa

Jtekotav ekel!l 2tnv kopen tou Mupyou! (..) AUTOg o mUpyog, NTav o Evac amo éva [euydpl
TETpAywWVA TapataLpa olkodbounuata Ue endiéeic. (...) Bpiokovtav og uo ywviec tne katotkiac
Ko NTav mlavotata apXLTEKTOVIKOL mapaAoyLouol, cuyxwpnteol we Eva Baduo yiati dev
npoeeiyav eVvteAw aro tnv kupLa otkodoun kL emeldn to U ocg touc Sev ntav unepBoAika
eTOELKTLKO.(..) Touc Savuala, uou apeoayv, yLati o€ OAOUC LUAC KATL EAEyav, MTPOMAVTWY OTAV

Saunogaivovrav to covpouro. ’

Auéowg PeTA TNV SnAwon g mapouaiag evog E€vou , 0 cuyypadEag MapeUBAAEL pLa
EKTEVN TEpLypadr Tou MUPYoU Kal TNG atpoodaipag mouv avadidel anod tnv andotoon mou Tov
BAEmeL n adnyntpla. H petatomnion tou evoladEpovtog ano to cupupav ( Evn mapouoia) otov
XWPo SnAWVEL pe Tov Tio cadr Tpdmo Ty onuacia tng eMAOYAG TOU OTNV KOTOLOKEUH TOU
puoTthplou. Me pia Wblaitepa evlladEpouoa aviloTpodr] 0TNV CUVEXELA TNG adrynong
SnAwvetal n arayn rou £xel pEPeL To SUUPAV OTNV AloBNon Tou XWPOU GUVOALKA. MeTA Thv

gudavion tou vekpoUu o elUAALOKOC EXPL TIPOTLVOC TOTIOC £XEL UETAUOPDWOEL

To UEPOC, KATA TOV TILO MOPAEEVO TPOTTO , ATTO TO YEYOVOC KOl UOVO TNG EUPAVLONG TOU, EIXE YiVEL

uta akaroikntn povaéid.  Eivat evSiadépov dtL otnv mpwtn autr ‘avapétpnon’ Sev ivatl akdun

7 0.1 o€\, 42
8 0.m.oeN 43



£ekdBapn n TAUTOTNTA TOU TPOCWIIOU IOV OTEKETAL ToV MUpyo. H éudaon tng adriynong
Bploketal oTnV LOOTIUN avtaAAayr Twv BAeppdTwY , oTn aioBnon tng adnyntplag ot
TtapakoAouBeital otov Lo BaBuod mou MapakoAoUBel, HE TNV amooTaon Kal TG CUVORKEG va
npoadidouv Ta BALppOTO QUTA pa apolBaia kayumoPio O EMIOKENTNG QALVOTAV VA LUE KOLTALEL,
arto tnv J€on tou, UECA OTO PWC TTOU APXLOE va AtyooTeUeL, e tnv (Sla amoplia, ue tnv (dia

TIPOCEKTIKY EEETaON TTOU OV Eixe TpokaAéoel n mapouoia tou. °

Av 0 mopaTNPENTNG TOU TUPYOoU TauTiletol otnv vouBéAa tou HJ pe to mapddolo, tnv idla
™V anst\f, tote and tnv B€on autr Kavelg Sev umopei va Eeduyel to BAéupa tou. H emiloyn
TOU va epdavioTel otnv adbnyntpla ano ekei (A avtiotpoda n pavractakr mpoBoAn tng uapéng
Tou amo TNV adnynTpLa eket) cupPolilel kat tnv e€ovaia Tou. WnAad, otic emdAelg Tou mUpyou,
HOKPLA, OTNV amevavtl 0x0n tng AlUvng, o€ TOTIOUC TTOU SV UMOPEL KAVELG VO TIPOCEYYIOEL AUEDQ,
OAAG aTtO TOUC OTtolouC TO PAEUUO TOU KATAKAUTEL TOV XWPO TOU UTIOKEIPEVOU, EKEL KOTOLKEL TO

Kako Kol HnXaveUETOL TOUC TPOTIOUC VO LG CUVAVTHOEL.
H AIMNH

H emloyr t¢ Alpuvn wg tomo npoBoAng Tou uttepduIKoU TTAPATIEUTEL OTLG eVPUTEPEC PoPieg
TIou cuvdéovTtal Ue To vepo ( uSpodoPia, BahaccodoBia, dOBog mviypoL Ka) aANG EKKLVEL amo
TO LSlaiTEPA  XAPOAKTNPLOTIKA TNG: TNV £VTOVN avaKAAoTIKOTNTA, To pacpa Stadavelag —
adladavelag Tng eMbAVELAG TNG KAL TOV OKOTEWVO TNG BuBo . AvedpTnTa TOU OXALATOC, TOU
pey€Boug NG 1 tou meplParlovtog Tomiou, N aoAAeUTN OVAKAQOTIKI USATLVN ETLPAVELDL ,
Suthaolalel aveCTPAUEVO TO AVTIKELPEVO TTOU BplokeTal otnv 6X0n TnG. H avakAaon auth sivat
TO00 KoBapr) mou KAmote unopel va anofel potpaia, odnywvrag oe aduvapia Stdkplong Tou
paypatikoL amno to eildwho. IUppwva Pe Tov yvwoto pubo, o Napklocog Ba yonTeutel T6G0
ard TNV ELKOVA Tou l6WAOU Tou Omwe kaBpedtiletal oto vepo mou Ba xabel evtog Tou
KUPLOAEKTIKA Kal cUMBOALKA . MapdAAnAa n Alpvn aviKeL oTnv Kotnyopia Twv KpUudwv TOMwV.
Kdtw amno to aputibwto kabpeédtiopa TnG emipavelag tne kpuPBetol To okotddt. O okoTeVAC,
Baunog BubBog tng mou ektelvetal og adleukpivioto cuxva Babog, Sleyeipel GAoug Toug poBoug
ylot TO AyvwoTo Tou eV Suvapel KpURetal ekel. KLauth elval (owg To Lo EAKUCTIKO
XOPAKTNPLOTIKO TNG OTNV KATAOKEUT TOU TPOUOU OTOV KLVnatoypddo, TNV AoyoTeXVia 1] KON

KoL Toug oUyxpovouc pBouc kat pavtactwoetg °

°0.nm.oe\ 44

10 H nepimtwon tou ‘Tépatoc’ mou avadvetat otnv Alpvn Loch Ness otnv Ikwtia, cOpdwva pe
Sladopeg avadopég 1000 TouAdxLOTOV XPOVWV, TTPOCHATEG LOPTUPLEG aANG KAl TRV yVWOTH
dwroypadia tou 1934, eival amod TG XOUPOAKTNPLOTIKOTEPES . https://www.livescience.com




Bplokouaotav otnv akpn the Utkpric Aiuvng, (...) otav Edevou éviwoa mwe otnv avtikptvr oxon
elyaue évav Jeatn mou napakodlovdouoe Ue evdiapeépov.(...) Ta yépika Sevipa, To MUKVO
ouBauvo, Eptyvayv, Evav UEYAAO KL EUXAPLOTO (OKLO, TTOU YWVEUOVTAV OTNV QWTELVOTNTA TN¢ (E0TIC
, yaAnviac wpac. (...) Apxtoa va Exw tnv B€Batn avtiAnyn, xwpic ouwc va to BAEnw dusoa, ¢
TTPOUTLNC, OE KATTOLY AITOOTAON EVOC TPITOU rmpoowrou(...) Htav eva E€vo avTikeiuevo ekel, eva

ov, mou auéowc, ue nadoc, auptloBritnoa to Sikaiwua tne napouvoiag tou.

Y10 Jtpiiuo tne Bibag, n Aiuvn Aettoupyel meploodtepo we n evdildpeon adapatn
nieploxn Heta€l UTIOKEIEVOU Kal ame\A¢ mdpa wg tomog dphofeviag tng. Amo ‘amévavtl , To ov
TIOU TTOPaKOAOUBEL TOUG NPWEG elval ampootto kat oL tpoBEaelg tou duodiakpltec. H amdotaon
amod TNV P 0X0n otnv aAAn, To dwg Kal N oKLd Twv SEVIPWYV Tou TtepLBAAAOUV TNV Alpvn, oL
OVAKAAOELG TNG EMLPAVELAC TNC, ATOMPOCAVATOAI{ouV To BAEupa aAlolwvovTag TV avtiAnyn
ToU mpaypatikoU. Kat givat autr akplpwe n apdiBolia tng dpaong mapaAAnAa pe tnv aduvapio
™¢ petapaocnc — kivnong mou evepyomolouv tov ¢pofo .Eite ov, eite cupBav, 1o acAAeUTO vepd
™G AlMvNG avTikaTonTpilel aUTO MOV oUTE Kav N Umapén eival Suvatov va emiBePfalwbel oto

baopaTIKO Kol OUYAWSEG TOTo TNG ayYALKAG £€0XNG.
2KANA — AIAAPOMOZ

TO00 N OKAAQ 600 KoL 0 SLASPOROG, WG XWPLKOL TUTIOL LE TLG TTapaAAayEG TOUC, €XOUV eV
Suvapel 181OTNTEG ou e€umnPEeTOUV TNV Kataokeun atpuoodatpag poBou. O ¢pofog tne ntwong n
TOU eYKAELOMOU o€ évav adLé€odo S1adpoo lval amd Toug TLo XAPOKTNPLOTLKOUG. ITO KEl(UEVO
wWOoTO00 Elval N YWPLKA TOUG CUVEXELD TOUG TIoU aloTtoLeiTal, OMwG EESUTAWVETAL HECW TNG

Klvnong kot Tou BAEppATOC TG adnynTpLag o€ pia ‘Kivnupatoypadikn’ akohoubia .

(...) Byrika otov bLadpopo , mou To Pw ToU KEPLOU pwTLlE auudpd( ...) womou Eptaca oto YnAo
napadupo ravw arod To MAATUOKAAO... TO KEPL KATW aTto EVa 0PUNTLKO UONUA E0BNOE...€iba mw¢
KarmoLog ftav otnv okaAa (... ) o Koutvt eixe ptdoeL otnv U€on tTh¢ OKAANG OTO KOVTLVOTEPO ONUELD
P0G TO TP BUPO KL OTTWG UE ELOE OTAUATNOE KAl OTUAWOE T UATLA TOU TTAVW UOU...
avTIkpLoTNKoUE UE auotBaia Evtaon ( ... Jwomou eotpufe kL apyLoe va kateBaivel, pe ta patia

UOU OTNV pdxn ToU, (...) UEXPL TTOU YAONKE OTO OKOTASL, OTNV EMOUEV OTPOPL) TNC oKdAac. 12

YTnv akoAouBia auth, Ta KpLolotepo onpueio sival BERata n ‘otpodr)’ miow amnd tnv omola Ba

¥aBel n omracia Tou umnpETn oto okotddt. Elval to onpeio mou Stakomtetal to PAEUUA TOU

10m.oen71
2.0.1. oe\ 95-97



umokelpevou Tng adnynong, To Sko pag BAEppa. O poBog kopudwvetal OXL 6TO onUElo TTOU TO
Kako avtipetwmniletal Katapato oAAQ 0TO GNUELD TTOU XAVETAL Ao TNV 6pacn pog cuveyilovtag
Tnv nopeia tou. Av o SLASPOOG- UE TIG TUTILKEG TOU OVAAOYIEG, TIG KAELOTEG TOPTEG TWV

UTIVOS WHATLWYV KOl TO TaPABUPO LECW TOU OTIOLOU TO VUXTEPLVO WG EVIEIVEL TNV SPAUATIKOTNTO
NG OKNVNG- KATOANYEL 0TNV oKAAa ToTe Sev umapyel Suvatotatd dtaduync. O ¢poBoc avadietal

akpLBwWG ekel ou N kivnon kot to BAEpua yivovtal aditéoda.
A. TO MAPAGYPO

Y€ €va armo TA Lo UTIEPOXO TIOLLATO TOU TIPWLLOU HovTEPVIOHOU , To Kopakt tou Edgar Allan
Poe, to mapaBupo Sev elvat amAd n UAN amo tnv omolav Oa elcEADEL 0 AMPOCGKANTOC EMLOKENTNG
oto Swpartio. O emavalapBavopevog nXog Tou mapadupoduAAOU TIOU XTUTIAEL LECO OTNV VUXTO
onpaivel Aén amnd Toug MPWTOUC OTLXOUG TNV OPOUGCLA LG pWYUAG oTNV aioBnon g
aodalelag tou dwpdtiou. Kat eivat auth n mpwtn Stdppnén g WG TOAU TILO ‘TPOAKTIKY’
arnd tnv ¢wvr nou Ba emavaAappavel otnv cuvexela ‘Moté ma’ otov mowntr. To mapdbupo wg
10 aBéPBato ekeivo dplo Stapecohdpnong petasl duo kOouwVE - Tou LWTIKOU Kot Tou
dnuociov- cuvbietal pe SLadopeg veUpWOELS LSLaitepa Tou yuvaikelou dpUuAou. Kal evw wg
£UBPAUOTO ‘KEVO' EMIKOLVWVIAG OTO CUMUMOYES hEpeL avamddeukta Tov Kiviuvo tne eloBoAng Tou
‘€évou’, Héow tng Stadavelag emTpEnel TV avtidnyn Tou o KABeOTWE OXETIKAG Mpoaotaciag: ‘ ek
TWV £0Ww’ . AV WOTO00 To ‘E€vo’ UTIAPYEL TAVTA KATIOU eKel £€w, SLOKPLTO ) OxL amd To PAEUUa,
TO SLopavEC AUTO OpLO UTTOOKETAL OVO HEPLK 0o AAELA KAVOVTAG TNV ATIEWAN 0paTH. I L
Wdlaitepa evlladEpouoa avilotpodr) MPooKaAsl Kal evepyomolel TNV SLAAEKTIKY) oxéon Twv Suo
KOOUWV TIou palvopevika Staxwpilel. Emtpemovrag pa apdimAsupn KATOTTEVUGH, CUXVA
mapaAutikn, aAAote ndovoBAentikn,( adol o mapatnENTAG Uopsl SuvNTIKA Vo TIAPAELVEL
KPUUHUEVOG OO TO avTikeipevo BEaorg) €xetl atlomolnBel Slaitepa amd Toug KIVNUOTOYPOPLOTEG-
LE YVWOTOTEPO MapAdelypa tnv KaAUTePN iowg tawia tou Xitokok ‘ Rear Window’. **H mo
napadofn wotoco aicbnon avadvetal otav avaloya PE TNV moLoTNTA Tou $wTog n Stadavng

emipavela- mou dev eival MOTE amoAutd Stadavng- AmOKTA OVAKAACTIKOTNTO CUVOETOVTOG TIG

13 Katd tov Vidler to mapdBupo amotelel éva ‘aBéBato’ oplo’ petafl 18LwTKoU Kot SNUdcLou XWpou
omou cUpdwva He Tnv BLBAloypadia ekkvolv Stadopeg veupwaoels kat poPieg Ldlaitepa Tou yuvaikelou
dUlou: ‘Ta napadupa SimAa ota ool PAVTACTIKEG 1) TPAYUATIKEC YUVAIKEG KaTovTav aduvatwvTtag
va anopaocioouv av armo ekel Ja évevay o€ Evav ayvwoto avépa va aveBei nf a ntndovoav ééw ,
amoteAouv Ta uaotkd mAaiota, onwe Ba to €Jete 0 Lacan, evog ayyoucg mou &€ite mpokadoUtav, ite andd
Uop@ormoloutay Uéow tou aBeBatou autou opiou. Asc : VIDLER ANTH., XQPIKEZ 3TPEBAQZEIZ, utdp., B.
Mrmekiapldng. N. Matoafog, oel. 64

14 Rear window, Wuxoloytko Bpilep mapaywyng — oknvoBeasiag Alfred Hitchcock (1954)



TIAPAOTACELG TWV KOOUWV TIoU Bpilokovtal ekatépwBev TNG OE La VEQ OVELPLKH Kal peuyaleéa

TPAY LOTLIKOTNTA.

‘... éepavradwoa , 6oo no adopuBa unopouvoa, Eva apaSupoEUAAO TOU AVOLYE TPOG Ta LUETAL.
KoAAnoa to mpoowmo pou ato T{aptL Kot Ortwe¢ To okotadt £Ew nrav moAv Atyotepo amo OtL uéoa

0T0 SWUATLO, UTOPETA Vo Sw MWC EMOMTEVX TPOC TNV owoTh katevduvon..” 1°

O HJ &ev xpnotuomnolel to mapdBupo Hovo WG TO AVOLYHA LECW TOU OTOLOU YIVETOL 0paTA N
anel\f. ‘Nailel’ pe TIC avakAAOTIKEG LOLOTNTEG TOU YUAALVOU TIETACUOTOC , TTOU TIPOKOAOUV L
oAANAeniBeon swovwy avaloya pe thv B£on Tou mapatneNTH, Tov SUTAACLOCUO TOU EQUTOU
HEOW Tou elGWAOU TOU KaL TNV PoBoAn Tou oto e€wTteptko meptBaAlov. O ¢poBog avaduetal MoAU
Tio SPAUATIKA oTa onpeia ool n avtavakAaon TwV MPOoWNwWY (Tng adnynATeLOC I TOU
ayoplol) mpoBaiAlovtal 0To EWTEPLKO TOTILO KAl OTO TPOCWITIO TOU VEKPOU UTINPETN TIOU TOUG
napatneel anod tnv aAAn mAgupd tou mopaBUpou, TAPO OE EKELVO TIOU O VEKPOG TIEpLYpAdETOL
ano anootacn. To teheutaio kepahalo Tng vouBEAAC, AUTO TNG TEALKAG OVAUETPNGCNC TOU
ayoploU Kal TngG ykouBepvavtag , eivat 0Ao ‘oknvoBetnuévo’ SimAa Kal Unpootd ano To
mapaBbupo mou Toug Slaxwpilel aAAd KoL TOUG CUVOEEL e TO KOKO, TOV VEKPO UTINPETHN TIOU EXEL
TIANGCLAOEL 0TO T{A L. METWTIKA 1 E TNV TTAATN IPOC AUTO, O SLAAOYOC HETALY TOUG KALLOKWVETAL
HEXPL TO TOLSL VoL TIECEL VEKPO HE LA KPOUYH OTNV OYKAALA TNG YKOUBEPVAVTAG, £XOVTAC WG

televtaia elkova ‘ udvo tnv yadnvia pépa’ . H pAmwe oxL?

Erwotpédovtag oto onueio ekKivnong

'OMAeg oL katnyopieg doOPou cuvdéovtal e Tov Evav, Tov MpwTtap)Llkd ¢ofo, autov Tou Bavatou.
To okotadt, Tnv TuPAOTNTa, TNV Amoucia EAEyxou, TNV aKUpwaon Twv aloBrnoswv, TG cuveidnong,
NG TAUTOTNTAC Hag. O Xwpog, LECW TOU OTOLoU KOTAVOOULE TNV BEoN HOG OTOV KOOHO, KOTEXEL
ETWTAEOV KaL TNV €€aLPETIKA SUvVOUN Vo evepyoToLel Tov apamavw ¢OBo Kal OTLG LEAETEG TNG
oxwodpévelag avaluetal SLe€oSLka n onpacio Tou 0TV CUYKPOTNGCN TOU €AUTOU. 2TO GUOCLKO N
OLOTIKO TOTTLO, OTOV SNOOLo UTIALBPLO XWPO 1) AKOLN TIEPLOCOTEPO OTO OMOAUTO APXETUTIKO
KatapUylo, TNV KOTOLKIO , 0 TPOTIOG OpYAVWONG TWV 0plwv, TO KEVO KaL TO TANPEC, O XELPLOUOG
Tou PWTOG, KaTaypddouv aTnV UVhn Kag txvn ta omoia n téxvn Kat n Aoyotexvia avaclpouy
dépovtag Hag avTIHETWITOUE e KaBoAlkoU¢ Kal mavavBpwrivoug poBouc. OAeG oL amomelpeg
‘Mpootaciag opydvwong, akUpwong tTng MOAUTTAOKOTNTAG, TOU AmPoBAENTOU 1} TOU ATUTIOU, OF
auToUG Toug PpoOPouc emLxelpolV vVa amavIioouy, oTnv anwbnaon Tou ‘avoikelou’ mou ev TeAel

KOTolKeL péoa pag. To ‘ Ztpiiuo tn¢ Bidag’ é6woe tnv adopun va SlakplvoupE XpOLEG AUTAG TNC

15 0.r.0el. 104



aioBnong amofévwong omweg avadlvovtal Héoa ano pia ypodr mou amoPAEnel akpLlBwg otnv
dlatrpnon TG évtaong Hetafl mpayuatikol Kat pavraciakou. OL avoamapacTAcELS TOU XWPOoU
WE EPUNVEUTLKEC EKSOXEC TOU ATOTEAOUV CNUAVTLIKO TSI £pEUVAC KATAVONGNC KAl OVAAUGONG
ToU o€ avadopd HE TOV KAAALTEXVLKO KOl AOYOTEXVLKO TOUG 0TOXO, Tpodavr) I KEKOAUUUEVO.
QOTO00 Ol OTIOLEC ATIOTELPEC ATTOKWAELKOTIOINGNG TOUC Ba eVEXOUV TTAVTA TO OTIYUA PLaG

apdLBoAiag. Zto téAog tng Lwng Tou, Alyo mpLv avtikpioel tov Bdavato o HJ Ba ypaet:

AoUAevoulE oTa OKOTELVA, SIVOULE OTL EYOULE, KAVOUUE OTL UTTOPOULE, N au@lBoldia eivat o

ntadoc uag kat to nadoc o okomog uag. OAa ta unodowrta eivat n TpéAa th¢ dnuLovpyiag
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>tolxela Zuvedpiou/Epyaotnpiou Citylab-2016

Eruotnuovikn erupéleta: Mavayiwtng MNaykalog kat Zt1avpog ANDPAYKNAG.

OpyavwTikn emutporm): TploeUyevn AvaotacoBitn, ldcovag BwBog, ABavdaolog KotoaAng, Métpog Makpng, Zdppa
MdaToa, AAéEavdpog ZkoUTag, lwavva Tpikoyla Kal ‘EAeva GwTakEAN.

SUMMETEXOVTEG e elonynoelg /kat didaokalia: ZTalpog AN paykng, Zouldva AVTwVAKAKN, ANUNTPENG AVTWVAKAKNG,
Apladvn BoZavn, BaoiAng Mkavidtoag, ApIOTOTEANG AnUnTpakomoulog, Mdayda KuplakoU, AvaoTtdolog KwtoldémouAog,
Avdpéag Aalapng, Zappa Matoa, Kbotag NtadpAog, Nikog ZavBouAng, MNwpyocg Znporaidng, Mavaytdtng Naykaioc,
Kwotag ManayplotoémnouAog, Nikog MatoaBog, Baoihikhy Poditn, Kwvotavtivog Zeppdog, ZT1aclvog STauplaveag,
Xpnotog Tepélng, NikoAaog-lwv Teployhou, Mwpyog TpravtapUAlou, BaciAng Toovdkag, lwavvng ToolUuag,
Anunteng GIAImidng, 'EAeva dwTtakéAN kat Mapbevorm XpuoavOoroUAou.

3TO €pYacTnpPlOo CUPUeETeiXav ol PoltATPleg Kal ¢oltnTéG: Audia AviwvakomoUAou, lacovag BwRoég, HAékTpa
MavvoUAn, BaoiAikn AapouAn, XpuooUAa AoUka kal Mavaytwtng MuAwvdg (Opdda 1), Xplotiva ABpapidn, NikoAéTTa
KaAoyepormoUAou, Mewmpylog Kwtodkog, MéETpog Makpng, Apaiiao-XploTiva Mmepmrm kal SepéAn-Afuntpa Xxolvd
(Ouada 2), Zpapw Aaldakoylou, BapBdapa KaBdAAa, Mewpylog AdZapng, Zon Atvapddtou kal Mapia Mmpikou (Opada
3), MNwpyog Kiouong, Katepiva-NMoAUuvia Koutooylavvn, Meliva Kuptaln, Avactacia Ndkn kat Xpuodven Mirivn
(Opada 4), tauptavin ©eoAoyn, MNnvelorm KaAliton, Elpnvn-Mapia Karetavd, Katiava-Mapia Atdya kat ©e6dwpog
Mmnodlakag (Opada 5), EAévn AAeEomoUAou, BaolAikn Mkaviou, BaaoiAikn Mavaylwtidou, Zodia MavayliwtomoUAou Kalt
EAeuBéplog MamauixeAdkng (Opdda 6), Xpnotog Mpnyopdkog, Anda Aemndota, Muptw KapdumeAa-Makpuyldvvn,
Adovn MapaykoU kat ABnvda ZevoUAn (Opdda 7), Xpnotog Boutodg, ABnva Kakoyiavvn, EAévn Kpntikou,
Apyupn Maotopdkn kat AAEEavOpog ZkouTtag (Oupdda 8), Alkatepivn-Mapia Acwvitn, Mavaylwwta KuplakomoUAou,
Xpuoa MaAtélou, NikoAaog-Mavayiwtng Mdpkou kalt Xpnotog ®Awpog (Oudda 9), ©sodwpa MeAaAn, lwdvvng
MNavvakomnoulog-ToeAikag, Owuag MNkikag, Euotadia Aodwpn kat AAeEavdpa ZouBatln (Oudda 10).



To Zuvedplo/Epyacthplo Citylab+2016: ‘Epwg _ Apxitektovikn _ [MOAn mpaypatoromdnke otnv Mdatpa, oTIQ
eykataotdoeslg Tou AHMEGE MdaTtpag, otig anobnkeg Mmdpl ((OBwvog ApaAiag 6) amd tnv M 22 éwg Kal TNV
Tetdptn 28 ZermmrepuBpiou 2016. 1o MAAiolo Tou cuprociou/epyactnpiou Citylab+2016 mpayuatoroonke IdIkn
ekdNAwon emutigonoinong ™g Zouldvag kat Tou Anuntpn Aviwvakdkn ard tov ZUANoyo ApxITekTOvwy NopoU
Axalag (ZANA), To Z4Bpato 24 IerrepuBpiou 2016, otnv Ayopd Apyupn (Ayiou Avdpéou 12). H TeAKN apouciaon Tng
BdoUAELAg TWV doLTNTIKWV opddwy epyaciag mpayuartorolonke v TeTdptn 28 ZemreuBpiou 2016 oTOV MOAUXDPO
Tou «+detnpa» (ANEEavdpou YynAdavTou 146).

To Zuvédplo/Epyaotnplo Citylab-2016 cuvdlopyavwbnke amnd to Zwuateio un kepdookorikoU xapakthpa «CITYLAB:
EpyaoTnplo yia Tnv ApXITEKTOVLKY TNG TIOANG», To TexVikd ErupeAnthplo EANAS0G-TEE (Tunua AuTikng EAAGSAG) Kal
To Urban Development Center of Patras Tou Afjpuou Matpav. To Citylab-2016 mpayuatonodnke xapn otn yevvalodwpn
uTooTNPLEN Tou ARpou Matpwv, TNG AnuoTikng Ermuxeipnong 'Ydpeuong-Anoxéteuong Matpag, tou AnuoTiKoU
Mepidpepelakol Osdtpou Matpag, Tou Zuldyou ApxttekTévwV Nopou Axaiag, TS AvwTATng X0AAS Kahwmv Texvavy,
Tou Mavemotnuiou Matpwv, Tou OpyaviopgoU Apévog Matpwv, Tou Mpdoivou Tapeiou Kal TNG ALAXEIPLOTIKAG
Apxng g Mepipépelag AuTikng EANGDAG, evw eixe xopnyoUg emkolvwviag tnv EPT1, to Mpwto Mpodypauua, Tnv
EPA Matpag, Tnv epnuepida MeAonovvnoog Kal TOUG ONUAVTIKOTEPOUG EAANVIKOUG LOTOTOTIOUG APXITEKTOVIKAG Kal
TéXVNG. Emiong, o moAuxwpog/café «+deTthpag», to café «MAKINA», N Owvorolia Maprapouon, To mapadoolako kadeveio
«'Onwg MaAtd», o ZUANoyog Kataotnuatwy Eotiaong Avaguxng Nopou Axaiag [EKEANA], ) motorotia XaxaAn Kat To
Tunoypadeio Printup - Interactive Printing & Finishing cuvéBalav otnv etituy”) dlopydvwon Tou Zuprociou/Epyaotnpiou
ME TIG EUYEVIKEG XOpNYieg Toug.
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APIAANH BOZANH

APXITEKTWY, AVATTANPWTPIA KABNYATELA 2XOAAG APXITEKTOVWY EMI

THOMAS MANN, TO MATI'IKO BOYNO

TO «OIKOAOMHMA» TOY EPQTA 2TO 2ANATOPIO «MIMTEPIKXO®»

To Mayiké Bouvo [Der Zauberberg] (1924) Tou Topag Mav (1875-1955) dev eival éva epwTIkO HubloTOpPNUa. Eival
éva publotépnua tou Xpodvou. O £pwTag ed® avarrUooeTal BpAUCUATIKA WG £vag EEXWPLOTOC «KOOUOG» HECA OTOV
KOOUO, TIOU avTIOTEKETAL 0T $pBopd Tou Xpovou, otn ¢Bopd NG 1diag TG Unapéng, av Kal dev oAoKAnpwveTal
0oUOLaoTIKA TOTE. YMO AUTAV TNV OTTIKN AVAKEL OTN POUAVTIKN TAPAdoon TwV HUBIoTOPNUATWY E€KElVWV TOU
oUAAapBdavouv Tov £pwTa WG VIKNGOpo dUvaun mou cuvtapdcoesl To Eival, wg ovtotnTa mou ama& kat yevvnoei
«BplapBeliel» aveEapTNTWG TWV EUMOdiwWV TNG TPAYHATIKOTNTAG. H ovTOTNTA QUT avadleTal wg £€vag MapaAAnAog
NG MPAyHaTikéTNTAg TOMOG, [l OUTOTIA, TIoU, av Kal MupodoTeital arnd KouBLKA onpeia TOU MPAyUATIKOU XWPOoU Kal
Xpovou, utiepBaivel TNV TAEN KAl TOUG VOUOUG TOU KOOUOU. AV KABE dlampoowTiK OXEON CUCTAVEL Evav EEXWPLOTO
KOOUO, N «TPEANA» TNG EPWTLKNG eTuBUMiag wbel Tov KOOPO AUTO 0€ AUTOVOUN TPoXLA. To publoTtoépnua pag divel TV
gukalpia va dlakpivoupe MAALVOPOUNOEIS TNG OXEONG TOU £pWTA HE TO «TIPAYHATIKO» 08 OAeg TNG TIC dlaBabuioelg.
A6 TNV M\ pn €€APTNON TOu Ao auTo, 6TAV TO TOTIHO, 0 XWPOG, TA AVTIKe(Ueva UTIOBAAAOUY TOV JLKO TOUG PpUBUO OTIQ
alobnoelg, £wg TIG OTIYHEG TNG BAUMACTNG «AUTOVOUNONG» TOU. 2T OX£0N aUuTh KaBopLoTIKO poAd avalauBavouv Ta
dirmoAa ‘Opaon-TudpAotnTa Kal AdGyog-Z1wm.
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Me e€aipeon Tnv Katdotaon Tou Urvou 1 Tou BavdTtou, poldlel aduvatov va ocUANABouue TNV UTapén €KTOC Twv
M\aLoiwV TNG TPAYHATIKOTNTAG TIOU Jag MepIBAAAeL. ‘Exoupe ouvnBiosl va avTiAauBavouaoTe ToV XWPO ws KateEoxnv
OKNVOBETN KABe dpdAong Kal embupiag gag. XTo HuBloToépNUa WOTOCO ATIOKAAUTITETAL OTL UTIO TIPOUTIOBECEIG O XPOVOG
«OTAMATAEL» KAl 0 XWPOG «ATMocUpeTaAl» 0TNn dIAPKELA TNG 0IKODOUNONG ToU £pwTa. Kat auTti n NTTa ToU MpayuaTtikoU
Kat 60wv TNV opifouv (LY. TNG APXITEKTOVIKNG) eival (OwWG Hia NTTA avakouploTIKN. YO Toleg TipoUmoBéoelg Kal
MOTe OUVTeEAEiTAl OPWG HIa TETOLA ATIOCUVSEON ATO TO «TIPAYHATIKO»; 2To Mayiké Bouvd dev eival Tn oTiyun tng
MPWTNG CUVAVTNONG, TNG CUVTAPAKTLKNG «AvayvmpLlong» ToU evOg amnod Tov AAAov. Av 01N OTLyUn auTn avayvwpiletal
n onuacia evog oupuBAavTog Tou avinkel o éva KaBeoTwg oxedov LETAPUOIKO?, eival o X®POG Kal XpOvog Tou TNV
KadloToUv duvaTn. TNV MPOTN AUTH «AVAUETPNON» 0 XMPOG AEITOUPYEL TIPWTAYWVIOTIKA, KAB®WG OAa Ta epebiouata
TWV alodnoewv (Le eEExouoeg TNV 6pAON KAl TNV aKoY)) MpoodpEpovTal amnod TIG eLOIKEG TOU ouvONKeg. H anwAela Tou
omolou TAatciou Ba cupBel pévo Katd T dldpkela TNG did Tou Adyou napddoaong Tou Eyw otov ANov. 1o TeAeuTaio
KedAAALO TOU TIPOTOU TOHOU, OTOV HovVadIKO OTNnV TAOKY dlAA0oYo HETAEU TwV NPWWYV, KATAPPIMTOVTAlL KOWVWVIKEG
oupBdoelg kat poAolL, Kal CUVTEAEITAL TO PNYHA HE TNV TIPAYUATIKOTNTA TOU TIEPIRBAAAEL TOUG NPWEG, KABWS oTadlaka
avoiyeTtal To KatwAL plag véag kataoTtaong Tou Eival yia Tov kabéva Toug. H ouvtpif1) Tou eEwTEPIKOU KOGHOU aTd
TOV KOOUO TIoU olkodoueital peTa&l Toug avayel TOV KOOPO aUuTOV o€ HoVAdIKO TPWTAYWVIOTH. Me ula eupun Kivnon,
o0 Mav «kAeivel» Ta YATIO TOU NPWA Tou KATA TIG TeAeuTaieg duo oeAideg Tou SlaAOYoU, aKUPpWVOVTAG TNV Opacn
TOU OKOUN KAl armévavTl 0TO AVTIKE(NEVO Tou TOBoU Tou, onuaivovtag MapdAAnAa Kat Tnv M\ pn «KATappeucn» Tou
KOOUOU TIOU TOUG TEPIRBAAAEL

H m\okn Tou publotopuatog adopd Tnv mMoAUxpovn dlapoviy Tou veapoU Xavg KaoTtpod OTO oavaTtoplo Tou
«Mmépykyxod» oto NTaBog tng EABetiag. ‘Onwg o cuyypadEag amokaAlurrel oe SIAAEEN Tou oTo MaveroT Lo Tou
Princeton to 1939, 10 £pyo BaocileTal otnv eumelpia Mou eixe wG €MOKEMMMNG TNG YUVAIKAG TOU OTO OUYKEKPIPEVO
(dpupa, OToOU Kal TAPEPELVE Yid TPELG EBOOUADEG.

Ta 1Bplpata cav To MMEPYKXOP NTAV XAPAKTNPLOTIKO TIPOTIOAEMIKO palvopevo. [...] H Bepaneia fitav nmavta
NTNUA TIOAAWV UNV@V, GUXVA TIOAA®V eTWV. AANA LETA TOUG €EL TIPWTOUG PNVEG TO veapod ATouo (N ¢upaTiowon
elval acbévela Twv vEwv) dev €xel TIMoTa AAAO 0TO HUAAO TOU €KTOG AT TIG EPWTOTPOTIES KAl TO BEPUOUETPO
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KATw anod TV YAwood Tou. MeTd Toug £EL unveg £XeL XAOEL TNV IKAVOTNTA va OKEPTETAL KATL AANO. ZTadlakd Ba
vivel evteAwg avikavog va Eavalnoel oTa «mediva»S.

H doun Tou Kelévou udaiveTal oTadlakd HEow TNG ene€epyaciag BEUATIKOV EVOTHTWV KAl EVVOLOAOYIK®OV HOTIBwY
TIOU EMAVEPYOVTAL OTO TIPOCKN VIO OTn dlapKela TG adnynong. H oxeTikdtTnTa TG €vvolag Tou Xpovou avadieTtal wg
KaBopLOoTIKOG TIapdyovTag TNG UTApENG KAl TNG TAUTOTNTAG TWV NPOWV.

To MUOTAPLO TOU OTOLXEIOU TOU XPOVOoU avTideTwriletal pe diddopoug Tpomoug oto BiBAlo. Mpodkeltal yia
£va HuBloTOPNUA TOU XPOVoUu He Tn S €vvold. Mp®Ta Je TNV LOTOPIKN, ETIXEIPOVTAG VA TIAPOUCIAoEL TNV
£0WTEPLKN ONUACia PG EMOXNG, TNG TPOTIOAEWULKNG TIEPLODBOU TNG eUPWTAIKAG toToplag. Kal émelta enetdr) o
XpPOvog eival éva anod Ta 6£patd Tou: 0 XpOVog Mou avTideTwrideTal XL HOVO wg TUNUA TNG EUMELpiag Tou Rpwa,
aAAd ad’ eauTtoU Kal HECw auToU*.

MapdAAnAa pe tov Xpovo, woTdoo, eival Kal 0 X®POog Tou BpioKeTal OTO €TIKeEVTPO OXL HOVO UTIORABPO TNG TAOKNG
OAANG HEOW TNG SLAAEKTLKNG TOU [E TOV XPOVO, WG AVATOOTIAOTO OTOLXE(O TNG KATACKEUNG TOU VONaTog. To Torio Twv
AATIEWV KAl TO 0AVATOPLO HE TOUG dNUOCIOUG KAl IBLWTIKOUG TOU XWPOUG UTIOSEXOVTAL KAl OpYAVOVOUV CUVAVTHOEIG
Kal BAEUHaTa KaTeuBUVOVTAG TIC OKEYELG KAl TA CUVALCONUATA TWV NPO®V.

O 1610¢ TnG MAOKAG: AnPOGCIol KAl IBINTIKOI XWPOlI

0O 190g aliwvag onuadeleTtal anod T ¢upatioon, odnywvrag otn dnuloupyia Wlag véag Tumoloyiag Ktnpiwv pakpld
anod TA KEVIPA TWV EUPWTIAIK®V TIOAEWV Kal € UPNAS cuvnBwg uPopeTpo. To Torio Twv AATEwV aoKel Wdlaitepn
enidpaon oe KAAAITEXVEG KAl APXITEKTOVEG TNG ETOXNG, KABWG avayvwpileTal wg TOMoG Tou YYnAou, akoun Kal wg
TOMOG 13aVIKOG va urodexTel TNV ouToria TNV dla oxedov nepiodo mou ypddetal To publoTopnua’. TOoo To (dlo
TO TOTIO HE TIG €VTOVEG METATITWOEIS WG BEauA TIOU aKoUUTAel TIOAAN] wpa To akivnTo BAEUUA OTn dlApKela NG
«avanauong» 600 Kal To Tepipnuo KAila, n TUKvOTNTA KAl KaBapoTNTA TOoUu YuXpoU aépa ToU €LOTIVEETAL ATIO TO
Oomua cuoTtnvouv TNV Kat’ e€oxnv ouvOnkn Bepareiag. To KTApPLo anoTeAel éva £idog Katagpuyiou TOU ETUTPETIEL TNV
eumelpia autng ™G ouvebnkng. To cwpa areuBbuveTal oTov TOTIO Yla TN owTnpia Tou, evw To KTiopa mpootatelel Kal
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Ewkova 1. Paolo Sorrentino, Youth (Ni6tn), ItaAia, FaAAia, H.B. kat EABeTia, 2015, £yxpwuo, 124", TTiypdTuTo and Kivnuatoypadikn tatvia
YUPLOPEVN €V PEPEL OTO OUYKPOTNUA Berghof kat pe avadpopég oto Mayiko Bouvd. Mnyn: Culturiamo, «La Giovinezza» di Paolo Sorrentino con Rizzoli

in Libreria, TeAeutaia mpooBaon: Alyouotog 2017, http://www.culturiamo.com/la-giovinezza-sorrentino-libro/.
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opYavwvel gg MPOYpAUUa TN HETAEU TOug axéon. Ta 1dpUaTta auTtd avikouv, TG00 WG TPOogG TN dour 600 Kal WG TIPOG
TIG OUVONKEG TIOAUTEAELAG, TIEPLOCOTEPO OTNV TUTIOAOYIA TWV eUpWTIAIK®V Egvodoxeiwv TNG eMoxXNg Mapd oe ekeivn
TWV AOKNTIK®OV VoookKoueiwv Kal dev elval Tuxaio 6TL apyoTeEPA TA TEPLOCOTEPA Oa peTATPATOUV OE TOUPLOTIKA
KaTtaAUpata Xelgepivwv abAnuatwy. H (wn og autd polpdleTal oToV IBIWTIKO Kal dnUOoLo XPOVo Kal XM POo.

A6 TOug dNPOCIOUG XWPOUG, TIou TepIAapBAavouv amnod latpeia kal ypadeia €wg BIBALOONKES, dWUATIA HOUCIKNG Kal
naixvidlou, Kupiapxog eival n aibouca tng Tpanelapiag. MpoKelTAl yia TOV XWPO OTIOU KABnuepiva, Bepamneudpevol,
viatpol kat ¢iAoEevolpuevol ouvumiapXouv TIOAAEG (OPEC KAl TAKTIKA Yia HeyAAn dldpkela. Tov TOMO OToU
avtaAlAdooovTal anoyelg Kal TANpodopieg, OmMou yevvioUvTadl «CUYYEVEIEG» Kal eTIOUNIEG TAvw amnd BplapBeuTikd
moUola yeUpaTa. e avtiBeon Pe Toug AAAoUg dNUocioug XWPOUG TIOU KAVEIG ETIOKETITETAL TIPOALPETIKA, 1) ETIOKEYN
otnv tparnelapia anoteAel kabHKov, LEPOG TOU NUEPTOLOU TIPOYPANMATOG Kal TNG Bepareiag.

Nat Ta yetupata otnv aibouca pe ta €md tpanedla eixav v peyaAutepn yonteia yia tov Xavg Kdotoprt
AurdéTtav 6tav TeAeiwve €va yelua, pa n nmapnyopld Tou NTav nwg MoAU cUvtopa, o duo dUOULOL wpPEeg, Ba
KaBoTtav MaAL edw, Kat 6Tav kaboTav NaAL edw, Ba NTav oav va unv eixe onkwOei moté. TL ouvéRatve evaldueoa;
Tinote. 'Evag oUVTOMOG TEPIMATOG OTO PUAKL 1] TNV ayYALKN ouvolkia, Aiyn nouxia otnv oall Aovyk. Asv nrav
KApuLa coBapn dlakoTm|, kaveva ducutEPPANTO eUmoddlo. Oa ftav dlapopeTikd av TapepBarlodTav epyaoia,
KAroleg £yvoleg 1) KOTIOL, TIOU dev Ba NTav eUKOAO va TapadBAEYEL, Ue TNV OKEYN Tou. Aev HTAV OPWGS £TOL OTNV
£Eutva Kal euddalpoVvikd Kavoviopévn {wn oTo MTIEpYKXodp®.

>ToV dNUOCIo XpOVO AVIKOUV OUWG Kal ol KaBnuepivol mepinatol otn ¢puon. 1o Mayiké Bouvo KATa Toug Mepinatoug
METAEU TWV MEPIMATNTOV YIVETAL AETITOUEPNG TIEPLYPADT) TOU TOTHOU TIOU PeTAaoXNUATI(eTal avaloya e TIC KALPLKES
ouvenkeg. H avapéTpnon Tou Npwa He TO TOTIO AMOKTA évTova UTIapELaKO XapaKTnpa, OXL HOvo emeldr) oAAol and
TOUG IO «PIAN0COPLIKOUG» BIAAOYOUG TOU £pYoU elval MepIMATNTIKOL, AAAG Kal eMeld) o Mav eTuAéyel va odnynoel Tov
NEWA TOU AVTIPETWTO Pe TN dUvaun TG ¢uong otn didpkela ylag BUeAAaQg.
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Ewkova 2. Eykatdotaon

Tou ldnwva KaAATéXvn
Onishi Yasuaki, Reverse of
Volume (2012) otnv The
Marlin and Regina Miller
Gallery, Kutztown, HMA. Mnyn:
Spoon & Tamago, Yasuaki
Onishi / Reverse of Volume

at Rice Gallery, teAeutaia
npooBaon: Alyouotog 2017,
http://www.spoon-tamago.
com/2012/04/03/yasuaki-
onishi-reverse-of-volume-at-

rice-gallery/.

Eiwkova 3. Alvar Aalto (1898-
1976), Paimio Tubercoulosis
Sanatarium, ®wAavdia,
1931-32. Mny": Pinterest,
TeAeutaia mpdéoBaon:
AuyouoTtog 2017, https:/
gr.pinterest.com/alisesite/aalto/
scandinaviancollectors.tumblr.

com.



O WBLWTIKOG XpOVOG avalwveTadl 0TA dWHATLA TIOU TIAPATACCOVTAL 0€ 0pOPOUG KATA UNKOG dladpopwV Kal avoiyovtal
0€ UTMAAKOVIA TIOU OUXVA €TUKOLVWVOUV HETAEU TOUG. AV 0 KAELOTOC X(WPOG TOU dWHATIOU MApAPEVEL OTNV ISIWTLKN
odaipa, o eEMOTNG, O6TOU 0 Bepameuduevog opellel va adlepwoel PeEYANO HEPOG TOU KaBNUEPLVOU XpOVOU TOU O€
KaTAKALON ateviovTag To Torio, aroTeAel £vav ev3lAPNETO WG TPOC TNV WOIWTIKOTNTA TOMO. H emkolvwvia HeTagu
TWV EMPEPOUG UTOAKOVIDV ETUTPETEL TIG TIPOOTATEUMEVEG ATIO TA BAEUUATA ETIOKEWYEIG AANA KAl TIG ATIPOOKANTEGQ
KATOTE €10080UG OTO E0WTEPIKO TOU dWHATIOU. AV ampoadoknTa cudpavta eival duvatov va eppaviotolv oe kKabe
XWPO Kal OTLlyUn Tou dnuooiou Xpovou, o EWoTNGg aroTeAel Tov HOVO TIPOVOULAKO XWPO WG TIPOG TNV EUdAVION ToU
amPOodOKNTOU OTOV ISIWTLIKO XpOVO.

310 Mayiké Bouvd, To Totio Twv AAMEWV, N APXITEKTOVIKN, Ol EMUEPOUG XWPOL TOU 1OPpUMATOG KAl TA AVTIKE(uEVa
neplypdpovTtal TOKTIKA HE TIPOOeKTIKN Aemropépeld. Ol TEPlypadEQ AUTEG vOnUATOdoTOUV TO TEPLEXOUEVO
™G agnynong, 6xl HOvVo PEoW TNG avaduong tng Wlaitepng atudéodalpag mou TEPIRBAANEL TOUG NPWEG, AAAA
TPo$odoTWVTAG TO (d10 TO TIEPLEXOUEVO TWV IBEWV TIOU 0 ouYyYypadéag eneEepydletal. Av Kaveig, woTtdoo, eMXELPNOEL
Va anoKwdLKOTIOOEL TN oUXVOTNTA N TNV £VTAoN |E TNV oToia 0 Xwpog «eupavifeTal» oTo HuBLloTOpNUa, SIATIOTMOVEL
éva apketd mepimoko oxnua. O Mav, avallovTtag TNV TEXVLKN TIOU akoAoUBnoe Katd tn ouyypaodr, anokaAUTTel
OTL N ouvBeTIKN dladlkaoia wg mMPog TN dour) Tou PUBLloTopNUaTog Tov arnacXoAnoe (dlaitepa, dlakpivovtag OUwg
0e auTo To YUBLOTOPNUA O OXEON We TponyoUuevdA TOU {ila ONUAvTIK) JeTdBgon. Avayvwpilel Tnv emidpaon Tou
Pixapvt Bdaykvep (1813-83) kal cuykekpluéva tou Leitmotiv otov xwpo ™G YAwooag’, dev Tov aracXoAei Opwg n
Unxavikn HeTapopd Tou oTn dour Tou publoTopnuaTog. Emudiwkel Tn pouoikr ouvdeon HeTAEU TWV UEPDV TOU £PYOU
TIOU 0 avayvwoTtng propei va anoAauoel povo dtapalovrag to publotopnua pia deutepn popdd.

©a prnopoUoe Kaveig va avayvwpioel TIg avadpopEG 0TV APXITEKTOVIKY SOY) TOU TOTIOU Kal TOU KTnpiou wg éva amnd
Ta MapdAAnAa poTiBa mou emavepdavitovtal oe mapallayeg otn dopr) Tou publotopnuatog. O Témog, wotdoo, NG
T\oKNG dev eEavTAeiTal OTIG avadPopEG TWV PUOLKWV 0piwV Kal XApAKTNPLOTIKWV ToU XWpou. ‘Evag dAAog «TOTIOG»
Kuodopeital arnod Tn cuumePLPoPA KAl TNV KATACTACT TWV NPOWY. Oa ETIXEIPNOOUNE TNV avASELEN TOU TPOTIOU [E TOV
oroio 0 PUOIKOG XWPOG TapePpaivel KaTad TNV eunelpia g embupiag peta&l Twv duo npwwyv, Tou Xavg Kdotpod
Kat Tng KAATRIa Zwod, and Tn OTLyMN) TIou 0 £pwTag eyKataotadel wg «oUBAv» HEXPL KAl TNV KopUdwaon NG OxEONG
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Ewkova 4. Caspar David Friedrich (1774-1840), Wanderer above
the Sea of Fog [Der Wanderer tiber dem Nebelmeer], 1818. Mnyn:
Wikimedia Commons, TeAgutaia mpdéoaon: Alyouotog 2017,
https://commons.wikimedia.org/wiki/File:Caspar_David_Friedrich_

Wanderer_above_the_Sea_of_Fog.jpg.

TOUG OTO TeAeuTaio kedpdAAalo ToOu TPWTOU TOHOU.
O MPWTAYWVIOTAG AVTIMETWTIZEL TOV KOOMO arod TN
SKknvn Tou Evog mplv and Tn ouvAavinorn Tou HPE TN
yuvaika mou epwTteleTal, Kal dev Ba eival ToTé Ta o
(dlog KaBwg N Sknvn Tou AUo Taipvel Hopd1)°.

0 £pwTag WG «oUPPBAv» HETABEONG: ‘'Opacn Kal akon

Av 0 £pwTAG avayvwpileTal KATEEOXNV WG «CUUBAV»,
oUudwva pe Tov Alain Badiou'®, «&va oupBav
ouvavtnong To oroio avikel Ot éva KaBeoTwg
HMETAPUOIKO, dnAadn Oev eumimrel oTnv  AQueon
dlkalodooia Tou VOPOoU TwV TPAYHATWV», TOTE TO
oupBAav autdé oto Mayiké Bouvd tauTiletal e Tov
AXO TNG YUAAlvng moptag Tng Ttparnelapiag Tou
«MmEpYKYXOD».

Zapvikd o Xavg Kaotopr TIVAXTNKE EKVEUPLOPEVOG
Kat mpooBeBAnuévog. Eixe yxtumoel pia mopta. H



MTIPOOTIVY TIOPTA OTA apLloTEPA TIoU £RYyalve oTo XwA. Kdmolog Tnv eixe apnoel va xturmoel N va Bpovtné&el kKiOAag Kat
ékave €vav B6pufo mou o Xavg dev urnopolos KaBOAoU va UTIoPEPEL, TIOU TOV Hlooloe avékaBev. AuTr n anéxBela
propel va opelNOTAV OTNV avatpodn Tou, (0wg Kal oTNnV €K YEVETNG IOlOCUYKPACia Tou — MAVIWG anexbavotav to
BpoévINyHa TNG NMOPTAC KAl N)TaV IKAVOG vVa XTUTTOEL OTIOLOVONTIOTE TPOCERAAAE £TOL TA AUTIA TOU. TNV TIPOKELUEVN
neplrrwon n népTa NTav erMméov YEUATN UIKPOUG UAAOTIVAKEG Kal auTo etudeivwve To ook: NTav pali £vag natayog
Kal pta khayyn. ®pikn, oképTnKe opylopévog o Xavg Kdotopr, TL oTo dldoAo akataotacia sival auth!

O Nx0g auTog Tou mponyeital kabe BEaong Tng KAATRIa Ba emavépXeTal CUOTNUATIKA, KEPAUVORBOAMVTAG TOV KABe
dopa ek vEou. ‘Evag NX0oC eVOXANTIKOG, TOU TIPOGRAAAEL TOV NPWA KUPLOAEKTIKA Kal HETADOPLKA. ATIO TNV TPWTN
dopd Tou 0 Xavg avTIAauBAvVETAL TN HAVTAUN Zwod wG KPUOTAAALVN «BpovVTi» €wg TN OTIYUN TIOU 6a TNV AKOUUTTOEL
To BAEUMA TOU £XOouV HecoAaPrioel 42 oeAideg.

MpwTta XTUTMOoe NAAL n T{apéTopTa — CUVERN TNV wped Tou PaploU. O Xavg Tivaxdnke mpooBeBAnuévVog Kal eime
MEoa Tou OTL auTHV TNV ¢opa MPEEMEL va dlATOTOOEL OTIWADNTOTE TOLOG NTav 0 dpdotng. [...] FUploe oAOKANpPO
TOV KOPUO TOU aploTepd Kal dvolEe Ta yeudTta aipa patia tou. ‘Hrav pla kupia rou dieoxile tnv aibouaoa, éva
véo Kopitol paAhov [...] O Xavg eide povo Alya mpdypata and 1o mpodil Tng, oxedov Tinota. Mepratoloe
abo6puBa, mpdyua mou BplokoTav oe Tapd&evn avtiBeon pe T BopuBwdn Tng eicodo, Mye deuyaléa Kal
mpoBAAAOVTAG KATIWG TO KEPAAL, 0TO TeAeuTaio TpaAmell aploTePd, TIOU NTAV KABETO 0NV TOPTA TNG BepdvTtag
[...] oTEPE®VOVTAG KAl LOIWVOVTAG TA MAAALG TNG OTO THOW HEPOG ToU KepaAloU. O Xavg Koita&e autd To XEpL

[..]2

MeTa&U Twv alioBnoewv, n 6pacn Katéxel eE€xovra poAo otn yévvnon Tng embupiag. «And Ta patia rudveTtal...»
Qot60o0, yia va napappdooupe tov Topag ‘EAloT (1888-1965), €edw 0 KOOUOG apxilel pe évav kpoTto'! Mati évag
KOOUOG XTileTal HETAEU TWV dUO NPWWV, OTIWG Kal HETAEU OTIOIWVINTIOTE «NP®WV» TIOU BLOVOUV TNV eUmelpia Tou
épwTta. O KOOUOG AUTOG «eival pla KATAOKEUT, Hia {wr) TIou $TiaxveTal OXL pe BAon TNV OTTTLKY Ywvia Tou Evog aAld
Tou AU0o»™ Kal WG KATAOKEUTN evvooUle €5 TNV TIPOCWTIKY Xopoypadia Twv cuvavIoewV Kal TwV oNUATWV ToU TIQ
TPAYMATWVOUV OTOV XWPO KAl TOV XPOVO, [Id KATAOKEUT LKAV vad Jag HETABE0EL OTOV KOGHO.

182



«l1a p1a vEa apXITEKTOVIKA»

MeTd Tnv arokdAuwn g KAATRlag ota pdTtia Tou Xavg, n erbuuia xTidetal 6mwg navta péoa arnd Tov GETIXIOUO TNG
Aetropépelag. Amo TV €EAVTANTLIKY Meplypadn Tou XepPLoU 1 TV HAAAL®V TNG, TWV TIO ATPOCdOKNTWYV KIVIOEWV 1)
MlOG am\ng Xelpovopiag, évag véog Tomog avaduetal. O YeTa&U Toug TOTOG amoTeAel £va dlaKpITO OTNV TAOKN TOU
MUBLOTOPNMATOC OLKODOUNUA. AV TO HUBLOTOPNUA AVKEL OTNV KATnyopia Twv €pywv Tou d0EAZouVv TNV MEICUATLKY
ETIHOVN TOU £pWwTA OTN JIAPKELA TOU XPOVOU, 1 «TpEAA» TOU £pwTd £d® dev adopd TOCO TO KEPAUVOBOANUA NG
ouvavtnong 600 Tn Xwpeig mapailtnon gduovh. «Ze avayvwplod [...] and Tnv mMpwTtn OTIyUn Tou ot £ida», Aéel o
Xavg otnv KA4TtRla, wotdoo eival To abBpoloua Twv OTIYM®OV Kal ol HeTAEU Toug naloelg Tou dlapgopd®VOoUV TO VEO
€KOTATIKO OIKODOUNUA, eVAVTIA 0 KABe eumnoddlo. H mpoTtporm Ttou ZdapioueA MnEkeT (1906-89) «lMpoomdbnaoe Eava,
anotuxe Eavd, anodTuxe KAAUTEPA»'® ouvodelel KABE KATAOKEUY) TOU £pWTA.

To epWTIKO «0IKOBOUNMA» XTICeTAL OTOV XPOVO HECA AT VAHATA KAl KOPBOUG Kat av erixelpoloe Kaveig Tn yetadopd
TOU OTNV ApXITEKTOVIKN, Ba Mpocopoiale MeplocdTEPO 0 Ula eUBPAUOTN KAl ouveEXWS METAAAAcobuevn doun, dpa
0€ [la OTATIKY Kataokeur). Katd KAmolo TpOTo MPOKELTAL «Yld [Ia VEA APXITEKTOVIKY», ETMAVACTATIKY, Un otadepn,
ouveX®WG LETABAANOUEVN, TIOU BeeAlOVETAL OXL OTNV ApX AAAA KATA TN dlApKeLa TNG KATAOKEUNG TNG. ‘Evav {wvtavo
opYaviouo Tou avarvéel oe MAapAAANAoug Xpovoug.

>V Mepirmrwon Tou Xavg Kal g KAAGTRLa, éXPLl To TEAOG TOU TIPWTOU TOMOU, N AEKTLKY eTadn eival eAaxlotn. Eival
0 NX0G Kal To BAEUHA TIOU OTAVOUV UHAdL, opyavmvovtag KOPUBOUG CUVAVTAOEWY OTO TAEYUA TOU VEOU KOauou. O
KOOUOG auTog, woTd00, Slagopdp@VeTaAl amd Ta Opla Kal TIG UPEG TNG APXITEKTOVIKNG Tou cavaTtopiou. O )xog Tng
MavTau Zwod eival o NXog TNng mMopTAg OTA APLoTEPd, N B€on Tou Xavg oto Tpareldl Kal n anéoTact] Tou and tnv
KAatBla opifouv tn dleUBuvon kal TV akpifeta Tou BAEPPATOG Tou. O Xwpog TPBAAAEL TOUG OPOUG TOU GTNV TPOTM
NG KABe ouvavtnong, e(Te OTOV EOWTEPIKO XWPO ToU 1dpUHATOC £iTe 0TOV OHAdIKO TiepimaTo oTtnv e€oxn, eiTe AKOUN
ota duo ovelpa Tou Xavg, erBeBalwvovtag Tn dUvaun TN APXITEKTOVIKNG OTNV EUMAOKN TWV OXETEWV.
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Moéte 6uwg cupBaivel va avalpeital n onuacia KABe aApXITEKTOVIKNG opyavwong; lowg 6tav o Adyog Kal np cUoTolyn
20T TOU PEPVOUV TOUG NPWES AVTILETWTIOUG UE TNV APXITEKTOVIKY) TOU KOGUOU TIoU €X0UV 1dpUoel. OewpwvTag OTL,
0To TeAeuTaio KePAAALO TOU MPMOTOU TOHOU, 1] OXECN TWV dUO NPW®WV KOPUPOVETAL TN Hovadiki ¢popd ou ekdppdlouv
arepippaocta o €vag In B£on Tou AreEvavTl oTov AAAov, Ba EVTOTICOUPE OTNV ANOCUPOT €vVOG BAEUMATOCG TNV Arodoxn
€VOG KOOUOU «alwvioTNTAG».

O £pwTag WG alWVIog TOTOG: H vuxTa Tng BaAmoupyng

Av o Mav avayvwpilel To Mayiké Bouvo wg publotopnua pinong, T6te odnyol Tng HUNTIKAG dladlkaoiag dev eival
MOVO 1 appwoTIa KAl 0 BAvatog Omnwg onuelwvel, aAAd Kal o £pwTag. ‘Onwg oe Kabe TteAeTtoupyia pinong £tol
KL €d® N HUNTLKY dladikaoia ekmopeUeTal KABOPIOTIKA amd Tov (dlo TOTO TOU TEAE(TAL UE ATIWTEPO OKOTIO vd TOV
EMAVACUOTNOEL OTOUG «UUOTEG» KAl TOV KOOPO. Tn OTIydn TNG KopUdwong TNG MUNTIKAG TEAETOUpPYiag, woTooO,
TMPAYHATOVETAL TIAVTA UlA «PWYH» OTN XPOVIKN Kdl XWwPIKA ouvéxela. O Xpovog «0TaPaTa» KaBmg ouvteAeital To
«Balua» plag geTouoiwong. MeTd Tn OTIydn AuTh, ol HETOXOL TNG eumnelpiag, €xovtag dlaBei éva katwdAl, BpiokovTtal
o€ [la véa kataoTtaon Unap&ng. Zto Mayikd Bouvo, n kopUdwaon Tng TeAeToupylag Tou EpwTta dev ouvTeAe(Tal HEOW
™G nMapddoong oTnV £€KOTAON TNG CWHATIKAG ouvaipeong, aAAd, avTibeTa, Héow TNG EUPEONS anoppiPng Tg. H
napddoon Tou Eival mpaypatwveTal HEow evog eEooloynTikoU dlaldyou onuaivovTtag Kat v dladopd Tou EpwTa
arod Tov alodnolakd EPWTIONOS,

H «NUxTta g BaAmoUpyng» €AKeL TNV KATAYWYN AMO [id TIAYAVIOTIKA YIOPTH Yld TOV €pXOMd TNG AvolEng Kal
yloptaletal oe TOAEC XWPES NG KevTplkng kat Bopelag Eupwrmg, pe emikevtpo T Mepuavia. Mpokeltal ya pia
vUXTa KapvaBaAloU, Tn vUXTa TwV «opylwv», 6TIou 6Aa sival duvatov va cupgBolv. AuTthv Tn vUxTa eruAeyei o Mav yia
TNV TEALKN QVAPETPNON TwV SUO NPOWV.

Ol mpoeTolhacieg yia Tov €0pTaAoUd TNG OTO OAvVATOPlo £Xxouv Eekivnoel amd vwpic. H idla n nmoAn Bpioketal oe
avaBpaoud Kat ot acBeveig mou €xouv kateBei otV MAateia yia «va douv TNV arokpLlATIKn Kivnon oToug dpOUoug»
eTOTPEDOUV KEDATOL YA Bpadivo «oTa epTA TOUG TpArEla Yia VA ouveXioouv va dlakovoUv To YeVIKO TveUpa»t. Kata
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N dtdpkela TnG vUXTAC AUuTng, N dpdon Ba kataldBel GAoUG Toug XWPOUG Tou cavatopiou. Ano Tnv Tpanelapia kal To
XOA HEXPL TA 0aAdVia, HOOKAPASEG KATAKAUZOUV TOV X(WPO OE [id TMPWTOoPaAvY) yia To JuBloTdépnua KivnTikoTnTa. To
OWMA avAyETAL O TIPWTAYWVIOTH. AV g€ OAOKANPO TO HUBIOTOPNUA 1 CWHATIKOTNTA TWV NPOWV EKTEUTEL TN CUVEXN
®Bopd nou odnyei oTov Bavato, edw Mapoucidletal oxedov doEAoTIKA HECW TNG TIEPLYPAPY|G TWV KOOTOUUL®V TIOU
EKTEUTOUV TNV dUvaun g Jwng. O xwpog opiletal e povadikd Tpomo amd Tn Xopoypadia Twv cwPATWY, aAAd
KABE XapaKTNPLOTIKO TwV eTIHEPOUG dwHaTiwv anootwndTal. H mpookAnon g KAAGTRIa and tov Xavg og Xopo, otnv
eyyuTnTa TWV CWUATWV TOUG, OTNV akoAouBia Tou pubuoU mou UroBAAAEL ] LOUGLKY, Ba PYelvel avamavTexa HETEWPEN.

Ace va kottdloupe Tou XopeUouv [...] Auto Ba kdvoupe. [...] Ag kAToouue €dw Kal ag BAETOUE oav o€ OVEIPO,
oav éva 1laitepa Badl dvelpo, MOAU YyVvwoTo, HakpU, atwvio. Nat va kabopal pali cou 6nwg Twea, auth ivai n
alwvioTnTal.

A6 JETOXOL TNG YIOPTNG HETATPETIOVTAL £TOL OTASIAKA O€ BeaTEG, HEXPL va arocupBolv oto dwudTlo, 6TIou Ba AdBel
Xwpa n oknvn Twv eEopoloynoewyv. O dldhoyog auTog eival duvaTtog Hovo og Jia EEvn, wg TIPOG TN UNTPLKN TOoug,
YAwooa (YaAAlkd). KaB®’ 6An tn didpkela Tou dlahdyou Toug dev UTIdpXeEL KAULd avadopd OTIC GUVONKEG TOU XWPOU
N TWV TPOOWNWYV TOU Yvwpilouue OTL Toug TeplBAllouv. O Xpovog £XEL OTAMATACEL OTNV €MMOUUNTH AlWVIOTNTA.
Me 1o TEAOG Tou SlaAdyou —Tou MepPIAAPBAVEL Kal TNV avayyeAia g avayxwpnong g KAATRa arnd to cavatoplo—
avtihapBavopaocte 0TI To dwWHATIO £Xel oTadlakd adetdoel. Méoa amd Tnv anoucia Twv CWPATWY, Ta 6pld TOU XWPOU
enaveugpavidovral yla Tov avayvaoTtn, 0l OH®WG yid Tov Xavg, TIoU KPATAEL TA PATIA ToU KAELOTA PéXPL TNV £E0do
™™g KAATRa. Z1a emipova opaAlotd autd HATIa Tou apvouvTal va ernavacuvdeBolv Pe TO «TWPA» KAl TO «E3W»,
onuaivetal kat n andAutn autovounon Tou £pwTa wg ovTtoTNTAG.

H anéoupon Tou BAEUPATOG eKPPAlEL AKPLRMS AUTAV TN OTIyHLaia (1 yia pla atwvidTnta) andoupon and Tov KOouo. To
BAEuMa TOU Xavg emuoTpEDeL 0TOV deUTEPO TIA TOUO OE [Id VEA IPAYHATIKOTNTA. H TeAeToupyia £€xel AdBel TéEAog. H
arouoia Tng KAATRIag €xel HETAOXNUATIOEL TO 0AVATOPLO O€ avoikelo TOTO. 'Evav 1610 nou ekkpeueil. Palvouevikd Kal
oL 3U0 NPWEG £XOUV CUVALVEDEL VA ETIOTPEYOUV 0T ZkNvr Tou Evog. Qotdoo ia TETola eToTpodn ival adlavontn,
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UoTtepa anod 60a £xouv eimwbei. O Mav emuBepalwvel Eupeca oTov deUTEPO TOUO OTL TO OLKOSOUN A TOU TIPAYHATIKOU
épwta eival adlvatov va katappeloel anag kal aveyepbei. O@a nmapapeivel £vag TOMOG OTOIXEIWHEVOG OTOV XPOVO,
yla va gvepyoroinbei ek vEou 0TV €NMOUEVN CUVAVTNON, 600 HEYAAO Kal av gival To dldoTnua TG anouaciag, akoun
Kal av n ouvAavinon auth dev Tpayuat®vovTav ToTé. H TpéAa Tou £pwTa ekKivel and Tn Babld emiyvwon autng
NG MPAYHATIKOTNTAG. TNG MPAYHATIKOTNTAG £VOG KOGHOU HECA OTOV KOOWO TIOU EMHEVEL VA ayvoel TNV €vvola Tou
Téloug. Evog kO6ouou Alwviou.

Ti TpéAa!

—_

. Thomas Mann, To Mayiké Bouvo, utop. ©@6dwpog MapaokeuodTioulog (ABARva: EEAvTag, 1995).

2. BA. Alain Badiou, To Eykawuto tou Epwta, pTdp. POTNG ZlaTioTag Kat Anpntelg Bepyéng (Abrva: Matdkng, 2013), 40.

3. Mann, Mayiké Bouvd, 639.

4. Mann, Mayiké Bouvd, 646, 647.

5. BA. Bruno Taut, Alpine Architektur: in 5 Teilen und 30 Zeichnungen (Hagen: Folkwang-Verlag, 1919).

6. Mann, Mayiké Bouvd, 232-3.

7. O 6pog «leitmotiv» xpnaotyoroleital cuvRBWS yia va TeplypAPel pia HOUGIKY) «ppdaaon», £€va AOYOTEXVIKO «OUMBAV», N €éva OTITIKO «B&ua» Tou
enavalapBavetal oto £pyo (LOoUOLKO, AOYOTEXVIKO, {wyPAPIKO K.ATL) WG OUVOETIKOG UNXAVIONOG TIOU divel TOVO, CUVIEEL ) UTIOYPAMIZEL TIOLOTNTES
TOU XAPOKTAPA TWV MPWTAYWVIOTOV N TNG EEALENG TNG TAokNG. BA. Moshe Barasch, Theories of Art: From Impressionism to Kandinsky [Topog 3] (Lon-
don and New York: Routledge), 332-3 kat David Gallagher, Thomas Mann: Leitmotifs in his Novels and Short Prose Fiction (Lulu, 2011) [ZTE].

8. Mann, Mayiko Bouvo, 646.

9. BA. Badiou, Eykwputo tou Epwra.

10. Badiou, Eykwuto tou Epwta, 40-1: «H pdnon otov épwTta YiveTtal MAvIoTe Héoa amod pia cuvAavnon. Kat oe auth ™ ouvAvtnon mpoodidw To
KaBeOTWG, KATA KATOLO TPOTIO HETAPUOLKO, EVOG CUMBAVTOG, dNAAdY) KATOLOU TIPAYHATOG Tou dev eurimnrel otnv dpeon dikalodoaoia Tou vOuou
TV TPaypatwv. [...] Me apetnpia autd To cupBav prnopei va utidpget HUnon Kat eloaywyn otov €pwTtd. AUTO €lval TO MPWTO ATIOAUTWG OUCLWSEG

otoixeio. [...] O épwtag dev eival ammg n cuvAvINon Kal ol KAEIOTEG Ox€oelg avdueoa oe dUo Atopa, ival pla Kataokeun, eival pia Lwr) mou
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olkodopeital 6xt M\éov and Tn okorud Tou Evog, alAa and n okorud tou Alo».
11. Mann, Mayiké Bouvd, 75.
12. Mann, Mayik6 Bouvo, 127-8.
13. 'ET0l TEAEIWVEL O KOOLIOG
'ETOl TEAEIWVEL O KOOLOG
‘ETOl TEAEIWVEL O KOOUOG
‘Oxt 1’ éva Bpovto ua u’ éva Auyud.
[This is the way the world ends
This is the way the world ends
This is the way the world ends
Not with a bang but a whimper.]
Thomas-Stearns Eliot, «Ot koUdlol avBpwtot» [The Hollow Men], oto ‘Epnun Xwpa kat AAAa lMowmjuarta, utop. Naopyog Zedpépng (Abrva: ‘lkapog, 2017
[1925]), 107-11.
14. Badiou, Eykwputo Tou Epwta, 41.
15. «Try again. Fail again. Fail better». Samuel Beckett, Worstward Ho (London: Calder, 1983).
16. H etuAoyn autn ouvdEeTal Kal e TNV Memoibnon o1 n erubupia propei va mapayeivel evepyn kal eMopévwg {woroldg pévo 660 dev avalwveTal.
Méoo yAuko eival va mapapévoupe ev {wf péoa otnv emmbupia, avti va mebaivoupe ¢ptavovtag oto tépua [...] Mvwpifoupe O6TL n KTNHON TOU
QAVTIKELPMEVOU TIOU Pag PpAoyilel eival avedikTn. Aev €xoupe AAANV ekAoyn: ite Ba avalwBolue and tnv embupia, eite To avTikeipevo g Ba
navoel va pag epAoyilel.
BA. ZwpZ Mnataly, O epwtioudg, ptdp. Kwotg Manayiwpyng (Adnva: ‘lvdikTtog, 2001), 219.
17. Mann, Mayiké Bouvo, 541.
18. Mann, Mayiké Bouvo, 562.
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3n ENOTHTA
MvApn,
Mvnueio,
AVTI-uvnueio






Mvnpueia
..amo 1a “Zrpata pvAung” ota “Awudtia
ME TOUC TAPAPOPPWTIKOUC KaBpénTeg”

Aptadvn Bolavn

Elcaywyn

O1 o oUyxpoveg avTIANNPELG SIAQOPETIKWY EMOTNHOVIKWY TTESiwV yla
TOV TPOTIO CUYKPATNONG TNG TAUTOTNTAG MAC, GuvopioAoyouv 6Tt n Sia-
Slkaoia péow TG omoiag n UvAun emevepyei otnv dlapdpewon Tng
gUMelpiag oUTE oTOV XPOVO UEVEL OTABEPN OUTE OTIC CUVONKEC TTOU
Vv mpokalouv. Ztnv Sidpkela Tng (wng, To idlo epébiopa mpoohap-
Bavetai kat kataypag@etal SIAaPOPETIKA avAAoya LE TNV KATaoTaon
TOU UTTOKEIPEVOU Kal N EPUNVEIN TOU OXeTI(ETaL YE TA {Xvn EUMELPiAg
TTOU PEPOULE. ZUUPWVA HE TNV TPoceatn Bewpia TN NEUPWVIKNG
M\aoTtikéTNTAG!, KATA TNV omoia «eiuaote BioAoyikd kaBoplouévol va
unv iuaote Bioroyika kaBopiouévol, alld exelBepor»,? Ta ixvn autd dev
mapapévouv avaloiwta. Kamola éxouv xapaxTei e TETola €vtaon
TTIOU ATTOTEAOUV PEPOC TNG TAUTOTNTAG HAG, EVW AAAd xdvovTal. Av n
unoBeon eivat éykupn, ouTe N 16id N TAUTOTNTA HAC TTAPAMEVEL AIE-
TABANTN. «EfuaoTte priayuévol amd tnv UAN Twv oveipwv v TENEL». 3

¥ &€ GUVONKEC EMOUEVWE AKATATTAUOTNG PEVOTOTNTAG O€ OXEON HE
Ta iXvn TTOU €XEl EYYPAYPEL TTAVW UAG TOo TTAapeABOV cuvTeleital Kabe
OTIyMN N avTiAnyn tou Twpa. ATé 1o avtioTpoPo yeyovog, dniadn

' Agg Ansermet, Fr. Magistretti, P. (2015). Ta Ixvn tng Eumeipiag, Nevpwvikr) mAaoTikétnta
kat n ouvdvtnon ¢ ProAoyiag pe v Yuxavdvon. M1ep, B. Bakdkn. Mavemotnuiakég
ekdodoelg Kptng.

«.... Ol unxaviouoi Tn¢ VEUPWVIKAS MAQOTIKOTNTAS AEIToupyoUv akatdmavota o€ 0An tny
Sidpketa ¢ (wrig Tou atépou, Siapopewvovtag kaboploTikd To uéAov Tou. Kabuwg ta ixvn
eykabiotavtal oto acuveibnto, avadiardooovtal, evivovtal favd kai avd, Snutouvpyolv
UIa QTOUIKY) ECWTEPIK MPAYUATIKOTNTA TTOU TEAIKA KAVEl Tov KaBéva pag tovadiko. . .», oTi-
006¢pUAO

2oam.

3 (We are such stuff as dreams are made on and our little life is rounded with a Sleep.) Tpikupia
- Zai&mnp, mpdén A. Aeg Zai&mnp, OuI\. Tpikuuia. Mtep. B. Pwta. ABriva: Emkaipdtnta
1997



3n ENOTHTA
Mvrun, Mvnueio,
AvTi-pvnueio

OTL N avtiAnyn Tou mapeABOVTOC pmopei va vonBei udvo oto ekdoTo-
TE TAPOV , EKKIVEL Kal KABe amdmelpa avakAnonig tou. Mw¢ kateubo-
VOUUE WOTOOO0 TNV avTiAnyn mpo¢ éva cuuPdv, 6tav auto Sev anoTte-
A€l UEPOC TNG TPOOWTIIKAG MAG loTopiag arAd emdnTei TNV mpoooxn
HOG KAl 0T CUVEXELD TNV EYYPAPH TOU OTNV UVAN Hag Me Tnv evep-
YOToincn oWV UNXAVIOUWY N CUVAVTNON Hag Pe TapeABovTa yeyo-
véTa ) TPOCWTTA GUYKIVEI, KABIOTWVTAG Ta €K VEOU TTapovTa; Kat e1d1-
KOTEPQ, UTTO TTIOIEG CUVONKEG N cuvavtnon auth, eivat duvath Xwpig
v Slapecoldfnon evog eme€nynuatikou Adyou (mpogopikoU i ypa-
nitoU); TN S1ApPKELa TNG I0TOPIAC SIAUOPPWVETAL Id EI8IKH TUTTONO-
yia kataokeuwv mou ehoS0&ouV va yivouv To dXNUa LETAPOPAG LG
OTOV XPOVO: Ta pvnueia.

H e1oriynon emkevtpwvetal otnv avadelén Tng Kpiolung ekeivng
Slagopdg mou Staxwpilel ta pvnueia oe duo Bacikég Tunmoloyieg. H
Slagopd autr evtomileTal APevOC OTNV UETATOTION TOU TPOTIOU TTOU
n 6PACN CUMMETEXEL KATA TNV OUVAVTNON TOU EMIOKETTN ME TO PvN-
JEio, apeTépou oToV BaBud EUMAOKIAC TOU CWUATOC KAl TWV UTTOAOI-
mwv aleBrcewv katd tnv dtadikacia Tng cuvavtnong Kal t€Ao¢ otnv
Sla@opd Tng S1dpKelag NG ouvAVTNONG o€ KABE mepimTwon.

Oa ETIXEIPHIOOVME VA KATAVONOOUHE TOUG TPOTIOUG OpYyAvWOong
NG TTPOTEIWVOLIEVNC KABE popd eUTEIPIag, PEOW TWV SIAPOPETIKWY Op-
YOVWOEWY TOU XWPOU, KAl TO KATA TTOCO AUTEG oUVOEOVTAL [IE EUPUTE-
PEC TIONTIOUIKEC BEWPNOELC O€ AVAPOPA HIE TNV ATTWAELA.

H €vvola tou Mvnpueiou

TNV EpUNVEia Tou AjpUOTOC “pvnueio” avagépovTal TPELG EKOOXEC .
H mpwtn agpopd t pepovwpévn Kataokeur (01koddunua, otrhAn, yAu-
TITO KTA) Mpo¢ TIUAV Kai avdauvnon mpoowriou amofavovtog i onuav-
TIKOU 10TOPIKOU YeyovoToq. H deutepn mephapBdvel Ta Ktiouata rj oU-
VOAQ KTIOUATWVY TIPONYOUEVWY ETTOXWV TTOU TTapouatalouv apyal-
0AoyIKO evOIaQEPOY, EVW N TPITN Ta €pya TéXVNG 1 Adyou, ommolodrimote
énAadn avtikeiuevo N keiuevo amoteAel onuavTiko Sefyua tng emoxric Tou.*

>1n Seutepn exdoxn o 6pog “pvnueio” amodidetal afloAoyikd ava-
Aoya pe TIG avTIARPELG TNG KABE emoxng, mpoadidovtag éva gidog ume-
padiag og apxITEKTOVIKA £pya 1} cUVOAa TTou SlacwOnkav oToug at-
wveC. KaBwg Sev mpoKeITal yla KATAOKEVEC TOU TTAPAVTOCG AAAG yla TV
avayvwplon tTng onuaciag Bpavcopdtwy Tou mapeA8évtog otov ouy-
XPOVO TTOAITIONS, TA HVNUEia auTd gival TAUTIOPEVA KAl JE TOV TOTIO

SMrapmvidtng, . (2012). Aeiké e Néag EAMnvikri¢c Nwooag. ABriva: Kévtpo Ae€ikohoyiag,
o.1117.



mou Ta @hogevei. O i810¢ 0 TOTTOC TwV gUPNUATWY avayvwpileTal wg
pvnueio.

TV it €kdoxr Ba urmopoloe va avrikel oxedov oTIORTTOTE Ue-
TaQépel MAnpo@opia amd To mapeABdv, Tavel va amoTelei “onuavti-
KO Selyua tng emoxri¢ Tou”. Emopévwg 0 0plopdg Tou pvnueiou kal e6w
npolmoBétel a§lohoylkd KpITHpla KAl agopd o€ uprjpaTa Tou ma-
peNBAVTOC TTOU TIEPINAPPBAVOLV Kal TIG KATAOKEUEG Tou AGYOU OTIWG
Siaowlovtal ota Keipeva. QoTO00 0 AUTAV TNV KATNYOoPIa TO UvnuEio
Sev vonuatodoteital anapaitnta amd Tov TO1o eUPECHG TOU.

310 Keipevo auTo Ba pag amaoyoAoel N TTPWTN EpUNVeia Tou épou,
OUHPWVA HE TNV OTTOIA 0 OPICHOC VN EID armOSISETAl OTIC KATAOKEVEC
eKeiveg Tou ekdotote mapdvtog mou oxedialovtal pe Tnv mpdBeon va
pag oTpéPouv aTto apeABOV. “Mpocg TRV Kat avauvnon”. Ztnv mepi-
TITWON AUTH N OX€0N TOU UvNpEiou Ye Tov TOTo UToSoxI G TOU ATTOKTA
1blaitepn onpacia. Av 0 I0TOPIKOG TOTIOG ATTOTENEL TTAVTA TOTIO UvN)-
HNG, N AVEYEPON TWV OXETIKWV pvnueiwv dev gival amapaitnta e§ap-
TNUévn amoé autdv.’ Ttnv dlepelivnon TNG OXEONG TOU TOTTOU PE TNV
pvAun o Nora® Siatunwvovtag tov 0po Témol Mvrung (Lieux de
Memoire) avagépel 6Tl n LALKE €vvola TOU TOTTOU AmOTEAEL Ia ATTO TIG
UTTOTTEPITTTWOELG, OXL ATTaPAiTNTA TNV oNUAVTIKOTEPN.” Evtomiel wotd-
00 0TI o€ KABE MePIMTWON Ol TOTTIOL AUTOI TTAPOUCIAlOUV HIa ONUAVTL-
KN Kotvr 1810TNTa TToU a@opd oTnNV EPUNVEUTIKA Toug SidoTtaon wg
TTPOC TO TMAPEABOV. [POKEITAL VIO KATACOKEVEC TTOU ATTOTUTIWVOUV TNV
SlalekTIKR oXéon peTa&y TNG MVANG Kat TG loTtopiag, AsitoupywvTag
€V TENEL EPUNVEVTIKA WG TIPOG AUTEC. AV WG KATAOKELH Bewprjooupe
€06 TNV vOTNTA TOTTOU - HVNUEIOU, TOTE avappioBnInta n eépouca
IKAVOTNTA TNG Va emavanpoodiopilel TIC avapopEg TG, eival kal ava-
Aoyn pe Tnv Suvapn TG eVTUTWONG TTOU UTTOBANAEL

Ta dnuoéaia pvnueia ameuBuvovtal Kupiwg o€ 6cou¢ dev Biwoay,
04 Ba émpere va yvwpioouv. YTIO auTrjv tnv évvola 8ev emixelpolv va
“avakaAéoouv” pia Blwpévn umelpia, dev MPoodoKoUV TNV a@uMVI-
On KATola¢ JaTAWEVNG avAPvnong aAAA 0TOXEUOULV OTO Va EMAVa-
PEpouv, oTov MapoOVTa XPovo, TapeABovta cupfavta n mpdowrna. Me
ATTWTEPO OKOTO TNV GUUPBOAN Toug 0TNV SIaUOPp@Won GUANOYIKNAC

5 XapaKTnpLoTIKA TIEPIMTWON pvNUEiwy Tou Sev oxeTi(ovTal Pe TOV LIOTOPIKO TOTTIO armo-
TeAOUV Ta pvnpeia Tou ONokauTwatog tdoo otnv Eupwrn 600 kal oTig Hv. MoAtteieg
AMEPIKAG.

SNora, P. (1989). Between Memory and History: Les Lieux de Memoire. X10
Représentations, Special Issue, Memory and Counter -Memory, 26: 7-14. University of
California Press, c. 18.

7310V 6po Tomot pvAung ( Lieux de memoire) o Nora avayvwpilel Tpelg ekSoxéc: TNV
UAIKN ( @UOIKN) , TNV CUMPBOAIKR KAl TNV AEITOUPYIK.

Mvnpeia

...amd Ta“Zipata
pvApNG” ota "Awpatia
HE TOUG
TIOPAHOPPWTIKOUG
KaBpénted”

Aptadvn Bolavn



3n ENOTHTA
Mvrun, Mvnueio,
AvTi-pvnueio

MVAMNG, 0 0XeSIAOUOC TOUG UTTOBANAEL TOV ETIIOKETTTN OE CUYKEKPIIE-
VEC OUVONKEG OUYKIVNONG. ATTO TN WIa N avAyKn EKQPaong HIag “o@el-
M ¢” oto mapeABdy, amd tnv dAAAn avadritnon Tng “ouykivnong” oto
mapdv, SIAHOPPWVOUV Toug 6poug evog Tediou oxedlaopol mou amo-
KOAUTITEL, (0WC TTEPIOCOTEPO amod KABE AANO, TOV TPOTIO TTOU N KABE
emnoxn emAeyei va cuvSialayOei pe ekdoxéc Tou xOeg, SnAadn pe Tnv
lotopia Kal TNV pvAun. Méow tou mediou autou kat Adyw Tou €181koU
Tou poypdupatog Ba Stamotwbel n avayvwplorn tng onpaciag mou
avaAappavel otadlakd otov oxeSIAoUO N EVEPYOTTOINGN TOU CWHATOG
WG Popeag gumeipiac kat puvriune 8 Emmiéov Ba avadeiyBei n onpacia tou
TOTOU UTTOSOXIG KAl TOU EUPUTEPOU TOTTIOU TTOU TIEPIBAANEL TO pvn-
MEIO WG OUOTATIKO HEPOC TwV TTpoTAcewV® (Eikdva 1).

‘Etol wg Baoikda epyaleia epunveiag tou oxeS1A0HOU TWV Pvnei-
wv Ba blepeuvnBouv o BaBudc UTAOKNAG TOU CWHATOC Kal TNG KIvn-

Ewova 1. Dan Karavan , Passages,
W. Benjamin Memorial, Port Bou
Spain, 1990 -1994

8 H petatdmion autr cuvSéeTal Apeoa Kat e TNV onuacia mou avalapBdvouy ot “Ki-
vaioOnTikoi pnxaviopoi” ot Suo BACIKEG LOPPEG MVAING TTOU HECW AUTWY AAANAOU-
mooTtnpifovtal-omwe onuelwvel o Mmpe€dv-. H pvrjun tou maperbévtog mapouotdle
OTOUG KIValoOnTikoUG UnxaviouoUs A TIC avauvioElg Tou Urmopouv va tous kabodnynh-
0oLV OTNV EUTEIPIQ, KAl APETEPOU Ot KIvaloOnTIKol unxaviouoi Sivouv Thv agopuri oTi¢ ave-
VEPYOUG avapvrioels va evoapkwBolv Kai va kataotouv mapouoes Mamayiwpyng, K. (2008).
Mepi Mvriung. ABriva: Kaotaviwtn, . 211.

° BA. T.X TNV KOTAOKELH TOU Mpiopatog mou “otoxelel” otn Béaon tng Odlacoag oTo
Walter Benjamin Memorial / Passages tou Dani Karavan oto Portbou lomavia 1990 -
1994.



GLOAOYIKNG CUUTIEPIPOPAC TOU ETIOKEMTN KATA TNV GLVAVTNON TOU UE
TO PvNueio kKaBwe kal o pdAo¢ Tou To ToTTio avalaufdvel otic duo
Baoikég Tumohoyiec.

To pvnueio w¢ avtikeipevo

Znuata pvnung

H onuaocia Tng 6paong oto okénteoBal gival avayvwplopévn nén and
NV apxaldtnta. Katd tov AplototéAn «n Yuxri OV OKEMTETAI TTOTE YW-
pic vontikn eikéva».'® Qotéco Ba umopouce KAVEIC va urtooTtneiel OTl
€ivat AAN\ng katnyopiag n 6pacn Tou aKIVATOU CWHATOC TTOU ETTIKEV-
TPWVETAL O€ éva B£a, Kal AANG ekeivn Tou Slapop@wveTal and To
AVATITUYMA TNG Kivnong otov xwpo. H Stagopd dev eival povo gkeivn
NG 0Tabepnc amd Tnv KIvoUREVN €IKOVA AANA Kal TOU TPAOTIOU TTOU TIE-
PIAAUPAVETAL 1] ATTOKAEIETAL TO CWHA O€ OXEON HE AUTEG. X € KADE Te-
pintwon n petafacn amd TV mpWTn TumoAoyia pvnueiwv otnv Sev-
TEPN UTTOPEL VO EPUNVEVTEL OXL HOVO WG AUPIOPATNON TN TPWTOKA-
Bedpiag g 6paonc avaueoa oTi¢ aloBnoelg alAd Kat Tou TPOTToU TToU
OUHMETEXEL OTNV VPAVON TNG OKEYNG.

Eival yvwoTh iow¢ n amomeipa umoaduiong tng onuaciag twv
OTTITIKWV KPITAPIWV artd MTOANOUC EKPPACTEC TOU UOVTEPVIGHUOU 0TV
OPXITEKTOVIKI), KAl CUVOEETAL JIE TNV ATTOCTPOPI) TOUG TTPOG KABE gidoug
SlaKkoouNTIKN €MEVEUON, TTOU ATTOKPUTITEL AVTI VA OTTOKAAUTITEL TNV Ka-
TOOKELAOTIKA “aAnBela”. QoTd00, 6w 0pBdA emonuaivel o Avtovdg,
Ba Atav avénto autod va ekAngBei kat wg umofaduion Tng onuaciag
NG 6PACNG, XWPIG TNV CUNANYN TNG omoiag kapia “aArBela” ry ekpivela
TNG KATAOKEVACTIKAG Soung Sev pumopei va yivel avTiAnm.

Av emopévwg n épaon amoTeNEl KUPIAPXO PECO PETAPOPAC TNG
eumelpiag oe KABe TepimTwWOoN, Ba EMIXEIPACOUE UIA AvAyvwaon TG
Aetrtoupyiag Tng 6paong oTic SUo SIAKPITEC TUTTOAOYIEC UvnuEiwy. H
TIPWTN KATNyopia 6pacng agpopd To HVNUEIO w¢ avTikeipevo Béaonc.

I0TOPIKA TO PVNMEIO QVTIMETWTTIOTNKE KUPIWG WG N KATAOKEUN [E-
ow tng omoiag Stacwdletal KAt apxnv n yvwon. Eite pé¢ow tng ypagng,
€iTe HEOW TNC EIKOVIKNC avamapdoTaong, ite HEOW TOU CULBOAIKOU
TIEPIEXOEVOU TTOU CUVGEOVTAV E TOV TUTTO TNG MOPPNG TOU, ETTIXEIPET

19 APIZTOTEAHE, Mept uxric (432,A, 17) oto Avtovdg, Ap. (2001). H avaclotaon tou
BAéupatoc. 1o 3. Zagelpdmoulog (emiy.), OPION, TiunTikdg Topog oTov Kadnyntn A. A.
Datovupo. Turua Apxitektdovwy, Mohutexvikn XxoAr AMG, o. 81.

" Avtovdg, Ap. (2001). H Avacuotaon tou BAEUUATOG. 10 ZAPEIPOTIOUAOG, X. (€M),
OPION, TiunTikdg Tépog otov kaBnynth A. A. atoUpo. Tupa ApXITeKTOvwY, MoAuTEXVIKN
IxoAn AN, o. 81.
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va Slatnprioel otov Xpdvo Tnv MAnpoopia mou KivduveLel va Xabei
otnv AiOn aAAd kat va avadeifel Tnv onuacia TnG. To pvnueio A&l-
TOUPYE( £TOL WG TO “ep€Biopa” piag eowTepIKAC diepyaaiag mou Ba e€a-
o@ANe Kat apynv TNV KETAdoon Kal APETEPOU TNV EYYPAPT) TOU iXVOUG
TOU YEYOVOTOG 1} TOU TIPOCWITOU OTOUG EMOKENTEG. TNV EVOTNTA QUTH
mepAapdavovtal 1600 Ta ISIWTIKA, TAPIKA KUPIWE pvnpeia, amd tny
apxadTNTA WG TNV CLYXPOVN EMoXH, 600 Kal Ta SNUOCIa pvnueia mo-
Aépou 1y Opldupou. ZTnv vedtepn emoxr éva MARBo¢ pvnueiwv aveyei-
povTal oTIC TTOAEIC AMOTEAWVTAC Baciki avagopd otov oxeSlaoud Kal
TOV XOPOKTAPA KEVIPIKWY Snuociwv Xwpwv tng'? (Eikova 2).

Qo1600, akdun Kal 6Tav o oxedlacuoc mepthapavel tnv opyd-
Vwon JIag eupuTePNC SIapOPPWONG TTOU UTTOSEXETAL TO UVNEID, O ETI-
OKEMTNC Kaheital va otabei amévavti Tou. O Témog umodoxHg Tou pvn-
peiov Aetrtoupyei wg unmoabpo xwpic va AapPdvetat eunpdBeta un
oYt otov oxedlaopo. Eite avapepdpaote og avayAUQEG TTAPACTACELS
eite o€ TplodldoTata avTikeipeva-yAunta, To épyo ameubuvetal ou-
OlaOTIKA HOVO OtV 6pach amno TIG AlONOEIG TOU CWHATOG. TO OWHIa av-
TIMOPATIOETAl LETWTTIKA WG TTPOC TO AVTIKEIPEVO—HVNEiO , O amd-
OTAON ACPAANELAC, avikavo va ouv-kKivnBei KivaiodnTikd. Ta pvnueia
NG Katnyopiag autrig amokAEiouv UTTO pia £VVOLd TO CWHA EMITPE-
TIOVTAG POVO TNV VONTIKI OXE€0N UE TO UTTO PvnUOVELON YEYOVOG.

Ot mapamdvw cuvOrnKeg TOU CWUATOG O€ OXECN HE TO CHUA TNG
pvANG SnAwvouv uia eupuTePN MONTIOUIKT B€01 OE Oxéon P To Tia-
PEeNOOV Kal KUpiwg e Tov Bavato. Mia oxedov @ofikr Béon amévavt
oTNV aMWAEL, aAAA TAUTOXPOVA KAl TNV cuvaioBnon HIag IEPOTNTAG

Ewkova 2. Aalapidng. Epp., Mvnueio Ayvwotou Ztpatiwtn, ABriva, 1932

2Boldvn, Ap. (2008). H Alapop@waon Tou HvNnpEiou Tou AyvwoTou STpatiwtn: Mia “to-
un” otnVv oxéon Tou KTnpiou Twv moAaiwv AVaktopwv Pe TNV moAn. Xto KTHPIO THX
BOYAHZ TON EAAHNQN, exd. 16pupa BouArig twv ENvwv.



AMéVaVTI OTO TETENEOUEVO TTOU SEV EMITPETEL €YYUTNTEC. TO TAPENBOV
KaTOIKE aANOU. AKOUN Kal N avamapdotaon Tou Sev umopei mapd va
OTéKETAL 0€ anmooTaon. To cUUPBoAS Tou Ba fTav aduvatov va pag Te-
PIBANEL we Xwpod. Ta dpla peta&y Tou Twpea Kal Tou XOeC ival capn
kat n 8iédppnén toug adiavéntn. H mapamavw Béon Btel Ty emotpo@n
NG UVARNG UTTO OpouC. Agv MPOKEITAL yla TNV ApvNon TNG EMOTPO-
@NG oto MapeABOv al\d yla Tnv dpvnon piag oxéong mou Pévo n ow-
MATIKR EMAQH PE TNV evepyoToinon 6Awv Twv aioBnoswv Ba ftav Ka-
Vi va kataotroel duvartr).

©a YumopoUoE KAVEIG va LIoxuploTel 6Tt n B€on autr mou anmoTunw-
VETAIl TNV VEOTEPN EMOXI ME TNV TANBWPEA TWV HVNUEIWY Yia Kpioua
yla TNV 1oTopia Kat TV opydvwon TG CUAOYIKAG UvAUNG cupPBavTa,
£NKEL TNV KaTaywyr TNG amo tnv mapddoon Twv Kat eE0XAV UvNnuEiwy,
TWV TAPIKWV pvnueiwv. H peAéTn woTtdoo Twv oUyXpovwy ENANVIOTWV
pag amokaUTITEL OTL OTO AVTIKEIPEVO—UVNEIO TNG apxatdtnTag dia-
Kpivoupe 1dlaitepa evOIOQEPOUTEC OPYAVWOELG TOU BAEUUATOC,

2TIC AVAYAUQEC TTAPACTACELG TWV EMTAPIWY OTNAWV TNG apxal-
oTNTAC ol pop@éc moté dev amelkovi(ovtal petwmikd (Eikdva 3). 2TIg
TTAPAOCTACELC AUTEC TO BAEUUA TOU VEKPOU TTou cuvnBwc amelkovile-
TAL VA OTTOXAIPETA TTPOOPIAR TOU TTPOCWTTA XAVETAL KATIOU HOKPLA. AgV
ouvavtd moTé 1o BAéupa Twv ‘(wvtavwy’ TN mapaotaong ouTe PBé-
Bata kat ekeivo TOU EMOKENTN TNV TPOCOXH TOU omoiou emlnTd, £Tt-
BeBaiwvovtag tnv onuacia Tou avtamoSoTIKoU BAEUMATOC WE Kai-
plag cuvBRKNG oTnV Mpayudtwon Jiag oxéonc.' H ameikdvion tou ad-
QPATOU Kal N OXEON TNG KE TNV EVvola TNG HiKNONG 0TNV apxXalotnTta
amoTeAoVV éva onUaAvTIKo edio 0ToXaoOoU Og OXEON LE TOV TPOTIO
€€ENENC OxeSIOOMOU TWV OUYXPOVWV pvnpeiwv. A&ilel va onpelwOsi
OTI 0TNV aPXAOTNTA N AVATTAPACTAON TOU VEKPOU TOoV KaBIoTA €K VE-
ou mmapovTa. To avTikeipevo, To €idwAo, amoTteAei To HéoOV TNG OU-
VAVTNONG HaG LE TOV TOTIO TTOU KATOIKEL TTAEOV TO ¥auévo poowto. H
avamapdotaon Ppioketal ekei WE I0OOUVAUO TOU TTIPOCWITOU EKPPA-
Covtag évav véo Tpomo umapéng, emoWKOVTAG Uia VEOU TUTTOU OXEoN.
H dpvnon tou avtamodoTtikoU BAEUUATOC amoTeAEl €Tl TNV 10ia OTLy-
pA TNV €vOEIEn LIaG OXEONG TTOU EXEL OPLOTIKA TENEIWOEL UE TO XAMEVO
yla TAvTa TPOoWTTO, TToU ival oXeSOV aBEUITO va TNV EMSIWKELS, TNV
UTTOTAYI OTO TETEAECHUEVO, AANA KAL TNV UTIO 0pOU¢ SuVaATOTNTA JIAG
vEQg OXEoNG.

13 BA. LY. Emtopfia otAn tng Hynooug, Kepapikog, 410-400 m.X.
" Vernant, J.P. (1989). MU6oc kat oképn otnv apxaia EAAGSa. Mtep. ZT. lewpyoudn. Abryva:
I. Zaxapomoulog, 0. 124-127
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Ewkéva 3. Emtopfia otiAn
¢ Hynooug, Kepapikdg,
410-400 .X

Oa urootnpifoupe OTI e TO TTEPACHA ard TNV “aTelKOVIon” Kal Ta
uvnueia avtikeiueva otnv ovotaon evoc mePIBANOVTOC PVAUNG , EK-
@paletal n olyxpovn amodoxr auTtng TNG OXEoNG, AUTAG TNG “OUVAv-
Tnong”. Miag ouvavinong Tautoxpova e To AAO aAld Kal Je Tov
Eauto. Ekppddetal £T01 (oW €K VEOU N avayvwplon TnS oNUAciag tng
MVAUNG we pia Stadikaciag mou odnyei otnv autoyvwoia (Eikova 4).

Ewkoéva 4. Jonas Dahlberg Model of Memory Wound, Norway, 2015
(Memorial for the victims of the 2011 massacre)



EmmAéov Opw¢ ota mepIBANAOVTA TTOU AVIIKOUV TA UVNUEID TNG
SelTePNC TUTTOAOYIAG, SNAASH TWV XWPIKWV UVNUEIWV, ATTOKAAUTITOV-
Tl KAl TPELG BE0EIG OXETIKA PE TNV AslToupyia Kal TNV ¢UON TNG UVi-
pNnG. H mpwtn agopd tnv ouvOeon NG AelToupyiag TnG UVAUNG HE TO
oUVOAO TWV aloBroewV Tou cwatog, N SeUTEPN TNV AVTIANYN TNG
HVAMNG WG XWPIKAG KATOOKEUNG Kal N TPITN TNV Evepyomoinon Tng Uvi-
ung we dtadikaciag mou amaitei xpovikr StdpKela

To pvnpeio wg xwplikn eumelpia

Mvnun - aio6roeig
Enéotpepe, ayannuévn aiobnon eméotpepe’®

H e€ENEN 0TNV QVTIPETWTTION TOU CWATOC and TapatnENTH o€ PETo-
X0 Hiag pmelpiag mou Pacietal oTig alobroelg givat Kpiotn. X0pewva
Ue Tnv Fr Yates «n yvwoTikr kavotnta tou avBpwimou ival mmo 1oxuprj o€
6,T1 apopd ota sensibilia». AUTOC gival o AGyog TTou N UvNoviKn 1816-
NTa €ival EyKATEOTNUEVN OTO TUAMA TNG YUXAG TTOU EXEL VA KAVEL UE
TIC aloOnoelc. «H uvrun ival cuvéedeuévn Ue To owua. 6

Katd tov M. Mixehrj, n pvrpn Aettoupyei wg To SUVOETIKO UAIKO TToU
OUYKPOTE( KOl aVaoUVOETEL ONEC TIC EVTUTIWOELC TWV AloBOEwV o€ [ia.
«O1 aloBnoeic 0Aec ouvepyalovtal katd TV aQvtiAnyn UIAG EVTUMWOEWG-
£é0Tw Kal acuvaiodnTa....n CUUTMARPWON TS EVTUNMWOEWCS YiveTal uéoa
Q776 TNV UVIUN, TTOU CUYKPATEL Q7Td TNV TTE(pA TIG EVTUNTWOEI OAwVY TwV al-
00rocwv Kal Ti¢ avaocuvOéTel o€ pia».” H xwpIkn eumelpia étol Sev Ka-
Bopiletal amd TIc Ao oEIC Hag KAl LOVo, aAAG Kal ard Tov TPOTIo TTou
N MVAUN TI¢ ouvodeVel. H kABe véa evTUmwon epunveVETal HECa aTIO
Ta amoHEPATA TIPONYOUHEVWY EUTIEIPLWV £TOL WOTE TO EKACTOTE TTAPOV
Va EUTTEPLEXEL AVATIOPEUKTA Kal TIG TTPOPBOAEG TOU TapeABOVTOC,

H améneipa avacvotaong wotdoo TNG WVAKNG EVOG YEYOVOTOG
OTIG TEXVECG TOU XWpou dev umopei mapa va emdiwkel éva €idog Ka-

1> Eméotpepe ouxvd Kal TaipVe U,

ayamnuévn aiclnoi; EmEoTPEQE Kal aipve ue—
otav Eunvd Tou owuaTog n uvrun,

K’ emBuuia maAnd éavamepvd oto aiua-

étav ta xeiAn kai To 6épua evBuuouvral,

K’ aloBavovtal ta xépta oav v’ ayyi{ouv mdAL.

Enéotpepe ouxva kai maipve Ue tTnv voxTa,

étav ta xeiAn kai o Sépua evBupouvra...

KaBagng, K. Moijuata 1897-1933, ABnva: Tkapog 1984

16 Ae Tk, Z. (1998). lotopia kat Mvriun. ABriva: Ne@éhn, o. 120.

7 MixeNig, M. (1951). H Apxitektovikn w¢ Téxvn, ABrva: 18pupa Mavayiwtn kat Eeng
Mixehn, o. 226.
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TOIKNONG, OTTOU TO OWHA LTTOBAANETAL O XWPIKEG CUVONRKEC TTOU ava-
PEPOVTAL OTO CUYKEKPIUEVO cUUPAv. H katoiknon autn eival duvatr
Katd 1o avamtuypa Stadpopung 6mou o XEIPIoPOC TOU GWTOC , TNG KAI-
MaKag, ot {S1EC Ol VPEC TWV VAIKWV ATTOKTOUV TTpwTteVUovTa pdro. Méow
¢ S1adpOoUNG AUTAC TOU OWHATOC EMITEAEITAL KAL N OTTOIA «AVAYWYH
TOU TWPa 010 XBeC». H KUploAeKTIKA avTioTolyia Twv onpeiwv Tng dia-
OPOMNG TOU PVNUELOKOU XWPOU HE CUYKEKPIUEVA OUUBAVTA TOU Ye-
yovoTog mou KaAeital va agnynBei Oa eixe uAAov atuxn amoTteAé-
opata. H epunveia, av kat amoAUTwe e0pTWHEVN Ao To CUVOETO TIAEY-
MO TWV OXECEWV TTIOU  IETAPEPOULV Ol AlGONCELC, Kal OPEilel va TTapa-
MEiVEL avolyTr yla ToV KABDE EMOKENTN KAl QVATTOPEUKTA €ival, KaBWG
ewTiletal ( ouokoTifeTal) TAVTA Ao TA TPOCWITIKA TOU BlwuaTta.
To KIVOUUEVO OWHA KATA TN SIAPKELA TNG TIEPUTAAVNONG TAUTOX POV
KOTaypA@Eel KAl avaoUPEL VAN OTOV XWPO.

Eival To owpa, ol aloBrioeic pag mou Ba emtpéPouv TV ‘emoTpo-
PN’ TOU YEYOVOTOG O€ EVEOTWTA XPOVO. Epunvelovtag Tig XWPIKEG
EKEIVEC TTOIOTNTEC TTOU CUVSEOVTAL E TO YEYOVOC TO EMAVAPEPOUME
oTO Mapov. Emopévwe n pévn cuvOrikn IKavh va mPaypatwoel authiv
NV HETAPOPA gival N XWPIKH ouvorikn, ylati pévo o xwpog givat IKavog
VO EPTTEPLEXEL TO OWHA.

H mapamavw anoyn eival diakpitr otov Tpdmo oxeSlaouol TmoA-
AWV olyxpovwv pvnueiwv. Auth n eEENEN 0TNV AVTIPETWTTION TOU OW-
patog and mapatnEnTr o€ HETOXO TNG EUTELPIAG OTIG OUYXPOVEG aTd-
TIEIPEC OXESIAOMOU pvnuEiwv gival kpioiun. Bonbd iowg otnv amooca-
(PrVION TOU TPOTIOU TTOU N VAN YiVETAL KATAVONTH WG CUOTATIKO pé-
POG TNG eumelpiag; Emopévwe Kal wg yla mavta UmeKPeUYoUoag Kal
AmaoTNG MAPAUETPOU Tou OXeSIAoUOU;

Mviun - Xwpog

H avamapdotaon tng uvrung wg KATaoKeUNG Kal 0 XWPOG WG UVNUOTE-
XVIKO epyaleio

TNV €upUlTEPN BEUATIKA TNG OXEONG TOU XWPEOU UE TNV UvAuNn a&ilel
avagopdg n avayvwplon ToU XWPOoU WE VNUOTEXVIKOU pYalEiou Ka-
TA TNV PWUATKN €TTOXN TTOU OXETICETAL AUETA KAl UE TIG AVATTAPACTA-
OE1G TNG LVAUNG OPYOTEPA WG XWPIKAG KATAOKEUNG. XAPAKTNPIOTIKO
TTAPASELYHA OXETIKWY AVATTOPAOTACEWY ATTOTEAOUV EKEIVEC TTOU avVa-
@épovtal oto épyo tou Giulio Camillo, Il teatro della Memoria (1510)
H opydvwon tng Pviung oto £€pyo autd GUVOEETAL e TNV avamapd-
otaon evog pwudikol EVAIVOU au@IBEATPOU SIAIPEUEVOU OE KEPKI-
6¢e¢ kat Stlalwpata (Eikova 5). e pia idlaitepn evdlagépouoa avTi-
otpo®n o Beatn¢ Bpioketarl ISavika oTnv oKNvr, IKAVOC va avTiAngOei



Ewkova 5. Giulio Camillo's Memory Theater, 1510

amévavti Tou Ta§ivopunuévo lepapxikd Tov Onoavpd Tng yvwong Tou
TOTE KOOMOU. To €pyo eMMNPEACE OUYXPOVOUG LEAETNTEG OTTWG TNV
Francis Yates ( mou amomelpdBnke Kal Yia cuyxpovn avamnapdotaon )
TO €PYO TNG OTTOIAG OXETIKA E TNV TéXVN TNG MVAUNG'® emnpéaoe 151
aitepa TIG MOMTIOUIKEG OTTIOUSEG TNG VEOTEPNG ETTOXNG.

H pvnuoTtexvikn mou avamtuooouv ot Pwpaiol pritopeg kat utoBe-
Teital otov Meoaiwva kai Tnv Avayévvnon Paciotnke otnv uébodo
TTOU TIPWTN YOoPA QEPETal va SIaTUTWVETAL armd Tov ZIuwvidn tov Keio
(556-469 1.X). Mpokelpévou va BuunBei o pritopag os kABe mepioTaon
TO ONUEia mMou cuykpotouoav oTadlakd To emixeipnua, N TNV €§10T0-
pNon evog yeyovotog, UBOAA TouG gixav TPoNYoUUEVWE TOTTODETN-
Beivontikd o€ onpeia evdg avtacTikou 1 mpayuatikov témou. H
vonTikr S1A0XI0N TOU XWPEOU EKEIVOU KAl N TAPATHPNON TWV AVTIKE(-
MEVWV OTNV CUYKEKPIUEVN O€1PA TTOU ATAV ToTmoBeTNéVa 06nyoloe
otnv evBuunon. H vontikr akoAouBia Hlag CUYKEKPIUEVNC VN OVI-
K¢ Sladpounc péoa amod SlagopeTikd onpeia otov Xwpo, i péow Sia-
PopeTIKWY dwuaTiwv, e€ac@diile TOoOo TNV Kataypagn 6co Kat Tnv
avakAnon Tpokelpévou va SlatunwBei To pnTopIko emixeipnua.

Av ta mapanavw emPBePaiwvouy TNy loxupr oVVSeon TN Yvnpo-
VIKAG Sladikaciag pe Tov xwpo, g oxedldleTtal onpepa évag Tomog
MVAUNG AV N HVAMN VOEITAL WG O TPOTIOG TTOU KATAYPAPOULE, APXEL-
0BeTOUNE KAl EMAVAPEPOUUE YEYOVOTA avd TTAcA OTIYUN, TOTE TPO-
KELTal yla pia ouvBetn kat Suvauikn dtadikacia. H amocagrvion tou
TPOTIOU [E TOV OTTOI0 N PUVIAN CUMMETEXEL OTNV XWPIKNA EUTTEIPIA WG
AVATTIOOTIOOTO CUCTATIKO TNG ATTOTEAEL SIETOTNUOVIKO EPELVNTIKO TTE-

'8 Yates, Fr. (1975). L’ Art de la Memoire. Napiot: Gallimard.
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Eikéva 6. Maurice Tourneau,
The Blue Bird, silent film,
USA, 1918

Oio pe e€aipeTiko evdiagépov. Epmelpikd yvwpioupe OTL N pvnun Xa-
paktnpileTal and amoomaoUATIKOTNTA KAl acUVExela, OTL dev gival
ot1aBepr) aA\G petafaretal otov Xpdvo. Avakaloupe emelcodia mou
OUCTIVOUV I0TOPIEC, WOTOOO O1 IOTOPIEG AUTEG Sev TTapapévouy ana-
paitnTa oTabepég oTo MEPACA TOou XPdvou. AvakaloUuE aloBAoEIC
OKEYPELIC, wOTO0O OV EiAOTE amapaitnTa Glyoupol yia To Ti 1 TTOLoG
TIG TPOKAAEDE. JUXVA N EUTIEIPiA TWV avapvhoswy mapopoldletal pe
NV emiokeyn o€ SlaPopeTIKA SWHATIA, O SIAPOPETIKOUG TOTIOUG UTTAP-
KToUG I kN, 61w¢ oTo Beatpikd £pyo Tou MaitepMivk To faAadio MouAi*®
(Elkova 6).

Alagaivetal €101 pia avaloyia avApeca otny EUMEIpia avakAnong
NG MVAMNG Kal oTIC TPoBEoelg oxedlaopol TN SeuTePng KaTnyopiag
MvNueiwv Tou apopoUlv oclVBeTa TEPIBANOVTA. ITa HUvNUEia eKeiva
mmov MePIAApPAVOUY eVOTNTEG XWPOU TToU AElToupyolv we “dwpdtia”
Ta oToia UTMOpPEIG va eMOoKePTEiG pe omoladrimote oelpd.” O oxedia-
OMOC £VOG TETOIOU XWPOU TIPOTEIVEL LAl EUTTEIPIN TTOU SV Eival YPAUUIKN
oUTe povodidotatn Kat “emevdlel” akpIPwg o€ pia ToANAmAGTNTA
avayvwoewy, og pa dadikaoia pe avahoyieg pe Tnv Texvikr Tou collage,
O€ HIa KUPIOAEKTIKN 000 Kal HETAPOPIKN TTAAvOpduNnon HeTaL Tou
“€€w" Kal Tou “péoa’, Tou MAapOVTOC e To TTAPEAOOV.

9 Zto [aAadio MouAi tou MaitepAivk, Ta duo maidid oTnv avalTnon Toug yia To oUW-
BoMo ¢ eutuyiag( To yarddio moui ), Ba taidéPouv oe S1aQopeTIKOUS TOTIOUC. AKOUN
KOl O€ AUTOUG TTOU KATOIKOUV OVAUVHOELG. XTO €Yo (TTou apBpwveTal o€ 6 TPAEELG Kal
12 €IKOVEC) TA SWHATIA VA NG TTOU OL TIPWTAYWVIOTEC ETMIOKENTOVTAL KATA TNV €EENIEN
™¢ Spdong ‘mpoBAaNouv’ emi OKNVAG TNV ‘avduvnon’ Kat mou ival Tdvta CUCXETIOUE-
vn HE TNV aioBnon evog tomou. 1" mapdotaon (1908) amd tov Constantin Stanislavski,
O¢atpo Téxvng Tng Mooxa.

20 Bolavn, Ap. (2016). Passages, Toriakn Alapdpewon kat Mvnpeio yia tov W. Benjamin.
10 Apetnpleg, ekd. AOMEX.



Amé TNV EMOTITEIO OTNV CUPUETOXN

H avadimAwon autr otnv oTpatnylkr oXedlaopov Twv cUYXPovwy
pvnUeiwy, SnAadn N oTpo®r TNV AVTILETWITION TOUG ArTd AVTIKEIE-
va TIPOG B€00n 08 XWPIKEC TIEPITETEIEC Eival APECA OCUVOESEPEVN LE TNV
oTtadlakn kabiEpwaon Hiag oAOKANPNG Katnyopiag otnv téxvn Nén ano
TNV dekaetia Tou 1960. MpokKeltal yia TV EupUTEPN TACN TTIOU AVAQE-
PETAL OTA £PYa EYKATACTACEWV 1 TOMAKAG TéXVNG ( installation art,
land art) amartwvtag amno Tov EMOKENTN va amomoindei Tov poAo Tou
w¢ amhov BeaTr Kal va cUYKATAVEVCEL OTNV CUMMETOXI TNG TTPOTEL-
vouevng eumelpiag (Eikdva 7). MoANG amo Ta €pya autd EAKOUV TnV Ka-
Taywyr Toug 0TI SIAPOPPWOELG PVNUEIWY BPNOKEUTIKOU XapaKTrpa
nén amoé tnv MPoioTopia, GTOUC JAYIKOUC Kal avepuriveutoug SnAadn
EKEIVOUC TOTTOUC OTTOU AduBave xwpea Jia ponon.

O emMOKENTNG ATTO EMOTITNG KAAEITAL VA YiVEL LETOXOC OE €va TIEPI-
BaA\ov mrou tov mepNapPAvel pe anwTepo okomd To Biwpa piag ep-
nielpiag. To MPOTEPA aKivNTO OWHA evepyoroleital. Me tnv amodoxn
¢ mpookAnong o€ pia dtadikacia apOpwpévn o otadla, KaTd TNV
omoia amevOUETAL OTOIXEIA TNG TAUTOTNTAG TOU YIA VA TOU PAVEPW-
Bouv VEa, 0 EMOKETTTNG £XEL CUVAIVEDEL KAl OTNV €V HEPEL ATTOTIOINGCHN TOU
POAOU TOU WC ATTOAUTOU UTTOKEIHEVOU. Me TNV €i0060 TOU OTO OUYKE-
KPIUEVO TIEPIBANNOV O OUYXPOVOC TIAEOV ETTIOKETTTNG TWV EYKATAOTA-
OgwV, mapouatdlel avaloyieg e Tov Beatr Tou apXaloeAANVIKOU Spd-
patoc. O Beatrig autog TOU CUMUETEXEL KAl TTIACXEL OXL LOVO HECW TNG
6paoncg aAAd kal Twv AAwv aloBroswy, Tiptv TNV icodo Tou oto Bé-
atpo Tou Alovioou TTPOETOIPAETAL YIA TNV EUTEIPIA TNG TTAPACTAONG

Ewkéva 7. Chiharu
Shiota, ARoom of
Memory, 2009
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Ewkéva 8. Dan Karavan,
Passages, W. Benjamin
Memorial, Port Bou Spain,
1990-1994

MEOW MILOG CUYKEKPIUEVNG TTOPEIAC oL Slamepvd TOUC ONUAVTIKOTE-
pou¢ dnuoctoug xwpoug tng ABrvac. EmmAéov, éxovtag Aafel Béon
070 Koiho Tou Bedtpou -ou TEPIBANEL TOV XWPO TNG OPXOTPAG KAl
Sev avamtuooeTal amévavTl améd TV oknvr Omw¢ oto B£aTpo Tou TIPo-
OKAVIOU apyOTEPA - 0 apxaiog Oeatrig amoteAei kal o (B10¢ avTikeipevo
B€aong pe avaloyo TPOTIO TTOU KAl O OUYXPOVOG ETTIOKENTNG ATTOTEAEI
OUOTATIKO OTOIXEIO TNG EyKATAOTAONG.

H CuUMIETOXN TOU ETIOKEMTN IAG eyKatdoTtaong oto épyo Oev Ba-
oiletal pdvo otnv evepyoroinon Kal Twv AAwV TTépav TnG 0paong al-
00rcewv, aAAd Kal o€ Jia VTIEAWC VEA ouVONKN Tou owuatoc. Movo
v KIvijoel Blwvetal n epmelpia. Eite mpoteivetal pia xwpikr evotnta?’
€ite aMNAoSIadeXOUEVEC KATAOKEVEG, 2 To owpa TiepiSiafaivel (Eikova
8). AvakaAumTel ev KIvioeL. Eloépyetal kat amoxwpei . Kamote emotpé@el
Bpiokel Tov mpoowTiko Tou Bnuatiopnd, Siaypdeovtag Hia TPocwrIl-
K Xopoypagia e Ta 0pla tou Xwpou. Kal unmod autoug Toug 6poug o
EMOKEMTNC SeV Eival KATTOL0G TTOU ATTAWG TTPOCAAUPBAVEL TAPACTACEIG
OANA kal autdg TTou evamoBétel Ta Sikd Tou ixvn oTo €pyo.

'Onw¢ NéN avagépBnke Kal mapamavw, To KABe pvnueio amoteei
yla TNV EMOYXH TOU €vav TUTTO avamapAoTaong TOU YEYOVOTOG TTOU Uvn-
MOVEUEL Kal, OTTWG KABE avanmapdoTaon), AEITOUPYEL EPUNVEUTIKA WG

21 M.x. Competition for the Monument to the Resistance in Cuneo, Aldo Rossi, 1962
22 M.x. Walter Benjamin Memorial / Passages, Dani Karavan, Portbou, lomavia, 1990 -
1994



TIPOG TNV TTPWTAOTUTIN avagopd. Y& KABe mepintwon n oUvSeon Hag pe
10 MapeABév cupfay, Tnv avagopd, sival duvatr Péow TOU PVNUEi-
ou mou avalapfdavel tov poAo Siapecolafintr otov xpoévo. QoTtoco
n 81apopd TWV PVNUEIWV TNG KATnyopiag autig amo Ta Yvnueia - av-
TIKE(MEVA €ival OTI TIPOTEIVOVTAG LA ‘TTEOOWTTIKY) TTEQITETEIQ’ PUE Slap-
KELQ, EYYPAPOVTAL OTNV TIPOCWTTIKY HAG UVAN HE évav TeAeiw dla-
POPETIKS TPOTIO. loxupl{OpaoTe OTI AV TA PVNMEI TNG TPWTNG KATN-
yopiag aveyeipovtal yia va pag Bupioouv 1o mapeABov, tng deutepng
KataokevalovTal TPWTIOTWC YIa VO BUUOUACTE TNV OXE0N HAG WG TIPOG
auto. H Biwpatikn epmetpia mou umayopeLel o oxeSlaoudg Toug Xa-
PACGCEL MPOCWTIIKA VN OTOV XAPTN TNG UVAMN MOG.

Emokémntng vs Katoikog
O1 Bvntoi okémrovtal Xaptv Tou Katolkeiv

H opydvwon twv pvnueinv tng SeUTepNnE TUTTOAOYIAC WG XWPIKOU TTE-
PIBANNOVTOC e UTTOEVOTNTEC, UTTAIVIOOETAL KAl TNV TTPOTACH €VOG Ei-
Souc¢ katoiknong. O MOKENTNG AVTIHETWITOC HE pita aAAnAouxia xw-
PIKWV oLVONKWYV, avaloya e Tov pubud Kat Tn o€lpd Tou emMAEYEL val
TIG TIPOCEYYIOEL, OIKEIOTIOLEITAL OTASIOKA €VaV XWPEO TTOU TOU ATTOKAAU-
TITEL ONUEIa 0TAONG KAt S1a8POEC Kivnong KaBwg Kat véeg mbavég ava-
YVWOELG TOU TOTTOU TTOU Ta AALCLWVEL AvaAoya Pe Tnv B€on 1 Tnv Ka-
TELOLVON TOU EMIOKETTN, EMUEPOUC KATAOKEVEG vonuatodotouvTal
Sl10@popEeTIKA TO0O0 PeTAlL TOUC OO0 Kal O avaPopPd UE TO EUPUTEPO
Tomio. ETOl cuoxeTIopoi avTimapdBeong, CUUTAR PWONG, avTioTIENG
npooAapfdvovtal SlaPopeTIKA avaloya e T CUUTIEPLPOPA Kal T
Biwpata Tou eMOKENTN. TO TTPOTEIVOLIEVO TOTTO OTTWE TTPOKUTITEL ATTO
NV opyavwon Twv Bedoewv PECW TOU UVNEIOU, Eival TO TOTTO TTOU Ka-
TOOKELAETAL ATTO TOV EMOKEMTN AvANOYa LE TOV TPOTIO TTOU UQPAIVEL
KABe @opd TNV eumelpia: ota onueia TNG otdong (SwudTia) i KaTd TIg
SladpopEC, HOVOC 1} LETAEY AAAWV. XTO HETPO TTOU 1 OKNvoBEsia tng Y-
TIELPIaG TTOV CUOTAVETAL HEOW TOU OXeSIAOHOU aPrvel TTEpIBwpLa TTPo-
OWTTIKAG CUMMETOXNAS Kat AOyw TG SIAPKELAG TNG TIEPITAAVNONG, O “eml-
OKEMTNG” petatpénetal otadlakd o€ KAtolko. MNpdkeltal iowg yia pia
1810TUTTN KATOIKNON TTOU AvVA@EPETAL OTNV Hvnuovikn Sladikaoia, pe
Tov Babud “ouykivnong” Katd Tnv eUmelpia va amodelkvueTal avaho-
YOG Tou BaBpoU OIKEIOTTOINONG TOU TTIPOTEIVOUEVOU XWPOU.

Qot600 oTNV Katnyopia autr n peydAn diagopd, 6w avapé-
pape Ndn, aQopd GTNV EUMAOKK TOU CWHATOC. MpOoKelTal eV TEAEL YIO TNV

2 Heidegger, M. (2009). Kti(ewv, Katoikeiv, Skémteabat. Mt@p. I. Znpomnaidn. ABrjva: MAE-
OPON.
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TPGOKANGON O€ I EUTTELRIAl TTOU OUVTEAEITAL OTO TIAPOV, Kall, aveaptnTa
aré To anmo Molo CUPPBAV Tou TAaPeABOVTOC EKKIVE, OTOXEVEL OTNV aQU-
TIVION TWV AloBA0EWV 0TO TAPOV. AV N XWPIKH EUTIEIPIA WOTOCO aTTo-
SekvueTal I81aiTePa LIOXUPN OTIC TTEPIMTTWOELG AUTEC, auTo cupBaivel
KUpiwg o€ cuvdApTNON UE TNV XPOVIKN SIAPKELa TNG EUMELpiag. Aev gival
TOO0O N €yyUTNTA TENIKA TOU OWHATOC LE TO OrjUa, OGO TO AVATITUYMA
piag S1adpopng, 0 XpOVog TTOU TNG APLEPWVELG KAl TA XOPAKTNPIOTIKA
TTOU PEPOUV Ta 0TASIA AUTHC TNG eUmelpiac. Eqpooov kal To cupfav
avapopdg €xel Sldpkela kal oTadla -ta omoia oTa HvNUEia TG TPW-
NG Katnyopiag sival akupwpéva- TOTE Kal N KATAOKEUH TTOU TO HETA-
(PEPEL OTO TIOPOV LIOXUPOTIOLEITAL HECW WIAG IOIOTUTING APNYNUATIKAG
TOoU Xwpou. H xwpikn auth “aeriynon” €xel wG CUVETIEIA TNV IOXUPO-
TT0iNGN TOU AMOTUTTIWHATOG TNG EUTTELPIAG. TO OWUA EXEL KATOIKNOEL TOV
TOTIO AANQ €KTOTE KATOIKEL KAl 0 TOTTOC PECW TNG UVANG OTO CWHA
(Ewkéva 9).

Ta SwudTia e Touc mapauopPWTIKOUG KABPEMTEC
H onuaoia ¢ avrtavdakAaong otov oxediaoud Twv uvnueiwv

Ta “SwudTia KE TOUC TOPAUOPPWTIKOUC KABPEMTEC™?* oTa AoUva TapK
amoTEAOUV EKEIVOUC TOUG EEXWPIOTOUC XWPOUE TTOU HECW TN dtdta-
&nc dlagpopeTikoL peyéBoug kal emeepyaaiag emmeédwv avakAaong
OTTOKOAUTITOUV TIAPAUOPPWTIKEG EKOOXEC TOU OWHATOC, OE EMAAAN-
Aia, TOAAMAACIACUEVEC OTO ATTELPO 1) KAl Heovwéva (Eikdva 10). e
HEPIKEG TTEPITTWOELG TA KTiopata autd mepthapfdvouv pia Stadoxn
Swpatiwv OTTOU 0 EMOKEMTNG AVAKAAUTITEL AMTPOCUEVES BEAOEIC TOU
owpatog Tou. H epmelpia €xet Sidpkela kat Siakpitd otadia.

O mapaAANAICUOC TWV XWPWV AUTWV PE Ta pvnueia tng Seutepng
Katnyopiag amote)ei éva mpofokatopiko Téxvaoua mou BacioTnke
OPXIKA OTO €MMIXEipna OTL Kal ol SUO OPYAVWOEILG, AV KAl PE EVIEAWG
AANEG OTOXEVOELG, AVAPEPOVTAL OE XWPOUG TTOU ATTOKAAUTITOUV €kS0-

Ewkéva 9. P. Eisenman,
Memorial to the Murdered
Jews of Europe, Berlin 2005

24fun house , house of mirrors, carnival mirrors



¥€¢ Tou eauTtou. Eival aloonueiwTto wotdoo To yeyovdg OTL N Xprion
NG AvTavAKAAoNG TOU OWHATOG CUMUETEXEL OTOV OXESIAOUO TTOAWY
MVNUEIWV TNG Katnyopiag autri . To yeyovog autd ouvdéstal apeca
pE To {ATNUA TNG OXEONG TOU EIWAOU TOU OWHATOG PE TNV TAUTOTNTA

TNV apxalotnTa omou To idwho amotelei Eekabapa avamapd-
0Taon TOU MPWTAOTUTIOV, AUTOVOEITAL WG TTPOG autd . H avamapdotaon
TOU QVTIKEIUEVOU 1) TOU TTIPOCoWTTOU 0TV dladikacia TnG uiunong oclu-
@wva Pe TNV MAatwvikn Béon amotelei éva “Peudéc” umokatdoTato
O€ OX£0N € TNV OUCIACTIKI TOU TAUTOTNTA.?® XTNV oUyXpovn €moxn
WOTOOO TTOU N €IKOVA TOU OWHATOC €ival OTEPeA oUVOESEUEVN LE TNV
TaUTOTNTA PAG, N OX€0nN Tou €I0WAOU PE TO TIPOTUTIO €ival TTlo GUVOE-
. H mapapop@wpévn ekdoxr Tou CWHATOG HAG 0Ta SWHATIA PE TOUG
TIAPAMOPPWTIKOUG KaBpEnTeg Sev MPOKAAEL UOVO TO YENO, ANNA eyei-
PEL UTTOYELD EPWTHUATA OXETIKA UE TNV TAUTOTNTA MAG . AV TO WA
mavEl va €ival TO YVWPLIUO CWHA TOTE KAl 0 EAUTOC YivETaL TTPOG OTLY-
UV avoikelog Kat ££vog, v 0 TTOANATTAQCIAOOC TOU BETEL TIPOC ap-
@lofATNOoN TNV HovadikoTnTa Hag.

Ta pvnueia tng SeUTEPNC KATNYOPIAC EMIXEIPOUV VA AC PEPOUV OF
ETOPN PE EPWTAMATA TTOU EXOUV VA KAVOULV HE TNV TAUTOTNTA KAl TOV
poOlo pag Xiyoupa emBANOUV TOV EMAVACTOXAOUO ATTEVAVTL OTO Amo-
Auto cupav Tou Bavdatou OTwWE Kal KAOE pvnuEio, woTooo N IS1OTNTA
TOUG VA EUTTEPIEXOLV TO CWHA AVACUPEL ATTWONUEVEC GUXVA TIPOCWTTI-
KEC EUTTEIPIEC KAl UVAMES, AVATTOOTIAOTA KL WOTOCO KOAA KPUHMEVA UU-
OTIKA TNG TauToTNTAC Hac. H Stadikaoia autr) ouvdéstal Aueoa e Tov
KEVTPIKO pOAO TTOU armoKTd otV oknvoBeaia Tou oxedlaopou n avia-
VAKAQON TOU EMOKENTN OTA VN UEID AUTAC TN Katnyopiac. Av ota

Ewkéva 10. Ch. Chaplin,
The Circus, The mirror
Scene, 1928

25 BA. MAd&twv (MMoAiteia599, Nopot 668, Zopio1ng265) Afloonueiwtn gival n xprion Tou
GpOoU OKIa Yla TNV avTavAkAaon. ZUP@wva Je Tov AploToTéAn n okid gival “uia avra-
vakAaon mou Sev ouvavtnoe kabpémn” Agg, Bepvav, Z.M. & Opovtili-Ntukpou, Op. (2001).
270 udti Tou kaBpémtn. Mtep. B. Mévtou. ABriva: ONKOG.

2 1.y Vietnam Veterans Memorial Washington, D.C Maya Lin, 1982
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Ewkéva 11. Maya Lin,
Vietnam Veterans Memorial,
Washington, D.C, 1982

MVNUEia “avTIKEUEVA” O ETIIOKEMTNG EPXETAL AVTIMETWITOG UE EIKOVI-
OTIKEG AVATIOPACTACELS TOU TIMWUEVOU TIPOCWTTOU 1 UE CUMBOAQ, OTNV
OeUTEPN AVAKAAOTIKEG EMPAVELEG UTTOOEXOVTAL TO PEUYANED EIOWAO
Tou (Eikéva 11). Méow auTtrig T¢ emAoyng SiappnyvuovTal KAmola opla
adlavonta oto mapeABov. O emMoKEMTNG AVTINAUBAVETAL TNV OXETIKN
Kal e@riuepn Tou B€on GTov Xpodvo Kal Tov Xweo. “Ekel mou gioat ripouvv
Kkat exei Tov gial Ba épBelg”.

Emidoyoc

SUUTTEPACHATIKA, OTO TTAPOV KEIUEVO EMIXEIPNONKE va TEKUNPIWOEL 0
LOXUPIOMOC OTL N TEPITITWON TWV UVNUEIAKWVY XWPWV, WG N KAt €€o-
X1jv ouyxpovn katnyopia pvnpeiwv, cuvSlaléyetal pe évav moAl 1o
OUCLAOTIKO Kal ouvBeTO TPOTO pe TNV Stadikacia tng pviung. H 6éon
autr unootnpiletal amo To yeyovog Tng loxupnc Slacuvdeong TG Yvn-
MOVIKNAC S1a81Kaoiag e TO €V KIVAOEL WA, TO OTTOI0 avAKAAUTITOV-
Tag otadlakd pia aAknAouyia Bedoewv Kal CUCKETIOUWY LIE Ta OTOL-
X&ia Tou xwpou, mpochapBdvel, epunvelel al\a Kat amoBétel ixvn pvn-
pNG. H ouppetoxn tng 6pacng otnv eumelpia tng emiokePng givat Ka-
BoploTikA Kal n Kupiapxn Slagopd ota XwpEIKA pvnueia apopd otny
gvepyormoinon Tou PAEUPATOC va avakaAUYel BeAOELG KAl GUOXETI-
OPOUG Av 0TV TIEPIMTTWON TWV PVNUEIWV- QVTIKEIUEVWY, N Opaon A&t-
TOUPYE[ KUPIWG “PWTOYPAPIKA” EMTPEMOVTAC HIA HovoSIAoTaTn Kal



VONTIKA OXEON ME TO Orua TG MVRHNG, OTOUG KVNHEIAKOUG XWPEOUG
OPYAVWVETAL WA ‘KIVNUATOYPAPIKN' BpaUoUaTIK 0pacn HEoW TNG
omoiag Tpoo@EpeTal pia MOANATAOTNTA S1aCUVEECEWVY TTPOCOUOL-
afovtag otnv pvnuovikn diadikacia.

TéNog, umovoriBnke NdN 6Tl ot Suo KATNYOPIEC UVNUEIWY avapé-
POVTAL OUCIACTIKA KAl o€ SUO SIAPOPETIKEC TTONITIOUIKEG BEWPNOELG
OXETIKA YE TNV onuacia TG PvApng TNG anwAelag kat tou Bavdrou.
TNV TPWTN TIEPITTTWON TNPEITAL [ia ClwTTNPr andéoTacn amo To TETeE-
\eopévo yeyovog ou mapapével “E€vo’; evw otnv Seltepn, KaBWE To
OWHA EICAYETAL OTO UVNEIO KAl LETATPETTETAL OE CUCTATIKO TOU M-
POC, avalpouvTal &V HEPEL TA Opla TNE TAUTOTNTAC Kal TNE Slagopdg, Tou
mapdvTocg Kat Tou mapeABovToc. MpdKertal yia TNV oUCIAoTIKOTEPN
{OW¢ oUPPBOAA TIOU N APXITEKTOVIKN TWV UVNHIEIWY QUTWY TIPOCPEPEL,
KaBw¢ ekPpdlel Tnv amodoxn pag moAU 1o TOAUTTAOKNG OXE0NG TOU
£AUTOU AVAPOPLKA HE TOV XPOVO, TOV pONO KAl TOV TIPOOPIOUO HAG.
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PASSAGES

TOMNIAKH AIAMOPO®QZH

KAl MNHMEIO A

TON WALTER BENJAMIN

1. pwT. almogaver

APIAANH BOZANH MIA ®ANTAZTIKH ENNIZKEWYH

To kelpevo a@opa TNV a@yNon HaS @AVTACTIKNG eTokeYNG 6to pvnueio
tov Walter Benjamin. ‘Etot, n yvwpipla pe to épyo e Ba faciotel T660 TNV
TIEPLYPAPT] TWV GTOLXELWV TOU, AAAA G TNV ATOTELPA LETAPOPAS TNG EUTIELPLNG
IOV mpoTelveTaL Katd tn Stdpketa TnG emiokePng.! H katavonon tov pvnpueiov
aUTOV, IOV GUGTHVETAL KUPIWwG w¢ emiBupia oxéong petadl Twv ototyeiwv Tov
TOT{OV, TWV VAIKOV KATACKELTG, aAAd Kal Tou Adyou - NG ypa@mng - , mTpou-
TIODETEL TNV ETAPT] UE TIOAAEG LOTOPIES TTOV apopoVV TIG oUVOTKES pag Blang
ETIOXMS, TO CLYYPAPLKO €pyo Tou Benjamin, aAAd ko to cupfdv Tou pvnpovevetat

ADETHPIEX

0TO CUYKEKPLULEVO TOTIO: TNV LoTopia evaG, eV TEAEL, adLEEoSov TagLdLol cuvexwv
HeTABAGEWY, ILE TEALKO TIPOOPLOUO EVO KTLEPAC LY.

TO TAEIAI THX ATA®YTHZ

0 Benjamin, yeppavoefpaiog Stavontrg, mov emnpéace BabLd TNV apyLTEKTOVL-
k1 okéYn, Exovtag Sta@uyel otn F'aAdia to 1940, oxedidlel va avaywpnoeL yia
™V Apepkn péow s ovdétepng Moptoyaiiag. O wdvog tpdmoOG va Tpooeyyi-
oeLtnVv [Moptoyadia eivat Stacyilovtag tnyv lomavia, péoa amod éva pikpd mépa-
opa twv [Mupnvaiwv ota yaAdoiomavikd cvopa. [IpoKeLTAL YLO TNV TTOPELA TTOV
akoAoVBnoav moAdoi eBpaiot ToAiteg T Eupwmng oty mpooTdBeld Toug va
StaocwBolv amd T vallotikég Suvapels katoxns. Exovtag eEao@aiioel ) Bida
yla TV Apepikn, eTxeLpel va epdoel Ta oUvopa yia va @Bdacel oto Portbou,
pa pkpn mapabaidooia moAN g lomaviag, wote pe tpaivo va kataAntel
otnv [Moptoyadia. AT ekei, Oa pmopovoe va cadmdpel yia tnv Apepikr. O te-
ALKOG TIPpoOoPLopAG elvat e@IKTOG povo Sta Baddoong. To vepo amoteAel To péco
NG TeALKNG Stdowon|s Tou. H Stadpopr) meptiapfavel moArég petafaocets: Amo
1o Mapiot ot MacoaAia, and ™ MaccaAia otn Aovpdn, Kal amd ekel, HEow
[Mupnvaiwv, oto Portbou. H mopeia, wotdoo, péow twv Mupnvailwy eivatl tSiai-
Tepa emimovn yla Tnv adVvaun kpdon tov Benjamin kat, dtav, petd amd potpai-
€G KABLOTEPNOELS, KATAPEPVEL VAL PTACEL 0TO Portbou, oL apxég tov apvolvtal
Vv eloodo otn xwpa. Tov yvwoTomoleital 6Tl TV emopévn pépa Ba emotpa-
@el otn TaAAia, mov Bpioketat vmd Fepuavikn katoxn. Tn vOxta exeivn, otn
OUVOPLAKT AUTT] TTIOAT, B AV TOKTOVI|OEL LE HOoP@ivN 6TV NAlkia TwV 48 £TWV.

0 TOIIOX

To Portbou eivat kot ofjpepa pia pikpn} TOAN — ALLAVL, TIOU AVATITOCOETAL GTOUS
mpdTodes Twv Mupnvaiwy, og éva onpeio e EVvTovo UOIKO avayAlv@o. ZVpew-
VA [LE TOVUG TOUPLaTLKOVUS 081YoUs, 1 TOAN aviikel otny Costa Brava, aktoypap-
un Wlaitepov Puotkol KAAAoUG, kat amoTeAel Eva QUOLKO apu@LOéatpo e Béa
otn BdAacoa. Adyw TG B€oMG TNG KAl TOV 618NPoSpoptkol oTtadpov, avagé-
PETAL WG ONUAVTIKOG KOG oVvSeons Kal peTa@opwy. O aLdnpodpoutkos av-
166 otaBpdg, Tov amoTeEAOVOE Kal TO oNUEio avaxwpnong Tou Benjamin mpog
Vv eAevbepla, oplleTal wg ageTnpia TG povadikng TpoTewduevng Stadpouns
efepevvnong g mOANG. Méow piag AaBupvbwdovg epimAdvnong, n Stadpoun
auTH KATAAYEL 6TO TAGTWHA TOV Pvnpeiov kat Tov kowuntnpiov, Alya pétpa
YnAdTepa amd TN oTdOUn TG BdAacoas.

TO MNHMEIO (4 + 1)

H avtiAnym tov pvnpueiov oto 6 VoA Tov eivatl Suvati pdvo PLeTd To TEAOG TNG
emiokePng. Todte pdvo elval Lkavog Kaveis va avacUoTHOEL TIG eTEUPATELS O
pa evotnta. H evéotnta avth meptlapfavel téooepa onpeia oTAONG KAl pLa
oUVONKT KIVI|ONG KOL TOV TPOTIO HE TOV 0T0(0 KaBEva cLUVSLAAEYETAL LE CUYKE-
KPLLEVA OTOLYELA TOV PUOLKOU (KOl KTLOUEVOU) TOTILOV.

TOMOZX 1
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Q¢ téooepa onpeia evromifovtat: 1 {60806 - KATOEAL, TA CKAALE KoL TO EAAL-
08ev8po, To emimedo Baomng pne To povadikd Kdblopa, o Th@og KoL 1 avadnuo-
TIKT) TTAGKA.

Q¢ ovvBN KN kKivnong evTomileTal 1] KEVTPLKNG ONUACING YPAUULKT] KATAOKELT
™G Stdtpnong tov Bpdyov.

Ta cvotatikd pépn tov pvnueiov, 6Tws o (Stog Karavan amapiduei, elvat: ot
Silveg Tov vepo, ta Bpaxta, N o&eldwpévn Aapapiva, To YUaAl, Ta eAatddevtpa,
0 KTLOTOG PAXTNG, TO KELEVO.

H AKOAOYO®OIA TQON XHMEIQN - TO NHMA MIAX KINHZHZ

[apatnpwvTag To ToTio Atmd AmEVavTL, €V elval e0KOAA avTIANTITY Kapia amd
TIG KATAOKEVEG TOU pvnpeiov. Ztn Bpayxwén mAayld Kuplapxovv Ta AEUKE KTiopa-
Ta, o tepiBoAog Tou kounTNpiov Kat, Le HLkpOTEPT EVTAOT, TA KUTIAplooLa Kot
oL eAtég. H povn Sakplty), (owg, KATATKELT] APOPA TO HETAAALKO ETIUNKES TIPL-
opa, Tov Statpumd vTo kAlom To BPAxo 6To TAGTWHA ELGOSOVL TOV KolunTNpiov.

dTdvovTag 6Tov TOTO TOU PVNUEIOV, 0 ETILOKETTNG AvTIKpilel, amd éva yeLto-
VKO TTAGTWwUA, Suo L0680UG: TIpOKELTAL YIX TO AVOLY X TNG L0080V 6 TOV TolX0
TOV KOLUNTNPIOV PHETWTILKA TPOG TOV EMLOKETTT KAl TNV (0080 TNG EYKATA-
otaong tov Karavan, 0Twg opiletal amo Suo emipaveleg AeTTNG Aapapivag.

To mpwTO SIANUUA 6TN AVTACTIKY QUTT ETHLOKEYT AQOPA TNV ETILAOYT TNG SL-

adpounG. ATEVAVTLOTOV ETILOKETTT, AvolyovTal ot §uo TUAES. Qo TAG0, CVPPW-
va [LEe To XapTn emiokePng Tov pvnueiov, auTog KaAeital va
aKOAOUONOELEVA LOVOTIATL TTOU TOV ATIOHAKPUVEL ATIO AU TES.
'H81, a6 to TpwTo auto SiAnupa - va akolovBnoeL Kaveig
TO ATOTONO HOVOTIATLT) TNV MOV TOV VA TIPOCEYYIoEL TO
TPWTO EKOENNA TIOV TOU PAVEPWVETAL — EKKLVEL 1] KATAOKELT
LLAG VOT TIKTG KAl OWUATIKTG epumelpiag. ‘Omota kat av eivat
1 EMLAOYY, 0 EMIOKETTNG MAPAUEVEL ATIPOETOIHAOTOG YL
TNV EMOUEVT «OUVAVTNON», KaBWG Sev Tpoo@EpeTal auvo-
Akt emoTitela Tov Ywpov. H eumelpia ovykpoteitatl ota-
Slakd péow NG «avakdAuvPne» SLaSoXIKOV «EVPMUAEATWY».
Mpékettal ylax tTnv acvveyr mopeia petafaong amd to eva
oNpEl0 0TO EMOUEVO, TN CUAAOYT TWV GUVTOUWY AVUUETPT]-
oewv padl Toug kal pe to Tomio Kat, TéAog, Tn Stadikaoia Tov
v@aivel Ta Bpavopata auTd o€ Eva cVVOAO.

H emdoyn], woTt600, TNG @OPES HLAG KUKALKNG, CURPWVA LE TO
Xaptn, Stadpounis elvat kpiowun. H mopeia amotumwvel otny
epmelpla SLAQOPETIKA TA (XVN TNG, AVAAOYQ LE TN OELPA TNG
aAAnovyiag Twv onpeiwv. 'H pmwg ox,; O xpovog tng emi-
OKEYNG, ONUAVTIKY TIOPAUETPOG TNG ERTIELPLAG, ElVAL aAVAAO-
YOG pe Ty emBupia Tapapovig oto kabe onpeio kol to puoud

2. Ta okaNid Kal To EAAIGSEVTPO Bnuatiopov ov vofdAretn Stadpoun. Eivat yvwoti n éAgn
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TIOV AOKOVOE 0TO PLAGGOo@O 1 AafupvBwéng Sour tng TOANG
KoL T TEPLTTAAVTON O AUTNV. Me TTOLOV TPOTIO pia eTEUPaon
oNUELAK®VY VTIa{BpLwV eTePBdoewv KaL T amovoia evdg Tpo-
@AVOUG VILATOG TIOL TIG 6LVSEeL oxeTilovTal pe TN {wr), To
Tédog 1| TN okéYPn Tov Benjamin;

Av akolovBnoet kaveig Tnv TpoTeWOpEVT Stadpour), Kabwg
avefaivel To Bpaxwdeg povomary, Ba xdoel yia Alyo tn B€aon
Twv 8o 1068wV Kal Ba cuvavTnOel pe éva GAlo onpeio TG
eméuBaong:

1. TA XKAAIA KAI TO EAAIOAENTPO

H kataokevr tTecodpwv okaAoTatiwv and ofetdwpévn Aa-
poapiva, tomoBetnuévn kabeta otn Sadpour| Tou mEpLTQA-

adpoung, aAAda kat tnv emBupia eTOTPOPTG 0TO TAGTWHA

pe Tig Svo eloddoug. Ta okaAla §gv odnyovv movbeva. Avaykalovv, OLwS, TO
owpa va oTpa@el Tpog TNV katevBuvon 6Tov avamTiooovTal, va favadel tnv
€AL&, To Aeukd Toix0 TOV KolunTNpiov, ATOOTTAGHATA TOU PUOLKOV KOATIOU TNG
0dAacoag, tnv elcodo Tov dpnoe miow Tov. X1o Bdbog, amAveTal n Béa Twv
MMupnvainv kat Tov TaAoy cuvopLakol TEpGopatos. ZTuveyilovtag Tnv avn@o-
pk1 Stadpopn, katd urkog tov mepifolrov, Ba Bpebel oto Sevtepo onpeio TG
emépfaong.

2. TO ENIINIEAO GEAXHX KAI TO MONAAIKO KAGIZMA

Avdapeoa oto povomdTtt kat tov mepifolo, LooppoTel Eva TETpAYwVIKO SameSo
amd Aapapiva Stactdoewv 4 x 4 pETpa, 6To KEVTPO TOL 0Tolov eival ToToOEe-
TNREVOG €vag kKUB0G. [TpOKELTAL VI Lo ALVIYUATIKY] OTNV ATAGTNTA TG KATA-
okev, OTwG TPORAEAAEL UTTPOOTA ATO TIS {WVEG TOU XUAUNAOV TAEOV AEUKOV
Tolxov, otov omoiov oTnpileTal £évag cUPUATIVOG PPAKTNS.

Av Bewpnoel kaveig Tov kUBO WG kaBLlopa, TOTE 1| TPOCKANGN aopd éva uovo
eTMOKETTN. H povaykdtnta wg cuvOnkn TG TpoTelvopévng epmelpiag vwodn-
A®veTaL 6To cVVoAo TG TpoTacG. O kUPoG Exel SimAn vtéotao: TavtdXpova
KABLopa Yl évav aAAd Kot 6T TOU «EVOG» aATéVavTL 6TOV KOGO.

3-4.0 TA®OX KAl H ANAOGHMATIKH ITAAKA

Ta Svo emopeva onpela emiokePng ToOL LVNHEIOV AVIKOUYV 0TO ECWTEPLKO TOU
kotuntnpiov. IIpOKELTAL YLK TOV TAPO KAL TNV AVABNUATIKY TTAQKX 6T LV
Tov Benjamin. H mepiAnyn Svo mpoimapxdévtwy «pvnpeiwv» oto véo pvnueio
emBeBatndvertny avtiAnPn g TPATAoNG AUTHS WG SLASIKAG NG CUCXETIONWY
petatv etepoyevwy otolyelwv. To vtdpyov (Bpdxos, Lvhua, K.AT.) eV aVTIHET®W-
TeTaL WG TAdNTIKO VTTOPABPO YLa TN VEX «YpaPT» AAA& WG EVEPYO HEPOG TNG.

DANI KARAVAN

, ’ ’ , , 3. To eninedo Béaong
™, EVTElvel TV aloBnomn «AaBovg» otny emAoyn tng St- KQl TO HOVadIKS KABIoUa
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4. YuvBnkn kivnong / To ypauuiké npioua

Me tnVv ££080 amd To vekpotageio BplokeTal kKaveis avTILETWTOG LE TNV Ka-
TAOKEUN TOU YpappikoL plopatos. H kataokeun avth amotedel kat tn onua-
VTIKOTEPN ETEUPRAOT TOOO KATACKEVAGTIKA 0G0 Kol EVVoloAoytka. Tn onpacia
™™g, e€dAdov, tpodidet katn B€on tne. Elte wg apetnpla, elte W KataAnén tov
TEPLTATOV, amoTEAEL pla €Tl pépovg avtdvoun Stadpopn, Tov Stakpivetal o€
oTd8La péoa ota EAGYLoTA AETTA TOV Stapkei n emiokePn .

1. ZYNOHKH KINHZHZ / TO TPAMMIKO IPIZMA

Hvumodiaipeon tng ypappikis avtng mopeiag o el pépovg otadia faociotnke
GTNV AVAYVWOPLOT TNG AAANAoVXIAG TWV SLA@OPETIKWY CUVONKWOV 0TS OTIOlES
vmoBaAAovtaL ot aloOMoeL TOV eTLOKET T KaL, El8kdTEPQ, 1) Opacn. Ta otadia
elvat SlakpLtd Kuplwg oe avVaOPA e TOV TPOTIO TIOV TO TOTO TPOCPEPETAL GTO
BAéupa, AVTIOTIKTIKG, LE OTLYUEG TIPOOKALPTG KTUPAWDTEWG», IOV UTIOBAAAEL
T0 {a@VviKo TEpaopa amd TO PWG 0TO OKOTASL, AAAG KAl WG ATIOCTIAC X CUYKE-
KPLLEVN G YEWNETPLAG.

0 ETMOKETITNG, TIPOXWPDVTAG TTAVW OE EVa E{80G LAKPOOTTEVOU LETAAALKOV X~
ALoU TIPOG TN OKOTELWVY OTIT) TNG EL6GS0V, eival yia Alya Bripata advvato, Adoyw
NG KAloNG TG Kataokevng, va Stakpivel Tov katevBlvetat. Opwg, oto Bdbog
TOU PAVEPWVETAL VA PWTELVO, HIKPO ATOCTIHO A TOV VEPOU TG BdAacoag.

KateBaivovtag ta eBSopnvta okaAid, petapaivel kaveis amd to vmdyelo 6to
umaiBplo TuNpa TG Kataokevns. Me v £€£080 amd to ecwTEPLKO TOL Bpdixou
ATOKAAVTITETAL OTASLAKA Eva EVPVTEPO TUHA TOV TOTIOV, OPLOREVO, TIAVTWS,
ATOAVTA ATLO TN YEWUETPIA TTOU 0PYAVWOVOUYV OL ETLPAVELEG TNG Aapapivag. MTa-
PAAANAQ e To pUOUO KATABAOTNG TOV ETOKETTT, 1| AVTIANYIT TOU TEPLYPAUUATOG
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auToV PHETABAAAETAL, KAOWG TO BAEUUA CUYKEVTPWVETAL G TNV KATAANEN TNG
Stadpopns: Tig Sives Tov vepol kat Ta BpayLa.

Alya okadomatia Tpv amo To TEAOG TNG KATACKELVTG, TO BNUATIONO OTOUNATA
éva Sta@avo kpVotaAdo. Ta okaAld cuvexilovtal, OLWG ) CUVEXELA TNG TTOPELNG
elvat adOvatn.

H tomobétnon tov kpvoTdAdov VO kAlon Tpokadel oTyplaia éva alobnpa
LAlyyov oTOV €TIOKET T, KABWG TO CWUA TEVEL LAYV TIONEVO TIPOG TO VEPO.
To kpUOTAALO AVTAVAKAAL TO CWUA TOV ETMLOKETT. ZTN 6TABUN Tou BAEUpa-
T0G glval yapaypévn oe 1€00eplg YAWOOEG 11 akoAovdn emypagn: «Elvat mio
SUOKOA0 VA TLLAG TT LV T TWV VWV UV aTtd ekeivn TV eEmwvUpwyv. H kata-
okevn NG totoplag eivat a@lepwPévn 6T VLT QUTWOV TTOV Ta OVOLATAE TOUG
£xouv xabel...»

Me tnyv emAoyn TOU ATTOCTIAOUATOG AUTOV atd OA0 TO €pyo Tou Benjamin,? o
Karavan petafétel To vonpa tov pvnpeiov amd tov éva 6toug moAAovs. [po-
KELTaL yLa éva €606 avamdvtexng avTloTPoEG Ao TO ATOULKO 6TO KABOALKO,
IOV AVAKAAVTITEL KAVEIG LOVO 6TO TEAOG TNG HOVaXIKNG AUTHG KaTtafaong oTo
eowTePLkd Tou Bpdxov. H ypan mpoBaAietal umpootd amd tnv TaAAdpuevn
falacoa, Tov ampdoito Tpooplopd mov Ba efac@aiile otov Benjamin tnv
eAevbepla.

Katd tnv emiotpo@m, akodovbeital n avtiotpopn eumelpia, avty g avapa-
ong kat tng €€650v. MeTd To TEPACHA ATIO TO AVOLKTO 6TO UTTOGKAPO TUTHA, O
puBuédG Tou Pnuatiopol emPBpadvvetal Adyw TG TPOOTADELNG TOU COUATOG
oTov avij@opo. To BAéppa, Bapumwpévo amd 1o w TG NUEpag, elvat adbvato

DANI KARAVAN
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oTlyplaia va Stakpivel KATL GAAo TtEpav Tov avoiypatog tng e€6dov. O owkeiog
TOTOG TNG ekkivnong Ba eppaviotel Eavd povo ota tedevtaia okalomaTia.
'EToL, 0€ plo et TAL0V AVTLOTPOPY, 1) GKOTEWVT] 0TI TNG EL0OSOV GTNV aPeTNpia
elvat tavtdxpovan @wtewn £€£0806 TNG KATAANENS.

To épyo aviikel 6TV eVPVUTEPT KATNYOopia HVNUEIWY TIOV ETILXELPOVV VA EVEP-
YoTiooouv T1 oKEYTM KoL TN Hvijun VTToBAAAOVTAG TO CWUA G LETPNUEVES,
AAAG eEaLpeTIKTG EVTaoTG, XWPLKEG oLVOTKEG. H amdmelpa ouvodikd BacileTat
ot1 Slaxeipton TOAAATANG @UONG 0plwv, HEoW TNG AVASEENS KaL TNG Emava-
oUvdeong emi pépoug Bpavopdtwv. H évvola tov Bpadiopatog amoktd SimAy
ava@opa. AT TN pia 6To Adyo KoL 6to £pyo Tou Benjamin kot amd tnv aAAn
oTNV avTIANYN Tou XWPov WG abpolopatog oxecewv HETAEY ATTOCTIACUATIKWV
KOL ETEPOYEVWV GTOLXElWV. ZTO ABpolopa auTo, Ta oToLxelo Tou TOTOL €XOUV
Slaitepn Baputnta. To Tomio emavavonuatodoTeiTal HEow TNG TPOTAGNS KAl
«TIPOTEIVETALY GTOV ETILOKETTY €K VEOU, EVW® TO puvnpeio, avtiotpoga, e voei-
Tatavetaptnta and avtd. H cultnon yOpw amod 1o vOnpa Tou TOToV w6 «pvn-
HElOU», AAAG KAL TOU HVNHEIOV WG «TOTIOU», EVEPYOTIOLETAL.

H @avtaotiki emiokedn éxet odokAnpwOei. Ta mapakdtw Adyla tov Benjamin
avTimapafariovtal pe pia 6Xe§6v adVvat, Yio TOV EMLOKETTN TOV pvnueiov,
0¢aon. Mpdkettal yia T 0€aon amd to onpelo ekeivo TG BdAacoag émov Ta
Svo kKapEwpéva 0To BPAX0 TETACHATA AQUAPIVAG AVOlYOVTAL TIPOG TOV OUPAVO.

«Ymapyet évag mivakag tov Klee mov ovopaletatr Angelus Novus. Ametkovidet

évav ayyelo mou potdlel £Tolpog va amopakpuvBel amd kdtL oto omoio €xeL
oTVAwoeL To BAéppa tov...ETtol B mpémel va potdlel o Ayyerog tng lotopiag».®
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1

[2]

KaTtd tn S1AAeEN TNV aprynon unocTnpide To avAanTuyua [3]
uiag oeipdg eikovwy. H anoucia Toug odnynoe To Nnapodv Keipevo
oe S1aPOPETIKA KATeEUBUvVON.

To andéonacua nepiAapBdavertal oto “On the concept of History”,
1940, pia cuvtoun PEAETN o€ eikool napaypdeoug. MNpdkeiTal

yia To TEAEUTAIO €pyo Tou Benjamin npiv anoneipabei va diapuyel,
Uéow TNG lonaviag, 6nou Kal AuToKTOVNOE.

DANI KARAVAN

Walter Benjamin, /lluminations, New York: Knopf, 1969, cc. 257-258
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Znv olvtopn auth eionynon Ba eNIXeIPACOUHE PIa AVTIOTPOPN OE OXEON pE TNV
eupUTepn Bepatikh TG npepidag. Etol, dev pag anaoxoAolv of pnxaviopol Péow
TWV oMoiwv o1 Napactatikég Téxveg, Kal eidikdtepa to Béatpo, eiodyovtal otov
dnpoolo xwpo enavanpoadiopilovag tov, aMd, avtiotpoga, ol avanapactdoeig
Tou 3npoaiou xWPou eni okNVAG, Mou unootnpifoupe Ot anoKaAUNTOUV MTUXES TNG
avtiAngng kar tg emBupiag pag yia mv néAn

0O 8npodoiog xwpPog tng NoAng anotelei adiapgiofhitnta T oknvA tng dnpociag
Zwng pag. To nepiBaMov dnou Siapoppvovtal pia oeipd and Tautdtnteg nou
@époupe. Tov oMo nou efpacte oe BEon va evaAAGoooUpE CUVEXWG TOUG POAOUG
unokelpévou — avtikeiuevou / Beatn kai Beapevou. Anotehei, emimAéov, éva and
ta kupiapxa nedia avapopds tng Beatpiking éxvng and v apxaidtnta Kar v
Avayévvnon wg tnolyxpovn enoxn.

H Beatpikn téxvn unnpge and tig anapxég Ing YEvwnong tng dppnkta cuvdedepévn
pe tnv NOAN Kai tig dopég tng. H ovvdeon auth anotunvetal oo otn Béon nou
kataAapBaver o Beatpikd Ktiopa oty otopia twv NéAewy, 600 Kal otov TPOMo
nou o 3npdolog xwpog «eloBdAel» otn oknvi katd v e§EMIEN g 1oTopiag Tou
Bedtpou.

Enixelpdvtag va @wticoupe ekdoxég autng tng oxéong, peta§l noAng kai
Beatpikng Téxvng, Ba OXxoMACOUPE TOUG TPOMOUG HE TOUG oOmoioug n noAn
ouppetéxel otnv Beatpikh Npagn, 6xi Povo wg tonio npaypatikd, aAAd Kupiwg
HEOW TWV avVanapactacemy tg. Oa unootnpi€oupe 4TI o1 AVaNapacTacel§ autég
enavavonpatodotodv v £vvoid Tou ONpOoCiou XWpou, avadiapoppvovtag
v avtiAngn tou «npaypatikoU» kai 6t Siakpivovial o8 katnyopieg, avaloya pe
Tov Tpono ene€epyaciag twv opitov Mou SIAHOPPOVOUV TOV OKNVIKO Xwpo. Oa
unootnpi§oupe, T€A0G, OTI Ta XAPAKTNPIOTIKA TWV OPiwV autwy, Mou ouvBEtouv
600 TV npayuatikh NoAn 6co kai t Beatpikn TN avanapdotacn, anoteAolv
ONHAVTIKEG NAPAPETPOUG OTN JUVATATNTA ToU dNPOCIOU XWPOU va MPookaAel Kai
va npokaAei oupBadvra.

A. H ouppétoxn g néAng otn Beatpikn epneipia wg Tonio «mpaypatiko»

H Beatpikdtnta tng ndAng wg évvoia éxel diepeuvnBei Bewpnuika kal anodobei
OUG EIKAOTIKEG TEXVEG PEOA and MoAAAMAEG ekBOXEG. TtV TEXVN TNG pwToypapiag
n «oUMnyn» tg ndAng éxel pakpd 1otopia. Evtonifoupe €d®, wotdoo, thv
Kkatnyopia exeivn nou dev evioni{el 0To «NPaypatikd» tonio g N6ANg tv aioBnon
Kkanoiag Beatpikdtntag, aAAd enixelpei va epeBioel tn okéyn yUpw and ta épia
npaypatikoU Kal avanapaotaong. £to npdogato £pyo tng City Space, n veolopkela
pwtoypdgog Clarissa Bonnet ouMapBdvel oe kovuva kadpa otypidtuna tou
Snpo6aiou xwpou NG NGANG, SnAdvovtag 6t avtihapBdvetar tv NéAn wg Beatpikn
oknvn. O1 eik6veg autég Ba pnopoloav KAAAIGTA va agopolv OKNVIKOUG XWPOUG
otn didpkeia piag Beatpikng napdotaong. Ave€dptnta and to av npodkeital yia
OTNPEVEG N OXI PWTOYPAPIES, OTO ENIKEVIPO TOU £pyou Tng diagaivetal n oUAMNYN
piag emnAéov avuoTtpoPnG: und NPoUnoBECEIS, CUYKEKPIPEVO! «TOMOI TNG MOANG»
anotelolv ecwtepikd dwpdtia ota onoia ouvavtdvtal Beatés kal Bedpevol. H
6noia dpaon npokuntel unofdAetal oe peydho BaBud anod ta xapakINPIoTIKG Twv
Swpatiov autwv (TG avaloyies, TS UPES, TIG CUVBNKES PwTIoHOU K.AM.).

EKKIVEOVTag and autiv Ty napatipnon, uropei kaveig va unootnpi€er dtin olyxpovn
«£§000G» NG BeatpIKAG TEXVNG OTO CTIKG Tonio, ol andneipes dnAadn Beatpikwv
yeyovotwv oe enideypéva onpeia tng n6Ang unoypappifouv exeivnv akpiBwg v
131aitepn aioBnon nou unoBaMel 0 MPayHATIKAG XWPOG wG dwpdtio giAogeviag
Tous. Mpéopateg t€toleg andneipeg anaitoUv ouxva and to Koivd va Byer and v
KAelotétnta tou Bedtpou €€w otnv NOAN kai va akoAoubnoel ev Kivace! tv dpdon,
QavaTtpEnovTag ev PEPEI Kal Toug Gpous TG CUHBATIKAG oxéan Beath Kal UMoKPITA.
01 Beatéq petatpénovial 0E OUCTATIKG PEPOG TOU BEANATOG, V) TO OKNVIKG TNG
noAng €edinAdvetal NAdi toug naidovtag tov diké tou pdho. H oUANYn, waotdoo,
Tou 3npdoiou xwpou ™G NOANG wg to nepiBaMov Npoetolpaciag twv Beatdy yia

In this brief proposal we will attempt a reversal in relation to the broader theme of

Thus, we are not interested in the mechanisms through which the

Ie , particularly theater are introduced in the public space redefining it

but conversely the representations of the public space on stage according to us reveal
aspects of perception and of our desire for the city

The public space of the city is undoubtedly the scene of our public life. The envi-
ronment where a series of identities we bear was formed .The place where we can
continuously rotate the roles of the subject - object / spectator and performer. It is
another one of the dominant reference fields of theatrical art since antiquity and the
Renaissance, up to the modern era.

The theatrical art has been, since the beginning of its birth, inextricably linked with
the city and its structures. This connection is reflected in the position occupied by the
theater building in the history of cities, and in the way public space ‘invades’ the stage
in the evolution of the history of theater.

In an attempt to lighten versions of this relationship, between town and theatrical art,
we will comment on the ways in which the city participates in theatrical practice, not
y e, but mainly through its re; tations. We will support that
these representations add one more meaning to public space, remodeling the per-
ception of ‘real’ are divided into categories according to the handling limits that
shape the lands: space. Finally, we will support U it the characteristics of these
imits, that make both the real city and the theater of representation , are important
parameters in the possibility of public space to invite and provoke incidents.

A. The city's participation in the theatrical experience as a ‘real’ landscape

The theatricality of the city as a concept has been investigated theoretically and at-
tributed to the visual arts through multiple versions. In the art of photography, the
‘capture’ of the city has a long history. We spot here, however the category that does
not identify in the “real” city landscape the sense of some theatricality but attempts to
stimulate thinking around the boundaries of the real and of the representation. In the
recent work of City Space , the New Yorker photographer Clarissa Bonnet captures in
nearby framed snapshots of the public space of the city, stating that she the city

s a theatrical scene. These images could as well involve theatrical spaces during a
theater performance. Regard| of whether they are “fixed” photographs or not , the
center of her work reveals the conception of an additional reversal : under certain con-
ditions , ‘places of the city’ are interior rooms where spectators and performers meet.
Any on is subjected to a large extent on the char ristics of these rooms (the
proportions , textures, lighting conditions, etc.).

Starting from this observation, one can argue that the modem ‘output’ of theatrical art
in the urban landscape , namely the attempts of theatrical events in selected parts nf
the city underline just that special st ubmitted by the real their gues
room. Such recent attempts often require the audience to leave the closed environ-
ment of the theater , go out in the town and follow in movement the action reversing
in part the terms of a contractt ectator and actor relationship. The spectators are
transformed into a component of the spectacle, while the city scene unfolds itself
playing its part. The capture, however, of the public space of the city as an environ-
ment of preparation for the theatrical experience or as a place that participates in the
theatrical performance, is not as modem.
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™ Beatpikn epneipia N WG TOMOG Mou CUPHETEXEI 0T Beatpikn napdotaon dev
eival téoo olyxpovn.

And Tt anapxég tou dutikoU Bedtpou (apxaloeAnviké dpdpa), o dnpdoiog
XWPOG NG NMOANG anotéAece evepyd oUCTATIKG TNG BEATPIKNG EUNEIPiag T000 WG
npaypatiké unéBabpo 6oo kal wg xPog avanapactacns. H nopeia twv Beatdv
npog to Béatpo tou Albvucou péow g 0doU TpINddwv To PEpvel Oe eNAPn pe
ta dnpdoia Ktnpia tng ABAvVag, eve, 6nwg eioépxovtal oto koilo tou Bedtpou, N
Teheutaia eIkGva Npiv oTpagolv Mpog T oknvh efval auth tou MapBevddova otov
1epd Ppdxo g AkponoAng. Méow g nopeiag autig, ol Beatég undkeivtal oe
Hia TEAETOUPYIKAG PUONG MPOETOINACIA Mou UNoypappilel T oxéan g Beatpikng
epnelpiag pe v NoAn kal to noAiteupa g ABrvag. Qotdoo, n NoAN, pe OAeg TG
onpacieg nou @épel, eival napotoa 6xi pévo npotol aMd kai katd tn Beatpikn
Spdon. O1 térol avanapdotacng Tou apxaloeAAnvikoU dpapatog Ntav Kateoxnv
SnpAGaiol, EVE 01 AVAPOPES OTNV MPAYHATIKA NOAN, o€ MOAEG NEPINTWOEIG, TNV
avayouv oe éva and ta «npéowna» tou dpdpatog (n.x. Opéoteia, Avuyovn,
013inoug eni KoAwvo). Téhog, eival tekpnpiwpévo 6T ol apxaiol dpapatoupyoi
ePMAEKOUV TOV «MPAypaTIkO» TOMO Kal TOV «MPaypatikd» xpdvo otn Beatpikn
Spdon. A€onoimviag v npoéktaon tou BAéupatog twv Beatdv and m oknvh
npog ta Ktiopata tou dpecou h eupltepou nepiBAAovtog, ol dpapatikol nointég
npooBEtouv eupuUWS eniNAéov enineda vonpatod4tnong ota eni oknvng dpwHeva,
avdyovtag Ty npaypatikn NéAn oe evepyd nAaioio tng dpdong

Ztnv olyxpovn enoxn, a§idhoyol dnpioupyoi poidder va avantolv authv tnv
npoéktaon tou BAéppatog otnv NéAn, autiv Ty KEVIPIKA avagopd, £0Tw Kai
Texvntd, £0tw Kal péow tou Adyou. o enikevipo tng napdotacng Méoa tou A.
Manaiwdvvou (2011), Bpioketal n SIGAEKTIKA TwV €ni TG OKNVAG dpwHévwV Kal
g enipdveiag tou BdBoug: piag evaAacodpeEVNG PwToypa@IKAG dnoyng g
ABrvag nou Ba pnopouoe va anotelei  Béa evog Siapepiopatog noAukatoikiag.
KaBg to BAéupa twv Beatdv dianepvd t oknvn atevioviag TG SIapopeTiKEG
€£IKOVEG TOU ToMiou TG NOANG f Tou 0pilovia, 0 YUPVAG «ECWTEPIKOGH XXPOG eni
OKNVAG popTiletal S1aQopeTIKd.

B.‘Otav n noAn «avePaivel» otn Zknvi

a) H néAn wg 1o «1davikd» oKNVIKO

Mpiv oxoAidooupe tunoloyieg TG avanapdotacng tng NoAng oto Béatpo, ailel
va avagepBoUpE 10TOPIKG 0NV MPWTN eKeivn MePINTwon  Mou anotundvetar
€exkaBapa n dnoyn Ot To 18avikd oknviké tou Bedtpou dev pnopei napd va eival o
KOIVWVIKOG XMPOG TNG NOANG.

O Sebastiano Serlio oto épyo tou Ta névte PBiPAia g apxitektovikng (1537~
51) kai oto deutepo BiBAio tou IMepi MpoontikAg agiepvel otn Beatpikn téxvn
Aiyeg oehideg, nou Ba ennpedcouy €vtova to avayevvnolakd Béatpo. H yevikdtepn
avtiAngn nou ekppadel o Serlio eival 6T n apxitektovikn tou Bedtpou, 0 OKNVIKOG
TOU XMPOG Kal Ta Zwypapiota HépN Toug MPEnel va avTidetwniovial wg pia oAdtnta
6nou otabepdg Kal EQrPEPOG XWPOG £ival Gpeca e€apTtpeva To éva and to GAo. H
Anown ToU I TOV OKNVIKO XKPO anoTuMVETal 0ta oxédIa Yia TIG MEPIPNHES TPEIG
«OKNVEG» TOU, KaT' avTIoTOIXia PE TG TPEIG Katnyopieg tou dpdpatog (tpaywdia,
kwpwdia Kal oatupiké dpdua). H tpayikih 600 Kal n KwWIKA oKNvA avanapiotodv
andyeIg TNG avayevvnolakng NOANG, evad ekeivn Tou oatupikol dpdpatog agopd
oV aneikévion evog QuoIkoy Toriou.

Yta oxéd1a Tou, N XPAON TNG NPOOMTIKAG, Wote va anodidetal to BdBog tng ndAng
Kal N AENTOPEPNG anoTtUnwon APXITEKTOVIKWV OTOIXEIV TwV OYewV TwV KInpiwy,
elval kolvh Kai otig 3Uo BIAPOPETIKEG OKNVEG Mou agopoulv tnv noAn. Qotdoo, n
yevikn olvBean eival d1aQopeTik otnv KABE pia and autés. LTnv Teayiki oknvh,
Hvnpeiaka ktpia n naldua opidouv pe tan tov Kevipikd G€ova tou dpdpou.
MpoKeital yia Tov TONo TWV avidTepwy EUYEVAV avBpwnwy, nou n {wh toug

Since the beginning of Western theater (ancient drama) the public city space was an
active component of the theatrical experience both as a real background and as
representation space. The course of the spectators to the theater of Dionysus, via the
street of Tripodon, brings them into contact with the public buildings of Athens as they
enter the auditorium the last picture before tuming to the scene is that of the Parthe-
non on the Sacred rock of the Acropolis. Through this ¢ the spectators undergo a
ritualistic preparation that emphasizes the relationship of the theater experience with
the city and the constitution of Athens. However, the city with all the meanings it bears,
is present ,not only before, but also during the dramatic action. The representation
sites of ancient Greek drama were predominantly public and in many cases, references
to the real city characterize it as to one of the ‘faces’ of the drama. (Eg Oresteia, Anti-
ne, Oedipus at Colonus). Finally, it is documented that the nt dramatists involve
the ‘real’ place and ‘real’ time in dramatic action. Taking advantage of the extension of
the gaze of the spectators from the scene to the buildings of the immediate or wider
environment, the dramatic poets intelligently add additional levels of meaning in the
ge by raising the real city in an active framework fo

events on st action

Nowadays remarkable creators seem to seek this extension of gaze at the city, this
central reference albeit artificially, even through words. The center of the performance
MESA (= INSIDE) of Dimitris Papaioannou (2011) is the tic of events on the
stage and the depth of the surface: an alternating photographic view of Athens that
could be the view of an apartment. As the glance of the spectators penetrates the
scene, gazing at different images of the city's landscape or the horizon, the naked ‘in-
ner’ space onstage is charged differently.

B. When the city ‘climbs’ on the Stage.

a) The city as the ‘ideal’ setting

Befare commenting on the typologies of representation of the city in the theater, it is
worth mentioning the first historical event that clearly reflected the view that the ideal
setting of the theater can only be the social area of the city.

Sebastiano Serlio in his work ‘The five books of architecture’ (1537-1551), and the
second book ‘About Perspective’, devotes a few pages to theatrical art that will strongly
influence the Renaissance theater. The general perception expressed by Serlio, is that
the art huld be treat-
ed as a whole where constant and ephemeral space are directly dependent on each
other. His opinion on the setting reflects on the drafts for the famous three of his
‘scenes’ in line with the three categories of drama (Tragedy, Comedy, and Satyr play)
The Tragic as well as the Comical scene represent ts of the town of Renaissance,
while that of the satirical drama relates to the representation of a natural landscape.

In his drawings the use of perspective as to yield the depth of the town and the de-
d dep chitec elements of the facades of buildings are common to
the two different scenes conceming the city. However, the overall composition is differ-
ent in each of them. At the tragic scene monumental buildings or palaces define with
classificaton the central axis of the road. It is the place of senior noble people, whose
re defined by the forces of fate. The comic:

on of
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opiletal and tig duvapelg g poipag. H kwpik oknvn, avtiBeta, eival pdAov éva
ouvovBUAeupa KINPiwV avupatikdy petagy toug (wia exkAncia oto BaBog kai
£vag ofkog avoxng oto npTo eninedo), nou avantdooovtal oxedov dvapxa Katd
HNKog evog agova. Mpokertal yia to NepIBAAOV TwV KoV avBpmnwy Kal twv
KOIVOTUNWYV Kataotdoewy nou npokaholvtal kupiwg and tnv tixn. To BoukoAikd
tonio nou oxedIGdel yIa T OKNVA TOU 0aTUPIKOU SpApatog He EAAXIOTa Kpuppéva
Ktiopata agopd oto nMAaiclo ox€oewv Mou unakououv PGAAOV GToug VOHOUS TG
@UONG NApd TG KoIvwviag twv avBpnwy. Ta oxédIa Twv TPIV OKNVMY anoteAolv
v avanapactaocn piag SimAng avagopdg: g 18aviKig ot kABe nepintwon oknvhg
Bedtpou, nou pe tn oeipd g avanapiotd KAmolo andonacua Ttou MPaypatiko
Toniou eviog Kal ektdg g MOAnG. OI MApapOPPWOEIG TNG MPOOMTKAG €ival
aMenaMnAeg, npokeipévou va anodoBei n aicbnon tng npaypatikéntag.

Apevog n 18¢a 6T n NOAN w¢ avanapaotacn anotelel To «auTovoNTo» OXedov
OKNVIKS TwV Baoikmdv Beatpikwyv 13wy, apetépou n avtiAnyn du eivar GAn n ndAn
otv orofa extuliooovtal oknvég euyevols Biou kar GAN ekeivn nou @iAogevel
NV KWHIKA KaBnpepivotnta eival evBEIKTIKN TNG onpaciag thg wg Kupiapxou
KolvwvikoU unoPdBpou. H néAn «petapop@vetar» oty avtilngn pag avéhoya
He ta dpopeva nou ektulicoovtal ekei h ta Spwpeva NpokUMTouV avaloya pe ta
XAPAKTNPIOTIKG TG NOANG; (YEwHETPIKN dopn vs AaBupivBdng Sopng).

To npTo UAOMOINPEVO OKNVIKO enNNPeacpévo oe peyalo Babud and t Bewpnon
Tou Serlio kataokeuadetal Siakdoia oxedov xpovia HETd. MPOKEITal yia ToV OKNVIKG
X(PO ToU Scamozi pe TIG NPOONTIKEG BEAOEIG TwV dPOHWV HIAg avayevvnolakng
ndéAng yia tnv npwtn napdotacn tou Teatro Olimpico otn Vicenza (1585). Katd
v Avayévvnon, napdAnAa pe ty eEEMIEN TNG GPXITEKTOVIKNG TwV KAEIOTCV MAEoV
Bedtpwy, avantyooetal Kal N Téxvn NG OKNVOYPagpiag, wg KATAoKEUN ePNEPOU
xwpou nou Baciletal otnv téxvn tng Npoontikng .’ETol, oe £va and ta onpavtikotepa
Béatpa GAwV TWV EMOXWY, HECW TWV AVOIYHATWY NG HeyaAompenous dyng tou
npooknviou, ol Beatég Bpiokovtal aVTIPET®Ol e TO QVAMTUYHA entd  dpOHwWY
Hiag NéAng. Ta ktiopata nou opiouv Toug SPGHOUG QUTOUG £XOUV KATAOKEUAOTED
€101 ote va Sivouv Ty aiocBnon 6t npoekteivovtal, eV OTNV NPayuatikétnta
MPOKEITal Yia KATtaoKeugg Alywv pétpwy. To oknvikd Ntav peetnuévo €101 ote
K&Be Beatng va eixe touldxiotov tn Béaon evdg TOUAGXIOTOV and Toug entd
Bpdpoug, ald n 1davikn BEaon yivetal and oUYKeKPIPEVO MPOVOUIaKS onpeio atov
X()PO TOU KOIVOU anévavtl and Tov KEvIpIKo Ggova.

Ytnv e€¢Aign tou Bedtpou kal tng dpapatoupyiag, n NdAn Ba e§akohoubnoer va
anotehel éupeon h dueon avagopd kai ol avanapactdoeis g Ba akoAoubnoouv
a dlagopetikG eupUTEPA EIKAOTIKG Kal Beatpikd pelpata. LTG avanapactaoelq
autég Kal avahoya pe tov tino tou Beatpikoy Ktiopatog, n aicBnon tng ndAng Ba
anodidetal Oxi 1600 Péow Tou Tpénou ene§epyaciag tou opifdvtiou eninedou tng
oknvNg (3Aned0) aMd PECw TwV XAPAKTINPICTIKWY Twv KABETWY ENIPAvEIDY Mou
OuyKpoToUV KaBe Popd To 6pIo PETAgy Buo KOOHWY: TOU eni OKNVAG eupavols /
dnpdoiou kal Tou apavous / 181wTiKoU.

B) AiaBaBpiceig opiwv: ané tnv anoucia otnv enipavela Kal T XwpIkn Sopn

And TG nio ev3IapEPOUTES KATNYOPIEG TKNVIKWV XWPWV Eival aUTh Nou, HEoW g
otpatnyikng tou collage, 3nAadn tng ouvBeang eTEPOKANTWV PaIVOpEVIKE GTOIXEIWY,
OTOXeUEl OTN OUVEIPHIKA EVEPYOMOINGN TNG PVARNG Kal TG gavtaociag tou Beatn.
To anotéAeopa eival ouxvd 181aitepa NOINTIKG. H avapopd oe CUYKEKPIPEVO TOMO
kal xpdvo anouaialel kal dUokoAa diakpiver KAvelg kdnoia aicBnon aotikdtntag oe
autd ta tonia. Or e€apevég and g onoieg avtholvtal ta otoixeia tg ouvBeong
eival eite 0 eowtepIKOG XxDPOg (avtikeipeva, enimAwon K.An.) eite o e§wtepikdg
k6Opog wg @uon (éva dévipo, n aiocBnon tou opilovia k.An.). Mpdkeital yia pia
XWPIKA evETNTa 6rou n Kivnon Kai n 3paon CUYKPOTEital Kupiwg Oe avagopd He ta
avtikeipeva, evd ouvnBwg anouciadouy enipaveleg nou diaxwpilouv h opioBetoliv
Siapoporoinpévoug ténous. To yeyovdg 6T n aioBnon g NOANG akdpn Kal wg
unaiviyués anouciddel and autés tig ouvBEoelg cuvdéetal akpIBg Pe TNV anousia
ENIPAVEIV N OTOIXEIWV Jlaxwpiopoy nou Ba uNodNAwvav XwPIKEG UNOdIAIPETEIS.

future buildings, contradictory to each other (a church in the background and a brothel
on the first level) developing almost anarchically along an axis. It is the environment
of everyday people and banal situations caused mainly by fate. The bucolic landscape
designed for the scene of satirical drama with little hidden buildings, concems rela-
tionships that obey the laws of nature rather than the society of men. The plans of
the three scenes form the representation of a double reference: the ideal, in any case
theatrical scene which in turn represents a snippet of the actual landscape within and
outside the city. The distortions of perspective are repeated in order to give a sense
of reality.

On the one hand, the idea that the city as a representation is the ‘obvious’ almost
theatrical backdrop of key species, on the other hand the perception that it is the one
city where the of noble life are unfoldi 1d the other that accommodates
the comical routine is indicative of its importance as the dominant social background.
Is the city ‘transformed’ in our perception depending on the events unfolding there or
do the events arise dﬁ[)f—}”(ﬂﬂg on the ometric structure
vs labyrinthine structure)

cen

The first implemented setting influenced largely by the cansideration of Serlio is made
almost two hundred years later. It is about the setting of Scamozi perspective viewi
of the streets in a Renaissance city for the first performance of the Teatro Olimpico
in Vicenza (1 During the Renaissance in parallel with the evolution of the archi-
tecture of ¢ theaters, the art of scenography is being ¢ d as construction
ephemeral space based on art of perspective. So one of the most important theat-
ers of all times through the openings of the majestic appearance of the downstage
spectators are facing the development of seven str The buildings that
define these roads are built so that they could give the impression that extend , when
in fact they are constructions of a few meters. The scenery was designed so that each
spectator could have at least the view of at least one of the seven streets but the ideal
viewing is from a certain privileged position in the place of the public opposite the
rmain axis.

At the development of theater and drama, the city will continue to be a direct or indi-
rect reference and its representations will follow widely different artistic and theatri
currents. In those representations, depending on the type of theater building, the sense
of the city will be given not so much through the preparation to the horizontal plane
of the stage (floor) , but through the characteristics of the vertical surface constituting
each time the boundary between two worlds: the onstage obvious one / the public and
hidden / private.

b) Grading limits: the absence, at the surface and the spatial structure

One of the most interesting categories scenery of space is that through the strat-
egy of collage, ie. the composition of seemingly disparate elements, which aims to
activate the associative memory and the spectator's imagination. The result is often
very poetic. The reference to a specific place and time is absent and it is difficult for
someone to discern some sense of urbanity in these landscapes. The tanks which
have provided evidence of the S e interior (objects, furniture, etc.)
or the outside world as nature (a tree, the sense of horizon etc). This is a territorial unit
where movement and action constituted mainly in reference to the objects while usu-
ally absent surfaces that separate or delimiting differentiated sites. The fact that the
sense of the city is absent even as a hint from these compositions, is directly related
to the absence of surfaces or separating elements the surfaces to be implied spatial
subdivisions.

Av vooUpE TNV NAAN WG TOV aVOIXTO SNHAGCI0 XWPO OMwg NMPOKUMTEI WG «UNGAOINo»
TOU KUOpEVOU, TGTE O BpGpol Kal ol rMAateieg pag opilovial péow g diatagng
v Kpiwv g O Xapakmpag twv dnpooiwv xmpwv dev opietal GHwG povo
and Ta YEWHETPIKE TOUG XAPaKTINPIOTIKG i tn BEon Toug otov actikG 10T0 aAAdG
Kal and v SuvatdtnNTd Toug va ENIKOIVKVOUV M va avagépovtal ota KInpia nou
toug nepiBdAhouv. Or avaloyieg TwV PETMONWY Twv KInpiwv oe oxéon pe Tov
KeVO Xxpo, aMd kal to mAnBog kal n didtagn twv avolypdtwy nou @épouy, Ba
eNITpéyouv N Ba anoTPEYOUV OUVAVINCEIG Kal OXEOEIG PETAEy TwV SUO KOOHWV
(tou 131TIKOU Kal Tou Snpooiou). Avtiotoixd, of GUVBNKEG TOU XKPOU TNG OKNVIKNAG
dpdong unayopevovtal and t SIAXeipIon TwV ENIPAVEIDV MOU TOV MepPIKAeiouV.
Ta avofypata oe kéBe nepintwon anoteholv diavAoug enikovwviag petagl g
dnpooiag Kal g 181TIKNAG {wng. To Katd Nboo o1 ENIPAVEIEG QUTES, EMOUEVWS,
EMITPENOUV OMUKNA N OWHATIKN ouvelpeon, HE T TPOMo Kal pe oe moiov Babud,
e€aptatal and to katd néoo «avoiyovtal» NPog tov dNHACIo XWPO, TOV XWPO NG
Beatpikng dpdong, péoa and «noptes» n «napaBupax. ‘Etol, otnv avanapdotacn
WV OYeEWV TWV KUOHATWV NG NOANG, peyaAUtepn onpacia and o EIKAoTKO
Ugog (nou pnopel va kupaivetal ané tov andAuto Pealiopd €we TV Mio HeyaAn
agaipeon) anoktd To T 3pAceig unayopeyouy. TNV nepintwon nou n avaloyia
kevoU Kal NAnpoug eival Tétola nou ta pétwna autd aduvatoly va CUYKPOTHOOoUV
6pia, 6Nwg oTNV NePINTWoN Tou oKNVIKoU yia tv napdotacn Day old bread, n ndAn
napouoidletal anooabpwpévn. Q¢ cuvéneia, o dNPOGOIOG XWPOG ANoTUNWVETal
MNEPICOGTEPO WG CUVEXEID TOU EGWTEPIKOU XWPOU TwV KTUCHATWY Napd wg Siakpith
XwpIKA ovrdtnta. H avanapdotacn auth avagépetal oe GAou TUNou KOIVWVIKES
oxé0€1 and autég nou Ba dpiZav oupnayn, KAeIotd pétwna pe eAdxiota avoiypata.

©a pnopoUoe KAVEIG va I0XUPIOTE 0TI, oTNV NEPINTwon rou n 3pacn dev avagépetal
0E OUYKEKPIHEVO TOMO TNG NOANG aAAdG oto 6UVOAS TG, Téte N andneipa anddoong
g Ba ekppaldtav péow tou NoAanAaciacpoy Twv PETMNWY. YNo pia évvoia,
yia ™ pn Jwypa@ikn aAd xwpikn avanapdotaon g noAng, Ba énpene Kaveig va
e@eUpel ToV TPOMO va anavtnoel pe oUyxpovoug Gpoug OtV avtiotoixn anéneipa
tou Scamozi oto B¢atpo Olimpico, dtav anoneipdBnke va npoekteivel T dpdon
otoug npoontikoUs Tou dpdpous. H andvinon Ba énpene va ouotivel éva eidog
BIEUPUPEVOU EMOPEVIG «OPiou», OXI MAEOV wG eniPAvela ald wg XwpIKn Jopn
MOV EVOWHATWVEI PEPOG TNG BeatpIkng dpaong. Ztnv napdotacn tng Avtiyévng oe
oknvoBeoia Zt. Toakipn (oknvika: K. Bapwtoog), n éAeuon tou Xopou yivetal and
10 BAB0G TG OKNVNG, PECW piag Zeovng and napaAnAa tonoBetnpéves diagaveic
enipaveieg nou dnpioupyolv éva eidoug dianepatol teixous. O Xopdg, pe
BonBeia Tou pwtiopoy, épxetal and pia «ndAn» AaBupivBmddn watéoo «diapavi.

e kGBe pia and TG napandvw Katnyopieg okNVIKoU XWPOU Mou avapépovtal
&upeoa n dpeoca otnv NoAn -and v anouaia opiwv diaxwpiopoy £wg T dIAkpIon
Toug oe 3103IA0TaTEG EMIPAVEIES Kal XWPIKEG SopEG- npofdAietal kar pia GAAn
katnyopia avtiAngng yia t dnpooia Jwh. Av T0 avanapiotpevo éxel tn JIKN

ve understand the city as the open public space shown as the ‘rest’ of the one, then
the S & E 5 are layout of the buildings. The character of
public spaces is not only defined by their geometrical characteristics or their position
in the urban fabric but also by their ability to communicate or refer to the buildings
that surround them. The proportions of the fronts of the buildings in relation to the
empty space, as well as the number and arrangement of openings bearing will allow or
prevent encounters and relations between the two worlds. (Private and public) Respec-
tively, the conditions of the stage action are dictated by the management of
the surfaces that include openings in each ca:
between the public and private life. Whether these surfaces thereby enable visual or
physical intercourse , in what manner and to what extent , depends on how they ‘open’
to the public space, the space of theatrical action through the ‘doors’ or ‘windows’. So
at the representation of the facades of the city buildings, more important than the
pictorial style (which can range from the absolute realism to the greatest abstraction)
is what actions dictate. If the ratio between the vacant and complete is such that the
fronts are unable et limits as in the case of the stage for the show Day old bread
(by Arthur Sainer, directed by Crystal Field, set design by Donald L. Brooks at Theatre
for the New City 1976) the city is presented dilapidated. As a consequence, the public
Sp is depicted more seque 5f the interior of the buildings rather than as a
distinct territorial entity. This representation refers to other types of social relationships
than those that would define compact, closed fronts with few openings.

e are communication channels

One d argue that if the activity does not refer to a specific place of the city, but as a
whole, then the attempted performance would be expressed through the proliferation
of the fronts. In one sense , for the not pictorial but a territorial representation of the
city, one 1 in it the way ,B[)()ﬂd to (‘,OHTPJTW?X)FHW conditions in the
tive attemnpt of Scamozi at the Olimpico theater, when he tried to extend the action

sh

ec-

in perspective roads. The answer should therefore set up a kind of extended ‘limit’ no
trical

onger as a surface bl patial structure that incorporates part of the the
action. In the performance of “Antigone” directed by St. Tsakiris (props: K. Varo!
the arrival of the chorus is from the back of the stage through a zone of parallel spaced
transparent surfaces that create a kind of permeable wall. The chorus with the help of
ighting comes from a labyrinthine however ‘transparent’ city

In each of the above categories of scenery areas referred indirectly or directly in the city
- from the absence of separation limits to the distinction into two-dimensional sur-
faces and spatial domes- another perception category for the public life is displayed.
If the represented has its own contribution to the shaping of the report, then these

Tou OUPBOAA otn BlapdpPWoN TNG avagopds, TOTE oI avanapactd autég
npoo@épouv otov npoPAnpatiopd yipw ané tov Snpéoio Xwpo nou avalntoUpe
" anoppintoupe. Ze avagopd navia pe o Beatpikd Keipievo kal v eni oknvig
£ppNVeia Tou, N MOINTIKA TV «OKNVIKMV NOAEwV», dev eival povo eppUNVEUTIKA TG
npaypatkdtntag aAAd ikavi va evepyorolei tnv eniBupia pag yia piav GAMn néAn.
Av avalntoUpe Tov SNPGoIO XWPO TwV CUVAVIACEWY, TOV TOMO MOU Hag ENITPENE!
va diactaupwBolpe pe Toug GAAOUG, TOTE aUTES TIG OUVBNKEG ouvelpeang opeilel
va eNavaktioel Kal N npaypatkn noAn péow tou oxedlacpol Omou kal dtav
unoAeinetal. Kar to 8éatpo npoopépel péow tou dikoU Tou KWdIKa evdiapépovia
otoixeia otnv kateuBuvon auth.

epresentations offer to the concern on the public space we seek or reject. Referring
always to the theatrical text and its stage interpretation the poetics of ‘scenic cities,
is not only interpretation of reality but capable of activating our desire for another city
we are seeking the public area of meetings, the place that allows
ers, then the actual city must regain these meeting conditions through des|
and when remains. And the theater offers , through its own code, interesting elements
towards this direction.
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Photo 1: © Clarissa Bonet, City Space
Photo 2: © Woyzeck Robert Wilson, Betty Nansen, Teatret in Copenhagen, 2000

H Ap1advn BoZavn eival apxITEKTwV PNXavikég Kal oknvoypapog. Mevvabnke otn
©eooahovikn (1968) kal oAokANPwOe Ornoud£g apXITeEKToVIKNAG ato EBviké MetadBio
MoAutexveio (EMM), oto University College London/Bartlett (MArch) kai otnv Ar-
chitectural Association School of Architecture (PhD) pe unotpogia tou I3pUpatog
Kpatikcdv Ynotpogicov. Qg enikoupn kaBnyntpia tng xoAng ApXITEKTOVWV TOU
EMMM 31d3doker Apxitektovikn YUvBeon kai Oswpia. Exer dnpooiedoel dpBpa kar
QPXITEKTOVIKO £pyo 0 OUANOYIKOUG TOHOUG Kal EMICTNHOVIKA MEPIOdIKA, EXel
OUHHETAOXE! OE OUVEDPIa Kal EKBECEIG APXITEKTOVIKAG Kal UMAPEE TaKTIKG péNog
oto Aloikntké TupBoUhio tng EBvikng MivakoBnkng (2011-2014). And to
1998 Biatnpei apXITEKTOVIKG Ypageio Kai éxel PpaPeutel oe 9 eAnvikoUs Kal
naveupwnaikous apxitektovikoUg diaywviopoUs. MapdAnAa pe Ty apXITEKTOVIKN
£Xel EPYAOTEl WG OKNVOYPAgog oe 20 napaotdcelg otny EAAGSa kal 1o e§wtepikd.

Avriadni Vozani is architect and stage de r. She studied at the ol of Architec
ture of National Technical University of Athens (NTUA), the Bartlett/University Collegs
London (MArch) and the Architectural Association School of Architecture (PhD). She
is assistant professor at the School of Architecture of NTUA. As an architect she has
been involved in various architectural projects concerning private houses and also pub-
ic and landscape spaces. She has won 9 awards and distinctions in greek and interna-
tional architectural competitions. Since 6 she has worked as a stage and costume
designer for 20 theatre productions. S s published articles in architectural reviews,
books, exhibition catalogues and conference proceedings. She has been a member of
the Administration Board of the National Gallery of Greece (2011-2014).

vozaniariadni.com
www.arch.ntua.gr/person/127
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[TEPIEXOMENA

Mpohoyog tou Mpoédpou g Bouhric twv EAAfvay

Eloaywyikéd onpeiwpa
Mdpw Kapbopitar-Abdun

Ta Makaid Avaxktopa we UNGSeIypa TG AOTKIG OPXITEKTOVIKIC Tou aBnvaikou Khaoikiopou

Mdvoc I Mmipnc

To ktripio g Bouhrig twv EAivwy: Siaxpoviké olpBolo kal tomdanpoe tne npwteltousac

Mdow Kapdauiton-Abdun

H oiko&dpnon twv Avaktépwy tng ABrivac
Ahéavbpog MNanayewpyiou-Bevetds, Mdpw KapSaufton-Addun

Ta Makaia Avaktopa twy ABnvoy oty oBwvikr nepiodo
Kuvatavtive E. Mndraou

Ta Avdktopa eni Baaiheiag tou Mewpyiou A’ 1863-1909.
To apyé Aukdgue: 1909-(1913)-1922
Kwotag M. ZrauatdnouAoc

And ta MNakaid Avdaktopa twv ABnvav oto ktipio tng Boulrg twy EAARvay, 1909-2008
Afuntpa Katowta

Ta MNaokaia Avdktopa: éva ktripio oe avadijtnon véag xpriong, 1922-1936
Ehévn lopbika-Katamabden

‘Edpa tng Bouhrg twv EMvwv: to ktripio Tou KoivoPouhiou kai r eE€MEN tou mohtikod
cugtnuatog, and 1o 1934 £wg Tg nuépsg pag
Evdviing XatinBamAsiou

H Baoihiooa tng EAMGSog Apahia, mpiykimooa tou OASepfoupyou (1818-1875)
kai n dnpioupyia tou Bagihikot Krmou tng ABrivag
AréEavbpoc Manayewpyiou-Bevetde

O Baothikég Krjmog oto népaopa twv xpévwy
Mdpw Kepbapiton-Abdun

H &iapopgpwon tou pvnpeiou tou Ayvwotou Itpatidtn: pia «topi» ot oxéon tou KInpiou

twv Flakaiov Avaktépwy pe tnv mohn
Apiddvn Boldvn
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I Te Minieio o Myvuotou Etoaunsn onbcoa.
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H Siapdpewon tou pvnueiou

ToUu AYyVWoTou 2Tpatinth

Mia «topun» ot ox€or Tou KTnpiou
twv Malaiwv Avaktopwv HJE TNV TTOAN

Ap1advn Boldvn
APXITEKTWY — AEKTWP TNG Zx0Arg Apxitektévwy EM.I.

H onuavtikétepn iowg enépBaon mou Séxetal o nepifdihwy xwpog Tou
ktiopatog twv Malaiwy Avaktépwy, tnv nepiodo akpifog mou anogaadi-
fetan va oteydos T Boukl twv EAAAvay, mpokdnTe wg anotéheaua ng
Sigpdpewong Tou pvnpeiou Tou Ayvwotou Ztpanwtr). H emioyr g Béong
QvEyEPONG Tou pvrueiou pnpootd and ta Mohaid Avdktopa Ba alhdEe
OPIOTIKA TOV XQPAKTIPa TOU Xwpou autoy, and yetaPfauxd xwpo npoapa-
Onc OTO KIAPIO OF QUIOVOHO XWEO-PVNHEID, v TO XOPAKINPIoTIKG g
npétaonc mou BpaPeletar kal TeEAkG e@appdletar, énwg Ba mepypAyoupE
OTr CUVEXEID, Eival TETOIO WOTE va peTarhaxBel éktote anopaciotikd n oxé-
on Tou KInpiou Pe Ty méhn.

Trv emoxr] mou kahhigpyeitar n 1&€a kataoxeuri evog Mynueiou yio tov
Ayvwoto Zrpanwtn (1925), o xwpog nou avoiyetal pnpootd and tnv Kupia
gioodo twv Makaww Avoktdpwv ovopdletal «nhateia twv Avaktdpww».
Tn Slagopd g otdbung oto obddotpwua TN Aswpdpou Apahiag and n
otdBun g e1oddou Tou knpiou (7 pétpa) kahinte eviaio, oxebdy, kerh-
pévo enimedo xwpic daneddotpwon, pe dlo ouppetpikals, wg MPog Ty
€ioodo Tou KINpiou, XWPOUG PUIELONS,

H mAateia qutr anotehei trjua supltepng mhateiag, v onoia oxedlooe
apxikd o lkaiptvep (Gaertner), pe dEova tnv 086 Eppol. Zopguwva pe tov
Npwto autd oxediaopd, yia Tov onoio XPeidoTnKe va TPONCNoIRoE! TO pU-
poTopikG oxébio Tou Kiévioe (Klenze), pia Aewgpdpog avantuoodtav na-
pahhnha kai oe enary, oxeddv, pe v KUpIa Syn Tou ktnplou. H andgaon
¢ peTdBzong tng Azwpdpou katd nepimou 100 pérpa and v oyn Tou
KInplou and tov apxitéktova Xox (Hoch), 1o 1837, &gipece v apxikd

eviaia nmAateia o S0 pépn: TNV «Avey (W TOTE «AaTEia AvakTopwv») Kal TNV
«kdtwy (onpepivii mhatela Zuvtdypatog). O Slo mhateieg efivar eheliBepeg yia
o kowvd, kol nap’ dho Mou n wdve nhateiay, aNoTtEABVIAc Tov KUpIo uraiBpio
xwpo npdofaong ota Avdktopa, £xel xaunhi nepippakn,' Siatnpel xapaktripa
xafapd Snpdaio, aviavarhovtag trv aotikr] cuveibnon tou Baohd CBwva.

H 18£a kataokeuric Mvnpeiou Ayvwotou Itpatidtn

H 18éa kataokeurig pvnusiou yia tov Ayvwoto Zipauwtn ouvbéetal dpeoa pe
v avdykn Tovwong tng eBvikAg TautdtnTtag Twy EAARVWY OTn CUyKEKPIPEVN
iotopiki nepiobo. H Siotinwan tng avdykng va anotunwbel oto agtkd tomio
éva pvnpeio mou v' anotehel otaBepr| undpvnon g Busciag twv Elkfvuwy unép
Tou vEou ExANvIkoU kpdToug EVTACOET 0T Mhaioia Tou oxediaopol Tng nding
e Spoug cupBohikols kal 1bechoyikolc. To pvrpeio anotisl pépo TG oToug
LExOI TOTE METOVIES KAl KUMOCKETA Ppo TIPAC OTOUS NECHVIES NTou EMovIal.
Agv MPSEKENal IO PYUEIO TOU AVOPEPETAlI O OUYKEKPIPEVT ITTORIKN OTYHA,
ahAd oTn cuvExeid NG 1I0TORIAC Tou £8voug, pe v emnAfov IBiatepdinta, oty
nepimtwon tne EAMGSag, ) veplpwon tou exdoTote napdviog pe 1o évboip
napehddv twv EAAAvwv tng apxaidtntag, an’ dnou kai katdyetal r 18éa anédo-
NG TREY OToUG AyvwaTous NMECOVIEG TwWV POXWV.

H avdykn unoypduuions authg TS ITTOPIKAE CUVEXEIOS, TIOU £pXETAl and To na-
pehBdv yia vo mpoextabel oto péhov, opyavikd ouvupaopEvn pe Tov kabautd
*apaktripa Tou pvnueiou, oupBdihel anogaoiotikd otr SlaTinwor Twy ouvBnkuy
rou opifouv Tov oxediaoud TNg NPAGTacnG N SIoUGPPWoN TOU PvNUEIoU KAl Tou
XWPOU TToU TOV UTToBEXETal opeihouv va €xouv Tn duvauikr Tou atehols, va TEpI-
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Aapfdvouy akevds mou Ba oupmiAnpvoyvtal (ToUS ayives Mou EMoVTaN) Eve
TEACC OpEhouy va Napéxouy TN SUVATATNTA vEwy £yypagiv mou & anotuni-
VOUV QUTr| T CUvExEIQ oty TidAn. Clotdoo n éwoia Tou «xkevol» anoktd pia

emmiéov Sidotacn, dtav anavidtal o8 TERINTWOEIC SNUoaIoU Xwpou, kabBuwg
TautfeTal pe g ouvBrkes kal Ty £vaon NG nadone ot auvéxaia e no-
Ang, ev bev efval Tuxaio du n aiofinon tou «dbeiou xwpoun® xapaktnpilgl
otafzpd avtioToxeg SiapoppwoElg KOBWE poidls, yia kAo AGYO, IKaVT va
unootneilel TNy kataotatkr atia Unaprc touc: v avakAnorn e oulhoy-
KAC PvAKNG, Tv enagr ue Tov Bdvato.

AvTIOTOIXG PVNUEID, QPIEQWHEVA OTOUC QPAVEIC OTPATIWTES NOU ENEoav
oTg paxes, kataokeudiovtal otnv Eupdnn kupiwg PeTd 10 TEhOg Tou Mpw-
tou [Naykoouiou MNorépou, e ywwotdtepo autd e flahhiag, kdtw and v
AYida tou Opidufou ato Mapior (1921). Eival pavepd du n andgpacn avé-
YEPONE TETOIOU TUMou pvnpeiuwv o kGBe éva and ta kpdtn cutd ouvbéstal
COPWES HE TO 1I0TOPIKG NAOICIO kOl TIC ouvBrkKeg TTou EMKpOTOUY OTn Ou-
yeekpipévn nepiobo kol o kaBioTodv ovoyknio g MoM oUYKEKPILEVOUC
Myyoug. O vekpoi negdvieg eival ekaTopudpia oty Eupwnn kai n MNoMteia
opeida va Bpa tpdnoug WoTE V' aNoKATACTH O TO QioBnua cuhhoyikrg
aMmAEIac, EKTovVoVTac, napdhinha, ta awobhiuata ansimoiac kar ayava-
KINong Twy TToAtwy. Etor poidfe avandpeukn, oxeddy, OTny enNoxr] qutn, n
npoondbeia napepfaonc e moAmikd KA kpaTikd PETOA 0T GXETN TNC KO-
vige pe Tov Bdvato, mou pExp: TOTE EMagisto anokAaiotikd axebdv onc ppovibes
twv Bty Kol Twv ekxAnoidvy. H avagopd, €€ dhhou, otn Buoio twv oMty
UNEQR TNG NATRISag oUAACYIKG, TOVIVEI gk vEou TO QioBinua ouvoxhc Twv
hacv unép evig kool kabrikovtoc.

Qotdoo oty nepintwan e EAMABac, dnwe A8 avaweépape, ) 15€a ave-
yERONG TEtolou uvnueiou, petd kai T Mikpooiaukr Kataotpogn, unogtn-
pitetal ka1 and 1o 1otopikd dedouévo dT N &g n olhhnuin Tou xpéoug
anddoong Tpwy oTouS dyvwoToug TECOVIES TWV HaXWy, PE TNV EIKOVIKA
kar oupfolikr «Taphi® Toug, avayetal oTnyv kKAQokr ABrRva, pE yVwoTOTE-
pn iowg trv avagopd otov Emtdgio tou MNepikhr: «uia kAfvn kevi) épetar
£0TpWpéV Twv agavy, of av-un eupebdaiv e¢ avaipeavy (@oukubidne 2.34.3)°

Eivan evBiagépov, &g, va emanuavBei, 6t n nBikr autr) unoxpéwaon anotehei,

ONWG AVAPEPETAl KAl OTNV EAEvT) Tou Eupmitn, vopo Tng NoAnG-kpdtous Tng
ABrivac.® Etal av © 10nog Tou pvrjpgiou autol cupBdihe, ev yéve, otn ou-
yrpaTnon eBvikng Tautdtntag kKar ouveibnong, otny EAMSa eEunnpetel Tov
OUOXETIONS TNC TOUTGTNTAC QUTAC OMWE OUVEXICE! va SIGUOPEOVETAI, LE TO
1IBavIKG TG kKAQOIKNAC apxaidtntag. A pnv Eexvdus éu autd n Siaolvbean
gival emBuunTtr TouvAdxRIOTOY and pia onuavtikr opdda moMTiIkeyY aAAG KOl
Biavooupevwy e enoxnc. kabopifoviac o MoAES TEPIMTROEIC ETAOYEC,

nou apopoly oTny Napaywyr) noAmopod ko 1ov oxediaapd, yevikdtepa.

COrwe Ba Samnotwooups, oo péow g Bag e npdtaons nNow Tehkd
Ba Ppafeubel doo kar ng kpimikhg mow B’ akohoudrios), Ta xapakInpIoTIKG
ToU OPEIAEl VO EXEI TO PVNPEID, WOTE VO EXMANCWVE! TOV POAD TOU avaAoya
pE v 1iBeokoyia péow g onoiag Soturmuvovial, givar NoAd ouykekpipéva.
Kevipiké {ritnpa tng diapaxng mou 6 ovamtuxBel kal' 6An tn Sidpreio twv
otabiwy Tou 1IoTopIKoU Tou pvnueiou —and tny TpokApuin Tou Oxetkol
Sioywviopol UExpl Kal TNy oronepdtwon Tou £pyou— anotehel o {Atnua
g xwpoBETnNong Tou PvnUEiou aTrv oA,









KPITIKAS ¥1Q TNy akataAAnAoTnia tou ToNou, Kol agopolv ThEoV KAl OTrV
augiofrtnon g ouykekpIpEvng enihuong,. Yrép tooo tou Bpafeiou doo kal
¢ emAoyrc ne tonoBeoiag TiBevial Snudoia onuavTikéc MPooWMIKSTITEC
nc enoxnc, onwe o Putoc MNMohitng, Kuvotavtivog Mahgae, AhEEavBpoc
Mikohoudng, Mixanh Topmpoc arlhd kal o akadnuaikde kar kaBnynig e
2xohrc Kahwv Texvav oto MNaopio, Mnoucé? To Zitnuo tne tonobeoiacg,
WOTO0O0, MOPOUEVE! KUPIOEXO OTIC KPITIKES, EVW OTIC aVIMPOTACES Twpa
nepihapfdvovial 1o nediov Tou Apew, o Z1ddio, o Mdpoc Tou Apbnrrol,
n Akpdnodn, o Adgoc tou Glondnmou, o Kepapsikds, o xwpod Sinka and
tn Mrtpdnohn, pe To mapekkAioo Tou Ayiou EhsuBepiou k.d."

Anotgisopa twy avudpdoswy anotsisi n &1 vépou olataon emTponiic Tov
lothio Tow 1927, H enrpon | ancteheitan ang kabnyntéc Tng ApXITEKTOVIKAC
ZxoME kol TS Zxoifc Kahav Texvay tou EMIM., akkd kai and tov Mn-
TponoAitn Abnvay, Tov Afduapxo ABrvaiwy, Tov Nopdpxn kal avatepout
awpaukclg. H idia n olotacn g emtponng npofdhier v nohunhokd-
Trta Tou EnTripatog TNg appodISTnTag yia tn Afjr anogdoswy avTioToXwWY
Bzpdtwy, nou agopolv ev téAa otny 1beath exdva e ndhne Méaw g
anégacns yi1a Ty ibavikr BEon Tou pvnueiou SITTUMWVETAl i avdykn 1nC
ouvBeong kowg ibeohoyiag yia tnv ndhn, n onoia AapBdve un’ dWin oxeddv
GO TG ANAPEIS Twy EXTpoownuy Tng Bpnokevtikhg eEouvoiag, tne MNMok-
TEIAE, ToU 2Tpatol KAl TWY EMOTNHOVWY Kal KGAMTEXVIOV TOU apudbiou avis-
tatou eknaibeutikol 1Gplpatog g xwpag. H emtponr autr| anogaivetal,
£V TEAEI, T N kaTaAnASTeEPN B€on yia To pvrpgio eival dviwg r nhateio twv
Maraiwv Avaktdpuy, evioxiovtag tnv nenoiBrjon twy @ishedBepwy, 611 n
EMAOYT QUTH QMOTUNWVE! TNV 10X0 TWY MO GUVTNSHTIKGY SUvAPEwy TS xu-
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pag, eildikétepa Tou otpatol. Ouwe n Siaudxn nepl e xwpoBétnong tou
pvrueiou Ba MdPer téhoc, pe v andgacn tou unoupyikol cupBoukiou (oTig
18 louviou Tou 1928), va eykpiver Tv andpaor TN emtponnic kav' avabéoe
TNV EKTIOVAON Twy ORICTIKGY Oxedily OTOV QEXITEKTOVA ToU Mpwtou Bpa-
Beiou, Eppavounh Aalapibn.

To ého {fjtrua twv avidpdoewy Mepi Tou TOMOU aVEYERTEWS, GTIWE TTPOa-
vagepBnre, £xe ouykekpipgva epeicpata. To olpfoho tou pvnueiou eival
iowe ano 10 1EpOTEPA oTn culhoyikr cuveibnon twy EAAvwy, 1&1aitepa katd
T ENoxn exelvn dmou o1 pvijpes and toug aywved kan Tg Buaies ritav okl
vwrég, H Bon tou xwpou nou gidoEevel 1o pvnpeio kal o Tpdnog katd Tov
onoio o xwpog cuvBiahgyetal, nAéov, pE Trv NoAn, exppdlel avandgeukta
Seohoyikéc ko TONTIKEC avTMAPEIC TNC nepIGdou EKEVTC, WOTOoO EXEl
ONUacia va uloypapuiotel, Ot f) ouykEkQIPEvn EmAoyH —Mou TEMKG KaTo-
XUPWVETAI— Qpopd oTov dYECO CUDXETIONS TOU PE OUYKEKDINEVO KTHApIO, 1)
xprion Tou onoiou Tnv enoxr autr eival und Sianpaypdtevon, eve to &0
QUTS ®IAEI0 £xE yvwotd naperbcy kar aBfaic pEhhay, kal guokd edw Bev
EVVOEITAI GAMO, Napd To kTApio Twy [MNakaiwy Avaktdpuv.

Trv guBuvn aveyepong TOU PvnpEIoU OTOV XWPO OTOV OTIoIo avagepdtav n
npokrjpuEn, Ba ndpe, ev téha, o EheuBipiog Bewiléhoc to 1929, o onoioc,
TouTexpova oxedov, anopaoifer ) petotporry twv [Nokawy Avaxtopuv
oe kripio otgyaong NG Boulrg 1wy EAdfdvav. O idiog Ba unepaomotei
Kal v dmoyn o To pvnueio oxetifetan pe T Snpokpatia kai Npéne, ev
tEhel, v avapipetal o autry, EMopévug N APESH YEITviaar Tou JE TO KTRpIo
i Boulfc twy EAM vy, kal pdloTa OTO KEVIPO NG MEWIEDoUSAC —Omnwe
gupPaivel avtioToxa kal og dhhec npwtelousee e Eupwnne- eival n ka-












QUVETAl Peydho nuikukhikG eninedo 36 TeTpayuwvikdy pétpwy, Tou Siaxi-
pifetal pe tpia okahid and to enimebo TN nMhateiac. Zto péoov Tou Hedte-
pou kal pikpdtepou, |2 TETpoywvikiy PETpWY, NuIKukAikol eminedou, mou
Biaxwpilgta and 1o nponyoluevo e Evav avaPabpd, Bo kataokeuaotel o
tdpog, afovikd TonoBeTnuévos wg Mpeg Ty avdyiupn napdotaan. Ta Suo
tehevtaia enineda, mou ouykpotolv eidog xapnhol BdBpou yia Tov 1dYo,
Siagoponoiolvtal and to Pacikd enmedo g MAQTziag, yeyovoc Tou ano-
TUMIWVETAN K1 OTNY ETEEEpyOTia Towe, oo and andlews EMACYNC UAIKWDY
doo kol xdpaing. Etal evid To Pacikd enimebo tng nhatsioc Mpoteivetal va
aogpaitootpwdsi, Ta duo enineba g Pdong Tou Tdgou MAAKOCTPWVOVTA
ve diagopetikd potifo oxsBloopod.

MNépa and tnv avdyiugn napdotaon nou deondlel eviomiopévn oto ké-
VIPC Tou Toixou Tou PdBouc, kal r omoia MpoteiveTal va yivel and 1o i&io
UAIKG HE TOV TOIXO, «oUTwS WOTE w¢ Eviaia AN va paivetal ueyalompenéateons,
npoteivetar akdpn r tonoBetnon 16 aonibwv and pnpouvilo ce Sidpopa
onueia twv tolxwy «mou Ba efupvolv pe Sidpopec napaotdosic —Evav moAsuike
otaupdy, pia tpirpn, £va Pouv kA~ tr) Bugia kar v avbpeia. Afha and tc aomi-
bec autée Ba xapaxBolv 6 ovépata Twy kupicTEpwy paxwy mov £6woe o efvikde
otpatdgy.” Emmiéov Siakoopnukd otoixeia anoteholv ko1 Ta Slo kukivBpi-
kd pnpolvtfiva doxeia Bupidpatog otnv andAngn Twy Slo kabétwy eni g
Asw@opou Apahial TAEURIKWY TOXWY MOU NEPIKAEIOUY T vEa Diapdpywan,
la va opoBetnBei n niateio and 1o nedobpdmo ka tov Spduo npoteivo-
vial «btio pikpd Siakoopntikd kiykhtpata Swpikod puBpod, dnwc dilwote amhd
ke erfAnmed, Sworol pubuod, yivetar dAo o pvnueion!®
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To {ritnpa g amokorrg Tou KTnpiou amé tnv mhateia tou

H tehikri Siagpopd otdBung petall Tou emnéSou tou mepiBdiioviog xnpou
NG Ei0dbou Tou KInpiou Twv MNakaidy Avaxtdpwv kal Tou emnédou ng
nAgteiag Tou AyvwoTou ZIPATIWT), ENOUEVNG Kal TO UPOC TOU avaAnpuat-
KkoU Toixou pe v avdyiugn napdotaon, eival ouvohikd oxebov 7 pétpa. H
upopeTpikr autr Siapopd avTIOTOIXE! KAl OTO UYPoC opd@uwy TOU KINpiou,
HE anoTEAEopa v eviunwon tng Snuioupyiag Bdong, pe UYog «Tumkou
opdpoun and Trv opn TN Aewgdpou Apahiac. H avahoyia autr twv upov
EMTPEME| T «avdyvwon» TN Mpdoodng ToU KINRIoU, KAl TAUTOXpova TN
duing Tou Toixou Tng avdyhueng napdatacnc, we fwvidv Tng ihag kataokeu-
fic. H nmpdohnyn tou pvnpeiou wg «pépous» TNG KATAOKEUNS Tou Kliopa-
106 npokakel emBupntols ouveippols o8 oupfBohiké eninebo, apydtepa:
n Pdon tou kinpiou g BouArg, PdBpou tng Anuokpatiac, amoteiel n
Siapoppwon evag TagIKol PvnPEiou, QQIEPWHEVOU OTOUSG OYMVES TOU VEL-
TEPOU EAANVIKOU EBvOuC,

To ouykekpiuévo autd cuotatikd otoixeio TN Npdtaons, wotdoo, Ppiokea
HEVAAG PEPOG TwY OPXITEKTOVWY —Kal Ox1 Pévo— avTiBetoud. H uliopetpike
Siagpopd Nou NPOTEIVETAI PE TN MEYAAN SKOKAEr) ANOKOTITEl 0APWE TO K-
plo and v MAGTEIQ, Mou PEXPI TOTE EKTEVGTAY UNpootd and tnv mpdooyn
Kl Ty kOpia eicodo ko anoteholos tov kUpIo xweo petdfaonc and v
néhn npog ta MNahad Avdktopa. To ktfipio éxave v enagr] Tou We T yn,
otnv onoia péxpl 161 ebpaldtav, evid Tautdxpova alhoiwvdtav ) Quai-
K| TOTIOYpA®ia OTO OMpEIc EKEVO TG NMGANG, ONMou autr EiXE MOPAPEIVE!
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22-23. Mpookivnpa oto pvnpeio Tou Ayvwotou ZTpondtn katd tov eoptacpd yia Ty AncheuBipwan, Oxtdfpioc 1944,

Duroypagpies. EBvikd lotopixd Mouoef,

To {ritnpa tng matpdtnrag g avaylugpng mapdotacng

21w nipdracn nou Ppafeletal, ouvepydtng tou apxitéxktova Eppavourh Aa-
{apién eival o yWmng Qupdg Qupdnoukog, o onoiog £xel emueinBel trv
KEVIpPIKY) avayhugn napdotaon otnv onola aneikoviletal «o dyvworoc otpa-
UG va minte kar i EAMdG otopyikd va tov naparapdver Sid ty anavidtrran.'®
H nopdotacn autd emiéyetal and tov Aafopidn petall twv Slo npotdoswy
mou kdvel o Qwpdnouhog « pev mEdT rjto epnvikr ylpw and ta adufola twv
eMnvikav Bepdtaw, n &e Sevtépa, n MpokpiBsiog, sivar moAsukr} oUUEEVE TPOC TO
Bpa xar Tov oxond Tou otpatedpatogy, ¥ unevBupiloviag du n andboon «tou
Bépatogn akdpn kal tng avdyhugng napdotaonc agopd ndvia otny epunveia
rou anodidetal oto pvneio, avahoya pe Trv mpoortiki g 1IBechoyiag nou
expeper anoyn,. Eivar mpogavég du n appdlouoa yia tov oxond nopdotaon
NPENE! va ouvdade! PE TIC aNOYEIS TOU UNMOURYEIOU ZTPATIWTIKGY, TIou Sev Tipé-

mel va Eexvdpe 6t ftav © AywvoBETNG kal O KUPIOG TOU EPYOU, Kal EVEKPIVE,

HEOW TG TEXVIKAG TOU EMTPOTING, TIG MEPAITEPW PEAETES 1O T KATAOKEUK.

Metd 1 BpdBeuon, kai ev o Bwpdnouhog oUVTAOOE! ISILTIKS CUPPWVNTIKS
pe tov Eppavounh Aalapibn yia v epyoinyia ng avdyhugng napdotaong
WE TWEUPOTIKG KUPIOC TOU OUYKEKDIPEVOU TUHOTOS ToU £pyou, £pXETal OF
prign padi tou, napardunietal kal avikabiotatar pe tov Qukiwva Pwk. H
napdrapyn tou Qupdnouou pebodeletar and tov Aalapidn, pe to emixei-
pripa ou to apxikd £pyo eixe axivnow kar olvBeav pedyoucan, n onola ev
EVIQOOOTaV OTOV XOpaKtripa tng ouvohikng peiene O Aalapidng &ev ap-
vijfinke moté 1) ouppetoxr) tou Swpdnoulou otov Siaywviopsd, uncotipile,

woTéoo, éu eixe 10 Bikaiwpa va ntioe Ty Tpononoinon Tou avayhlgou.
O idiog o Qupdnouhog Ba katayyeirel 6u to Tfitnua Mpoékuye Petd and
Siapuvia yia v apoiBr Tou and tov Aalapibn, o onoiog, petd tn BpdBeuoh
Tou, Bhnoe wwg gpyordPog mhéov va kepSoaxorrioem.® To vopiksd khhupa yia
v anopdikpuveon tou Qupdnoukou Napakduglnke, kabdg yia v unofo-
Mj TG peAETNG Tou Silaywviopol —wg pn anatodpevo— Sev avaypdgoviay
nouBevd 1o dvopa Tou yAITTN, unrpxe dpwe oagwe NBikd Zitnua, eidikd pe
v TponT Twv yeyovatwy Tou akoholBnaav oxetikd pe 1o Béua. O idioc o
unoupyde MNaibeiag, L Manavépéou, Ba opios Tov Kabnyntr MNuroknc kai
LiguBuvtr g Zxohrg Kahov Texviv, Kaota Anuntpiddn, o omnoiog eival
npoowmkog @ikog &x pdvo tou iGiou alhd kal Tou EheuBepiou Bewiléhou,
wg Tov nhéov appdbio yia v’ anogacios oxetkd pe 1o Bépa. O Anpntpid-
ong —o onoiog opifetal enmiéov kAl wE eMPBAénwy g Gha Ta kKahhTexvikd
TuApata tou pvnueiou— Ba sionynBel wote v avatebel n aldvBean e avad-
yhugng mhdrag otov Qukiwva Pk, fonBd tou atn Zxohi Kahdv Texvaw,

Orav oug 17 Aexepfpiou Tou 1930 n enmponr eykpivel Tn véa npdtacn tou
Puwk, pe trv napdotacr tou vekpoU onATn, EMKUPMVETSl Kal TUMKA n avTIKa-
tdotaon tou Suwpdnouhou Kal Tou £pyou Tou, eva © B1og o Anuntpiddng Ba
OPICTEN ENOMTNG TN EXTEAEONG wwv epyaciuv Tou Puk Qatdoo fién and tov
ZemepPoio tou 1931 o1 avudpdoeg yia Ty kakhtexvikr agia g véag npdta-
ang, ug uebobelaeig nou obriynoav otn véa avdBeon ahhd kal yia ouppstoxn
aTn @IACTEXVNON Tou £pyou mahol Texvitny évavtl uNépoyKkou, yia Trv EMoxT,
nogol, eivar évioveg. O kaltexvikdg kdopog ouppepiletal Ty ayavdkinon
Tou Quudnoukou kal oo o avunohteuduevoc TUNoC Goo Kal CUUTIONTEU-
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Kpvpuéva “npocwﬁs{a”

™Tg abnvaikng tomoypagiag

O AS¢pog tou Inmiov Kolwvob

A@udadvn Botdvn
Egt. Kadnyrntoia Agyitektovikic XyoAric E.M.I1.

[Mépa and tnv tonoypagia tns ABnvas, énws auth npoBdnnesl onuepa,
«OUVUMAPXEL» KPUUEVN OTa KEfUEVa tou napeABAOvVTos Kai pia 10Topi-
KN kai puBonoyikn tonoypagia, n napouaia tns onoias 6a cuunin-
PWVEI avano@eukta v avtidnyn uas yia v noénn. H epunveia
WV KEIUEVWV aUTWV O avapopd LIE TOV EKAOTOTE TOMO MPOOPEPEI
buvatdtntes va avuinetouue enineda tou vonuatos tou, rou, av
kai poidlouv onuepa ektoniouéva, 6ev Exouv anapaitnta xabei

kar uno npolnoBéceis givar buvatdv va ouuBdiouv otis kateu-
Buvoeis evos auyxpovou oxebiaouou Tou.

356 To npoowneio €6 ws ekOOXN TOU NPOCWNOU NoU cnpaivel kal anokaAUnTel I6IGTNTES Tou NPAypatkou.
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0 and us Mo npoo@opes NepINtwoels dlgpelivnons tns napandvw Béons
anotedei n nepintwon tou Adpou tou Inniou Kodwvou, o avagopd pe 1o on-
HaVTUKOTEPO KEIUEVO MOU OwWzeTdl OXeUKE pe autdv, dndadn pe tnv tpaywdia
oU ZopokAn «Oidinous eni Kodwve». To napdv dpbpo Ba enixelphoel va evio-
nioel 1616TNTES TOU OUYKEKPIUEVOU TOMOU e apoppn 1o ufikd ns tpaywdias,
dioundvovias pwINpPata Nou cuvbéovtal Kal PE TN ONPEPIVA TOU PUOIOYV®-
uia, epwthpata nou pévov PEow Tou aotikou Kal Tonikou oxedlacpou Ba htav
buvatdv va anavinBouv. MapdAnnda Ba enIXEIPACEl va PaS OUCTACEI OE €vav
napayvwplopévo dnudaoio xmpo ts ABnvas pe 161aitepn cupPBonikh onuaaia,
HEOW pIas ouvonukNAs napouaciaons twv 6edopEvwY Nou ToV Xapaktneizouv on-
Uepa. ©a unootnpifoupe OU 0 OUYKEKPIPEVOS AGPOs anotenel évav and Tous v
buvapel noAous diacuvbeons kal evepyonoinons s dnuoaias zwns otnv nénn
Karl emnAéov évav autdvopo NPoopIcud ENICKEWPNS OTO HIKTUO TwV ICTOPIKWMY KAl
puBonoyikmy tenwv tns ABnvas.

O A6eos tou Inniou KoAwvou evidooetal otnv oikoyévela twv Adewv tns ABN-
vas, us tonoypagikés dndadn e€apaoeis s noAns and us ornoies o ENIOKENTNS
pnopei va avuAn@Bei tn «BdAacoa» 1ou actkoU IoToU dnws anAwveTdl CAPEPT
oto BAéupa, aldd kal 1o Keviplkd «Béapa» ns noAns: tov Bpdxo s Akpod-
noAns. H 6noia andéneipa avddeigns wwv AGGWV ws NPOVOUIOKDY dnpoaciwv
x®pwv s ndAns Ba dpeine, péow s opydvwons s npoofacipydtntds tous
Karl s Xapa&ns twv SIadpop@V Kal TwV OTACEWY, Va OTOXEUEl 0TN CUYKPATNON
€vOs NAEYPATOS CUOXETIOUWY PECW TNS OUVEXEIDS Twv BeG0EWY Nou Npoogpépo-
vtal. Onoia kar av givar n 1diaitepn Quoloyvwpia tou kabevés h n Béon tou otnv
nénn, énor oxedov anotefolv tGNous NAoucious OE ICTOPIKES avaPopEs, €ni-
TpE€novtas pia ondvia nepinatukhn ouvBhkn. H ouvBhkn auth agopd tov 1péno
6énou péow pias nepledikukns avodikns (n kaBodikns) kivnons cuvtiBetal pia
adnnAdouxia Bedoewy, pe 10 PA¢upa andote va avoiyetal otov opizovia kal én-
AOTe va OUYKEVTPWVETal o€ KovUVA nedia, nepiopiopévo and tn GUIEUCN Kal TOUS
Bpaxwbelis dykous. Auth akpIfws n evaddaynh s aviAnyns and 1o eupUtepo
nepiBaniov ths NdANS Kal Twv pvnpeiwy s otny KAEIoT NPoontKA onueiwy
Kal eVvOTATWY ToU KABe ténou, S1aotaupwVvetal EJUECA E TN CUVEXN PETATOMION
TOU KEVIPOU TOU VONPATOs and Tov «KOOPOo» OToV «Eautd» Kal anotedel pia
gunelpia yovadikh otnv néAn s ABAvas.

YT0US NEPIoOOTEPOUS and tous AGPOUs CNEPA o1 NEPIENIKTIKES AUTES BIAOPOUES
akoAouBoUv us UPOUETPIKES KAPNUAES Kal Katafnyouv ouxvd otny KOpupn o€
exvntd nAatopata, nou nepinapfdavouv diapopeukns tunofoyias Ktopata n
pvnueia. Téoo o oxediaopéds twv dladpopwyv 600 Kal Twv NAatwudtwy - Pe €ai-
peon v nepintwon tou Adpou tou GiAondnnou pe v nepipnun dlapdppwon
tou A. Tlikicvn - e€unnpetei otoixelmdels avaykes, NapBdvovias endxiota un’



oyiv us niBavés duvatdtntes onukns S1acUVOEDNS PE TO TOMIO Kal T PVNPEId TS
noAns, adfd kai 1o 610 10 «nNveUpa Tou tenoux»? oto Onolo €xel enéPpel. Ztnv
iotopia s €€€MiEns s vedtepns ABAvas €€dANou ol NGOl éxouv «ninye»
ouotnpatkd. Téoo n ektetapévn AATOUNCN Tous 60O Kal N ouxvd auBaipetn
QUTEUONH TOUS €xouv o€ Peydno BaBud annolmdaoel TNy apxIKA GUOIOYVWHIa TOUs.
YAPEPQ Nou oI NepIocdtepol Bpiokovtal eykAwRIoPéVol dopUKTKE and Tov aot-
KO 10t nou éxel kKatandfer akdun Kal WAPA Twv Napupov tous, Ba opeifaue
va ENAVAOTOXAoToUpe tov pdAo tous otn Aeitoupyia tns néAns, addd kar
oupBonikh Tous oxéon oto atukd Tonio.

O Aéos Inniou KoAwvou ws tonos 6iacuvbeons pe tn puBodoyikn Kai 10T0-
pIKkin tonoypagia tns ABnvas

* O Adpos onuepa

O Adeos tou Inniou Konwvou Bpioketal Sutkd tou kévipou tns ABnvas, o€ eAa-
xiowin anéotaon ané tov LtaBud Aapions kar tnv Akadnpia MNAdtwvos. Qotdoo,
NEPIOPIOPEVOS OE EKTAON Kal PE xapunid uwodpetpo, anotedel yia tnv nAgioyngia
TWV KATolKwV Kal ENIOKENTWV s NdANs évav pdniov agavh kal ayvwaoto npo-
opIopo.

Mapatnpwvtas Kaveis og yia agpoPwrtoypadia tov AGQo eviayuévo otn yeltovia
tou Konwvou, avayvwpizel noAd and ta npofAnuata nou apopoulv 1o cuvono
v A6ewv tns ABnvas. To nepiypappd tou opizetal auotnpd and tous otevous
bpduous nou tov nepiBanfouy, npoadidovias otn gaivopevikh Bdon tou pia
aQUOIKN YEWPETPIKA Kavovikdtnta. KaBws 1o xapunid tou oxeukd uyos Ogv vyi-
vetal avuAnntd, npofanfetal otov aouko 10td oav pia NUKVoQUIEREvN vnaoida,
oty onoia dlaypd@ovtal EUPATKE Ol EKTETAPEVES eNEPPACEIS MOU €xouv Katd
Kaipous uionoinBsi.

O1 enepPdoeis autés (unaiBpio Béatpo, avayukthplo, NAdtwPa pvnueiwy, nai-
bikn xapd) anotedolv pdAdov tunikd Napddelypa avupetonions tou dnuoaiou
xwpou and tnv nieupd s Moniteias. Xapakinplotkd napadelyua anotenei n
Kataokeuh tou unaiBpiou Bedtpou (1986) pe buonetoupyikh npooBacipydtnia,
10 onofo unoAgitoupyei ochpepa, anoteAwvTas ev TEAEl Eva ONPAVTIKO O€ €KTaon
avevepyd «kevd» o€ avanoyia pe tn pikpn €ktaon tou AGPou.

MapaninAa, dpws, pe tnv Kpitkh nou Ba ynopoUce va acknBei 1doo otny €kta-
on 600 Kal TNV dPXITEKTOVIKA MoldtNTa twv unaibpiwv eneupacewy N KUCPATWY
- KOl MOU OXetizovtal Pe us naboyéveles tou eupUtepou NAaIciou Napaywyns tou
dnpodoIou XWpPou oty Xwpea pas - éva dino eninedo kpiukns apopd tn otpa-

2Mikiovn A., Keipeva, ogd. 73-81: ZuvaioBnpaukh Tonoypagia, M.LE.T., 2000
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NYIKA aVUPETONIoNS Tou AOQOU NepIoadtepo ws éva tonikns euPesias ndpko,
napd ws éva QUOIKd Kal NoAItIoUKS «UVNUEIO» NOU avapEPETal 0TO oUvono Twv
KaToikwv s NOANS Kal Twv ENIOKENTMV TNS>.

Av pakpookoniké wotdoo KAvels dIaniotwvel ta napandvw, and t otdbpn s
noénns 6ev PNopEi va Pnv avayvwpioel XwpIikés NoIOTNTES otov TPOno nou o Ad-
@os ouvdéetal Kal AETOUPYEl O oxéon e 10 APeco nepIBAniov Tou, NoIdTNTES
nou duokona cuvavtdpe oe dAfous dnpoacious xwpous s nNoAns. H kAiyaka
TwVv KUOoPATwy nou tov nepIfaniouy - ye peydno nooootd SIpoPwy Kal HovVo-
POPWV KAToIKIMV - adAd kal N Nnezobpdunon uyeydnou TWAPATOS TNS NEPIUETPOU
Tou Bopeia kar Sutkd anoteNoUv CUVBAKES MoU uvooUV TNV OIKEIONOINGCH ToU.
H yerviaon tou pe 1o ouykpOtnpa twv oxonikwv Ktnpiwy, afid kar n KoIvwvikAh
oUoTaon pIas «zwviavnsy» YEITOVIAs UNooTnEizouv TV KaBnpepIVA eNIOKEWILO-
ntd tou and diapopetikés NAIKIaKE opadEs.

H elkondn npdofaon and noAnd onueia s NEPIUETPOU TOU, Ol PIKPES KAIOEIS
MOU QVUHETWMIZEI O MEPINATNTAS MOU enIXEIREl va tov dlaoxicel, anAd kai n Ael-
ToupYia Tou avayuknpiou - aveEdptnta and 1o Ugos N TNV €KTAoN ToU KTUopATos
- Tov KaBiotouv 101aitepa evepyd KEVIPO CUYKEVIPWONS TNS EUPUTEPNS VEITOVIAS
tou KoAwvou. Téoo dpws ol ouvBnkes olvOeoNs TOU HE TOV EUPUTEPO ACTKO
1016, 600 Kal n Béon tou otnv nNéAn Ba enétpenav Pia UNEPTOMIKN ENICKEYIUO-
nta. H yerviaon kar dpeon ouvdeon tou €€ dAnfou, péow tou GEova ts odou
TpinéAsws pe v Akadnpia MAdtwvos kal us enepPdoels nou éxouv NdN Npo-
avayyenBei ekel (Mouoeio tns Ménews twv ABnvav), unootnpizel 16avikd v
évtagn tou oto Giktuo avdédeiEns tonwy 10TopIkNs onpacias s ABnvas, 1 ot
otaon pias nNpotelvopévns nofitopikns S1adpopns.

» MuBonoyixd kai I0TopIkd OTOIXEIa and tnv dpxaidtnta ws tn VEGTEPN EMOXN

O Néeos avhke otov apxaio aypotukd dnpo tou Inniou KoAwvou, ektds twv
TEIXWV ToU aBnvaikoU dotews, anotedwvias «ouvoplakd» dhpo oto oUotnua
tou KieioBévn. Avike oto Bopeio dkpo tou dotews, nou, uazi ue v napdiav (xwpav)
Kai tnv pyeodyaia (xwpav), anotedovoav us 1peis Siaip€oeis tns Attikns.* TIpdKertal yia
Tov Mo apiotokpatkd 6npo tns ABhvas kal tov diéoxize o nétapos Kneiods,
enItpénovtas €tol tnv avéntuén pias nAodoias BAdotnons, kupiws and eNaidoe-
VIpa. LTV nepioxh auth Bpiokdtav o vads tou Inniou Mooeidiva, npootdtn tou
dnpou, kabws kal Bwpds s Innias ABnvds Kal tépevos twv Epiviwy. EminAéoy,

3Evbeikukd eivar éu, evid o A6gos tou Inniou KoAwvou anotedolce pazi pe v Akadnpia MAdtwvos
WhPa ou «AAcoUs Twv Apxaiwv», oTo «Ix€DIo avacuykpdtnons tns MNpwteuolons», Nou ouvétage
0 K. Mnipns 10 1946, 6ev oupnepIRngBnke oto npdypadua «Evonoinons Apxalofoyikdy Xdpwy s
ABnvas» ( E.AX.A) 1o 1998

4J.P.Vernant - Vidal Naquet, MU6os kai tpaywdia otnv apxaia EAndda, tdpos B, oen. 249
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Katd tov MNauoavia, exel Bpiokoviav a npwa twv ©ncéa, Mepatou, 016iN0da  «dxadyuio IThdrwvocy
ka1 Adpaotou, v Petatu tou KoAwvou kal ths Akadnpias MAdtwvos unhpxe

n Katolkia kar o téeos tou MAdtwva. Katd i puBonoyia otov AdPo tou Inniou

KoAwvou unhpxe onhdalo npos tov kéopo tou Adn. And ekei o MNAoutwvas

katéBaoe v Mepospdvn oto Paocifeld tou kal and ekei anooUpetal o O1dinous

and i zwh otn oxeukn paywdia tou ZopokAn.
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O N6Qos avaPEépetal O KEIYEVA MEPINYNTMV KAl CUYYPAPEWY TNS Apxaldtntas’
anAd kal ins oUyxpovns enoxnse, and ta onoia kaveis diakpivel tn onoudaidtntd
tou anAd kar tnv noidétnta v Bedoswy Kal Tou PuoikoU nepIBaAfovtos nou
npoo®épel. Evbeikukd o Hans Christian Andersen, nou eniokéntetal tnv ABnva 1o
1841 avapépel: «O Bouvioios aépas katéBaive KpUos Kai TOOUXTEPDS... L€ 0NOKANPN tn
QuUon unnpxe éva peyaneio, nou oUte n ENBetia unopei va oou npoo®éper’.

YAPEPA otnv Kopuph tou NdPou Ppiokovial nepippaypéva Gtexva ta Pvnpeia
tou 190u aimva wv duo eileAfnvwy apxaiofdywv Kapdiou Mudnep kar Ka-
poddou Aévoppuav. To pvnuegio tou MUAdep, oe oxédia tou AavoU apXxITEKTova
Kpiouav Xdvoev (1803-1883), anotensl éva and ta npwta dnpdoia yAuntd s
oUyxpovns ABhvas (1840), evi dinAa tou othBnke 20 xpovia apydtepa 10 pvn-
ueio tou Aévoppav. H emifoyh tou AGQoU ws TONo pvAuns twv OUo ONPAVUKOY
AUTMV NPOCWMIKOTNTWY and tous 15i0us Kal ToUS OIKEIOUS Tous eival evOEIKTKO
s onpacias nou katadapPavel otn cuveidnon twv eupwnaiwv SIavooupévwy
I vedtepn enoxn.

Ta napandvw dev aghnvouv augifonia 6t npdkeital yia évav tono pe afloon-
Ueiwtn onpaocia, 1oo puBonoyikh oo kal 1I0TopIKA, and v apxaldtnta ws td
VEOTEPQA XPOVIa, Ornou Ouws oxedov KABe opatd ixvos s UoIdzel va €xel XaBei.
Mépav duws s 10TopIKAS N nepiBafiovukns Tou onyaacias, péow twv Onoiwy
yPANTIMY MNYWV ava@épovial o autdy, o tOnos autds ouvdEetal Kat apxnv
de pia and us nio 1I0XUpd KATayEYPAUUEVES «MAPOUTies» tns apxaloeAAnvIKAsS
ypapuateias otov dutkd noAmopd, tov 0i1binoda, kar pe évav and tous TPEIs
onpavukétepous 6papatkoUs NoINTES, ToV LOPOoKAN.

O i610s 0 A6Pos @épetal va anotesi tov 1éno dpdons tns paywdias tou Xo-
@okAn «Oidinous eni Kodwvw», Ye tov i010 Tov ZoPokAN va «ENICTPEPEI» OTOV
yevéBAIo 1éno tou otnv tefeutaia tou auth tpaywdia nou éypaye oe niikia 91
€WV, KAgivovtas kel tov KUKAO ts dnploupyikns Tou nopeias.

® O «pdnlos» tou Ad@ou otnv tpaywdia tou ZopokAn «Oidinous eni KoAwvw»

Onws avapépbnke sicaywyikd, n cuoxéuon tou Ad@ou tou Inniou KoAwvou
LE TN oUyKeKPIPEVN Tpaywdia npoopepel va eaipetkd nedio Sigpelivnons twv
oxéoewv nou diannékovtal petay tou Adyou, tou Xwpou, Tou MUBou kar s
lotopias.

O1 avapopés o€ dIapopa onpeia Tou €pyou apopoUlv oo tnv NéNn tns ABAvas
600 Kal tnv neploxn tou dhpou tou Konwvou kal tou idiou tou Adeou.

SMauoavias (Attikd), Méwwv (aotpovopos 5os n.X. ai.), Apiotopdvns (Opvifes), Odppaactos, 4os n.X. ai.
(Metewponoyikd), Anpcvag (Kuvikés @indoopos 2o0s n.X. ai.)

®Ludwig Ross, «Avauvrioeis» 1832-33, Hans Christian Andersen, «06oinopiké otnv EAdddar, 1841

’Hans Christian Andersen: «O6oinopiké otnv Efdddar», 1841
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«Mvyueio Aévopuovy

H tpaywbia eivar ypappévn 1o 401 n.X., dnAadn petd 1o €os tou Mefonovvn-
olakoU noAépou, aphnvovtas v ABhva «taneivwpévn, anoyuuvwuévn and ta dn-
note PnuICUEVa TEIXN TN, ... LIE TO TOMIO TNS EPEINWLEVO, KAl UE KATEOTPALUEVOUS TOUS
dnnote zwoydvous aypous Kai ENaIVES nou thv ipoodotoloav».t

O1 nepiypagés wotdoo nou Ba cuvavtnooupe oty tpaywdia, o avapopd Je
v nN6AN kail 1o pualkéd nepiBannov, avadeikviouy TNV opoP®Id evds TONMOU Nou
éxel on xaBei. O1 Beatés s tpaywdias oto B€atpo tou Alovuoou avakadouv,
péow tou AGYoU, TS XAUEVES EIKOVES TOU MPOOPATOU NAapenBdvIos s ndAns,
eV otnv KaBnpepivotntd tous Bidvouv piav didn npayuaukdnta. Auth e€4n-
Aou n diafektkA Tou NpayuatkoU Kal tou puBofoyikoU Xwpou Kal xpdvou eival
XAPAKINPICUKNA OTNV TEXVN TwV apxaiwyv 6pauatoupydy.

Eival, iows, and us yovadIkés NEPINTWOEIS NoU pas napadidetal pia oo niou-
010 NEPIYPAPh evos toNou napdAnnia pe Us PETAPOPIKES TNS NPOeKTAoEls. Ka-
Bws o 016inous, cuuewva pe tov pubo, dev pnopei va g1, o Adyos unokabiotd
v 6paon, divovtas tnv eukaipia otov Lo@okAN va UPVAGCE! Ty opopId s
ABnvas, tns nepioxns tou Kodwvou, alddd kal tou idlou tou Adgou.® Mépav
OpPWS WV NEPIYPAPOY auTtwy, Onws ekpépovial and tov Xopod Kal Tous uno-

8Mapkezivns B., H kAnpovopia tns apxaias eAAnvikns tpaywdsias otov eupwnaiké noAitioud, on., 188-189

%Y e éva and ta yvwototePa xopIkd (ot. 668-719,) OXEUKA He TN PuUOIOYVWHia Tou atukou toniou, o Ko-
Awvos neplypdeetal ws évas and tous oPopeOTEPOUS tdnous He 1Epd 6&oos okiEpd, andvepo, dnou
(QUTPMVEI 0 VAPKIOOOS, 0 KPOKOS, 0 KIoods Kal n €AId. Me nnyés nou otpipoyupvolv andtou Kngiood 1o péua
kar an6dvia nou 6w pwidzouv nepioadiepa andé andou. (Tpundpns oeA. 118, 119)
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«Oedipus at Colonusy,
oil on canvas, 1788

Jean Antoine Théodore Giroust

364

(1753-1817)

KpItés, o 1onos avadeikvUetal kKal Jéow tou «pdAou» nou diagaivetal va ava-
AauPdvel. O1 1peis aoves, oToUS oMoious UPaivetal o pdAos autds, apopoulV
NV UNOOTAoN TOU WS d) TONo-UnoKeiuevo, B) tono-petafatkd kail y) 1dno 1epod.
MpOoKeItal yia Tpels 1010TNTES Tou TOMNoU, TPIa «NPOCWIEIN» TOU NMOU CUUUETEXOUV
oto vénpa kal v nAokn s dpdons.

Me ekkivnon tous Tpels autous GEoves eppunveias tou tenou Ba enixeiphooupe
va O1aTUNMOOoUE Tpia EpWTNUATA ava@opikd Pe tov oUyxpovo pdio tou Adeou
oty néAn. Ba unootnpifoupe 6t 10 ufikd Nou pas napadidetal oxeukd pe
oV 10N0, OTn CUYKEKPIPEVN Tpaywdia, eival Ikavo va Tpo@odoTtnoEl chigpa tnv
OPXITEKTOVIKA OKEWN oTnv OMnola anéneipa enavacxediacpol kal avadelEns tou.

lows Ba d6@eiie va anotenel tnv kevipikdtepn pAAiota and us evOtNTES NAPApE-

TPWV NoU EUNAOUTIZOUV TOV OXESIAOUO OXETKA PE TO vONnUa Tou Tornou.

H napandvw Béon npoUnoBEétel tn ouykpdINoN Hias eupUTtePNs NOAILIOUIKG Bé-
ons, nou avudapPdvetal v affa Tou pUBoU Kal NS 10ToPIas ONWs KAtaypaQpo-
VIal OUs Nnyés, Oxl ws éva otatukd nedio nou avhkel oto napenBov, anid ws 1o
unoPabpo nou oe Nous oav tnv ABNva napapével duvauikd napdv, yovipo-
MolwVTas oUyXpOoves eniNOYEs.

EninAéov npoUnoBéter tnv Ikavotnta agioNdynons twy dedopévwy ToU KEIPEVOU
HEOW NS EPUNVEITS TOUS aTn oUyXpovn enoxh Kal Oxi ws «odnyies» avanapdota-
ONs PEOW PIas KUPIOAEKTIKNS PETEYYPAPhs oto ohuepd. Mia t€tola andneipa Ba
Atav e€dnou éxi poévov otn NdBos kateuBuvon andd kar aduvatn. TéAos, npo-
UnoB¢ter tnv e€oikeiwon Pe us olyxpoves avuinyels kal apxés twv nediwv tou
toniakoU oxedlaopou (landscape design) kar tns toniakns xvns (landscape art) .

® O11peis «1010TNTES» ToU NOPOU OE avapopd L tov oUyxpovo pono tou atnv nénn

a) O Ndeos ws Yrokeiyevo (ws 0 1ONos and tov onoiov Kaveis ynopei va «dei»
Kai va piAncel yia tnv ABnva kal tov Adpo tns Akpdnonns).

YT0US MPMTOUS OTixous s tpaywdias n Avuydvn Ba nepiypdyel, KoItGzovias
and tov A6Qo, ta teixn s ABnvas kal tnv néAn. Apydtepa o xopds Ba ava-
@epBei otnv néAN s ABAvas kal Tou Toniou NS, EKKIVAOVIAS TNV MEPIYPAPN
ano 1o GuaoIKo tonio tou AGgou. lMpokertal yia Evav tono and tov onoiov Kaveis
anguBuvetal otnv néAN, énws o wenos 016inodas, Nou xwpis va unopei va i
Ogl, In «yvwpizel». Av oto i61o To dvopa Tou Npwa, NoU n elupooyia Tou epun-
VEUETAI WS «aUTOs Mou €xel Mpnopévo noédrr,'° 10 NPMTO CUCTATKSO NAPANEUNEl Kal
OT0 VONHA TOU «0ida» ws «yvwpizw», 1OTE 0 TUPNOS Npwas 0 ival IKavos va
yvwpioel povo péow tou Adyou.

19Ags Mnapmvions ., Ag€iké ts Néas EAnnvikns [Mdooas



Auth akpIfws n katdotaon (bev BAnw / yvwpizw) 10xUEl Kal oAPEPT, KABWS
n «weAdtnta» nNpos v néAn tns ABAvas and tov AdPo éxel NpayuatonoinBei
e€artias twv Oykwv twv NoAuKatoIKIMV s aoTUKAS avantugns. H avtiotpopn Bé-
aon, 6ndadn n B¢aon and tov A6Po s Akpdnonns nNpos tov Konwvo, ival eni-
ons npoBAnuatkn, av oxi abuvatn'!, anAd wwpa Ynopei Kaveis va cupnAnpooEl
ou eniniéov 6xi pévov «bev BAEnw» annd kal «dev yvwpizw». TOHCO ol KETOIKOI
000 Kal Ol EMICKENTES NS NOGANS ayvoouv chgpa tov Nd@o tou KoAwvou, nou
Bpioketal eykAwPIouévos Kal «KpUPHPEVOS» and To aotiko ompa, acUvoetos and
tous dAnous apxaloAoyikous Kal pubikous tornous s ABAvas.

©a ntav ohpepa duvath n avakinon autns s xapévns diaclvoeons; YNd noles
XWPIKES OUVBNKES €ival Ikavh n «enava@opd» Kal OIKEIONOoNoN Tou apxaiou
autou Adeou otn ouyxpovn nonn;

B) O N6pos ws tonos petdfaons: Karde kai «Opiakiy» zavn.

O A6eos Kal n eupUtepn neploxn tou KoAwvou avagpepetal ws «xankéotpwro ka-
@N» (ot. 57), alAd kal ws Katakdpu@o KAt («katappdkins 086s», ot. 1590).
MpoKeItal eNopévws yia pia PETaBatkn zovn 100 ws Mpos 1oV 0pizéviio 600
Kal ws npos tov kdBeto dEova. Eival iows n yewypagikn tou Béon (ota 6pia tou
dotews Kal NS peadyaias) oe oxéon e tnv ndAN tns ABAvas, nou tou Npoodidel
QKPIPWS ToV XapaKINpa pIas ouvopiakns zavns. EnimAéov éuws o AdPos ano-
tenel kar éva €ibos ouvopou, 1600 avapeoa otous Beous tou Kdtw Kdopou kal
tous OAUpnious BeoUs, 600 Kal PETALU WV ZwVIavWV Kal twv vekpy. Eival o
t6nos dia péoou tou onoiou o O1dinous Ba nepdoel otov Adn, 0 TOMNOS NOU €XeEl
€nBel OxiI yia va napapeivel ev €Ael, anAd yia va anocupBei.

Onws napouaidotnke napandvw, o AdPos chpepa anoteei évav teno péinov
NapayvVWPICUEVO OE OXEON PE TN oNpacia tou, évav 1dno «uebopiakd», nou, av
KQI NOpapevel o AUEDN YEVIaoN PE TO KEVIPO tNs NOANS, NapapEVeEl OUCIACTKE
aoUVOETOS e auTo.

B©a ntav duvath n avadelEn tou ws tOMNo pIas véas avuAnnukns «pPetapacns»
agevos otn pubBonoyia kal v Iotopia (xpovikés petapdaocels), anid kal moavév
ws 19no 6laclvoeons PETACU TwV YEITOVIKDOV EVOTATWY NS oUyxpovns nénns
(xwpIkés petaBdoers);

y) O A6p0os ws t0nos «lepds».

Xtov A6Qo neplypdeetal and v apxh s tpaywdias €va €idos Oiaipeons pe-
1a&0 pias aBatns zwvns - 1Epd AACOS - Kal evos NPoaitol xwpou. Eniniéov 1o

"Koudvns Z., MNes nou sivar n ABnva, oto Koitaée Oidinodal Auth eivarn Abhva, oed. 111-118

12).P.Vernant - Vidal Naquet, MuBos kai tpaywdia otnv apxaia EAAdSa, 1dpos B, oen. 249-250)
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népaocpa and 1o onoio, 6nws NdnN avapépbnke, Ba «eEapaviotei» o O16inodas
oto t¥Aos s paywdias gival éva €idos IEpoU NeEpAouatos otov Kétw koéopo. H
IEPOTNTA TOU XMPOU auToU Eival NPOPav®s oUVUPACUEVN Kal PE Td BpnokeUTKE
IERA, TOUS PwpoUs Kal Td NPWA NMou ava@épouv ol Mnyés, onws eEAANoU ouvé-
Baive kal og addous Adpous s ABnvas. H évvoia tns 1gpdtntas dpws Ba pno-
pouoe onpepa va evwonBei yéoa and v évvola ou YynAou (sublime), pia év-
vola nou katd tov 190 aimva ouvdEéBnKe Ye tn ouykivnon nou npokaneitar and
OUYKEKPILEVES TOMIAKES OUVONKES Kal TOUS NXavioPoUs avanapaywyns tous.

©a htav chpepa duvath n avadeiEn pias olyxpovns «1gpdINTas» PEca and v
opyd@vwon Kal tov oxedlaopd Tou Toniou Kal Twv oheiwy eniokeyns otov AdQO;

Ta napanavw epwthpata avagépovial evoeiktukd kal Oev eival ta yéva nou npo-
KUNTouv Pyéoa and tnv avayvwon Tou Kelyévou. H oxéon tou katoikou tns néAns
Kal Tou Eévou'? — 101aitepa o€ pia NEPIOXN NOU €xel UNOOEXTEl UETAVAOTES - A aKO-
un n avtdnyn tou kdAAous Tou QuUOIKoU toniou ohpepa (Ue eniloyés ws NpPos
I QUTEUON N TNV glI0aywyh Tou udduvou CToIXEiou) anotefolv znthuata nou
Ba pnopouocav va gpeuvnBolv O oxéon PE TN oUyxpovn MPAyPatKkoTnta Tou
tonou. To Kupiapxo epWNPa OUWS, NOU ENAVEPXETAI, APOPA TO KATE NOCOV €XEl
onpaoia ohpepa va teBoulv, kateuBuvovias eniloyés otov oUyXpovo oXedIaopo
MOU OXETizovtal Pe TNV opyavwaon twv Bedoswy, Twv KIVASEwY, Ty uaikdtnta, Us
xapageis, N v kAfpaka twv énolwv enepPaocewy.

O Z. Kouwvns Ba unootnpi&el éu otnv nepintwon s ABAvas, dtav kaveis ava-
(PEPETAI OE CUYKEKPIPEVOUS TOMOUS, «OeV enikaneital aniws Yewypapikés ovidin-
tes, (...) annd emnAéov ovidtntes nou Siapéoou tns yAwoaoas 8iatnpolv éva OKOTEIV
axvopéyyov UUBIKS nepiexdpevo». 000 Ta KEPEVA NOU OXETZOVTAI UE TOUS TOMOUS
autous enificvouy, 6oo ta dlafdzoupe h ta akouuE, oo dia péoou s yAWo-
oas Ba avazntoUpe SIapKWms tn «Sidvoién kai avakdiuyn pias opardtnias s pubi-
KNAs torioypaqias».

To katé néoo n G1dvoiEn tns opatdTNTAS AUTNS CUVENAYETAI UId KUPIOAEKTIKN Ka-
taokeun (M kateddgion) pe otdxo v avddeltn Bedoewv Nou €xouv CNPEPA Xa-
Bei, N tn diapdppwon evos ANAoU TUNoU «opatdINTAs» e TN CUYKPOTNON ENEW-
Baoewv nou appiofntolv akdun Kai tnv npwtokabedpia tns dpaons, anotes
éva avoiktd epwinpa. Eva epdtnua dpws nou oQeifoupe va eNIXEIPACOULE va
10 aNavtnooUPE OE MePINTWOEls NoAswv onws n ABhva, énou 16oo ta opatd
ixvn tns Iotopias ts oo Kal ta Keipeva nou avagépovial o authv Ba ouvdia-
HOP(WVOUV aévad Kal ek vEou o€ KABE €noxn tnv €IKOvaA Kail to vonud ns. @

130 O16inous givar évas nAdvns, évas IKENs nou épxetal otov Snpo tou KoAwvou kal otnv néAn ts ABn-
vds zntvias éva €idos kataguyiou. H 1616tntd tou auth oe oxéon pe v e€€AIEN ts tpaywdias kar v
teAikn ékBaon s éxer dextel noNnés epunveies, des J.P.Vernant - Vidal Naquet, Mubos kai tpaywdia otnv
apxaia ENNdda, 1épos B, oen. 249-250
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Athens in Crisis: Education on the Issue of Emergencies.
Beyond Didacticism

Ariadni Vozani
NTUA, National Technical University of Athens, Greece

The Character of the City Center Today: a Conflict Between “Desire” and “Reality”

The continuous deterioration and desolation of the center of Athens rep-
resents a reality we can’t ignore. The importance of this detrimental effect seems
to increase when one takes into account the highly symbolic role that the city
center has assumed in recent times, since in the big cities (of later modernity) it
also became the projection of society’s imaginary image of itself".

The interpretation of the term “desolation” is identified with what we
would call the “lack of life” in the city. Athens lies in an anesthetic state; no
blood is flowing through its veins. We refer to the actual and dramatic decrease
in both the size and quality of the diverse flows of activity and multiple func-
tions that traditionally occurs in city centers. The explanation lies in a series of
phenomena that we intend to examine shortly.

This new and evolving reality causes inconsistencies in the way people
experience the city, in a spatial and temporal sense. Nevertheless, while the ev-
eryday pulse of the city appears to faint, “emergencies” gradually come to rep-
resent “normality”, due to their frequency and repetition. The center resembles
an empty arena lying in wait for the “next event”: the next big demonstration,
the next confrontation with the world’s tv screens as its witness. In that sense,
one often hears that the city is now “more alive than ever”, considering the
fact that during these demonstrations, citizens gather and mobilize dynamically
in a scale unprecedented in recent history. The destruction that follows almost
every mass gathering, reveals in the most emphatic way an aspect of the Greek
society that permeates all social classes. This social aspect is strongly connected
to the particular way in which both the concept of public feeling and the idea
of public property in the urban space have been historically shaped. In common
conscience, public space seems not to be associated with the citizens. Instead, it
is identified with the institutions of a state that attracts anger and discredit. The
city becomes an easy victim for the venting of that anger: it is burned literally
and metaphorically. No one stands to its defense. It almost appears as if the pub-
lic unconscious was murmuring Kavafis” lines: “A new city will be found. Better
that this one...”, perhaps avoiding to remember the poem’s last verse: “Just like
you ruined your life here, in this small city...you ruined it in the whole world”2.
Before we attempt to point out the way in which architectural education affects
and is affected by this reality, we need to briefly outline the parameters which
shaped this situation.

1

T. Kampilis, “The battle about the centre ant the tree”, in the Greek Sunday newspaper
To Vima tis Kiriakis, 12 december 2009.
> Translation of Kavafis’s poem Polis (The City). Transl. by A. Vozani.
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4. METHODS AND TECHNIQUES

Until Recently: the Indifferent Center as Opposed
to the Dynamics of the Heterogeneous Suburbia in Athens

Ten years have past since Greece’s participation in the 2002 Venice Biennale
with the title “Absolute realism”3. If that presentation interpreted the intricacies
of Athens —a city whose dwellers were accustomed to calling it “ugly” — through
a post-modern poetic, we now face a drastically different situation.

Considering the clash between the center and the periphery of the city
— either in the form of planned suburbs, or in the form of an incoherent and usu-
ally illegal urban sprawl —, it was the periphery that came about as the livelier
and most interesting part of the city. The center of Athens, that was erratically
planned and evolved according to the prevailing European ideals at the time
of the foundation of the greek state, presented up until the 2000s a relatively
manageable regularity, which rendered it indifferent, as far as the dynamics of
its evolution are concerned. The fact that the center was historically inhabited
by a middle class, with different characteristics compared to the powerful and
prospering bourgeoisie of the Greek diaspora?, is strongly related to the way
that the city, and especially its public space, was experienced. The center of the
greek capital hosted the middle class society and the culture, administration and
finance that supported it, but it “changed hands” quite easier than what was the
case in other European capitals. It was gradually abandoned by the classes that
it was originally indented for, until it gradually reached its current state: that of
complete neglect by them.

From the “Indifference” to the “Event of a Foretold Death”

A series of strategic decisions by the state, in combination with the lack of
any policy aimed at countering phenomena of degradation, engendered the city’s
center downfall long before the current financial crisis. Granted that we now face
the “death” of the city center and of the version of “centrality” as it was histori-
cally shaped, we argue that this death was in a way foretold.

While one attempts to concisely discern the main factors that led to the
disintegration of life in the city center, three main issues stand out.

A. The gradual abandonment of residential areas by the middle class (regard-
less of its background) in favor of the suburbs and the settlement of eco-
nomic immigrants in the center of Athens would not necessarily form part

3 See Catalogue of the Greek participation on the 8™ International Exhibition of Architecture,
Venice Biennale 2002, sadas pea & the commissioners: T. Koumpis, T. Moutsopoulos, R. Scoffire, eds,
Athens 2002 Absolute Realism. Athens: Futura, 2002.

4 Athens’ architecture scarcely reaches the splendour of the urban architecture that still adorns
the avenues of the great European cities, where Greek communities flourished during the end of the
19'" and the beginning of the 20™ century (such as the Grand Rue de Peran in Istanbul or the Street of
the Greeks in Odessa). As Philipides notes “Despite its growth |[...], Athens remained an urban center
in the Balkans, always of lesser importance if compared to Istanbul, Smyrna or Alexandria”, Lessons of
Athens, 2011, 224.
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PART ONE. NEW SCENARIOS OF THE CITY AND DWELLING

of the degradation phenomenon, had it not been for the increasing delin-
quency it seems to be accompanied with.

B. The removal of a great part of administration and education centers>, fol-
lowing a logic of decentralization, resulted in a series of abandoned build-
ings and deprived the center of a life-giving population with an active role
at the local economy.

C. The phenomenon of “discontinuity” of the city. Scoffier underlines that:
“The urban tissue of Athens bears witness to permanent confrontations.
[...] Athens rejects mobility, dereliction, and wandering preferring the po-
etry of a collage of unrelated worlds”®. What Scoffier detects is a series of
discontinuities in the city. These discontinuities, owing to both the plan-
ning process and the special topography of the city, result in the cancel-
lation of networks of pedestrian movement and the creation of “isolated”
urban islands. There are different categories of these discontinuities, the
important being the one that concerns the cut-off of the archaeological
sites from the contemporary city.

The economic crisis of the last few years has accelerated the collapse of the
center, since the consumers’ ever deteriorating purchasing power resulted in the
closure of more that 40-50% of businesses. Any advantages that the commercial
areas in the center might have held over the suburbs’ shopping malls are thus
disappearing. Public space is overflowing with homeless people, delinquency
rates keep increasing and the image of the city with its run down historic build-
ings and empty shops has become an unwelcoming scenery.The end of the center
in its traditional version does not rule out the potential establishment of a new
centrality, as long as we find the terms that will redefine it. By understanding the
mechanisms that in conjunction with a policy of development could reactivate
the center and take it into a new era by redefining “centrality” in today’s terms,
can we formulate redevelopment strategies with architectural / urban planning
at its basis? D. Harvey wrote a decade ago:

When history repeats itself [...], it occurs first as tragedy and the second time as
farce. How can we, to extend Marx’s metaphor somewhat, prevent the modernist
tragic-comedy of mid century urbanization being turned into a late twentieth cen-
tury post-modernist farce??

In the case of Athens and in the scope of a broader policy, which are the
spatial conditions that would allow the compilation of the “contemporary” city
centre?

5 Only in the last decade 8 ministries “moved out” from the centre of the city to the suburbs
of Athens, together with 4.000-5.000 employers.

6 R.Scoffier, “The lessons of Athens”. In Athens 2002 Absolute Realism. Athens, 2002, 47-48.

7 D. Harvey, Possible Urban Worlds, Fourth Megacities Lecture. The Hague (2000) in http://
en.wikipedia.org/wiki/David_Harvey_(geographer) [accessed 27 -2-2012], 28.

422



4. METHODS AND TECHNIQUES

The “Alarm” of Architectural Education Confronting “Reality”
...or the Contribution of “Reality” in Shifting the Hierarchy
of Subject Material in Architectural Education

The realization of the consequences following the collapse of the city cen-
tre, has led to the formulation of a series of concerns by people involved in re-
lated scientific circles, the press and the media. At the same time, the reaction
to this phenomenon is becoming an increasingly common focus of research and
projects in schools of architecture, both in Greece and abroad®. This is typical of
the shifting of interest that is already taking place, from research topics that have
so far understandably focused on global issues (like the environment) to those
that prioritize the resolution of the “local”, under the pressure of the “alarm”.

It is through this ever increasing interest in Athens, that a corpus of ma-
terial is being produced in schools of architecture. This is divided in two main
categories:

1. The first one corresponds to an important corpus of theoretical analyses.
Depending on their ideological background, these approaches seem to diverge,
not as much in the interpretation or the hierarchy of the crisis’s “ingredients”,
but in the direction of their problem-solving proposals. A major issue of these
analyses concerns the redefinition of the concept of centrality, since its definition
through the traditional categorization (in commercial, administrative, historical
etc centres) has proven to be elusive. These categories as well as their logical
boundaries are under constant negotiation. Alterations in urban conditions, in
addition to the well established inability of its citizens to inhabit public space
and familiarize with it, offers opportunities for the formulation of new theoretical
approaches that enrich our current knowledge. These approaches — which are a
prerequisite for any of the proposals created through the educational process —
set the background for a series of research directions that formulate the interven-
tion strategies. At the same time they provide the state with multiple “tools”,
allowing them to decode, evaluate, systemize and use the data according to its
own priorities, independently from the aims of the educational process?. Thus,
architectural education seems to reclaim today — perhaps not for the first time —
one additional field of discourse with “reality”, through the ability to directly
confront and affect it.

2. The second category of material concerns the architectural design pro-
posals. If we accept that a critical comprehension and evaluation of the param-
eters that define a city is a precondition of any kind of intervention, Athens case
study is posing further difficulties. Professors and students have to face a city in

8 See for example: a) NTUA, Faculty of Architecture, Design course: Athens in Crisis (2010-

2011), tutors: Kourkoulas A., Vozani A.; b) EPFL, lapa, Project: Athens Lessons (2010-2011), Studio Di-
rector: H. Gugger; c) University of Thessaly, Faculty of Architecture. Design course: Accursed stock
(2010-2011), tutors: Z. Kotionis, Ar. Antonas, K. Panigiris, F. Oreopoulos; d) Berlage Institute, Design
course: Labor, City, Architecture (2010-2011), tutors: V. Aureli, El. Zenghelis.

9  Statutory intensives, under the pressure of strong public demand, had led recently to a sig-
nificant number of research programs concerning Athens, by different academic institutions in Greece.
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1. Centre of Athens, 2011 (photo M. Bisti)

2. Elements of students’ projects from the design course
“Athens in Crisis”, Faculty of Architecture, NTUA (2010-2011),
tutors: A. Kourkoulas, A. Vozani;

teaching assistant: E. Androutsopoulou
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“free fall”, whose characteristics change in a pace that we are not familiar with.
The complexity of the subject matter and the psychological tension associated
with the actual contact with the conditions one encounters in some areas of the
centre has a “paralytic” effect. This “paralysis” is often accompanied with a feel-
ing of “futility” towards the ability of architecture to actually deliver a new real-
ity to the city. In the meanwhile, today’s conditions seem to activate — more than
ever before —, the desire to confirm that architecture could make a difference by
contributing to the necessary change. The advantage of the educational process
as opposed to a professional approach lies exactly in its capacity to transcend
the feeling of futility through that of desire. Both the educational demand for
the development of a concise proposal — here and now — and the excuse offered
by the investigational and experimental nature of the projects, a priori indicate a
rupture to “reality’s” resistance.

The result is a series of academic proposals that proves extremely valuable,
not only as far as the possibility of their realization is concerned — a possibil-
ity which is not necessarily slim —, but mainly because they can act as a cata-
lyst for a series of radical processes, through the stimulation of the imaginary.
The emergence of a new version of the city, not only in form but first and fore-
most in the ways it is experienced, “erodes” reality and collectively sets us in
search of the actual mechanisms that would “place” that vision in reality. These
proposals indicate two main directions.

1. The first direction concerns those projects that seem to belong to the field
of the “utopic”. These are defined by a basic choice; that is the rupture with the
established rule set that immobilize our creativity (rules set by the current build-
ing regulation, legislation and administrative bureaucracy). The proposals of this
type often attempt to answer the question of degradation by choosing both the
area of intervention and the program of uses that will fuel urban rejuvenation
by reactivating the urban fabric. Therefore, in direct relation with the results
of the preliminary research, the proposed program almost always includes the
reestablishment of residential use in conjunction with diverse land uses and the
reorganization of public space. Depending on the array of supported land uses
(education, commerce, administration etc) and the examination of contemporary
urban living conditions, answers are provided according to the topographical
and other data of the existing urban fabric. These projects are defined by the
intention to insert new landmarks in order to challenge the discontinuity of the
city, and their advocacy of strategic demolition of blocks of flats in order to
better support large, city-block scale interventions. The prospect of demolition,
which has long been considered a “taboo” for various typical but also ideological
reasons, is now strongly supported due to the deteriorization of the condition of
existing building shells, without any architectural value. Subsequently, the basic
argument in its favor is the need to to “free” space in order to interconnect the
proposed interventions in a dense and oversaturated urban environment. These
projects are generally identified in their entirety by the application of a contem-
porary architectural vocabulary, a certain boldness of scale and a confrontational
attitude towards the city. Assuming that the city of Athens constitutes a collage
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of historical fragments, the projects of this particular group attempt to disinte-
grate and then dynamically recombine the palimpsest of the city.

It is worth nothing that a special subcategory of this group is the one
that deals with the connection between the city and its historical substratum,
which is non other than its archaeological sites. In the “thick ground” of Athens,
through fissures and openings, a series of historical layers appear in a fragmen-
tary way. Continuous boundaries create urban discontinuities, visual as much as
circulation ones, and separate areas of the city that could normally support each
other’s function. Thus, various proposals attempt to counteract to the centre’s
deterioration through a parameter that does not directly concern the current
economic circumstances. Instead, the focus lies with an all encompassing design
policy that works through time, the main idea being that by ensuring flowing
circulation and movement by both the inhabitants and visitors, one can partly
answer the question of urban rejuvenation.

2. The second group of proposals includes these that employ sensitivity and
realism and in order to suggest mild strategies of intervention that create small
scale capacitors, or what we would call “catalysts”, of public space. The attribute of
realism stands for their close attention to the scale and adaptability of the interven-
tions, while at the same time taking the economic circumstances into consideration.
Nevertheless, what stands out as especially interesting in these proposals is their
intention to create a groundwork of “dialogue” with various social initiative groups
that aim to intervene and reformulate public space. Without fail, the existence of
these groups reveals a direct criticism towards the state’s inability to address the
issue of either deficiency or ongoing desolation of public space. While the lack of
architectural design is apparent in the local realized interventions in the city, the
liveliness of these spaces testifies to their success as realistic urban experiments.
One critical point as far as these student projects are concerned, is the ambivalence
towards the architectural vocabulary and tool sets employed. Despite the fact that
this attitude expresses a welcome critique toward the established design norms, the
projects of this category usually succumb to certain awkward design result in their
attempts to break the norm.

The two aforementioned groups appear to be different, however they do
showcase a strong point of convergence in their choice to create networks of
urban interventions. Thus, they propose extensive networks of interventions
that differ in their hierarchical approach towards the multiple different “cen-
tres”. They call into question the traditional recipes of urban design by searching
for new landmarks through which the city is essentially re-mapped. These ap-
proaches seem to create a new “mythology”. A “mythology” that aims to recon-
stitute an urban poetic, and as such, it needs all the freedom it can get in order
to properly evolve. This “mythology” — like any mythology — is able to function
both as an interpretation and as a constituted principle towards reality. Architec-
tural education today — and maybe more than ever in the case of Greece — must
nurture it, by providing it with a proper framework through which it could
further develop.
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The architecture of the city: From objects to relationships
Strategies and design tools for the 21% century metropolis

A. Vozani
School of Architecture, NTUA, Athens Greece
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Abstract

Urban design, as a field of study, argues that the role of architecture surpasses the importance of the
single building and concerns broader ‘generic’ organizations, crucial for the evolution of the cities.
Architecture is a strong parameter in relation to the quality of urban life. The key question is what
kind of architectural strategies could provide answers to the dystopias and the emerging needs of
the contemporary cities, activating a new context of urban living for the 21% century.

The classification of what we call ‘urban design’ as a category of design, rather than an
intermediate design scale between urban planning and architecture is related with Aldo Rossi’s
work as it has been introduced in the mid 60s in his book The architecture of the city'. Earlier,
Quaroni and Tafuri, refer to a ‘town design’ that could make possible the coordination of different
disciplines, through the collaboration of architects and engineers.” What is argued today is that
urban design by correlating architecture and urban planning in a common context activates a
diversity of proposals for the constantly changing cities. > These proposals verify the role of the
architectural design in relation to issues of the generic, the specific and the typology of a
contemporary metropolis.

The difference with what was discussed some decades ago is that we do not exactly seek a new
design category, (architectural urbanism or urban architecture) but a context able to produce
strategies that create meaning and provoke relationships in urban space. These strategies should not
only provide possibilities for the transformation, adjustment and evolution of urban space but also
affect the dynamics (social, financial, etc) that shape it.

Urban design focuses on specific sites of the city. The chosen areas of interventions of such a
design research are not accidental. Their location is often of crucial importance to the evolution of
the city. In a sense, their choice is always already ideologically charged. But each of the different
design proposals should be able to play a double role: on the one hand to manifest the importance
of architecture in the urban context and on the other to function as an architectural and urban ‘set of
rules’ for the city as a whole. To achieve the former, any proposal should obtain paradigmatic and
generic characteristics.

Urbanity is interrelated with the concepts of continuity and coherence. The desire to create a
coherent and meaningful urban experience, against the often fragmented and deserted contemporary

"' ROSSI ALDO, The architecture of the city, MIT Press, 1982

? See Quaroni L, From planning to architecture , ( 1967) and Tafuri M., Quaroni L., ( 1964) as they are referred to P.
Pagalos, The meaning of time at Aldo Rossi’ s architecture/ H onpocio tov xpovov otnv apyrtektovikn Tov Aldo Rossi,
Guttemberg

2012, p. 25

*The idea that architecture and urbanism should not be confronted as different disciplines and the examination
of the relationship between architecture and the city, are currently at stake in different schools of architecture.
See for example the Mphil Programm of the AA , ‘Projective cities’, or the PhD program from Berlage Institute
and Delft University of Technology, “The City as a Project”: or the PhD Program ‘City-Architecture’ at the AA
( Director V. Aureli) .
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urban landscape, leads to the study of significant size areas instead of small interventions. Therefore,
we argue that it is not only the location but also the size of certain areas (as defined mainly by
important axes of circulation) that allows the potential of a exemplary change of the city to be
expressed.

The study of these areas, as confronted through an urban design methodology, creates more
possibilities for the future of the built environment of the cities, than any vision of "total planning"
or any autonomous building even of an important architectural range).

Teaching and research oscillations and the building of a framework.

Starting from the view that the city is directly affected by architectural design, this presentation
focuses on the articulation of just two central propositions and design tools, as they have been
formulated through the last six years by a series of urban design courses and one research program
of the NTUA’ s School of Architecture.

Teaching and research processes provide the ground for the evaluation of any proposed
methodology in a different way than the theory or practice allow, whilst at the same time owe to
support both utopic and realistic approaches.

The six urban design courses were concerned with the study of different Greek and international
metropolis, whilst the research program with the study of a specific area of the centre of Athens. *

For many reasons, the choice of the studied cities followed an oscillation between centrality and
periphery: on the one hand metropolitan centres in extreme conditions (of crisis / Athens, or growth
/ Istanbul, or of speed of urbanization / Shenzhen) and on the other metropolitan areas in a state of a
suspense (port of Thessaloniki, or Faliron as a new gate of Athens).

The chance to address central issues of the modern metropolis through constantly different
questions (according to the characteristics of every city) gave the opportunity of the cross
examination of some of the conclusions as they have been formulated throughout the different
perspectives. This journey from city to city (and from one ‘world’ to another) offered, among others,
the rules for the construction of a methodological framework. This framework is based on
preconditions and views open to different design interpretations and therefore allowing the structure
of the framework to be evolved. And it is through the architectural proposals that eventually
theoretical views are verified, re-evaluated or reformulated, constructing the methodological
‘building’.

The need of different gestures as applied to each of the cities - gestures concerning the analysis and
design approach, as well as the same the scope of the intervention - put the methodological
framework under question. And it is through this process of reconciliation and adaptation that the
methodological structure is strengthened.

Therefore, what is of value is exactly the fact that any theoretical proposition, even if nodal for the
whole structure, should not be considered as a stable point but rather as a dynamic and ‘open’
diagram.

Among all different propositions and tools that supported this pedagogical research throughout the
years, we refer below to those, that led to the formulation of some of the most creative and
innovative projects.

* NTUA School of Architecture, Urban Design Course 9 of the 9th semester, Unit B ( 2008-2014) Tutors: Vozani A.,
Kourkoulas A., as also Babalou B.(2012), Parmenidis G. (2012), Mari If.,(2013) Pagonis Th. (2013, 2014)
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The idea of the city as an ‘architectural object’.

The city could ultimately be confronted as an architectural object. Through this metaphor we are
able to deal with aspects of identity of the different areas of intervention and organise a range of
hierarchies.

What we mean by the term ‘architectural object’ is a unit where we can recognise spatial qualities
in all scales, as a result of architectural design. Moreover the metaphor is linked with the idea that
the city itself could be conceived as a series of different ‘rooms’, serving the city’s program. These
‘rooms’ refer to the different architectural environments of the city, imposing a diversity of urban
behaviours.

The interrelations of these ‘rooms’ within the city network, eventually organise different systems
of social life. The emphasis remains on the produced relationships as defined by urban architecture
and not on the value of the autonomous architectural objects that formulate it.

The Re — evaluation of the Urban Block.

The urban block, as a formal urban organisation, has its own history in the evolution of the city.” In
the contemporary discussion about the meaning and form of the urban block today, architectural
design plays a decisive role. Urban block is considered here as the basic unit of the city, seeking to
be reproduced. We argue that the identity of the city (or of its different areas) is mainly formed by
the repetition and variations of this dominant type as defined by the pattern of the streets. Thus for
the emergence of a new syntax of the urban tissue, a research for the development of new types of
urban block is inevitable. This research focuses on the impact that the different decisions about the
physical and programmatic attributes of the UB create to both the residents and the city. The major
parameters under discussion for this new type of UB comprise a) the analogy of built/ unbuilt, b)
the ways that horizontal and vertical circulation are organized, and c¢) the shape and program of the
UB base on the city level .

In addition, any new type® of urban block is directly linked with what we traditionally call
‘scenarios of life’, reflecting different social, financial and cultural ideologies. The understanding of
the new conditions of residence, labour and mobility often dictates the direction of any proposal.
Thus, new types will only be justified by their ability to fulfil the requirements of a changing
society or suggest new modes and perceptions of habitation in every city. Architectural and urban
experimentations for the new types of UB should be defined by their capacity to provide answers to
modern and archetypal ‘desires’ for the different categories of inhabitants. The city’s capacity to
‘remain alive’ is proportional to its ability to provide urban conditions of density and continuity (of
movements, activities, sight, etc), hence to provide to society multiple modes of co-existence. The
new urban block should mainly serve the above scope.

The tools: The architectural diagram and the new return of the Nolli plan

Any strategy for the city can only be framed through the interpretation of data given by different
disciplines. Thus, the history, economy, development trends etc. of every city not only provide the
necessary information for the understanding of a place, but also they set up the context of any
intervention

5 For a history of the urban block see P. PANERAL J. CASTEX, C, DE PAULE, IV. SAMUELS, Urban Forms, The
death and life of the urban block, Architectural Press, 2004

% Type here is conceived as the elements that embody an idea and is able to take different forms. See also Dictionnaire
Historique de architecture ( 1825) as mentioned by C.M. Lee in his article Type
http://thecityasaproject.org/2011/08/type/
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If the former is a basic precondition for any serious speculation and urban design proposal, then
which are the basic tools? In our research different tools and theories contributed to the evolution of
the proposals. Two of them, not exactly new in the history of urban design, proved to be of a central
importance in both the design courses and the research program: a) the diagram and b) the Nolli plan.

Among other forms of representation, diagram in architecture is able to represent not only spatial
qualities in an abstract form but also forces, tendencies and flows. Its ability to communicate the
process instead of the final result makes it a necessary tool of thinking for urban design studies and
the investigation of different typologies of the city’s elements. ' As Mark Garcia argues, since the
1980s, the diagram has become a preferred method for researching, communicating, theorising and
making architectural designs, ideas and projects. Thus the rise of the diagram, as opposed to the
model or the drawing, is the one of the most significant new developments in the process of design
in the late 20th and early 21st centuries. The use of diagrams throughout all the phases of the
elaboration of a project, contributes to the decoding of the conditions of the examined area and to
the hierarchy of the design’s intentions.

The mapping of the city through the binary opposition of solid / void has undoubtedly its reference
to the contribution of the Nolli plan in urban theory and design® and the theoretical work of Collin
Rowe’. Rowe returns to a figure / ground mode of representation of the city recognising it as a
dominant tool for urban design interventions. Even if this binary code (black/white; public/private;
open/closed) has been accused as reductive, leaving out more complex readings of the city, this
paper argues that it is a of a central importance for the formulation of urban proposals. This
antithesis of built / unbuilt not only reveals the spatial hierarchy of the city, but also reflects social,
financial and cultural issues. Moreover the representation of the city through the relationship
between the ‘positive’ built and the ‘negative’ inbuilt imprint, offers us the opportunity to discern
the unbuilt’s space ability to organize continuities of gaze and movement. The range of sight lines
or movement axis (pedestrian or vehicular) within the urban grid is related with different categories
of urban life. We argue that the formation of long ‘continuities’ (as also of densities) is a
precondition for urbanity. Serving different design strategies, the Nolli plan has been a useful tool
in any attempt to ‘unlock’ spatial relationships and to re establish conditions that lengthen the sight
and ease the continuity of movement, in different proposals.

If unbuilt is often identified with ‘empty’, the notion of emptiness in the city does not only refer to
the physical space but also to the lack of use. Abandoned built spaces, especially at the city level- a
usual result of a financial crisis- signify an ‘absence of life’, and a problematic version or phase of
urbanism. For this absence of life in the cities there are many reasons besides architecture. Even
though there is no doubt that the structure of a space determines how it is used. The ways we today
deal with any spatial or functional ‘void’ in the cities, should become the core of our design
speculations. ‘Unbuilt’ and ‘empty’ (physical or functional) provide an important number of
possibilities for the contemporary metropolis.

Recently theoretical and design projects attempted to answer to the new phenomena of the
contemporary cities through their critique to the traditional urban planning. Our view is
summarized to the point that only a city, able to activate and accommodate human relationships,
survives. Those relationships supported by the new innovative data of geometry and materiality,
will define the future concept of urbanity. Ultimately (at the end) it is through the senses and the
ideas that any architectural space — thus the city itself- will continue to be formed.

" MARK GARCIA, The Diagrams of Architecture: AD Reader 2010

¥ Giambattista Nolli (1701 — 1756) was an Italian architect , best known for his plan of Rome, the Pianta Grande di
Roma known as the Nolli Map . In this map all built space of the city ( mainly private ) is represented in dark shade,
and all unbuilt (mainly public space as open spaces, the streets ) remains white.

’ COLIN ROWE and FRED KOETTER, Collage City, MIT Press, 1979
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LE CORBUSIER: VOYAGE D' ORIENT 1911-2011

Ap1advn Bozdvn

H avdyvwon piag adnvaikng auAng péoa anéd tov O€atpikd apxaioeAAnviko puoo.

Me agopun €va ox€Sio tou Ch. E. Jeanneret!
Ariadni Vozani

Reading an Athenian courtyard through the ancient Greek theatrical myth.

Inspired by a drawing by Ch. E. Jeanneret'

To 1a€i61 tou Charles-Edouard Jeanneret otnv ABnva to 1911 éxel wg
anoéAuto Npoopioud tnv Akpononn. EKel enavépxetal KaOnuepIva katd
UG 1PeIG EBSOUAESEG TNG S1IAUOVAC Tou. Ztov MapBevwva eival apiepw-
Hévn n oKEYN KAl N PATId ToU. 10 OXEUKE onpeiwpatdpla neplypdeel
U ndeog tnv au@IBupia Nou Tou NPOKAAEl N ENAPA PE TNV ‘TpouEPn
unxavh nou Bpuxdtal Kal KUPIapXxel', NpIv avaxwpnoel yia tn Adon
naipvovtag pazi tou tnv ‘dpBaptn €ikoéva tou Naol'.2 H kabnuepivh
auth eniotpoPn €xel otddia NPoetoipaciag, avaznid tn YEBeEN, npo-
oBAénel otnv kKaABapaon. H avaBAnukdinta tov KupleUel TNV NUEPA TNG
NPWING ToU €NiOKEYNG.> KNVOOETEl TIC oUVONKEG UNO TIG onoieg Ba
avikpuoel tov Bpdxo (‘étav Ba éxel néoel 0 NAIOG') Kal anopacizel ot
opeifgl va ‘anopovwOei’ auéowg PETd, NApanounég otV ‘npoetoiua-
oia tou NveUPaTog Kal ToU OWHATOG, ONw¢ cUNPaivel o1a HUCTAPIA TNG
Opnokeiag’,* aAAd kal otoug dpapatkoUg AYWVEG NG apxaiag Aen-
vag.®

O veapdg Jeanneret éxel €pBel o€ ena®n PEow NG YEVIKAG TOU Nal-
8eiag Ye UG eupwnaikég epunveieg tou apxaloeAAnvikoU noAitiopgou
o€ ONEG TOU UG EKPAVOEIC. [Vwpizel, EKTOC and ta Yvnueia tng apxai-
ag¢ EAAGSag, toug puboug, 10 B€atpo, TNV 10TOPIa KAl Tn OKEYN TNG KAl
€PXETAI VA 10 OUVSEDEl Y TOV TOMO, Va 1a gpunvevoel péoa and
SIKN Tou paud. Aev eniokéntetal tov MapBevwva we ‘anAdg Beatng'.

‘Epxetal va avauepndei pazi tou kar @elyel €xoviag Biwoel piav

euUnelpia nou 6a tov Kabopioel.

Auth eival n otdon tou Le Corbusier anévavu o€ o,uénnote 81a1004-
VeTal Ou PNOPE( va 1oV OUYKIVACEI, €iT€ NPOKEITAI YIO CUYKEKPINEVA
olkoSopnuata, €ite yia u¢ NOAEIC NouU eNIAEYEl va ENICKEPTEI, EiTE,
OnNw¢ S1aNICTWVOUNE OTIG ONPEIWOEIG TOU,® YIa TNV T€XvVN Tou Bedtpou.
e otdon tou anévavil ota Gaivoueva €ival SiIaAeKtKN, ENtPEnoviag
UG ECWIEPIKEG AVATPONEG €YKATAOINHEVWY BeRalwoewy, Sivoviag 1o
npovoplo ota ‘dYuxa’ va ouvouiANCOUV Hazi ToU, va anoKINGouv
0€on otn zwn tou, va tov petaAAdEouv. H Ikavotnta tou va uneppaivel
0V pOAO TOU anoatacionoinuévou Beatn, va ‘egnAEKETal’ KAl va KAte-
Baivel otn okNVA ToU §pAPatog NpokaAwviag tnv eEEAIEN tng ‘Spdong’
€ival auth NMou TOU Xapizel UG EPNEIPIEG, NOU YE NApdPopo cuxvd
AGyo NePIYPAPEL, KAl Mou ToV oUVEEEl PE Tov Beath tng apxaldtntag,
€va Beath nou oPeinel va CUPPETEXEI eVeEPYD, va OUVBETel 10 opatd
U 10 a6pd1o, VO OUOCXETizEl tNV €ni okNvAG §pdon Pe 10 eupUtepo
tonio.”

e ABnhva tou 1911 eival pia néAN NoOU CUVEXizZEl va avoIKOSOUEital
oUPQWVa JE 1a veokAaooikd npdtuna, §1atNpwVIag wotdoo autoUsIeg
nepioxEC tou nanioy 10ToU €181KA yYUpw anod tnv AkponoAn. 10 Npwio
tou autd tagidi atnv ABnva, n oUyxpovn néAn anoucidzel. Agv n
BAgnel, 8ev 1oV agopd, 8ev 10V CUYKIVE( tinota and tnv EAA&Sa nou
npoekuPe and tnv enavdotaon AiYEG SEKAETIEC NPIV KAl AywVizetdl
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Charles-Edouard Jeanneret's journey to Athens in 1911 had the
Acropolis as its ultimate destination. It was there that he returned
every day during the three weeks of his stay. It was on the Parthe-
non that his thoughts and his gaze were focused. In his notebooks
he describes passionately the ambivalence he felt for this ‘fear-
some machine that roars and dominates’, before leaving for the
West and taking with him the ‘indestructible image of the Temple'. 2
This daily return has stages of preparation, it seeks communion, it
anticipates catharsis. Procrastination consumes him on the day of
his first visit.> He directs the conditions in which he will first see the
rock (‘when the sun has fallen’) and decides that he should ‘isolate
himself’ immediately afterwards, with references to the ‘prepara-
tion of the spirit and the body, as happens in the religious myster-
ies’,* and to the dramatic contests of ancient Athens. >

Through his general education, the young Jeanneret was familiar
with all the European interpretations of ancient Greek civilisation,
in all its manifestations. In addition to the monuments of ancient
Greece, he knew about its myths, theatre, history, and thought
and had come to associate them with the place, to interpret them
through his own perspective. He did not visit the Parthenon as a
‘simple viewer'. He had come to confront it and he leaves having
undergone an experience that was to be definitive.

This was Le Corbusier's position towards anything he felt might
move him, whether specific buildings, the cities he chose to visit,
or, as we can see from his notes, © the art of theatre. His stance
towards phenomena was dialectic, permitting the internal overturn-
ing of confirmed convictions, granting the ‘inanimate’ the privilege
of communicating with him, acquiring a place in his life, transform-
ing him. His ability to go beyond the role of the detached observer,
to ‘get involved’ and to get up on the stage of the drama and func-
tion so as to develop the ‘plot’ is what allows him the experiences
that he describes, often passionately, and which links him to the
viewer of antiquity, a viewer who ought to participate actively, to
fuse the visible with the invisible, to correlate the action on stage
with the broader landscape.”

The Athens of 1911 was a city that was constantly being rebuilt
according to neo-Classical models, yet still preserving autonomous
areas of the old urban fabric, especially in the area around the
Acropolis. During his first trip to Athens the modern city is absent.
He does not see it, it does not concern him, nothing in Greece that
resulted from the War of Independence a few decades earlier and
which was struggling at that time to find its identity concerns him.
And although during the day he is absorbed by the grandeur of the
Parthenon, in the evenings he yields to the city's nightlife, allowing
it to affect him in an almost Dionysian way that was foreign to his



Ch.-E. Jeanneret, £yXpwHo NPOOMUKSO OKITo0o Kal KAToYn ECWIEPIKAG AUANG Katolkiag. MeavoAoyeital 6u €yive katd tnv idpkeia tou tagisiol
ToU otnv ABnva 1o 1911 Kal ouvodeletal and CNUEIWOEIG OKNVIKOU TG TEAIKAG OKNVAG tnG HAEKTpag tou ZopokAn (M. Toupvikiwing, ‘H Ala-
ywviog tou Le Corbusier’, AGnva 6. 82, FLC D 2046 R).

Ch.-E. Jeanneret, colour perspective drawing and facade of the inner courtyard of a house. It is believed that the drawing wasmade dur-
ing his visit to Athens in 1911 and is accompanied by stage notes for the last scene of Sophocles’ ‘Electra’ (P. Tournikiotis, The ‘Diagonal
of Le Corbusier’, Athens, p. 82 (in Greek), FLC D 2046 R).
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NV ENOXN €KEIVN va BPel TNV tautdtntd inG. Kal evw katd tn S1dpKela
NG nuépag eival anoppopnuévoc and to yeyaneio tou Mapbevwva, ta
Bpddia napadivetal otn VUXTEPIVA Zwh TNG NOANG, ENITPENOVIAC OTOV
€aUTO TOU va ayyi€el pia oxeddov Slovuoiakn katdotaon 16oo €€vn
npog¢ UG BopPEIoEUPWNATKEG ToU epnelpieg. Exel nponynBei BERala n
enagn pe tnv Avatonn. MNvwpizel.

Mia tétola vUxta Poidzel va €Xel SNUIoupynOEi 1o OKitoo nou anotenel
NV apopun Tou Napoviog dpbpou. MPOKEITAl Yid 10 £YXPWHO NMPOONT-
KO Kal TNV KATtoPn TNG ECWIEPIKAG AUANG KIAG KATOIKIAaG Nou ouvosey-
ovial and oNPEIWOEIC Kal mBavoAoyeital® ou €yive katd tn SiIdpKela
tou ta€I8ioU tou Jeanneret otnv ABhAva to 1911. H twnoAdoyia ing
E0WIEPIKNG AQUANG PE TNV MEPIPEIPIKA S1ATAEN Twv SwHatiwy, Nou
aneikovizetal, ouvavidtal Kal APeEPa otnv nepioxn tng MAdkag kai
€X€l UG KATABOAEG NG otnv apxaidtnta.

To evdlapépov 0g autd 10 OKit00, wotdoo, 8EV €VIONiZETAlI GTN yon-
tefa tou 181aitepou autol XWPOU 010 PwG NG VUXTAG, aAAd otn cUVEIp-
UIkN tou Slaclvéeon Pe 10 HUBoAoYIKO UAIKG Tou apxaloeAnnvikoU
Bedtpou, ONwg enNeENyeital OTIC ONUEIWOEIG NOU 10 cuvodeUouv. av
oknvoBeUKn odnyia avaypdeetal YnAd otn oeida o Pwtoudg Kal o
XpOvoG. ‘To pwg €ival pwp. PeyyapdPwio’, evw Napakdiw ota 5e€1d
¢ oenidag onpelwvetal: "Evag unepuPwpévog 81d8popog pe duo
peydna avoiyuata. Ekei BAEneig va nepvolv péxoviag ol okAGREG NG
KAutaigvhotpag. And ekei yéoa akoUyetal €niong, oto KOKKIVO Ni-
Pw¢, 10 oPA€iyo tou unnpétn tng Bacinicoag Kal nio Népa, YEG o1o
andéAuto okotddl, opdazetal kal ekeivn. YNépoxn nnyn éunveuonc. Kai
0 peydAog eviaiog toixo¢ oto BABoG eival NoAU eviunNwaoiakog'.?
814ta€n piag wnikNng auAng JE Ta avoiyuata tng Katolkiag, nou ‘BAé-
nouv' o€ autnv, JEtatpénetal HEoa otn VUXTA 010 OKNVIKO NG TEAIKAG
oKNVNG tNG HAEKTPAG Tou ZopokAn.

¢ 5100UVEE0N TOU OUYKEKPIUEVOU XWPOU HE TOoV POVO TNG KAutaipvh-
otpag and tov OpEotn PAVEPWVEI TNV AUTOUATN 0XESAV avaywyn KGde
€V T€AEI XWPOU OTIG SPACEIG HIAC PAIVOPEVIKG apavépwing zwng. O
Jeanneret okitodpoviag katanapBdavetal anod ug KIVACEIG KAl T NeEPI-
o1atIK@ nou ouvieAoUvial 6x1 Kat” avdyknv G1oV OUYKEKPIPEVO TOMO,
aAAG otov ouykeKpIpévo tUno xwpou. Etal anoktd yia ekeivov vonua
0 XWPOG, N idia n apxitektovikn. Edv 10 okitoo €yive oviwg otnv
ABnAva 1o 1911, 101€ eival pavepd Ot ekeivog enipével va ‘BAENel’ Kal
va ‘akoUel’ tnv apxaia ABnva.

Qot1600, N NPWIN aUTth NPOCEYYIon anoktd SIaPopeUKEG S1a0TATEIC,
otav ouvseBei kal pe €va anno yeyovoq. Téoo n avanapdotaon, 660
Kal 0 0xoAIdouog, avagépovidl o€ pia ‘pHubikn’ napdotacn mou o
Jeanneret eixe 8g1 oto Mdévaxo Aiyoug PNvVeG npiv Ppedei otnv
ABnva. Mpoékeital yia v napdotacn wng onepag ‘HAékipa' tou
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northern European experiences. There had already been, of course,
an encounter with the East. He knows.

The drawing that provides the starting point for this article appears
to have been sketched on such a night. This is the colour perspec-
tive and facade of the interior courtyard of a house, accompanied
by notes, believed® to have been made during Jeanneret's trip to
Athens in 1911. The form of the internal courtyard with the rooms
arranged around its perimeter, as depicted, can be found even
today in the neighbourhood of Plaka and has its roots in antiquity.
What is of interest in this drawing, however, lies not so much in the
charm of this particular space in the nocturnal light but in the asso-
ciation with the mythology of ancient Greek theatre, as explained in
the accompanying notes. The directions for a stage set, the light-
ing, and time are written at the top of the page. ‘The light is purple.
Lit by the moon’, while on the right of the page is noted: ‘A raised
passageway with two large openings. There you see Clytemnes-
tra's slaves running along. From there inside, in the red twilight,
the slaughter of the Queen's servant can also be heard and further
down, in complete darkness, she too is being slaughtered. A won-
derful source of inspiration. And that large unified wall in the back-
ground is very impressive'.? The re-arrangement of a typical court-
yard with its openings on to the house, which ‘look on to’ it, was
transformed in the middle of the night into the stage set from the
last scene of Sophocles' ‘Electra’.

The linking of this particular space with the murder of Clytemnes-
tra by Orestes displays the almost automatic reduction of every
space to the actions of a seemingly non-visible life. When sketching,
Jeanneret is preoccupied by the movements and the incidents that
take place not necessarily in this specific place but in this specific
type of space. In this way the space, the architecture itself takes on
meaning for him. If this is indeed a drawing of Athens in 1911 then
it is clear that he insists on ‘seeing’ and ‘hearing’ ancient Athens.
Even so, this initial approach takes on different dimensions if it is
connected to another event. Both the depiction and the notes refer
to a ‘mythical’ production that Jeanneret had seen in Munich two
months before arriving in Athens. This was a production of Richard
Strauss's opera Electra with a libretto by Hugo von Hofmannsthal,
based on the latter's own play, which was itself based on Sophocles’
tragedy. This play belongs to the long European tradition which
even today ‘rewrites’ ancient Greek drama. The opera belongs to
that broad category of diverse reworkings of ancient Greek and
Latin plays dating from the seventeenth century and it is remem-
bered in the history of opera for its boldness and its modernity,
both for its musical composition and for its bold Freudian reworking
of ancient tragedy. This was a period during which the West had its



Richard Strauss, o€ Aiunpéto tou Hugo von Hofmannsthal, Bacioué-
VO OT0 OHWVUHO BEATPIKO TOU €PYO, MOU WE TN O€Ipd TOU avapEpETal
OTNV OPWVUMN Tpaywsdia tou ZogokAn. To Beatpikd €pyo AVAKEL otNn
Hakpd napddoon tng Eupwnng, Nou YEXPI TG NUEPEG Kag ‘Eavaypdpel’
v apxaloeAAnNVIkN dpauatoupyia. H dnepa evidooetal otnv eupeia
Katnyopia twv NoIKIASTPONWY 810KEUWY apXaIoEAANVIKWY Kal AQTVI-
KWV €pywv, Nén ano tov 170 aiwva, kai gvnpovevetal otny 1I61opia tng
6MnePAc yia tnv 10APN Kal I VEWTEPIKOTNTA TNG 1000 OT0 MiNESO TNG
HUouaoikng oUvBeong, 600 Kal tng ToAUNPNG PPOUSIKNG 81I0CKEUNG TNG
apxaiag paywdiag. Bpiokouaote o€ pia nepiodo nou n Auon €xel
OTPAUUEVO TO €VSIAPEPOV TNG OTOV APXAIoEAANVIKO MOAITIOUO, EVW
napdAAnAa Siatunwvovial ol ppoUsikég Bewpieg.’® O Freud otnpize-
tal otnv €AAnvIkh pubonoyia yia va neplypdyel pepIkEG anod ug Baci-
KOtEPEG €vvoleg NG YuxavdaAuong. Av ‘ol Tpayikoi NoINtég, ekppazo-
viag v taxeia €€€AIEN Tou YPuxiopoU katd tov 50 n.X. aiwva, avado-
Unoav toug HUBoug, NPoPopikoUc Kal ypantoUg,' eKeiVog oTIG APXEQ
tou 200U aiwva xpnaoigonolei 1o uAIkd Toug Yia va S1atunwaoel tn
BewpntIKA Kal KAIVIKA Tou B€an, NPooPEPOVIAG TNV OTN SUTIKOEUPW-
naikn iavénon. Auth pe tn o€Ipd NG ONKWVEI TIG ONUAIEG TNG APPI-
oBntnong oe 6A0UC ToU TopEiG. Tnv nepiodo auth n enavdotaon tou
‘uoviépvou’ Sivel 1 Mpwia NG SUVAMIKA Seiypdta oucg TéXVEG, tn
AoOYyOTEX VI, TN HOUCIKN, TNV APXITEKTOVIKA. ® Napdotacn Nou Napako-
AouBei 0 veapdc Jeanneret €ival ‘pia Yuxonoyikn onepa, Babid enn-
peaopévn anod UG VEUPWOEIC TNG KOIVWVIAG TwV apXxwv tou 2000
aiwva (...) gia noAU okAnpn, @poUsikh napaAAayn tou apx€yovou
puGbou oe popph peAodpduatog’.'? OI EVIUNWOEIG MOU 10U dPAVEI
€ival npwtopaveic. Mazi pye tnv adwun (1905), eniong tou Richard
Strauss, anoteAoUv 1 HOVASIKEG e€aIp€Telg og 0,1 oXe80V anoyon-
T1EUTIKO napakonouBei tnv i8ila nepiodo oto Mdévaxo. O1 UO AUTEQ
napaotdoelg 81akNPUOCOUV YIa EKEIVOV TN HOVIEPVA €Noxn, emBeRal-
wvovtag Pgéoa and tn Jouoikh oUvBeon Kal TOV OKNVIKO XWPo tnv
avdykn wng avatponng piag napddoong nou eugavizetar EekdOapa
010 pdua 10U wg dyovn kai adi€€odn. Mpokeital yia tnv avandPeukin
S81dAuon tou 10XU0VIOG KOOUOU Kal TNV avacUvOeon Tou UE pia atdipl-
aotn NPOogG TG KOIVWVIKEG CUUBACEIG TNG ENOXNG eAguBepia.’

* 6nepa, Nou Napoucidobnke Npwin eopd otn Apéadn 1o 1909, eival
HUOVOMNPaKIN, ENOPEVWG O OKNVIKOG TNG XWPOG NApapével otabepdc,
XWPIG HETGBEON TNG §pAONC 0€ 51APOPETIKOUG TONOUG. ZUNPWVA UE TG
OKNVIKEG 0dnyiec tou Hofmannsthal, npdkeitar yia tnv auAn wng
Katolkiag tou Ayauéuvova, Yetd tn AREN tou TpwikoU noAéuou. O
810G e peydAn ca@Avela NEPIYPAPE] 10 XAPAKINPIOTIKE TOU OKNVIKOU
autoU Xwpou unoypauuizoviag éu 'n oknvoypagpia Sev Npénel va €xel
Kauld oxéon PE UG TPEXOUCEG MAPACTACEIC KAQOOIKWY €PYWV TNG
enoxng tou 3/4 vaoi, 3/4 kioveg K.0.k., dAAG va unoBAAel pia atuo-
opaipa avatoAitikn (‘tnv i81a ekeivn aicbnon nou kdvel ta peydaa
onita ting AvatoAng téoo aiviyuatukd, 1ooo napdéeva’). Auth n ¢aivo-
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focus turned on the civilisation of ancient Greece and when Freudian
theories were also being developed.'® Freud relied on Greek mythol-
ogy to describe some of the most fundamental concepts of psycho-
analysis. If the 'tragic poets, expressing the rapid evolution of the
psyche in the 5th century BC reconstructed the myths, oral and
written’," Freud in the early twentieth century used the content of
the myths in order to formulate his theoretical and clinical proposi-
tions, offering them to Western European thought. In its turn, West-
ern European thought raised the flags of doubt in every field. During
this period the ‘modern’ revolution was manifesting its first dynamic
signs in the arts, literature, music, and architecture. The production
that the young Jeanneret watched was ‘a psychological opera deep-
ly influenced by society's neuroses in the early 20th century [...] a
very tough, Freudian version of the archetypal myth in the form of
melodrama’.’? The impression the opera had on him was unprece-
dented. Along with ‘Salome’ (1905), also by Richard Strauss, these
works are the only exceptions to what he experienced, almost in dis-
appointment, in Munich at this time. For him, these two productions
announced the modern era, verifying through the musical compo-
sition and the stage set the need to overturn a tradition that in his
eyes clearly appears barren and hopeless. This was the unavoidable
dissolution of the existing world and its reconstruction with a free-
dom unsuited to the social conventions of the time. '3

The opera, which debuted in Dresden in 1909, had one act and its set
design thus remained the same throughout, without the action shift-
ing to different locations. According to Hofmannsthal's directions it
was set in the courtyard of Agamemnon’s residence, after the end of
the Trojan War. He himself describes the set features of this space
with great clarity, underlining that ‘the set design should bear no
relation to the current productions of classical works from the era,
of 3/4 temples, 3/4 columns, etc. but should emit an oriental atmo-
sphere’ (‘that same feeling that makes the large houses of the ori-
ent so enigmatic, so strange’). This seemingly arbitrary reconstruc-
tion of the Mycenaean house as an oriental dwelling, removed from
the expected ancient Greek prototypes, reminds us of postmodern
approaches and is one of the many radical changes that typified
this production.

A second radical change concerns the way in which the direc-

tor used the space of the courtyard as well as the space that it is
implied extends behind the openings in the wall that conceals the
central scene of the drama, the murder of Clytemnestra by Orestes.
‘In the final scene everything is lit up, the doors open, the female
servants embrace, Chrysothemis runs towards Orestes. But Electra
cannot join with them, she cannot carry the ‘burden of happiness'.
She takes a few steps forward and slumps to the floor. ‘Whoever is
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pevIKG auBaipetn avanapdotaon tNG HUKNVATKAG KATOIKiag w¢ Katol-
kiag tng Avatonng, oe anéotaon and ta avapevopeva apxaloeninvi-
K@ npdtuna, Oupizel YETAPOVIEPVEG MPOCEYYIOEIG Kal €ival pia and
noAA€G avatponéc, NouU Xapakinpizouv tnv napdotacn.

Mia 8eUtepn avatponn apopd akpIBWE ToV TPOMo, KE TOV 0Mnoio o okn-
VOBEING XPNOIUOMOIEI TOV CUYKEKPILMEVO XWPO TNG AUANG, KABWG Kal
TOV XWPO Mo unaiviocoetal 0u eneKteivetal Niow and ta avoiyuata ing
OYNG TOoU TOIXOU Mou anokpUMIEl TNV KEVIPIKA OKNVA tou §pduatog,
tov eoOvo tng KAutaiyvnotpag and tov Opéatn. ‘Stnv teAIKA OKNVA 1a
navia ewrtizovial, ol NOPTEC avoiyouv, ol UNNPETPIEG aykanidzovtal, n
XpuodBeun péxel npog tov Opéotn. AAAG n HAEKtpa Sev pnopei va
evwOei pazi toug, Sev pnopei va onkwOei and 1o ‘BApog tng eutuxiag'.
Kdvel pepikd Pnupata kai owpidzetal. ‘Onolog €ival €UTUXIOPEVOG,
Onw¢ epeic, povo €va apudzel va KAvel: va olwnd kal va xopelel!’
€ival ol teAeutaieg ing Néeig’.'*

Aev €ival eUKOAO va Napayvwpioel KAVEIG TG avanoyieg Tou oknvikoU
autoU xwpou, Nou €kave oiyoupa Babid eviinwon otov Jeanneret, Ye
TOV MPAYHUATUKSO XWPO TNG AUAAG NMOU anoTUNwVEl pid vUXtd, avakaaw-
VIaG ToV Spapatiké pUbo, eENAvVAcKNVOBETWVIAG EOWIEPIKA TNV TEAIKN
oknVvh tou 6pduatog, éoa and KIVACEIG, NAUCEIG, XPWHATd, PWTICHO.
To evéiapépov tou Jeanneret yia 10 B€atpo poidzel va uneppaivel
autd tou péoou KaAAlEpyNUEVOU avOPwWMou NG €MOXNG Tou. Xta
onpeiwpatdpid Tou Kataypdpovial cuoTNPAtikd ol EVIUNWOEIG ToU and
napaotdoelG nou Katd kaipoUg napakonouBei ota tagidia tou. Tov
anaocxonei 1o ZATNPA TNG OKNVOBECiag ato BEATPo Kal tnv 6nepd, OxXi
HUOVO YIaTi 01 NAPACTATIKEG TEXVEG Bpiokovial oUtwe N dAAwC oto nAai-
010 TwV EVSIaPEPOVIWY ToU, aAAd eMNNAEOV YIATI AKPIBWG EKEI OUVIE-
Aeital y€oa and CUYKEKPIUEVOUC XwPIKOUG KWSBIKEG N avanapdotacn
NG zwNnG. XtnAitelel €upeca N GUECA TOUG TPOMOUG EKPPACNG Kal
KUpIwG tnv a10OnuKA twv ‘KAaooIkwVv' napactdoewv. Mapdio nou
eniBpaBelel tnv dnoyn tou Salzmann otn Apéadn nwc ‘'n oknvobeaia,
10 810 10 B£€QTPO KAl N ONEPQ, €ival TEXVEG VEKPEG. ATXNUEG, TEQATW
Seic. Avunoégpopec. Maididoukeg','> dev napaiteital tng npoonddeiag
va avakadUyer autd nou Ba tov oUYKIVACEL, TNV avatonn tou cUyxpo-
vou. MNvwpizel and tov Salzmann 6u kai oto B€atpo pia véa enoxn
YEVVIETAI KAl VAPEVEL TNV avatponn, nou gépel 6 véEog ‘pubudg’ tou
Dalcroze, o HOVIEPVOG OKNVIKOC XWPOC Tou Appia. Aev HEVEI AOUYKI-
VNIOG WNpootd otn 'hweydAn kar ayvh téxvn g Carmen,in¢ Mme
Butterfly, akéun kai ing La bohéme’. 1o Mapiol, wotdoo, VIWOE! TG
npwieg aupiponieg nou eniBefaiwvovial oto Movdaxo, JE HOVASIKEG
€€aip€oelg, onwg Nén avagépOnke, tn Zadwun kai tnv HAéktpa. H
anootpPo®n 10U aPopd KUPIWG tov 1pdno nou AEITOUPYEI O OKNVIKOG
XWPOGC KAl N okNvoBeaia, evionizovtag tn ‘Sucappovia’’® nou anotpé-
nelr v andéAauaon tNG HOUGCIKNG TOU GUVOETN Kal anokpUniel 10 KEipe-
VO TOU noInth. ¢ aiobnon tng ‘ducapuoviag autng, nou napanéunel
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as happy as we, can do only one thing: say nothing and dance on!
are her last words'.™

It is not easy to ignore the analogies of this stage space, which
made a deep impression on Jeanneret, with the actual space of the
courtyard that he drew one night, in recollection of the dramatic
myth, redesigning the final scene of the play, through movement,
pauses, colours, lighting.

Jeanneret's interest in the theatre appears to go beyond that of
the average cultivated person of his era. His impressions from

the productions that he saw during his travels are recorded in his
notebook. He is interested in the question of directing theatre and
opera not only because the dramatic arts are amongst his gener-
al interests but, moreover, because it is precisely here that life is
represented through specific spatial codes. He deplores, directly
or indirectly, the modes of expression and primarily the aesthetics
of ‘classical’ productions. Although he applauds Salzmann's view
in Dresden that ‘direction, theatre itself and opera are dead arts.
Awful, monstrous. Unbearable. Childish’, "> he does not give up the
attempt to discover what will touch him, the dawn of the modern.
He knows from Salzmann that a new era is being born in the theatre
also and he awaits the radical change that the new ‘rhythm’ of Dal-
croze will bring, the modern ‘mise-en-scéne’ of the Appia theatre.
He does not remain untouched by the ‘great and pure art of Car-
men, Madame Butterfly, even of La Boheme'. In Paris, however, he
notices the first doubts that are to be confirmed in Munich, the only
exceptions being, as mentioned, Salome and Electra. His aversion
concerns mostly the way in which the stage area and the direction
function and he locates the ‘disharmony’ ' that prevents him from
enjoying the composer's music and which conceals the poet's text.
The sense of this ‘disharmony’, which relates to the Aristotelian
theory of theatre as an art form produced through the harmoni-
ous composition of separate parts (text, music, décor, etc.), brings
the need for substantive participation to the fore once again. What
he describes as a ‘weight’, what he senses as an ‘impediment’, is
obviously the ‘mise-en-scene’, which is ‘closed’ to interpretations
and expresses the conventional representations of his era and
every era. This entails precisely his need as a spectator to become
involved through forms that will permit him to project his own ver-
sion on to what he sees, to find the crack that will lead him to ‘par-
ticipate’ as opposed to follow.

This need of his also permeates the way in which he composes his
own works. Panayotis Tournikiotis underlines one further dimen-
sion to his work, when he notes that ‘his architecture is deeply clas-
sical, in the sense of the unity of space, time, and action proposed



otnNV aploTtoteNIKN Bewpnon tou Bedtpou w¢ TéEXvng Nou napdyetal
péoa and v appovikh olvBeon eni HEPOUG OUCTAUKWY (KEIPEVO,
HUOUCIKN, OKNVIKO XWPO K.AM.), ENAVAPEPEI GTO MPOTKNVIO TNV avAykn
10U YId OUCIACTIKA ouppetoxn. Autd nou neplypdgel wg ‘Bdpoc’, autd
rnou aio0dvetal wg ‘epyndsdio’, eival NPoPavwe n ‘KAEIOTA’ g epunvei-
€G OKNVIKA avanapdaotaon, Nou Xapakinpizel 1 oUPBAtIKEG Napaotd-
O€IG TNG €MNOXNG TOU Kal KABe €noxng. Mpokeital akpIBWG yia v
avdaykn tou w¢ Beath va eunAakei péoa and oxnuata, nou Oa tou
enitpéPouv va npoPdnel o€ autd nou BAENel tn SIKA ToU €kSoxn, va
Bpel 10 pAYUad Nou 6a tov 08nyACEl va ‘CUPPETAOXEl’, AV va Napako-
AouBei.

e avdykn tou auth 8ianepvd kai tov 1pomno, e Tov onoio ouveEtel ta
S1ké tou €pya. O M. ToupvIKIwWING UNoypaupizel yia eni nAgov didota-
on 010 £€pY0 10U, 61aV 81aNICTWVEl 0T ‘N APXITEKTOVIKA ToU €ival BadU-
1€pa KAQOGIKA, PE TNV £VVOIa TNG EVOTNTAG XWPOU, XPOVOU Kai §pdang
Mou €iXe NPOTEiVEl N apxaia paywdia. (...) ¢ andéctacn PeTa€y ng
'0PXITEKTOVIKAG' TOU BEATPOU KAl TOU ‘OedTpou’ NG APXITEKTOVIKNG
eivar gikpn'.'” H €AEn nou tou aoKei n téxvn tou Bedpou, n avaykn
nou tov odnyei va avuAneOei tnv auAn piag adnvaikng KAtolkiag wg
OKNVIKO €VOC 8pAuatog, iowg EXEl TNV APEINPIA TNG OTNV KEVIPIKNG
onpaaiag nenoi®non, U 0 APXITEKTOVAG €ival KAT apxnv 0 okNvoBE-
NG NG 810G ING ZWNG, OE PIa Xopoypa®ia 6nou o1 poACI TwV BEATWY
KAl TV UNoKPItwy evanidooovial.

To O€atpo Suwe YEAAEI va Tov eNnPeACEl KAl 0To UPUTEPO £QYO TOU.
‘Eva eninAéov nepiotatkd nou afizel va onpeiwBel gival evEEIKUIKO
NG EYPAYOPONG TOU va PETaypdPel 10 €peBioPATa NOU TOU NPOKAAEI N
€nagn pe onpavukoUG KANAITEXVEG KAl Aoyioug tou Bedtpou, OxI
UOvVo otov oxedlaoud anAd Kal 010 Bewpntikd Tou €pyo.

Aiya xpévia apyodtepa and 1o tagidl tng AvatoAng napakonoubei oto
Mapiol yia akdéun onuadiakn' yia ekeivov napdotaon.'® Mpokeital yia
v napaywyn Parade wwv Ballets Russes tou Diaghilev, oto Théatre
du Chatelet to 1917, og oknvikd kal KootoUpia tou Pablo Picasso,
keipeva tou J. Cocteau kal pouoikh tou Erik Satie. ¢ Parade enixelpei
va anotenéoel €va vEo €i60¢ Bedpatog, nou v unakoulel ~oUPPwvVa
U TOUG OUVIEAEOTEG TNG- O€ Kavéva and 1a KIVAPATA ToU GpouToupI-
opoU, Tou KUBIoOPOU  tou viavidiopgoU Kal oiyoupa Sev akoAouBel
Kavéva anod 1oug Kavoveg tou KAaooikoU pnanétou. Xe pia 181étunn
oknvh 8popou, TPEIC NAavOPNAOl XAPAKINPEG HETAHOPPWVOVIAI OE
oupavo€uoteg, akpoBdteg netolv otov aépa, €vag kIvézog pdyog
PavePWVEl €va auyo P€oa anod tnv Kotoida tou, €va Kopitol HIPeital
tov Charlie Chaplin xopeUovtag. Ziyoupa 8ev undpxel nponyoUPevo
yia 1o Kolvé tou Mapioiol, oUte Kav oto eniNedo NG okNvoypagiag,
onou o Picasso éxel zwypapioel wg ¢Ovio tng napdotaong Wia yiya-
vuaia KuBIouKN autoBioypa®ikn aUvOEoN NOU ANEIKOVIZEI TOV 810 Kal
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by ancient tragedy [...] The distance between the ‘architecture’ of
theatre and the ‘theatre’ of architecture is small’.'” The pull on him
of the art of the theatre, the need that drives him to see the court-
yard of an Athenian house as the scene of a drama perhaps has its
origin in his central conviction that the architect is primarily the
director of life itself, in a choreography where the roles of specta-
tors and actors are alternated.

The theatre, however, was also to influence his broader work.
Another incident worth mentioning is indicative of his vigilance in
transposing the stimulation he derived from his contact with impor-
tant theatre artists and intellectuals not only into his design work
but also into his theoretical work.

A few years after his journey to the East he saw yet another pro-
duction in Paris that was to be a watershed for him. '® This was the
production of ‘Parade’ by Diaghilev's Ballets Russes at the Théatre
du Chatelet in 1917, with set design and costumes by Pablo Picas-
so, scenario by Jean Cocteau, and music by Erik Satie. ‘Parade’
attempted to create a new type of spectacle that did not conform -
according to its makers- to any of the movements such as Futurism,
Cubism and Dadaism, and certainly did not observe any of the rules
of classical ballet. In one strange road scene three very tall figures
are transformed into skyscrapers, acrobats fly in the air, a Chinese
magician pulls an egg out of his pigtail, a girl imitates Charlie Chap-
lin's shuffling walk. It certainly had no precedent for the Parisian
public, not even in terms of set design, with Picasso having painted
as the background for the production a giant cubist autobiographi-
cal composition of himself and his friends.”” Audience reactions
after the premiere had ended were so rabid that the poet Guillaume
Apollinaire was forced to go up on stage and request the public to
be tolerant. Apollinaire, a modernist pioneer, had written the pro-
gramme notes with the title ‘Parade ou I' esprit nouveau’ and had
discussed the meaning of the contribution of science and technol-
ogy to modern art. Jeanneret was enthusiastic, he took notes and
made sketches of the set designs on the programme. The term ‘L’
esprit nouveau’ was to be, three years later (1920), the title of the
famous pioneering art journal that he and Amedée Ozenfant were
to publish together.

In returning to the starting-point of this article, it is obvious that
guestions such as was the drawing made in Athens in 1911, does it
refer to Sophocles’ tragedy of Jeanneret's schoolbooks or to the
contemporary version by Strauss that he saw in Munich, will con-
tinue to exist unanswered. The meaning of the answer in each case,
however, is the same. It is discovered in the work of a person who
carefully establishes the network of influences that will shape him
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tou¢ gpiAoug tou.'" OI avudpdoelg tou KolvoU NG NPEUIEPAC, PETA 1O
€Aog tng napdotaong, eival téoo €Vioveg, nou o nointhg G. Apollinaire
avaykdzetal va avéBel otn OKNVA YId va zZNTNOEl TNV avoxn tou
k6opou. O i810G, wG NPWTONOPOG TOU HOVIEPVIOHOU, £XEI YPAYEI YIa TO
npdypauua tng napdotaong €va Keipyevo We titlo: Parade ou I esprit
nouveau, avantyoooviag tn onPaacia nou anokid n cupfonn tng eni-
oTtNPNG KAl NG texvonoyiag otn aUyxpovn téxvn. O Jeanneret evbou-
o1dzetal, KPATAEl ONPEIWOEIG KAl OKITOA WV OKNVIKWVY 010 Npdypauua
¢ napdotaonc. O 6pog ‘I' esprit nouveau’, 6a anoteAéoel pia xpo-
via apyodtepa (1920) 1oV TitAo 10U YVwaotoU npwtonopiakolU nepiodi-
KoU 1€xvng, nou 8a ekdwoel ue tov Amedée Ozenfant.
Eniotpépoviag otnv a@opun tou napoviog dpbpou eival npopavég ou
10 epwiNuata av teAikd 10 oKitoo oviwg €yive otnv ABhva tou 1911,
av avaQEépetal oTnV 1paywsdia 1ou ZoPokAN TV 0X0AIKWY TOU XpOVwY

n oUyxpovn 81a0Keun tou Strauss, Nou napakodoubnoe oto Mova-
X0, B0 ouvexioouv va aiwpouvial avandvinta. To vonua tng andvin-
ong, wotdéoo, o€ KABe nepintwaon eivai to i810. AnokaAUntetal oto is10
10 €pyo €vOG avOpwNou Nou OTAVEI PHE MPOCOXN 10 NAEYUA TwV EMNIp-
pPOWV Mou Ba tov SlapgopPwoouv Péoa and tnv NEPINYNCA TOU OTIG
TEXVEG KAl 0TOUG 81aPOpPETIKOUG TONouc, Nou eunvéstal and tnv npw-
tonopia tng eNoxng tou, anAd €xel katandpel and vwpig éu ‘ol npdyo-
vol €€pouv va piNoUV o€ EKEIVOUG NoU Toug cuuBoudevovtal'.?®
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along his journey through the arts and various places, who was
inspired by the innovation of his era but who had understood from
early on that ‘the ancestors know how to talk to those who seek
their advice'.2°
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H JUOTIKN XWpPIKOTNTO TV EYKOTAOTAOEWY tn¢ Bavag z€vou
otov EBvikd Knno

Apidbvn Bagdvn

H enhoyr tou EBvikod Kinou w téno éxBeang tou auvdAou twv épywv tng Bavag =évou pe tav titho «H wuxh tou ténous evepyonaie Lo véa euneipio
ovOYVwaNg 1600 10U épyau G 6oa kol tau {Biou tou KAnou. [latdao, enixelplviag va npoceyyioe! Kovelg v axéon auth oustnyotke, avihapfdvetal pia
nepabdatn npaypaTkaTa: n oxéon outh poidzel aévaa a-TeAng, kabg kdBe andneipa evianiopol the UAng g napdyer véa nedia cuoxeTiapwy.

0 EBvidc Knnag anateAe! évav 16altepo kot pavabikd, and naAég andyec, no oty vedtepn eAnviki entkpdela kat iotapia . 0 npcany Boahikée Kiinag
eixe opyavewBel oUppwva He 10 oyyhikd npdtuno kai, onwg dlomatvet kavelt and v pehétn Tou xapn Bareaud,' n ownvoBeota tou fAéuuatoc foiordtay
010 Enikevipo tou oxediacyod tou fion and Ty apxd g uMnwng Tou. H diapdppwan tou Pagiotnke g apxéc xGpagne KapnuAGoxnpwy diadpapicov nou
NepIEkeIOV MIKPOTEPES N PEYOAUTEPEG evOTNTES PUTEUONG, e BIAONIOPTES PIKPES KATAOKEUES, NoU 0popaliony KUpitaG TG NEPIOXEC GTAONG, VaWUXAC KA
B¢aong npog tv ndAn. Frol, napdho nau a oxeblaopde bev undkous o€ kanala yewpetpio, péow tau avantypatag Ty Hadpapciv Kat g KatANANG
(Uteuang opyavewBikav «antikal bioukat» nou enétpenav Ty BEoon npog cuykekpILEva anpieio Tou opizavia kat vnpelaks olvaha e noAng e ABrvag. Me
10 NEPOOMA TV XpAVEWY, TIC TPONCNAIACEIS NAU VoV Kal, KUpiag, e v aventugn e opxikAg pUteuang ald kat e oupnhipwong véag, at diaukar autal
o€ peydho Babd xankav. Ta Eid tou BAéppatos and kat npog tv NBAN neplapiotke kal a KIANOG PETAOXMUOTITNKE o€ €va JaMav e0woTpepéc alompa
nou bev anakaAUnTer elkaAa ta puud tau, pio vnoiba nepinidvnang kat nepioudiayig. H enagh e v ndAn kat v atopia g eivat nAdav Neplaadiepa
unomiKukn napd kupahekuwn. Tv ibio guypn, wotdoo, a KAnag efakahauBel va biatnpel pia ond g kevipkdtepeg enihoyeg oxedioopal tau: autiv g
AaBupvBribaug opnc nau enttpénel Eaw G nepinAdvnang v entpAkuven tou xpavau SidBaang, mv yeudaioBnon du Bpiokeaal ev téAel oe évav o Katd
NoAU peyaAUtepo and &, npayuatkd efval, v éknAnEn piag avandviexng B£ag. H napdbaan tou nepnatipiatog epnepiéxel eEaMou tv 1Béa tne evatéviong
{contemplation- npaepxapevn and g Aauvikég AEeig tempus + templum Brhadn xpdvag + xapog). Enimkéov, n epneipia g digheuang ond évav téno dnau
n aknvoBeaia tau BAEpMaTac Kot o éviexva apyavwpevas «ananpacavatahiapdsy anoktalv Kupiapxn anpaoio, ouvdéetar épueoa pie v puntkn iadikaota
anau péow piag 1biaitepnc avinying tou xwpau kat Tau xpdvau a dvBpwnog épxetal oe enagn e tig PaButepes nyée e Unapgc tau.

H bioonopd wv Epyay e =évau otav Kiino ouviotd éve eminkéav bikiua anpeftov kar onpaaicv nau épxetol vo ouvbiohayef e tav (Biaftepa xapaktfipa
G apyavwong tou atav BaBud nou exer eniBicoer. Etal, bev enixelpeitat pia enepBaon pe toug Gpaug g evawpdtwonc A g pRENG, aAd n andneipa g
Biopotkne avadelgne piag and i kevipikdtepeg eppnveleg-avayveoeg Tou ibiou ou Tonou. Evéc ténou nou extoviove! tv eniBupia y1o o avanaviexo, 6nwg
QUTG ONOKAAUMTETO! OT0 YUPIOKO ag oTpagic, f ato oTadlakd votypa piag Kapnung. Evag tnou nau avabimhdvetal yia va Siagtarel atov xpo Kat tav xpdva,
Hetatanizoviag kat nahkanAgaidzaviag T onglefa tou Tehikad «npoapiopiads. To £pya QOVEPCVOVTOL Kot PavepENVaLY Tay KAND, OF Lo Ty TG 0Topiag Ty
anau enixelpeital o evianiopdg kat n avadeifn e pavabikig tou guaiaywpiog. Aetoupyolv €101 we yeyovdia nou kaBs onakoAdntovial, vonpatadatady
€K VEOU onpe(a kal PUYEC, Lpég kat Mxaug alkd nau eminAéav unoypappizouv tav Kina wg tno diéheuans kai petdfaong H éwala e petapapag anotehel
£yYeVE auatanka tou xapakthpa tou Knnau. H petagapd autn be, apapd tdoa v autavant Aeitoupyia tou wg 1no petdfaonc and ta éva onpeio e naing
ota endpleva, fi ond ta ot gty pUon, ald v IBIGTNTa Tau vo evepyonalel Ty LvAUn Kol Tv pavasia tau nepinattA kabuwg nepibiaBaive: évav tdna nhololo
0€ 10TapIKEG avaapéc, 1oa ontka péaa and ta fidonapra otav Knno fxvn 1ou nopeABaviag, 600 Kat vanpatika.

H apxikn npdBeon auaxeniopal tou KAnau péow tou eviéxvou oxebiaopol Tau e Ty igtapia, T pvnela Kar Ty tanoypagia e ABfvag —npaBeon
He 1DE0AYIKES KOl NOATKEG NPOEKTATEIG— ENAVENXETa! I€0a and Ta £pya TG =évau e véaug Gpouc: n dlactvbean pe Ty iotapia ugaivetal péoa and my
noiNntkn tou p0Bau, n enai pe tv plon Kat v yn pe Ty elaaywyi pag veag yio tov Kina ukikdtag, Mepiaodtepa, Guwg, (owg and kiBe 1 GMa agopd
TV evepyanoinon piag puntikig Biadikaaiag nau €xet w évauoo, T apXIKG Evauopa Twv eyKaTaoTaoewv: TG HuBahayikES EIKAVEC Kar Ta ATIKG puaTipla.
Méota tng enikpdteing Tou «igpal» CUOTAVETat ev TEAE! €va véa NAEYLO Qvapapwv KAt PETRapLY 1aUTaxpova, nau evioxdel T aioBnan piog nepimAdvriong
NEPOV T0U DUYKEKPEVTU TONQU Kai XpOvau, NApanéHnoviag oty punTiKA-NaIOEUTIKA onHaoia Twv puampluwy.

(Jotdaa, xer onpooia va unaypoppiotef e Gu n andnelpa aut evtdooeTo! PEoa ato nhaiolo piog téxving ev Tl xwpanaintkig, To épya bev tonoBetalviol
Hovo «npog Béaon enidicakoviag va anoteAalv «a1oBnTiké aviikeiievay, Al npateivauv vEEE xwpIKES epnelpies, oe éva nepiBaMav A6n katayeypappéva
otV CUAMOYIKA pvipn TG noAng. Katd pia €vvala kaBe tpiodidotat kataokeur otav xwpa npokahel véa nedia guoxeTiapcv kat 5pdoewv, NapayavIag XwpIKEC
naiotnteg. To gimnpa eival T QUoNG XwpIKES noigtes npokuntauy kdBe gapd péoa and v avtiotain xeipavapia. Edv pio ovayvwon twy eykataotioswy
apapd v (biaitepn aloBnTknA Kal vanpoTkn 1aug undataan, pia eninAéov ovayvwan agopa tav 1AM nau ENxelpolv va enavaonpasiodomoauy tov Hia ov
xepa. Eo, pe tv enpuhatn g ancoretag nau pépet k6B efbaug katnyaplonainan, o uykexpipéva épya Ba Lnopotoav va diakpBady og evotieg avaaya
Ue Tov tpna nau unabekviau kiviigers, dieAedoeis kat ordaeig, 6xt Pavo uena fi LETaPOPIKG, GAAG KUpLOAEKTIKO.

T Mpokenat yia mv Eyxpupn MBoypagia pe titho Plan du jardin Royal d' Athenes, oe khiyao 1:1000 nou gihotexviBnke and tov yao knnotéxvn Francois Louis Bareaud
nepi 1o 1847 kai Bpiakeror oo Mévaxo oo pouasio T kavdtntag Ottobrun.



Tty npuym evdtnta ovrikouv T €pya nou ovaniggoviat o opizdviiou fi kiBetoug Gaves, efte ow YpopUKOV TTalelwv Eft PECW ENIpOVEILY,
apyavevavias nepdapata f anAd unoBewviaviag katedBuvan we aywyof diaolvbeang pe agavi nedia. H iadikaaio Te petdBoong 100 xopokmpioTkn
ot ouvola Twv Epywv —pia diodikaaia oy guaia TG Xwpanaintiki— evepyonole! T GUPLETOXT TaU ENIKENT Péat TG Kivnang, eviBaoovidg tav o vav
petaatikd xapo. H onaaia ou d€ave, e§iMau, epnepiéxel ta vanga e petdyauaag Bvapng: npdkertal utxpava yia 1a adpBako kat tov BioeoohaBntd g
petdBaang. I kamnyopio auth evidacavia wa pya Axis, Axis Mund Axis Mundi - Fowg xar Gdvatog, aha kot n eykadotaan EAeuaig To épya /épaaua, av kat
aupBohize akpiBag v nepinéteta g petafiaang and vav koo ae évav Aoy péaa and t Suvayiki piag kivnong, eivat faw BlagopenkAg pUang and ta
MPONYaULEVa €pYa WG NPOG TOV THONT NOU UNOXPECVEL TOV ENIgKENTN va Ta avuNipBel, vAKaviag Toutixpova guv npanyaupévi Kat Ty enduevn Katnyopia.

o1, amv bedepn evania Ba pnopodoov va eviaxBadv to épya exelva dnou Biakdntauv mv auvéxea piog napeiag, evionizaviag v iBiaftepn anpacio
EVOC KEVIQU, NPOKOAWVIOG i pIKp i peyahUepn e xpoviki OIGpKela otdon KOl LETIOXUOTiZOVOE GTadIOKG TV 0TATN QUTA O NEPIETAIK, KUKAIKN
autriv v papd, kivnan. H o0vBeon tv yAuntkcv otoieitov nou anotehalv kaBe popd v eykatdataan, © péyeBog, n papod, n etafl 1oug ondotoan, aAd
eninhéov n BIoAEKTIKN axéan nou anoKTodv ae oxéan e 0 yieo nepiBaMav toug, Bnpiaupyel xwptkd nebia Gnou o entokéntng kakeftat va Bpet v Bk
Tou Bean, npwv auvexioe! v nepinhdvnan tou. Inv evéinta outh avikouv 1a épya: Ndpwigaog, llsogeqpdvn, Mlepoepdvn I [aia-Avdbuan, lpocavarodigud,
Odors kpomeabiar pidei kot Exdm.

Téhog, pio Eexcopionh evdta onotehodv ta épya exelva ota onafa elodyetat o AGyag pEow TG ypagnc, exel Gnou ta Aeydueva hapBévouy xepa. Mpdkeral
Y10 1 eykatootouels Zuides, Eveniyoape papudpives mAdweg war Odng. Ba pnopalce, (owe, Kavelc va iaxupiote! du ota €pya outd n ypopn, wg (apéag
vonpatog, anatehel Ty agempia Kol To AXnpa pIag EKPNKTKAG ouvelpHIKNG biodoxg eawtepIKv ElkGviwy, nou o napdviag Ténag kal xpovog ouvtiBetal
LIE TOV TGNT KOt TOV XpAva TG NPacWNIKAG ving Kat gaviooiag. Akpiig enetdn 1a vonua g koBe AEENG Bev eivar évo, okpifog eneidi o xwpog Gev
npoaAopBaveTol povo peaw twv olaBidewy, 0Ma peMov péow piag peBexuxng axeddv epnelpiog, g auvBetkng Biodikaoiog Gnou avaoya pe 1o epéfi-
apa €va NAEyHo NPoowNIKKY avopopcdv napepoiver, 1 épyo autd bev unoeinaviar o IKavatmo va nopdyouv xwpkaIa, Eival ev kel kol autd éviova
XWwpanoIntkg, yiot ennkéov tg Xopoypapiag v KIVAGeWV Kal oTdaewy nau npokoholv, pavepevauy ([0wg nio viova ot aviikpigyd 1oug v 1pdna nau
0 XWPOG £V TEAEL KOTOOKEUAZETal VGG O,

lNopotnpuwviag tav xdptn pe 1o onpeio onoBEmang v épyev otov Kino, Blaniativel KoveiS ia pavopevikd iadpann avieronion. Ta épya evionizaveal
0F QVTIOTOIXEG OxeBOV aN0OTACEL, TNV NPOANTIKA EVOG Hovanatiay, Ge NEPIOXES «KPULUEVE 1 0 NAGTOOTa Nou anateholv Snpapiha onpela tau KAnou.
(lotoo, 6nwg €xel {owg AN yiver ovuAnm, n onpooio ToU XoPOKTAPD TWwV EYKATOTTACELWY KAt Tau TPONAU NOU ENIXEDOUY VO ENIKOVLVTOUY LE TOV TNO
nou 1a unobéxetal unepBaivel v Aoyika piog YPOLIKAG opriynang Gnou ta kdBe anpeio vonpatoboteitar and 1o nponyolpeva.

H oprynan bev efvar pio, Mo efoptdtal and Tov pono nou o enIgKENTNC v «kaoakeuazel, Gnhadi ond v biabpopn nou eniéyel va akohaubrioe!
Y10 va eNoKETe! 10 £pya. Kot outv Ty Ewoia G0 Kol 0 N QuyKepILEVN eniAayn twv ansiv eykatdotaong AapBdvel undyn tg upiotdpeves auvBiikeg
kai Bedoeng bev npatelverol we povodiki. H eykawdgtoon twv épywv Bo pnapadee va akohouBel Siogopeukd puBud, katahapBavoviag aMa anpelo, xwplg
va npobibetat N va okUpwVETal N BUVOLN Twv QUOXETIOHA)Y, @ TANOS NoU n Napoualo Toug evepyel 000 napapévauy onpeia un «eikahay opotd, 6ao Bev
onotehodv npoapiopd aAG anakGAuyn. TEAag, n avabel§n ng guric 1o wrou n avaykn pag va punBodpe Ge authy, NpoUNoBETE! TV QVaTENTIKT 190 NoU
(EpeLN Enogii e 10 pawapevikd av-oikeo, v BidBeart pag va épBauyle oe enagn e Cexagpeveg alAa apxewnikég Biadikaates. Méow 1wy eykataotdewy,
0 Kinog pdg nepipévet oto yUpiopa piag oTpogc, oty npoonukn evag nepaopato, yia va pag Eapvidoel e véou.
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