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TO TMHMA APXITEKTONQN MHXANIKON TOU EBvikoU MetooBiou MoAutexveiou
Béhovtag va TpoPodoTEl CUVEXWE TNV EKTIAIBEUON TTOU TTAPEXEL HE TIC
VEEG BEoeLg kat andPelg YUpw amo Tnv apxLtektoviki Bewpia kal mpdaEn,
opyavwvel KaBe xpovo KUKAo dlaAeéEewyv dakekplpévwy EEvwy Kal
eMAvVwY apxITEKTOVWY oL otoiol tapouctdaouv To PAoPATO £pY0 TOUG
OTOUG (OLTNTEG KAl 0TO EUPUTEPO KOLVO.

O1 d1aA€gelg Tou akadnpaikol £Toug 1999-2000 Tapouatalovrat
O€ MO OELPA TIEVTE HIKPWY OiyAWOOWV aUTOTEAWY €KOOTEWY, OL OTIOIEC
nipoornadoulv va kataypayouv To TEPLEXOUEVO, TO UPOG KAl TOV TTPOCWITIKO
A6Yo Tou KABe opIANTH.

2’ aUTO TO TEUXOG, EXW TNV TIUN va TTapoualdow Tnv optAia Tou kabn-
ynt Apxitektovikrig Taoou Mrmtipn Tou mpaypatomolibnke oTig 16-3-2000
pe Bépa “Apxitektoviki — atnv apxn g véag xlietiac”.

O [lpdedpog tou Tuijparog Apxirekrovwv EMIT
KaBnyntij¢ I. MoAddog



THE SCHOOL OF ARCHITECTURE NTUA aims to enrich its academic curriculum with
the current debate on architectural theory and practice. Therefore every
year distinguished architects from Greece and abroad are being invited
to present their recent work to both the students of architecture and to a
wider audience.

The lectures given during the academic year 1999-2000 are pre-
sented into a series of five bilingual publications aiming to hold the ideas
and something of the personal aura of each speaker.

Therein | am glad to present you the lecture by Tassos Biris, professor
of Architecture, which took place on 16-3-2000, with the subject “Archi-
tecture — at the beginning of the new millennium”.

The President of the School of Architecture NTUA
Professor Y. Polyzos






O Tazox Mmipuz yevviBnke
TO 1942 Kal ival
apxitéktovag, kadnyntrg
oto Tupa ApXITEKTOVWY
EMIM. 'EX€l apXITEKTOVIKO
ypageio otnv Abriva (pe
Tov A. Mmtipn) Kat €xet
BpaBeutei o eAnvikoUg

Kkat diebveig daywviopols.

‘Exet pehetrioet kat
KATAOKEUAOEL €va JEYAAO
aptBud dnuociwv Kat
IOLWTIKWY KTIpiwv.
Exmpoowrnoe tnv EAGda
otnv Triennale tou
MiAdvou 1o 1996.

Tassos Biris was born in
1942 and he is an architect,
professor at the Depart-
ment of Architecture,
NTUA. He has an
architectural practice

(with D. Biris) and he has
won several awards in
greek and international
architectural competitions.
He has designed and built
numerous public and
private buildings. He has
represented Greece in the
architectural exhibition of
the 1996 Milan Triennale.
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APXLTEKTOVIKA—0TNV apxn
NG véag XlALetiag

OEAQ NA EYXAPIZTHIQ TOV Mp0oedpo tou Tunpatog ApXITEKTOVWY, Kat 6Aoug
600! sixav To evdlapépov Kal TNV euyévela va épBouv va akoloouv auta
Tou &xw va Tiw (av kal—onwg iowg Ba pavei—eival OKEPELG YEVIKOTEPEG,
KATWE TIO AVAOUXEC, OUVEIBNTA TOAU ALlYyOTEPO EIKOVOYPAPIKEG, ATIO
ekeiveq GMwV apyItektovwy, kupiwg Eévwyv, Tou mponyniBnkav ¢° auto
T0 Brja Kal pag mapouciacav To £pyo TOuG.

Mou ZnTABNKE 0TO TIPOOPATO APXITEKTOVIKO OUVEDPLO Va HIAROW
yia to Anpéoto Ktipto. ‘Opwg o voug pou givat 1dn amé kaipd oe Karola
TIPOEIBOTOINTIKA oApata Tou aioBdvopal otl exmépmnel To péMov. Etal,
mapd tov €191KO Xapaktripa Tou Béuarog Tou ouvedpiou, autd ftav Tou
Byrikav Eava otnv em@avela Kal anstéAecav tov Bacikd Kaufda tou
KELUEVOU.

SKEQTNKA PETA 6TL Ba riBeAa va peTapEPw auto Tov PoBANUATIoHO



architecture—at the beginning
of the new millennium

1 WouLD LIKE To THANK the President of the Department of Architecture and
all those who have been interested and kind enough to come to listen to
what | have to say, even though—as will perhaps become apparent—
these are more general reflections, somewhat more apprehensive, con-
sciously much less iconographic, than those of other architects, mainly
non-Greek, who have preceded me on this platform and presented their
work to us.

I was asked at the recent conference on Architecture to speak about
Public Space. But my mind had for some time been on certain warning
signs which | feel that the future is transmitting to us. Thus, in spite of the
specialised subject of the conference, it was they that came to the surface
once again and formed the basic background canvas of the text.

I thought afterwards that | would also like to convey these thoughts



KAl 0TOV QUOIKO HOU XWPo- 0Tn 2XOAf pag, 6mou padi polpadopacte yia
Xpovia TIG XapEG Kat TG aywvieg tou Mavemotipiou. YApXouv Vouidw
OPLaKEG OTLYMEG, OTIOU N TpEXoucda UAN Tou padnpatog dev apkel yia va
oloKANPWOoEL aUTO Tou Xpetadetal va met évag ddaokalog. Eival tote—
onw¢ onpepa aiobavouat 6t oupPaivel—mou mAnBaivouv ol evoeiEelg,
Ta oNpadia, CapwWTIKWY SOHIKWY aAaYWV TIOU EMEPXOVTAL Kal amattody
amoé pag tnv diapdpewon kat dnpoctomoinon B€oswv yU' autr v
HETAMAAEN" yia O,TL ONPAVTIKG prtopei va kepdnBel™ yia 6,Tt onuavtiko dev
TIPEMEL va Xabel® yia TNV apXITEKTOVIKT, TIOU TIOTE Pag TPWEL Kal TTOTE pag
owlelL.

NowwBw 0Tt and wpa €xel avayel n KOKKIvVN EMLYPAPr] «TIPOO-
deBeite kal pnv kanviletex. Ot avatapdagelg tpavtalouv 6Ao Kat ouxvotepa
TNV GTpaKTo TOU AgPOTAAVOU, TIpoolwviZovTag pla 6L Kal T600 APEUN
mtion mpooexwe. Or Mmaxdueg iowg apynoouv va gavouy.

‘Otav TMPWTOUTKA OTOV XWPO TNG APXLTEKTOVIKAG EPAPHOYAG TO
1966, Aiyo mplv tnv diktatopia, efxav dn apxioel va ekdnAwvovtal ta
TPWTA oNuAadla pag apxITEKTOVIKNG Kpiong n omoia oTn OUVEXELQ TIHPE
EKPNKTIKEG OLAOTACELG.

H kpion autr dev nrav BeBaiwg GpavouEVo auTOVOpO Kat OUUITW-
patiko. AvriBeta, fitav amdToko TG eUPUTEPNG Kplong TNG VEWTEPNG
EAANVIKKG Kolvwviag. Motelw paAlota 6Tt ouvexidetal adlaAeimtwg HEXPL
Kal ofpepa, kabwe toTe MpwToEekivnoe Kal Twpa oAoKANpwveTal n
TaxUpuBpn, Kal yU' autod OTIG TIEPLOCOTEPEG EKONAWOELG TNG OTPERAN,
PETANAGER TG, amd Ta mapadoolakd mPOTuTd {wNG Kal OUUTEPLPOPAG
TIPOG EKEIVA TWV «QVETITUYHEVWV» AOTIKWY KOWWVLWV TG Along.

Oswpw yia Tov Adyo autd MoAU onpavIiko 6Tt TpéAapa va volwow
0Ta POITNTIKA HOU XPOVia, £0TW KAl Ta TeAeutaia oKlpTApAta tng apxl-
TEKTOVIKAC AVOIENG TNC TepLOdoU *50-60, TOU €ixe TiponynOei.

Eixa dnAadn v sukaipia wg epyaldpevog omoudaotig aMa kat
w¢ vedTarog dIMAWUATOUXOG apXITEKTWY, TNV TEAEUTAia OTLypr TOU TO
«m\oio £@euyer, va YVwpiow 0TO OXedLAOTNPLO Kal va ayarmiow Pabeid,
OxL pévo To €pyo, ald kal kdtt amd ta idla Ta Plpata Kat TG OKEWPELG
ONUAVTIKWV apXITEKTOVWV TTIOU 0PPAYLoay auth TV LOTOoPIK GAaon tng
NeoeANVIKIG QPXITEKTOVIKNG,.

Srjuepa, n mepiodog ekeivn €xel mepléNBeL Kupiwg otn dikatodooia

TAZ0X K. MNIPHZ
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to my natural habitat of the Faculty, where we have for years shared the
joys and worries of the University. There are, | think, borderline moments
when the current teaching material is not sufficient to complete what a
teacher needs to say. It is then—and | think that today is one such in-
stance—that there are increasing indications of sweeping structural
changes on the way, which demand of us that we should formulate and
make public our positions on this transformation; on what of importance
can be gained; on what of importance should not be lost about architec-
ture.

| feel that the red sign “Fasten your seat belts and do not smoke”
has been on for some time now. Turbulence is more and more frequently
jolting the plane’s fuselage, indicating that the flight will not be all that
smooth. It may perhaps be quite some time before we sight the Bahamas!

When | first entered the field of applied architecture, in 1966, a
little before the military dictatorship, the first premonitory signs of an
architectural crisis had already begun to show themselves.

This was not, of course, an autonomous or coincidental phenom-
enon. On the contrary, it was the product of a wider-ranging crisis that
has continued without interruption down to the present. For it was then
that the rapid, and for that reason in most of its manifestations, distorted-
transformation of modern Greek society from the traditional models for
life and behaviour to those of the “developed” urban societies of the
West, first started out and is now being completed.

For this reason, | think it very important that | was in time to feel
in my student days the fading heart beat of the architectural Spring of
the ’50s and ’60s.

I had, that is, the opportunity, as a working student, and as a very
young graduate architect, at the very last moment when the ship was
already sailing away, to get to know at the drawing-board, and to come
to love deeply, not only the work, but something of the very experiences
and thoughts of outstanding architects who shaped that historic phase
of modern Greek architecture.

Today, that period has passed into the jurisdiction chiefly of those
who tend to perceive things by grouping them under the various alien
“-fsms”. Thus, a large part of that architectural heritage is already neatly
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60wV €xouv TNV Taon va aviihapBdvovral ta mpdyuara Viaooovidg ta
otouc, drapdpoug EevikoUg -iguods. ‘Etol, éva peyaAo KOUPdTL autrig tng
QPXITEKTOVIKHAG KAnpovopLag Bpioketal idn Taktomoinpévo (iowg kat apd
1 6£Anor Tou), KATW amd 0xpnoTeG—aMd ouxva KaKONXEG—TAUTEAEG,
onwe yia apadetypa: «EAANVikog Mmipoutahiopdey, 1i GAAeG.

KaBw¢ Ta evamopévovta onpavtikd xriopéva deiypata autig g
apXITEKTOVIKAG—KUPiwG NG dnpoatag—axkoAouBolv Tov yvwotd dpopo
NG Xwpic €Aeog eEapaviong, £xw va Tw TouTo:

H apxITekTOVIKI TOU *60 Yia ToV 3NHOOLo XWPO, WG EEAIPETIKA OF
1B€€C Kal TEXVIKEG BNULOUPYIKI avayévvnon, CUMHETEIXE OTN YEVIKOTEPN
EKOUYXPOVIOTIKA TAoN Tng enoxng ekppadoviag kat auth pia avéhoyn
eEwaTpEQela. To Ekave duwe e va OIKO Tr¢ (OI00pPO TPOTTO TToU TV
Epepve ouxvd os avtibeon, 1f kal O piién akoua, pe v Emionun kat
mavroduvaun ypauuri tne loAitelag aldd kat piag—onwc rjon ava-
PEpBnke—paydaia aoTIKOMOIOUUEVING Kal yi auTd, ot Bdon Tng ouvin-
PNTIKIIG, Kolvwviag.

Kavel evtimwon 6TL TNV EMOXI] EKEIVN OL TIEPLOOOTEPOL ONHAVTIKOI
apxitéktoveg dev eEEppacav 1o «alyxpovo eAAnVIKO» pEoa amo to
TIOAUTENEC KTEXVOKPATIKO», 1} «AAIKOTPOTO», OTWE UTAPXE N YEVIKA
KOWVWVIKN Taon va yivetal, ah\d péoa arnd To doknTiko, To amAo, To Yuuvo,
TO OIKOUMEVIKO. Ta va KAVelg TOTE dnuooLa apxITEKTOVIKA ouvABwG
B1£0eTEC K TwV TTpaypdtwy eAdxiota péoa. EiXeq Tiq EPIOOOTEPEG POPEG
éva Kat pévo Bacikd (kat erwyd) UAkS, oTwg fitav To PIETOV i 0 00BAG,
Kal éva Kat HOVO OTOIXEIWDEG, YEVIKIG XPrIOEWE KATAOKEUAOTIKG oUaTNHa,
onwe ekeivo tne “dokoy eni otUAwv”. Eixeg Opwe otn dikalodooia cou
Kal 6A\0 TO GijAo OTTAOGTAGIO TNE APXITEKTOVIKI|G: TO TTAAGLUO—TNV TOLOTIKA
OUYKPATNON—TOU XWPOU, Tov EAeyX0 TG KAipakag, Tng avahoyiag kat Tou
puBpol Tou. Kupiwg aglomolovoe( 13éeg ou 0pLokav Tov TPOTo va
UTIapYoUV Kal va aivovtat oto uAoTiotnpévo €pyo, tapd v empBePANUEVN
olkovopia KGOTOUG, HOPPWV KAl KATAOKEUWV. Towg pdAioTa auteg ol
duokolieg va Tig ékavav va diakpivovrat kat kabapotepa. Tnv mepiodo
ekeivn éyve Aomov dnpoota apxltektoviki pe eAdxiota péoa. Autd
apkoUoav, piag Kat ot 13éeg, wg aiileg agieg, mepvouoav umodopiwg (kat
YU autd €UKOAOTEPA) AT TO KOOKIVO TOu €AEYXOU TNG HEAETNG amd Tig
Texvikéc Yrinpeoieg Twv Anpooiwv gopéwv, yia va arnokaAu@Bolv ev TéAeL
oto ulomotnuévo £pyo. Mapd tv €vdeld tng, n dnoOcia apXITEKTOVIKN
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arranged (perhaps against its own will) under handy—but often cacopho-
nous—Ilabels, such as, for example, ‘Greek Brutalism’, or others.

As the remaining important built examples of this architecture
are going down the drain to merciless obliteration, | have this to say:

The architecture of the *60s, as a creative renascence exceptional
in ideas and techniques, shared the modernising trend of the times, and
it too gave expression to a similar extraversion. /¢ did this, however, in its
own “sui generis” way, and this often brought it into opposition to, and
even into open conflict with the official and all-powerful line of the State,
and of a society which was, as | have said, rapidly being urbanised and
was therefore basically conservative.

It is striking that at that time radical architecture did not express
the “contemporary Greek” through the luxury of the “technocratic” or
the “vernacular”, as it was the general trend of society to do, but mainly
through the abstract meaning of ideas and the ascetic nudity of struc-
ture. At that time, to be involved in public architecture usually meant to
have, in the nature of things, very few means at your disposal. Most of
the time, you had a single basic (and poor) material, such as concrete or
plaster, and only one all-purpose system of construction, such as “beam
on columns”. But you also had within your jurisdiction the whole non-
material armoury of architecture: the molding of space, control of scale,
proportion, and style. You first and foremost employed Jdeas, which found
the means of existing and of being apparent in the realised work, in spite
of the economy of cost, forms and constructions which was imposed. It
was perhaps these difficulties themselves which made them stand out
more clearly. At that time, public architecture was carried out with the
minimum of means. These sufficed, given that ideas, as intangible val-
ues, passed subcutaneously (and thus more easily) through the sieve of
the monitoring of the design by the technical service units of the public
agencies, and were finally revealed in the realised project.

In spite of its poverty, public architecture sometimes reflected the
power of these ideas. Thus, in spite of all that it has gone through (the
passage of time, vandalism, poor maintenance, etc.), it continues today,
and will continue in the future, to be an important mark in historic evolu-
tion.

However, | bear in mind a further thought about that period:
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avtavakAoUoe PEPIKEG POPEG OAN TN SUvapn Twv BV autwv. Etol Tou
napd ta kakonadrpard tng (to Mépaopa Tou Xpévou, Toug BavdaAiopoug,
NV Kaky ouvtApnon, KAL) eakolouBei aruepa, kat 6a eEakoAouBei kat
oto pENov, va ypapel Lotopia.

Kpatd 6pwe 0To Vou Kal jia aképa okeéyn yr auti ty nepiodo:
Motebw 6TL N peydAn kpion mou akoloUBnoe Kkat TNV omoia moMoi, (kat
oAU BOAWKA), ouvnBiouv va Teplopifouv Povo GTN XPOVIKI TiEpiodo Tou
Eexivnoe améd v emBolr g Siktaropiag Kat GTavel PExpL Ta T€An TOU
’80, eixe TV pifa g Babeid péoa otnv avolgn tng dekaetiag ’50-60( TNV
aA6ylotn olkodoutkA avamtugn kat o@eAnuiotikg—aglomotnTik—
vootporia mou ekeivn yévvnoe, mapdAnia pe v eEalpetikn tng
apxITEKTOVIKA. BAEMw Ta eKmMANKTIKE, akoua TapBéva toria ota omoia
npoAapav kat éxtioav ta kKaAd Toug £pya autol oL apxITEKTOVEG Kal Ta
oroia ofpepa dev UTIAPXOUV. SKEQTOPAL TOTE Ta TPOPNTIKG Adyla Tou
Kdota Mripn: «...Mpv anéd kaBe kataotpodr tou mepBarovtog mpon
youvtal Ttavra kahoi apxITEKTOVEG. Ta eEAIPETIKA TOUG EpYa avoiyouv, xwpig
autoi va to Béouv, Tov dpopo yia to Bnpio Tou akoAouBei, KPUHEVD eV
ayvoia Toug Tiow TouG,...».

Katd v endpevn Tiepiodo £yve oAopavepn, HECW TWV AMTWV
TLA ATOTEAEOATWY TNG, N KATACTPOPIKY EMidpacn atov dnuodcto QUOLKO
Kal aoTIKG XWPO, TNG OIKOBOUIKAG Ppevitidag Tou ixe §EKIVATEL 1) TIPO-
nyoupevn, kat Tv ormoia n idia n MoAeia gixe oKOTUA urtodauAioel. To
Qawvopevo pahiota evioxUbnke Kat o0AokANpwBNKe armo v aveEéleyktn
Tpog Tnv idla kateiBuvon oMtk TG diktatopiag, mou 001ynoe ev TéAel
otnv KOpUPWGH Tou oTn dekaetia Tou 70-80, Kat TV oXedoV OAOKANPWTIKA
nadon mapaywync ouclactikoy WlwTikol, aAd Kupiwg dnpoatou, apxt-
TEKTOVIKOU £pYOU.

EvtoUtolg, n mepiodog tng otacipdtntag unfpge Wiaitepa Oi-
SAKTIKY Yla 600UC APXITEKTOVEG, TEPAV TOU TPOCWTILKOU emayyeApatikol
Tou¢ TpoPAfpatog, cuvalodavBnkav Badeld kal To HEPTIKO gubuvng, (tng
BIKAC TOUG A TWV TIPOYEVECTEPWY), OTNV Kataotpoer. M’ autoug 6Aoug,
o1 oToiol—TtouAdxloToV ToTE—EdelKvav va pnv eivat kat Aiyol, n kpion
£dwoe Tov XpOvo Kat Tn duvardtnta va §avabupnBolv atopkolg Kat
oUA\OYIKOUC TIPOBANHATIGHOUG KOWWVIKOU XAPaKTipa yld TNV apxITe-
KTOVIKH, TIou gixav AON apxioel va Eexviolvtal apéows HETA Ta MpWTa
NPWIkA XpOvia TOU HOVIEPVIOHOU Kal OBAOTNKAV OXESOV OAOKANPWTIKA

APXITEKTONIKH-ETHN APXH THEZ NEAZ XIAIETIAZ
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| believe that the great crisis which followed, which many (most conven-
iently) are accustomed to confine to the period which started with the
imposition of the dictatorship and lasted till the late *8os, had deep roots
in the Spring of the decade of the ’50-’60s in the unthinking building
development it started and the utilitarian—exploitative—mentality it gen-
erated, in parallel with its superb architecture. | think of the astonishing,
still virgin, landscapes in which these architects managed to build their
fine works, and which now no longer exist. And then | recall the prophetic
words of Costas Biris: “Good architects always go before any act of de-
struction of the environment. Without them wishing this, their excellent
works open up the way for the beast which follows, concealed, unknown
to them, behind them...”.

In the period which followed, the catastrophic effect on public
natural and urban space caused by the building frenzy of the preceding
period, became glaringly apparent through its palpable results. The phe-
nomenon was, moreover, reinforced and given its complete form by the
unbridled policy—on the same lines—of the dictatorship, which led fi-
nally to its culmination in the *7os and ’8os, and the almost total cessa-
tion of the production of substantive private, but above all public archi-
tectural work.

Nevertheless, the period of stagnation was particularly instruc-
tive for those architects who, over and above their individual professional
problem, had a profound sense of sharing in the responsibility (their own or
their predecessors) for the disaster. To all of these, (and they appeared —
at least then—to be not a few), the crisis gave the time and opportunity
to recall individual and collective lines of thinking of a social character
about architecture which had already started to be forgotten immedi-
ately after the first heroic years of Modernism, and had been almost to-
tally wiped out of architectural thinking in the building turmoil and hasty
development which followed.

For example, | regard the fact that precisely at that time, Aristo-
menis Provelengios put into action his proclamation about abstaining
from applied architecture in an attempt to sensitise architects to the need
to stop or slow down environmental abuse. It was a lesson in architecture
of supreme quality and significance. As a young architect, | realised then
that architecture is not only a personal scientific and artistic creation. It is
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and TNV apxLTEKTOVIKA OKEYN péoa otnv olkodopikn mapaldAn Kal tn
Blaotikr avamtugn mou akoAouBbnoe.

MNamnapddetypa, Bewpw we uPiotng moldTNTAG Kal onuaciag padnpa
APXITEKTOVIKAG yid TO dNHOCLO XWPO Kal TNV TToAeodoia, To YEYOVOC OTL
10TE akpBwe o Aplotopévng lMpoPeAéyylog kavel mpdEn tn dlaknpuEn
TOU TIEPL amox¢ amd TNV aApXITEKTOVIKN EQappoyr, Le oTdX0 TNV eualodbn-
Tomoinon Twv apXITEKTOVWY amévavil otV avaykn va oTapatioel i va
emBpaduvBei n kataotpo®r tou TePIBAMoOVTOC. Q¢ VEOG apXITEKTOVAG
KataAafa Tote OTL N APXITEKTOVIKT OEV Eival UOVO TIPOCWTILKI] ETILOTNUOVIKN
Katl KaAtexvikn dnploupyia. Eivat kat dnpodaoia mpdEn uPnAng TMOALTIKIG
Kal KOWWVLIKAG €uBOVNG, €101 WOTE akdpa KAt n amoxr amd autry, KAatw
amd TG ouvlnkeg piag dUokoAng i adlEEodng LoTopIKNAG ouyKupiag, va
€ival Kal autr Kavotopog apXLTEKTOVIK TpoTaon, Lodgla oe onpacia pe
ekeivn NG UAotoinong omoloudNToTE KAAOXTIOUEVOU Kal PI{ooTacTikou,
wg mpog tnv O€a tou, Ktipiou.

ToUto 1o TepLpPEOV KAIIA QUTOOUYKPATNONG, EVIOVNG QUTOKPLTIKIAG
Kal ap@loprtnong, mou TOTE KUPLAPXNoav OToV TOTIO, CUUTITTTEL XPOVIKA
Kal pe pia avahoyn 8lebvry t@on dOoMIKAG KPLTIKAG Kal applopriTnaong Tou
Movtepviopou, og eminedo 16eoloyiag, alodNTIKAG Kat ETLOTNOVIKAG avTi-
Anyng yia to Ktiplo kat tnv moAn. ‘Hdn €€ apxng, katd tv veaviki tou
nepiodo, eixe amodeixBei moAU mo KaBapdg, MOAU O YUPVOG Kal
QVATPETTIKOG ar’ OTL N METATIOAENIKT] AOTIKH KATAVAAWTIKY Kolvwvia ftav
oe Béon va aviéel. Ki opwe, av dev Pmopese MOTE 0° auth TN yvhnola
HOP®H TOU va Tov ayKaMdogl, Kat TToAU TIEPLOTOTEPO VA TOV «AELOTIONOEL,
UMOpECE Olyd-olyd va Tov oTpePAWOEL Kal va Tov Kakotolioel. Méoa oto
YEVIKO KAipa 1BE0AOYIKAG PTWXELAG Kal EMEWYNG TAAEVTOU Kal EUTTVEUONG,
Katdeepe va PEPEL 0TA WPEALPLOTIKA TNG METPA AUTO TO ApXIKA eATL-
d0@dpo kivnua yia pia olyxpovn, KOWwVIKA OlKalwuévn oUAAOYIKN
APXITEKTOVIKH, UPNASTATWY aLOBNTIKWV Kal TEXVIKWY Ttpodlaypadwv. Kat
apoU émaPe—kal Ye autn akdpa tnv aAAolwpévn Hoper Tou—va TNV
eEumnpetei, To métae otnv axpn. ‘Etal, o Movtepviopog €ptace va Bew-
peital, 6xt pévo To apxITeEKTOVIKO pyaleio Tou ouvéBaAe otnv KopUPwan
NG Kpiong, aAAd kat o katappéov oUPBoA0—o amodloTounaiog Tpayog—
NG OUAOYIKAG apXITEKTOVIKIG duoTpayiag Kal evoxnig pac.

Méoa amd autd to apxITeKTOVIKO, aAAd kal oAU eupUTEPNG
d1dotaong, 10€0A0YIKO KEVO TIOU TIAPOUCLACTNKE TEPAV TOU TOTIOU WG
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also a public act involving political and social responsibility of the highest
order, so that even abstention from it, under conditions of difficult or
deadlocked historical circumstances, is itself an innovative architectural
proposal, equal in importance with that of the realisation of any well-
designed and well-constructed building.

This ambient climate of self-restraint, sharp self-criticism and que-
stioning which prevailed here coincided chronologically with an analo-
gous international trend towards the ideological, aesthetic and scientific
criticism of Modernism. From the very beginning, during the period of its
youth, it had proved much purer, much more subversive than the post-
War urban consumer society was in a position to endure. And yet, although
it was never able to embrace it in this genuine form, or, a fortiori, to “uti-
lise” it, it was able little by little to distort it and abuse it. In the general
climate of ideological poverty and lack of talent and inspiration, it man-
aged to cut to its own utilitarian size what had initially been a movement
which offered hope of a modern, socially vindicated collective architec-
ture of the highest aesthetic and technical specifications. And as soon as
it ceased to serve its purposes—even in its adulterated form—it discarded
it. Thus, Modernism came to be seen not only as the architectural tool
which contributed to the culmination of the crisis, but also as the col-
lapsing symbol—the scapegoat—for our collective guilt and the hard times
in architecture that were now underway.

It was from this ideological void in architecture, but of much broader
dimensions, which opened up beyond the confines of this country and in
almost all Western societies, that Post-Modernism sprang, as a curious
reversal of Modernism. In constant contrast with Modernism, Post-Mo-
dernism promised the release of architecture from its collective typological
and technocratic psychoses and rigidities. It promised the re-activation and
liberation of imagination and individual expression. It promised the eleva-
tion of historical memory and the human scale to the position of first and
principal constituents in the designing of buildings and of public space. It
promised the unification of the fragmented city, the conservation of its
historic buildings, centres and other areas. Nevertheless, what it was prom-
ising in essence was to change the /mage of things, not their structure,
given that it accepted this as the same, within social realities which it never
questioned, but, on the contrary, reinforced.
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Kal o€ OAEG OXEDOV TIG DUTIKEG KOVWVIEG, EeMONOE 0 METAUOVTIEPVIOUAG
wg Tepiepyn avtiotpodr tou MovtepviopoU. 3€ pia dlapkr avtidlaoToAr
pE autdv, UTTOOXEBNKE TNV amodECPEUON TNG APXITEKTOVIKIG amd TIG GUA-
AOYIKEG TUTIOAOYLKEG Kal TEXVOKPATIKEG YUXWOELG Kal ayKUAWOELG TOU.
Yroox€Bnke Tnv emavevepyoroinon kat aneAeuBépwon TG TIPOCWTILKIC
pavtaciag kat Ekppaocng. YIoaxeBnke tnv avaydpeuon tng LOTOPLKNG Uvi-
ung Kat tng avlpwrivng KAipakag oe MPWTEC Kal KUPLEG CUVIOTWOEC KATA
Tov OXedLaopO Tou KTpiou Kal Tou dnuoclou Xwpou. YooxEBnke tn ou-
VEVWON TNG KATAKEPUATIOPEVNG TIOANG, TNV dLATAPNON TWV LOTOPIKWY KTI-
piwv, KEvpwv Kalt GANwV Teploxwv Tne. Evroutolg, otnv oucia utoox£Bnke
pla ouvoAlkr aAhayr HOVO TNG Ekdvag TG MPAYHATIKATNTAC, OXl OHWG
Kat ¢ doung tng, pag kat autn Tnv anodéxbnke wc idia kal arapdAaytn,
HEOQ O€ pla KOWVWVIKH Tipaypatikdtnta mou mote dev applopritnoe, aAld
avtiBeta evduvapwoe.

Edv xpeliaoBnke katd to mapeABov n andAutn otpéBAwon tou Mo-
VIEPVIOpOU Yla va petatpanei oe epyaleio eEUTNPETNONG TNG OLKOVOUILKIC
avamtugng Twv dUTIKWY KOWwVIwY, dev XPeldobnke va yivel Tpa KAt
avaloyo kat pe Tov Metapoviepviopo. Q¢ avriotoixng xpriong “epyaleio”
ntav, Kat €K NG UOEWG, Kat Adyw TPoeAelOEWE TOU, TO TIO KATAAANAO
yla va nai&el autd tov poAo otnv mapouoa LoToPIKr ouykupial oxL povo
OTOV XWPO TNG apXITEKTOVIKAG aAAd Kat yia tnv dlapdpewaon Tng YEVIKO-
TEPNG vooTporiag mou diatpéxel ma 6Aa ta emimeda tng avlpwmivng
dpaotnplotntag( TG MVEUUATIKAG, TNG KAAMTEXVIKIC, TNC EMIOTNUOVIKAC,
NG TOAITIKIG.

Mapatnpw pEPLKA Bacika avayvwploTikd onpdadia Tng EMoXG Hag:

—Tov dkpato wPeALUIONS TNC,.

—Tnv atopkdTNTa Kat ToV UTTOKELUEVIONO, TTIoU 0dnyouv OE pid

€IKOVIKT avépeAn autdpkela, 0€ €va oUVEXH autondovIoUO EIKOVO-

Aatpiag kal oe amopuyr KABe mpaypatikoy BACAVOU TIOU EKTIO-

peletal and tn ouykpouon (kal 6xt Tn cupmopeuon BeBaiwe) pe

Kupilapxeg €EouolaoTikEG BUVALELG.

—Tov otadiakd Bpuppatiopd, v anodopnon, v didAuon Twv

EVVOLWY p€oa o éva wkeavo AeEAayviag, kat tnv dlapkr] oAiobnaon,

v avapoAn, tng Sleukpivnong Kat Tou opLopoU TOU TIPAYHATIKOU

VO UaTog TouG.

—Tnv egopolwTtikn-eElowTikn (kat otnv oucia Loomedwtikn) mapd-
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If, in the past, total distortion of Modernism had been required to
form it into a tool to serve the economic development of Western socie-
ties, nothing similar was now needed in the case of Post-Modernism. As
a “tool” for similar purposes, it was, of its very nature and by reason of
its origins, best suited to play this role at the present historical juncture,
not only in the field of architecture, but in shaping the general mentality
which in the present time pervades nearly all levels of human intellec-
tual, artistic, academic, and political activity.

| observe certain basic distinguishing features of our era:

—Its unrestrained utilitarianism.

—The individuality and subjectivity which lead to a simulated care-

free autarky, to a total worship of the image, and to the avoid-

ance of any actual hardship which stems from conflict with (not,
of course, from acquiescence to) dominant forces of power.

—The gradual fragmentation, the deconstruction, the dissolution

of concepts in an ocean of hedonistic verbiage, and the constant

letting slip, the postponement of the clarification and definition
of their actual meaning.

—The assimilative-equating (and, in essence, levelling down) state-

ment and acceptance of all ideologies at one and the same time,

in an ambient climate of “freedom” which deliberately softens or
completely eliminates the contradictions between them, which

Yannis Despotopoulos, at a very early stage, apprehensively termed

“creeping intellectual fascism”.

| increasingly have the feeling that the application and teaching of Post-
Modernism in all its various manifestations have (without, of course, wish-
ing to declare it) as their genetic features these same signs of our trans-
muting utilitarian society. They are associated with it as “communicating
vessels” and serve it by providing it with the pretext of ideological cover,
of which it stands so much in need in order to soften somewhat the harsh
features of its technocratic face.

A first major step in the levelling of the ground for some of the
mass social changes (for what actual purpose and end still remains unex-
plained), which the new century has in store for us, has thus already
been taken. The difference is that the new order of things wishes to bring
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Be0n Kal amodoxr TauToXpOVWE AWV TwV IBE0AOYIWY pEoa 0 Eva
nieptppéov KAipa “eheubepiag” mou okomipa apPAUVeL i anaAeipel
teleiwg TG avTiBEDELG TOUG, Kal TO omoio pe avnouxia o Mavvng
Aeomtotdmoulog ixe dn and vwpig xapaktnpioet wg “ugepmovia
dlavontikd Qacious”.

‘Exw O6Ao Kat meplocdtepo TNV aioBnon Ot n epappoyn kat didackaiia
ToU MeTapovTepVIOHOU O& OAEC TIC TIOWKIAEG EKPAVOELG TOUG EXOUV (Xwpig
va Bélouv BePaiwg kat va to deiouv), wg YEVETIKA TOUC XAPAKTNPLOTIKA
ta idta autd onuadia g YeTaMaoOPEVNG WPEALPLOTIKAG Hag Kowwviag.
Suvdéovtal W autrv umodopiwg wg emikolvwvouvta doxeia kat tnv egu-
TINPETOUV TIAPEXOVTAG TG Mla emigaon 0eoAoyikiG KAAUYNG Tou TG00
XPEGZeTal yia va HaAaKk®oeL KAMwE To OkANPO TEXVOKPATIKG TNG TPOOWTIO.

‘Exet Bdn yivel €101 éva mpwTto peydlo Bripa mpoAegiavang tou
£3APOUC yia, akopa adleuKPIVIOTEG WG TIPOG TOV TIPAYHATIKG TOUG OTOXO0
Kal oKoTIO, HAlIKEC KOWWVIKEG AAAAYEG TTou gaivetal 0Tt pag empuAdoaoEL
0 véog aiwvag. H diapopd givat 6t n véa tagn mpaypdtwy embupei va tig
TIPAYUATOTOL0El, OXL pHéoa amo Bialeg alyatnpég KOWWVIKEG Kal EBVIKEG
OUYKPOUOELC, OTIWG GUVERN KAt Tov Tponyoupevo, aAld eipnvikd, avai-
HOKTA, WG «PUOLKA» emakoAouBa evog YEVIKEUUEVOU TIPOUTIAPXOVTOG
KAipatog 18e0Aoyikig olyxuong kat agaoiag, aAd kat eudatpoviopod,
gupdapelac, kat dlaokedaaong.

Mavtwe, sival BERalo 6Tt TOUAGXIOTOV OTOV XWPO TNG APXLTEKTO-
VIKAC N avavewTiki Kat «eEayvioTiki» pnropeia tou Metapoviepviopou
BoriBnoe wote n paupn atpéoealpa g kpiong va apxioet va ¢aivetat
Olyd oty KAMWG 1o GWTELVI KAl 0L EVOXEG Va Yivouv KATIwG EAAPPOTEPES.
'Ewg 6tou, uéoa oe povto Aeuko 1 pol-Tah, egapavioBnkav, wg dla pa-
yeiag, TeAeiwg. Zavd éva apxITeKTOVIKG Kivnua eixe yivel To péco yla va
aA\GEel To KAipa, va pUYoUV ol OKLEG Tou 1deoAoyikoU adleg6dou Kat tng
£0WOTPEPELAG, Kal, KUPiwG, va Eavaduvap®oeL n poTir TPOG TO KTILELY.

BéBala, auti n taxUipubun amo-evoxomoinon tng apXLTEKTOVIKIG
Kal n ansAeuBEépwaon g TAoNG yla ameptopLotn mapaywyn dopnpévou
Xwpou BonBrbnke kal armod €va okomipo Boppapdiopd avaitiag, oxt OHwWG
Kat aveEiyntng, umepatotodoiag and ta mavioxupa péoa padikng ermt-
Kolvwviag, evioxupévng kat amd v avdloyn otdon tng MoAwreiag. Kat
ftav avaitia pe v évvola ot dev eixe pifa P€oa aTnV KOWWVIK Tipay-
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these about not by violent social and national conflicts, as was the case
in the previous century, but peacefully and without bloodshed, as the
“natural” consequences of a generalised pre-existing climate of ideologi-
cal confusion and aphasia, and of prosperity, affluence and blissful en-
tertainment.

In any way, it is certain that in architecture, at least, the rhetoric
of renewal of Post-Modernism helped to make the dark atmosphere of
the crisis gradually appear more luminous and the guilt feelings some-
what lighter—until, against a white or pale pink background, as if by
magic, they disappeared altogether. Once again, a movement in architec-
ture has been the means of changing the climate, of making the shadows
of an ideological impasse and introversion flee, and, above all, of strength-
ening the urge to build.

Of course, this rapid absolution of architecture from guilt and the
tendency towards unrestricted production of built space has been aided
by a deliberate bombardment of groundless, but not inexplicable, over-
optimism by the all-powerful mass media, supported by a similar atti-
tude on the part of the State. And it has been groundless in the sense
that it has no roots in social reality and its essential problems. It is not
coming from within this reality, but from outside it.

However, even if there has been no socially vindicated cause, there
has been a cause directly related to the smooth and unimpeded function-
ing of the circles of the market, and more particularly those enterprises
involved in building, which never got on well with the ideological musings
of architects—especially when these have led to a cut-back and control
of excessive building and to “ascetic” architctures.

And so today, well prepared, carefree in our self-containment, like
blissful lotus-eaters who have forgotten crises and ruin, we again look
forward to a fresh renovating development and to a parallel, profitable
architectural supe-production.

This new “Spring” is presented as “very promising”. It is heralded
above all as a world-wide and generalised rejuvenation and a scientific, cul-
tural and economic union—within the framework of a prosperity shared by
all—of the international metropolitan centres with one another and with the
periphery, in which our own country has been for so many years enclaved.

And this is not just a matter of a union of all countries. It is also a
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patikdtnTa Kat ta ouolactikd poPAnuatd tng. Asv mpogpxotav anod peoa
™C, aMd ar’ €Ew Tne.

‘Opwg Kal eav aképa dev UTAPXE altia KOWVWVIKA dIKalwpevn,
UTTIPXE attia oXeTIopévn Apeoa Pe TNV opaln kat anpdokorttn Aettoupyia
TWV KUKAWUPATWY TNG ayopdg Kat mio e19ikd twv mepi tnv olkodopn EMXEL-
prioewv, ol oToieg OTE A€V Ta myav KAaAd pe Toug 1deoAoyLkoUg TipoBAN-
HaATIOPOUG TwV apxITEKTOVWY. I8taitepa 6tav odnyoloav oTnv MEPLOTOAR
Kat Tov EAeyx0 TnG UMEPPOALIKIAG 01KOBOUNONG KAl OE «AOKNTIKEGY, KATIAECH
N «YUUVEG» QPXITEKTOVIKEG.

Kau €101 ofjpepa mia, KaAwe TTPOETOLHACUEVOL, AVEUENOL HECA OTNV
KaAr xapd pag, we véol Awto@ayol ou E€xaoav KPIioEeLg Kal KataoTpoQEc,
TipooBAémoupe Kal TAAL o€ éva véo (BieBvry pdAiota), EKGUYXPOVIOUO Kal
0€ pla apaAAnAn ipooodoPopa APXITEKTOVIKY UTIEPTIAPAYWYLIKOTNTA.

EpgaviCetal wg «moAd umtooxOpevn» auth n kavoupyla «avolgn».
Kupiwg euayyeliCetal éva Eavaviwpa maykooULo Kal YEVIKEUUEVO, KAl pia
£€Vwon EMOTNHOVIKH, TTOAMTIOUIKY KAl OLKOVOUIKI, H€oa o° éva TAaiolo Kol-
VG yla 6Aoug eunpepiac, Twv SLEBVWY UNTPOTIOMTIKWY KEVIPWY UETAEU
TOUG Kal JE TNV TTEPLPEPELA, OTNV OTIoia TO0A Xpdvia ival eyKAwPRLoUEVOG
Kal o Témo¢ pag.

Kat dev mpokeltal pévo yia Evwon 6Awv twv Tomwv. Mpokeital kat
yla pia apuolkn évwon Kat GUP@Aiwon 6Awv TwV apXITEKTOVIKWY. ZAHEPA
@aivetal 6t enetelxdn emtéloug to adlvaro! H akpaia Texvokpartia
aykaAidletal adeA@ikd pe tov lotopikiopd kat o AleBviopdg pe tov Torl-
Kiopd. To Adikdtporto divel PIAIKA To xépt Tou ato Movtépvo. Kal auto pe
TN o€lpd tou aomdadetal euyevikd To Metapoviépvo kal tnv Amodopnan.

2Apepa OAeg padi ol apXITEKTOVIKEG POTIEG Kal TATELG eEuTtnpETOUV
TO YEVIKOTEPO KAipa evog emiBeBAnpévou «Lessez Faire». AMOYUUVWUEVEG
arno 1o velpo Kal tnv kéyn toug, dnAadr To mpaypatikd 16€0AoyIKO TouG
vonua Kai mePLEXOLEVOD, TIOU TIGC €QPEPVE TTAAALOTEPA OE avtimapdbeon,
napeAalvouv wg eEnpepwpéva Katoikidla, Kal Kavouv umdkoua ta yupva-
OpaTa Kal Ta TPLK ToUG OTnV macapéia.

H dnpoaoia apyitektoviki twv «Grands Projects», cupBoAwv kat
TIPOLOVIWY TOU apXITEKTOVIKOU (KAl TEXVOOLKOVOULKOU) aviaywviopoU pe-
1Al twv peydlwy dlebvwyv puntpomdAewy, €xel 10N amodeifel tou Adyou
10 aAnBEc. Exel avayopeloEL 0 AUTOOKOTIO TNV AUTOIKAVOTIOiNGN Kal TovV
autondoviouo6 ToUTng TNG EYWKEVIPIKAG apXITEKTOVIKAG TTavoTeppiag Kat
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matter of an unnatural union and reconciliation of all architectures. It
would seem that today the impossible has been achieved: extreme Techno-
cracy embraces Historicism. Internationalism is in brotherly love with
Localism. The Vernacular exchanges a friendly handshake with Modern-
ism, while Modernism in its turn politely embraces Post- Modernism, and
Deconstruction.

Today, all architectural trends and tendencies serve the general
climate of an imposed “laissez-faire”. Stripped of their nerve and their
cutting-edge (their real ideological meaning and content, which in the
past brought them into conflict) they parade like pets, obediently going
through their exercises and tricks on the international stage.

The public architecture of “Grands Projects”, symbols and prod-
ucts of the architectural (and techno-economic) competition between the
great international metropolises, has already demonstrated this fact. It
has made an end in itself of the self-gratification and auto-eroticism of
this egocentric architectural motley and presages a similar “productive”
future for Greek architecture, which strives with such haste to imitate it.

The advanced artificial world-wide alteration of architecture thus
imposed has not left faculties of architecture (particularly private ones)
of international standing, but also often on the periphery, unaffected.

Here it is observable with increasing frequency that, in spite of
pluralism and the apparent over-production of “ideas” and knowledge
(always in conjunction with the exaggerated publicising of their acta),
they never call into question the glamorous stereotypes which have been
imposed and now prevail. They do not judge them. They do not resist
them. On the contrary, they take them as “granted”, they support them
and they serve them. They teach, that it to say, an architecture which, as
far as these vital issues are concerned, is in full agreement with the order
of things in force, and even reinforces it. It is for this reason that it wins
such generous awards from the established powers, which exploit to their
own ends the universal dimension of things, to which they constantly,
with ulterior motives, refer. Universality, in the way they understand it, is
much more the universality of money than of the spirit. They see and
count people and places as a totality to be controlled and utilised, im-
posing on them by means of an optimistic unconcern, a violent, unnatu-
ral, stifling, and overall “order”. If you look carefully, you see it continu-
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mpoavayyEMet £va avaloyo «rapaywylko» HEMoV yia TV eEAANVIKR apxi-
TEKTOVIKH, N oroia pe toon omoudn mpoomabel va tng HOLdoEL

H nipoiotioa texvnth kat emiBeBAnpévn maykoopia HETAAAAgN g
QPXITEKTOVIKAG BEV EXEL APTIOEL AVETINPEAOTEG TIG 2XOAEG APXITEKTOVIKIG
(1Braitepa TIG IBIWTIKER) TOU BleBVoUG XWPoU, AAAG OUXVA Kal TG TIEPLPE-
pELac.

Mapatnpei kaveic o® autég 6Ao Kkat ouxvétepa 6tL, Tapd Tov TAou-
PGS KAl TN QAVOLEVIKY UTIEPTIAPAYWYH «IGEWV» Kal yVWoEwY (kat
TAvta o€ ouvapTnon pe v MAnBwpLKr SNHOCLOTOINCN TWV MEMPAYHEVWY
ToUC), BeV auPLoBnTolV TIOTE Td LoxuovTa emiBeBAnuéva OTIATIVE EKGUYXPO-
VIOTIKA oTepedTuTa. Aev Ta Kpivouv. Aev avtiotékovtal 0" autd. Avtibeta
Ta ekhapBavouy we dedopéva, Ta evioxUouv Kal Ta uttnpetoldv. AlBAoKouy
dNAadH pia apXITEKTOVIKN TIOU, WG TPOG aUTA Ta KEpaAawdn ntriuata,
CUPQWVEL e TNV 10XUoUOA TAEN TPpaypdTwy Kat TNy evOUVaU@VEL ' auto
Kal T600 am\dxepa empBpaBevetal kat TpoBAMETaL M6 KATECTNHEVEG Bu-
VAUELG, TTOU eKUETAAAEUOVTAL TIPOG {Blov 6PENOG TNV OLKOUHEVIKT dldoTaon
TWV TPAYHATWY, 0TV OToia OUVEXWG Kal Pe uotepoBoulia avapépovral.
H B1kr} TOUG ival TIOAU TIEPIOGATEPO N OIKOUHEVIKATNTA TOU XPHHATOG TTapa
Tou Tvelpatoc. BAEMOUV Kal HETPOUV TOUG avBpWIIOUG Kal Toug TOToug
¢ OAGTNTA Yia va Toug EAEyXOUV Kal va toug aglomololy, empBarovidg
Touc péoa améd v alol6dogn avepehd, pia Bian, apioikn, aoUKTIKY,
OUVOALKT} «TAEN». Av TIPOOEEELG TNV DLAKPIVELG dlapKWE, oav amenTiki
okid Tiiow amo v drBev moAuwvia kat eEAeubepia TnG ONPEPIVAG OTIATIVIG
APXITEKTOVIKIG TOU AleBviopou.

Ac Sokipdooupe va SOUHE e TN OKEYN Pag TV TPAYHATIKA K6V
QuTAC TN «OKOUPEVIKOTNTAG», OXL P€0a OTIG OAOPWTLOTEG AiBOoUCEG TWV
APXITEKTOVIK®Y OUVESpPiwY, TwV eKBECEWY Kal TWV GAAWV AQuTpwv
KOWWVIKWOV EKSNADOEWY, TIOU TV EKTPEPOUV, AAG KavovTag £va HOVAxIKO
Tepinato ota epeima piag apxaiag otodg, i kaBlopévol otiG AdeLeg
KepKide¢ Tou Bedtpou g Emdatpou, fj oTo aiBpto KAmolou omitiol 0T
Aro. Ekei, otnv nouyia tng epnpdc, Tooo Kovtd otn {wh kai oto Bavaro,
omou ta ayadd gavrdopara, ta eEatilwpéva apaipetika olpBola Twv
HEYAAWY TTavavBpWIivwy apXITEKTOVIKMY OUVEVWOVOUV OE adldomaotn
OAOTNTA TO TPAYMATIKA OIKOUHEVIKG, AME Kat To Bablitata TpoowiKo
Touc vonua, dev UTdpxel Ta Béon yia Yépata. Ot vvoleg emavaktouv
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ally like a threatening shadow behind the supposed pluralism and free-
dom of today’s sleak and shiny architecture of Internationalism.

Let us try to take a look by the power of thought at the real pic-
ture of this “Universalism”, not in the brightly-lit halls of architectural
conferences, of exhibitions and other smart social occasions which nur-
ture it, but by taking a solitary walk in the ruins of an ancient colonnade,
or sitting in the empty seats of the Epidaurus theatre, or in the atrium of
a house on Delos. There, in the quiet of the wilderness, so near to life
and to death, where the good phantoms, the dematerialised abstract sym-
bols of great timeless architecture, unite in an unbroken wholeness, and
convey to us their real universal, but also deeply personal, message, there
is no longer any place for lies. Concepts re-acquire their true meaning
and value. The false and the phony are caught in the act.

This lack of real ideological and social grounding from which ar-
chitecture now suffers should be accorded great significance and atten-
tion—even if architects appear to be experimenting and wrestling with
problems “de profundis”. It has already been pointed out that even their
right thinking and their good work has been exploited in every age by the
beast for its own survival, It has always started out from their visions and
then perverted them, in order to achieve its purpose.

| believe that the same phenomenon is occurring today. And it is
sad that so many of today’s “mature” intellectuals in their fifties (who
once, in their youth, believed in and supported rather different ideas), in
spite of the fact that they have the experience and could put up resist-
ance, now crowd in to the international reception. As to the so-called
universal face of society which they look towards, this certainly does not
seem to be that of an Aristotle or a Leonardo, but that of a well-dressed,
well-groomed, fit, happy—but above all, always available for everything—
yuppy. This is the “Homo-Universalis” of our times. You can find him eve-
rywhere, of every age, and in every political party,

There is, then, at this time a generalised—that is, extending far
beyond architecture—international ideological “black-out”. And this is
precisely at a time when new scientific discoveries are taking such a range
and such subversive power, that only a new, powerful, collectively ac-
cepted system of intellectual and moral values could impose some con-
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TNV aAnBivn Eexaopévn onpacia kat agia touc. To YeUTIKO KAl TO KAATILKO
midvovtal ota mpdaoca.

Mpénel va doBei peyain onuaocia kal mpoooxr 6° auto to EMNELpa
TpaypatikoU 16e0AoyIKoU Kat KOWwVIKoU EPEIOUATOG TTOU TILd EXEL N ApXL-
TekToVIK. Kal ag qaivetal 6t ol apyITEKTOVEG TiElpapatidovial Kat mpo-
BAnpatidovtal ek Babewv. 'HAN o mpv avapepBnke OTL akdpa Kat Tig
OWOTEG OKEYELG TOUG Kal To KaAd Toug €pyo eKPETAAMEUOTAVY OE KABE emoxn
10 Onpio yia va empPuwvel. Amd Ta opdpard Toug Avtote EeKvouoe, yia
va Ta oTpePAWOEL AUEOWG PETE, WOTE va TIETUXEL TOV OKOTIO TOU.

To id10 pavépevo motelw 6T cupBaivel kat oripepa. Eivar paiiota
Auttnpo 6Tt T600t oMol amd Toug oNUEPLVOUG «WPLHOUGY TIEVNVTApndEC
dlavooupevoug (Tou Kamote otn vedTnTd Toug GAAa mioteuav Kat umo-
othpilav), evw éxouv tnv meipa kai Ba pnmopoucav va mpoBdAouv avti-
0TaoN, TWPA CUMUETEXOUV TATE(G pe atw oe otn Oledvn deiwon. ‘0o
yla o 3116V 0lKOUPEVIKO TIPOOWTIO TNG KOVwViag aTo oTtoio TIPooBAETouY,
auté oiyoupa dev @aivetal va gival tou AplototéAn i tou Leonardo, aAAa
eKkeivo evOC KAAOVTUPEVOU, KOAOKOUPEUEVOU, KAAOYUUVACHEVOU, EUTU-
XOUVTOG, KUpiwg OwG, TTavtote Kat yia 6Aa dtabgatpou, yidmnn. Autog eivat
0 «<Homo Universalis» tng emoxng pag. Tov Bpiokelg o€ GAOUG TOUG TOTIOUG,
o€ OAEC TIG NAIKiEC, 0€ OAa TA KOUPATA Kal TIG TTOALTIKEG TTAPATAEELG,.

Ymapxel Aowmov autr Tnv mepiodo €va yeviKEUPEVO—TIOAU TTEpav
NG apXITEKTOVIKAG—O1EBVEG 10€0A0YIKO «Black Out». Tn atiypr akpiBwg
TIOU Ol VEEG EMOTNHOVIKEG avakalUelg amoktolv tétola epPéAeta kat
100N avarpemtikh duvapn, Tou pévo éva véo, Loxupd, GUNNOYIKIAG amo-
d0xf¢ oUOTNUA TIVEUUATIKWY Kal nBikwv a&lbv Ba prmopoloe va toug
emPBAAel kamolo eAeyxopevo mAaioto dpdaone, wote va Aeltoupyfoouy yid
T0 KaAS Kat OxL T0 Kako tng avlpwmnotnTag.

‘Opwc, ou va Bpouv kaipd kat didbeon ya va mai€ouv autd tov
duokoAo poAo toug ot dlavoolpevol BewpnTikoi Kal TPAKTIKoi dnpioupyoi,
OTaV TTPWTOL AUTOi GEPVOUV TOV X0PO TNG TAYKOGKLOTIOINONG, TOU EKGUYXPO-
VIOPoU Kat Tng Biatag, Taxupubung avarmtugng. Aev gtaiel Aowrdv n EMOTHHN
YU auto To EMelppa. Autr kavel tn douAeld tng. AnAadn avakaAUTtel véoug
TpoMouG Kat véeg peBddouc. To EMelupa opeiletal kupiwg otoug dlavoou-
MEVOUG KAl TOUG TIVEUPATIKOUG avBpwrioug, TIou améXouv amo Tig mpaypa-
TIKEC UTIOXPEWOELG TOUG KaBwg £xouv amoppo®nBei amd Tig TEAETEG Kal Tov
eudaipoviopod tng «Néag tdéng mpaypdrwvy.
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trolled field of action to make them operate for the good and not to the
harm of mankind.

But how are the intellectuals, the creators in theory and practice,
to find the time and inclination to play this difficult role when they are the
first to lead the dance of globalisation, and of forceful, rapid develop-
ment. It is not science which is at fault for this deficit. It gets on with its
job: it probes into the unknown and discovers new ways and new meth-
ods. The deficit is due mainly to the intellectuals and people of the spirit
who neglect their real obligations because they have been absorbed by
the rituals and eudaemonism of the “new order of things”.

In this festive chaos of polymorphism and polyglottism, it is only
the beast which steadily keeps its cool, its methodical way of working,
and its aim— which is the generation, movement and sharing out of money.
As has always been the case, from the time of the early Modernists and
the late Modernists of the ’60s to that of the Post-Modernists and
Deconstructioninst-lconolatrists of today, it is the beast which remains in
power. It takes advantage of our ideological “storms in a teacup”, and
plays with all of us like pawns on a chessboard—not by means of the
practice of physical violence and authoritarianism familiar from the past,
but by speaking to us in our very own radical discourse.

In this way “it takes over our language and makes mincemeat of
it. It drags us down by the leg deep into the earth...”, as the song says.

Today, the most “advanced” visionary who demands of us the
great leap is not some mad intellectual, but the State itself and its archi-
tecture, that is, mass architecture of “design construction” which in real-
ity falsifies and distorts all together the concepts which we loved and
strove for.

The State and radical creative intellectuals, hand in hand, will to-
gether—for the first time in history—bring the Spring! Not, of course,
with the ascetic architecture of the *30s or the ’60s, but with the surplus
luxury of the generously provided technological and communications
media of the new millennium which generate the plump, bon viveur,
gleaming architecture of 2000.

| take a walk in the Thiseio and Psyrri districts (and perhaps in the
future | shall also take a walk in the united archeological sites), where
the State has intervened “in the interests of remediation” in the urban
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Méoa 0’ auTé To £0pTACTIKG XA0G TNG TOAUHOPPiag Kat TTOAUYAWG-
oiac, pévo to Bnpio diatnpel otabepd v YPuxpawpia, ™ pebodkdTnTa
Kal ToV OTOX0 TOU, 1Tou gival 1) mapaywyr, f Kivnon Kal 1o poipacua rou
xpriuaroc. 'Omwe ouvéBave MAVTA, amé TNV €MOXN TwV TMpwipwy Mo-
VIEPVIOTWV Kal TWV YOTEPOHOVIEPVIOTWV TOU '60, £wg eKeivn Twv Meta-
HOVTEPVWV Kal ATIOSOULOT(OV-ELKOVOAATPWY TOU GHUEPT, QUTO TIAPAUEVEL
ev TéAel otnv eEouaia. AuTo, aELoTIoLDOVTAG TIG LOEOAOYIKEG «TPIKUMIEG HECT
0 TIOTAP TWV APXITEKTOVWY, Hag Tailel GAoUG oav ToVIa 0TV OKAKIEPA
Tou. 'Ot JE TN YvwoTr and naliotepa Goknon GUOIKRG Biag Kal autapxiopody,
aMd pAdvTag pag ma pe tov i3to tov diké pag pifoomactiko Adyo.

'ETOL TIOU «...TIafpVEL TNV KOUBEVTA pag Kat pag t kavel Auopa. Ar’
70 TOdL pag TpaBd Babeld PEoa oTo XWUA...», OTIWG AE€L Kal To TpayoudL.

SAUEPT TTLA O TIO «TTPOWONUEVOG» OPAUATIOTAG, TIOU amaltel arnd
epdc To péya dApa dev eival KAmolog TPEAG dlavooUpevog, alda n idia n
MoAtteia, to 610 To KpAtog kat n apxItektovikr tou, dnAadn n apxite-
KTOVIKH TWV «TIAKETWVY» 1} HEAETOKATAOKEUWY, TIOU OTNV TIPAYHATIKOTNTA
naparnolei kal oTpeBAdVEL OAeG pali TIG EVVOLEG TTIOU AyArfjoaue Kat yia
TIG OTtoieC TpooTadioape.

Kpdtog kal piloomaoteg dlavoolpevol dnploupyoi, TLaouEVoL
Aotmov Xépl-xépl, Ba @épouv pali, ya mpwIn Gopd otnv Lotopia, TV
«@volEn»! Oxt BEBala pe TNV AOKNTIKF APXITEKTOVIKK TOU ’30 rj TOU ’60,
aA\d e TNV TAovVAZouca TTOAUTEAELD TWV APEIDWG TTAPEXOUEVWV TEXVO-
AOYIK(V Kal ETIKOWVWVIAKOV PHECWV NG véag XIALETIag TTou yevvolv v
Tayoulrj, kaholwiopévn, Aaumipifouca apXITEKTOVIKF TOU 2000.

Mepratd oTic TePLOXEG Tou Onoeiou kat tou WuppH, (kat iowg
PEMAOVTIKA TIEPTIATAOW KAl GTOUG EVOTIONUEVOUG apXaloAoyikoUg XWpPoug)
omou n MoAtteia €xel mapéupet «eEUYLAVTIKA» OTOV AOTIKO LOTO. ZKETTOHAL
6tL av n mapéppact tng ixe yivel v nepiodo tou *50 1 *60, 0L CUVOLKIEG
autéc Ba eixav katd maoca moavotta mpwIa wonedwdel xwpiq £Aeog
and Ti¢ PMoUAVTOZEG Kal PETd EavaxTioTel pe kavolpyta ktipia. Etol ekppa-
{étav TOTe N apyltektovikr Bia g emoxi¢ ekeivng. ZApepa n mapeuBaon
£YIVE e OAOUG TOUC KAVOVEG ULAG EUTIPEMOUG “EKOUYXPOVIOTIKAG” avTi-
ANYNG: pe MeCoBPOROELG Kl LATHPNON TWV LOTOPIKWDY KEAUPWV e 100~
ywyn ATiwv eAeyxopevwV Xpricewy. EvioUTolg, otyd otya 6Aa autd €xouv
HETATPATEL O€ Pia TEPAOTIA TIPOC0d0POPA ETIXEIPNON TIOU HOVOTIWAE] 0€
UTTEPTOTIIKG EMIMESO TNV a@UOIKN dlaokédaon Kat T0 Gayomott HEYGAoU
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fabric. | reflect that if this had taken place in the *50s or ’60s, these dis-
tricts would in all probability have been levelled down without mercy by
bulldozers, and afterwards have been reconstructed with new buildings.
This was how architectural violence expressed itself at that time. Today,
the intervention took place in accordance with all the rules of a much
more innovating and respectable approach, with pedestrian precincts and
the retention of the historic shells, and by the introduction of “soft”, con-
trolled uses. Nevertheless, little by little, all this has been transformed
into a vast profitable enterprise which monopolises at a supra-local level
the unnatural entertainment and eating and drinking of a large part of
the population of the Attica basin, while driving the local residents out of
their houses and burdening the city with yet another ghetto—only a fully
illuminated one. Such is the hypocritical expression of contemporary ar-
chitectural violence. And, lo and behold, then and now, it is the beast
which is the gainer.

How then, should one react in the face of such “marshalled” ar-
chitectural hyperactivity whose final result is neither known or controlla-
ble? Particularly when it is required of him by a traditionally conservative
state and society, which now have become, paradoxically, heralds of
progress? Is he to believe in it, even attempt to outflank it, or is he to
resist?

This dilemma reminds me of the worries of an archaeologist friend.
He wondered whether in the present times it would not be more correct
for a statue, or an inscription, or a grave-offering, to remain hidden deep
in the bowels of the earth, waiting for some better era in the future, when
people’s soul, mind and gaze would operate with greater clarity, when
they would show more concern.

This is a position which expresses scepticism about the lightning-
swift and uncontrolled dynamics of the flow of events, a desire to slow it
down by putting up resistance to collective psychoses and “enthusiasms”,
a need to give priority to conditions and, above all, some intellectual and
moral preparation which will redefine concepts, principles and aims in
relation to the historical juncture of today.

But the bulimia of renewal is in a hurry. It does not have even a
minute to stand still, to think, and to foresee.
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pEpoug Tou TANBUCHOU Tou Agkavoriediou, v SIWXVEL TOUG VIOTIOUG
KQToiKoUC aro Ta OTITIA TOUG KAl ETLRAPUVEL TNV TIOAN UE Eva aKOUN YKETO.
Movo Tiou givat oAoPOTIOTO. AUTH ival n UTIOKPLTIKNA €KPPAcH TNG OUYXPO-
VNG apXITEKTOVIKAG Biac. Na mou kat TOTe Kat Thpa, KepSLouEVo eival TTaAL
10 Bnpio.

Mola Tipémel o6V va ival, Kal mpog Tota KatelBuvon va Aet-
TOUPYAOEL, N QITAVINON TOU 0UYXPOVOU OKETITOPEVOU dNULOUPYOU ATEVAVTL
o€ pla TéTola «BIaTETayHEVN» EKOUYXPOVLIOTIKA UTIEPKIVATIKOTNTA TNG
oroiac To TeAiké amotéAeopa dev yvwpilel N eAéyxel; Idiaitepa pdhota
dtav TV anattei ané autév pia katd apddoon ouvinpntikr MoAtteia kat
Kowvwvia, ou Tpa éytvav mapadoEwe KAPUKeG TG poodou; Na ToTéel
0’ aQUTAY, AKOUA Kal va EMIXEPNOEL va TNV UTEPKEPAOEL, 1 va avTiteBei;

To diAnupa auté pou Bupilel Tig okéPelg aywviag evog @ilou
apxaloAdyou. Avapwtitav pinwe ev TEAEL oTIG PEPEG pag Ba rtav o
0pBrj Kal XpAOIUN N Tapapovr evog aydApatog, piag emypagne, EVO(
kTepiopatog, Babeld péoa ota OMAAXVaA TNG YNG, OE aVapovr plag
kaAUtepn¢ peMovTIKAG emoxrig. ‘Otav n Yuxn, To pualé kal to BAEppa
Twv avBp@nwy Ba eixav meploodtepn Kabapodtnta, Ba £delxvav Te-
ploodtepn mepiokeYn.

Eivat pia B€on mou ekppAleL OKEMTIKIONO aévavtl otny actparuaia
Kal aveEEAEYKTN BUVAUIKE TNG oG Twv yeyovotwy: pia embupia emi-
Bpaduvong Tng pe TNV PoBoA avtiotaong o€ GUAOYIKEG WUXWOELG Kal
«evBouolaopolcy: pia avaykn mpdtagng mpolmobEcewy kal Kupiwg
Kamolag 13e0AoYIKAC—TIVEUMATIKAG Kat NBIKi¢—TpoeTouasiag mou 6a
£Mavanpoodlopioel EVOLEC, APXEG KAl OTOXOUG, OE OXEON LE TNV ONUEPWVI
LOTOPIKI oUYKUpia.

'Opwg n avavewtik Boulwia Praletal Aev dlaBEtel oUTe Aettd
yla va otabsi, va oke@tei kat va poPAEPEL

'ETol, KABe oTdon Tou avritiBsral otn dikn TG SuVapIKr Xapa-
Ktnpiletal anepiokemTa wg 4pvnon tng poddou, we eOBog kat aduvapia
avéAnyng Tou PAAOU TOU «UTIPOCTAPN» OTN HEYGAN EKOUYXPOVIOTIKN TPE-
X@Aa Tpog To 2000.

Eldtkd 600V apopd autd To teheutaio ATnpa TwV KaKOTIOHEVWY
S1afEUKTIKOV 6PWY, «OUVINPNON» Kal «TPO0od0og», «0ToBodpoUnan» Kat
«TIPWTOTOPIa», EPXETAL GTO VOU HOU N YVWOTH Tapddogn ikéva aro Toug
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Thus, every stance which is opposed to its course is mindlessly
described as a negation of progress, as a fear and inability to undertake
the role of leader in the sprint to the year 2000.

More particularly in connection with this last issue of the abused
disjunctive terms “conservatism” and “progress”, | recall the familiar para-
doxical image from long-distance races: the slowest runner is often so far
‘behind that he is leading the rest.

This, of course, is due to the track not being a straight line. Its
circular shape imposes a periodicity in the movement of the long-dis-
tance runners so that-sometimes first is last and last is first.

However, we should not forget that something similar happens
with the course of historical phenomena. And in this case, as in the case
of the race, this is not a straight line. Very often it shows a tendency
towards recapitulation, a sui generis periodicity, which leads to the fa-
miliar confusion: the person who gives expression to so-called “progress”
in effect is far behind the person who initially seems to be a conservative
follower of events.

So, great caution is required in attempting to understand what is
today really in front and what is behind. History is full of reverses suf-
fered in the unfolding of time by the “certainties” and enthusiasms of
incurable “pioneers”.

It is unfortunate however that awareness of reality and self-criti-
cism which follow every new catastrophe are usually the task of the suc-
cessors and not of the blissful generators of great mistakes. These latter
(always “mature” and “experienced”), are accustomed to ignore and shift
their responsibilities by being critical of the new generation, loading on
to them their guilt for their own errors, their lost youth and betrayed
ideas.
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ayQVeg dpopou peydlwv arootdoewv: O o apydg dpopeag ouxva Exet
kaBuoteprioel 1600 Wate va odnyel Tnv Koupaoa!

Touto BePaiwg opeiletal ato otiBo o omoiog dev eival eubeia. To
KUKAOTEPEC ToU OxApa eMBANAEL pia Tieptodikdtnta atnv kivnon twv abAn-
TV TWV HAKPGOV B1adPOpmV, TIOU KAVEL HEPIKEG POPEG TOV TIPWTO va eival
teleutaioc Kal Tov TeAeuTaio va ivat mpwrog.

‘Opwe dev TPEMEL va Eexvape, 6Tt kdtt avéhoyo oupBaivel kat pe
n Sadpopri mou akohouBei n eEENEN Kal dladoxn TWV LOTOPIKMY Pal-
vopévwy. Kat ¢’ auti tnv mepimtwon, 6nwg kat otnv nepimtwon tou
«oriBoU», dev eival euBUypappn. MoAU cuxvd MApOUGLAZEL pla TAoN
€MAVaQopac, Hia 1BLOHopEN TEPLOBIKGTNTA, TIOU SNUIOUPYEL TO YVWOTO
PTEPDEPA: QUTOC TTIOU EKPPATEL TN Aeydpevn TIpwToTOpPia, 0TV ousia va
efval omoBodpopikdc, o avtibeon pe ekeivo mou apxikd @aiverat va
£TETAL TWV YEYOVOTWV.

O¢Ael Aowmdv peydAn mpoooxr otav emixelpeic va kataAdBelg T
efval ofjpepa Tpaypatikd pmpootd kat T mow. H 1otopia eival yepatn
and avIoTpoPEc TTou uTéotnoav otny eEENEN TOU XpOVoU TPayIKEG TePi
autol «BePaIOTNTEC» KAl «EvBOUGLAOHOD» ABEPATEUTWY «TIPWTOTIOPWV».

Movo Tou n GUVELSNTOTOINoN TNG TPAYHATIKOTNTAG KAl N auTto-
KpUTIKr, N oroia akoAouBsi kGBe véa kataotpoh, yivetal ouvibwg aro
TOUG EMiYOVOUC Kal 61 TOUG MAKAPLOUG YEVVITOPEG TWV EKAOTOTE HEYAAWY
AaBwv pag. Autoi ol TeAeutaiot, “@pipol” kat “nemelpapévol”, ouvnBigouv
va ayvooUV Kal va LETABETOUV TIG EUBUVEG TOUG ETIKPIVOVTAG TN VEQ YEVIA"
QOpTHOVOVIAE ¢’ QUTAV TNV voxli TOUG yla Ta dika Toug oedAuata,
Xapévn TOUG VEOTNTA KAl TIG TIPOOOHEVEG LOEEG,
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