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Introduction

The School of Architecture of the National Technical University
of Athens presents its second lecture series which took place
during the years 2001-2002. The speakers were all eminent
architects, both Greek and non-Greek.

These lectures are addressed not only to the students of the
School, but also to the wider academic and architectural
community. Their purpose is to enrich the educational process
with ideas, theories, and practices which emerge, are put to the
test, and find application outside the premises of this School.

These papers are largely faithful to the original text of the
lectures with only minor revisions applied to it. Thus, we hope
that the vividness, the immediacy, the spontaneity, and the
personal tone of the spoken language is preserved within the
bounds of possibility.

In this issue, | am honoured to present professor Guido Zucconi
in his lecture entitled “Transforming Venice in the XX century.
Conflicts and compromises” and delivered on October i2th, 2001.

The president of the School of Architecture NTUA
Professor Y. Polyzos



Elcaywyn

H Ex0Ah ApXITEKTOVWY Tou EBVIKOU MeTooBiou MoAutexveiou na-
POUCLAZEL TNV SEUTEPN OEIPA OUIAILV SIOKEKPIUEVWY EEVWV KAl
EAAVWY OPXITEKTOVWV KE TIC SIAAEEELC MOU OpYavwWenKay Ty
nepiodo 2001-2002.

Ol SLONEEELC auTEC ansuBlvovTal TO00 OTOUC POLITNTEC TNG
IXONAC 600 Kal 0TOV £UPUTEPO AKASNPATKO KAl APXITEKTOVIKG
XWPO. ITOXEUOUV VA ERMAOUTIOOUV TNV EKMAISEUTIKA 3l03IKA~
oia pe 13£€C, BEWPIEC KAl MPAKTIKES MOU EKPPAZOVTAL, SOKIUA-
ZovTal KAl EQapp6Zoval, £Ew and TOV XWPO TNG OUYKEKPIUE-
VNG IXOAMAC APXITEKTOVWV.

01 EK3O0EIC AUTES, BaoiZovTal oV ENeEepyacia Tou KEWPEVOU
TWV ORIV, ylaTl akpBWC EANIZOUV va napoucldoouy, 610
Badpé tou Suvatol, kATl and ™ ZWVTAVLA, TNV NPOCWNIKG=
™Ta, 10 UPOC KAl T POr TOU MPOPOPIKOU AGyou KABE OMANTA.

¥’ auTé To TEUXOC, £XW TNV TN VA 0ag¢ NAPOUCIAcw TV OpIAl
Tou kaBnynth Guido Zucconi, Mou MEAYPATONONONKE OTIC 12
OKTWBPN 2001 PE BEPA «MeTaoxnpatiZovtag Tn Bevetia tov 200
alva. ZUyKPOoUOELC KAl CUPBLBACHO(».

0 nNpGe3POC TNC IXOAC ApXITEKTOVWY EMI
Ka@nyntg I. MoAGZog






0 Guido Zucconi g{val kKaBnNynmg¢ ™G loTopiac TNC NoAeodo-
plag otny ApXITEKTOVIKN IXOAN TNG BeveT{ag. TevvhBNKe T0 1950
otn Modena kat onoUda0e APXITEKTOVIKA Kal MOAEOSOpia aTo
MoAutexvelo Tou Milano kat To Maventotapio Tou Princeton. Exet
MEAETNOEL KUP{WE TO MEPACHUA AMS TOV 190 GTOV 200 ALWVA, PE
3laitepn €ppaon o BEUATA NPOOTAGIOC TOU AOTIKOU MAPEA-
BOVTOC. Ol £PEUVEC TOU EMIKEVTPWIVOVTAL GTNV ITAAD, OAAG Exel
enektabel kal ota I6via Nnald, 13{wg otnv Képkupa Tou 19ou
awwva. Exet dnpooteloet NoAAG dpbpa kal BIBA{a, 6nwg La citta
dell’Ottocento (2001), L 'invenzione del passato: Camillo Boito e
l’architettura neomedievale (1997), La citta contesa: dagli
ingegneri agli urbanisti 1885-1942 (1989), ka8WC Kat ud apxi-
1ekTOVIKOUC 03NnyoUcC yia tn Bevetia (1993) kat m PAwpevtia
(1995).

Guido Zucconi is professor of Urban History at the Venice
School of Architecture. He was born in Modena in i1950. He
studied architecture and urban-planning in Milan and at
Princeton. He has particularly studied the transition from the
ig9th to the 20th century with a special emphasis on the
preservation of the historic past. His research area focuses mainly
upon Italy, yet it extends to the lonian Islands, especially Corfu
in the 19th century. His main publications include: La citta dell’
Ottocento (2001), L’invenzione del passato: Camillo Boito e
[’architettura neomedievale (1997), La citta contesa: dagli
ingegneri agli urbanisti 1885-1942 (1989), and architectural
guides for Venice (1993) and Florence (1995).






1. YnepBaivovrag Tov
TAPa3001aK0 ACTIKO XWPOo

H BENETIA, IE OAH THEI THN IXTOPIA QI ANEEAPTHTH
TTOAH, AIATHPHZIE TA OPIA THX TAYTIZIMENA ME TO
NEPO TNOY MEPIEBAAAE THN APXAIA INSULA (NHEIAA).
OITQX OAOI INQPIZOYN, H ALTIKH THI TAYTOTHTA
YIMHPZEE ITENA IYNAEAEMENH ME THN ENNOIA TOY
NHEIIQTIKOY EITOIXEIOY.

Katd Tov 190 alwva auti n évvola eNpoKELTO VO PeTaTpa-
nel plika péoa and aAAendAAnAa €pya. To 1846 NpwWIA, otn
SIAPKELD TNC AUOTPLOKNC KUPLapx({ag oTn BopeloavaToAlkn
ITaA{a, OAOKANPWONKE N KATACKEUN TNC VEAC OI3NPOSPORIKNG
YEQUPAC PE MPOOMTIKN TN pOKPvA oUvaeon pe To MIAGvo. Mia
TETOlO YPAPMN NPAYRATONOINONKE SEKA XPOVIa ApyOTEQQA.
Ao TOTE TO TPEVO EYIVE TO PECO MOU BA OUVESEE Tn BeveTia pe
TOV UNGAOLNO KOGPO. TOo ALPVISIACTIKG auTd YeEyovog AvolEe
pla kavolpla Enoxn 0TV TauTéTNTA TNE NOANC MOU SEV
pnopoUoe nia va BewpnBel vnol pe TNV Npaypatikn onpacia
™G AéEnc.

Akdpa, n KOBIEPWON VEWY PECWV EMKOIVWVIAC AMOTEAEDE
Tn BAoN 0NV NPOCNABELD EKUOVIEPVIOPOU TNC NPWNV
npwtetouoag g faAnvotatng Anpokpatiag. To Tpévo avolge
T0 3pOpo yia €va kawvoUplo ApAvL HE ApTio EONAIONG, KABWC
KAl yla pia peydAn Blopnxavikn neploxn. Kat ta dbo autd
épya Bplokovtav ota dpla TNC NAALAC NOANG KAl ouvdéoviav
ApEDA PE TN OLENPOSPOULKN ypappn. Apdvt kat Blopnxavia
ummMpé&av NpPoiévTa TNE ENOXNC PETA TO 1880, UIAC EMOXNC
MEYAANC OLKOVOUIKNG AKPNG KAl VEWY SIEBVWV ENAPWV NMou
guvénoe n dldvolEn g Awpuyag Tou Toug (1867).

MoAG kapd nptv and ™ SlapdpPwon autol Tou vEou
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When he came back to the lagoon —in September 1845—,
he saw the railway bridge under construction. Filled with
indignation and resentment, the young Ruskin wrote to his
father: “We turned the corner, where Venice once appeared
(...) now a sort of the Greenwich railway stands, entirely
cutting off the whole open sea and half the city, which now
looks as nearly as possible like Livepool at the end of the
dockyard wall”"

He was preparing at that time sketches and reports
concerning the major pieces of art and architecture in the city
of Carpaccio. Six years later, the first volume of 7he Stones of
Venice would be published.

In his book, Ruskin put stress upon the evironmental unity,
taken as the bulk of her unique features. Such an architectural
survey finally sounded like a plea for a city to be considered —
from an artistic and historic standpoint—as a an untouchable
whole.

Such an idea would become in the short run the /eit-motiv
for the opponents to the plans of transformation. John Ruskin
had been able to interprete the indignation with the attempts
for modernising. He also expressed the reaction against its
effects of uniformity and against the danger of obliterating
her environmental features. “Venice like Livepool” would be
the disasterous result at the end —according to what he
implicitly stated in the 1845 letter to his father.

Ruskin came back long later, in 1869. At that time he was
one of the tourists who now flocked to the city. He was in
great disgust with such a new scene, even though his own
book substantially helped to encourage them.

Back again in 1872, Ruskin he was not able to recognize
the city of his boyhood, when Venice seemed to be in a
natural process of decline. Between the two persectives he
drew in the 1850s —“the magnificence of a golden city” and
“the sinking of its decaying stones”—, a third possibility was
emerging at that time: a dull and shubby —even if
prosperous— future based on trade and manufacturing.
Ruskin was not culturally equipped, however, to understand
such a radical transformation.

1. See The Letters of
John Ruskin. 1, 1827~
1869, in E. T. Cook, A.
Wedderburn (editors),
The Works of John
Ruskin, London-New
York 1909, XXXVI, pp.
76-77. See also R.
Hewison, Ruskin and
Venice, London 1978,
p-14-15; ). L. Bradley
(editors), Ruskin’s Let-
ters from Venice 1851~
52, London and New

Haven, 1955, p. 12I.



I. BA. The Letters of
John Ruskin. 1, 1827~
1869, oto E.T. Cook, A.
Weddenburn (emy.),
The Works of John
Ruskin, London/New
York, 1909, XXXVI,
ogA. 76-77. BA. eniong
R. Hewison, Ruskin
and Venice, London,
1978, OEA. 14-15 KAl
J.L. Bradley (emp.),
Ruskin’s Letters from
Venice 1851-52,
London/New Heaven,

1955, O€A. 12I.

oevapiou, o John Ruskin eixe avtiAngBe( andAuta nota Ba
ATAV N eN(NTWON PLAC TETOLAC MPOOMTIKNAG N ANWAELD TN
povcélkérnrac ¢ Bevetiac.

Tov ZentéuBplo Tou 1845 NouU eNE0TPEPE 0N AlPvVoBAAAc-
0a NETUXE TN OI3NPOSPOHIKN YEPUPA UNG KATAOKEUN. TEUATOC
and aleenpata ayavaktnong Kat anapéokelag, o veapog
Ruskin éypage otov natépa tou: «MMPAPE ™ OTPOPN eKeivn
an’ énou kdrote npéBaAAe n Bevertia (...) pa éva (30¢
o3npodpoépou Tou Nkpnvoulte Bpioketal otny (Sia B€on,
anokdBovTac eVIEAWC TV 0AdvolkTn BAAGCOA KAl Tn pion
MOAN MoU POLAZEL KATANANKTIKG Ma PE EKEIVN TNV NEPLOXN
T0U A(BEPMOUA GOU TEAEWVEL TO TEIXOC TOU vaunnyeiou».

"Htav TTE 0 KAPOC MOU ETO{PAE OKITOO KOl OVAAUTIKES
EKOECEIC AVOPOPIKA PE TA PEYAAUTEPA EPYA TEXVNC KAl
OPXITEKTOVIKNC TN NOANG Tou Carpaccio. E&L xpovia apyote-
pa, ENPOKELTO va EKSOBE( 0 MPWTOC TOUOC TwV ABwv Tne
Bevertiac (The Stones of Venice). I1o BIBA0 Tou autd, o
Ruskin TOvioe To 0TOIXE{O TNC NEPLBAAAOVTIKNG EVOTNTAC NOU
BEWPNOE KAl WC TO KUPLO XAPAKTNPLOTIKG TNC. TEAIKA pia
OPXITEKTOVIKN EMOKGNNON AUTOU TOU £(30UC KATEANEE VOl
nxel WS pla EKKANON DOTE N NOAN va An@Bel unoyn we éva
AVEYYIXTO GUVOAO NG KOAAITEXVIKN KAl ANo GTOPIKA OKOMIA.

H 13¢éa aut enpoKeLTo va yivel o€ Alyo Kalpd To ayannpé-
VO poTiBo 0T0 0Tépa Gowv aveioTaTo 0TA OXESIA TNC AAAA-
yng. O John Ruskin katdgepe va ekSNAWOEL TNV 6nota
ayavaktnon anévavTl oTiC NPoondBeleC EKUOVTEPVIOHOU.
E€€ppaoe akbpa v [kown] avtidpaon anévavtt otic
OUVEMNELEC TNC OPOIOPOPPIAC Kal OTOV CUVENAYOHEVO KivSUvo
aQavIopol TwV NEPLBAANOVTIKWV TNC XAPAKTNPIOTIKWV.
TEAOC, TO KATOOTPOPIKG ANOTEAEOHA Ba MTAV N £€opoiwon
«tn¢ Bevetiag pe 1o AlBepmouA», olppwva pe 6,Tt unatvixen-
KE OTO YPAMUA MPOC TOV NATEPA TOU, TOU 1845.

0 Ruskin Eavayuipioe [otn Bevetia] noAd apydrepa, 10
1869. TOTE Mla NTAV KL AUTOC £€vag And TOUC ToUup(oTEC Mo
OUVEppeayv O€ KOMASta oTnv NOAN. Av kat To BIBA(D Tou ixe
OUVTEAEDEL ANOPACIOTIKA OTO VO TOUC MAPOTPUVEL, O (310¢
alobavotav Heyain andia pnpootd otn vEa auTth €1k6va.

Miow €ava o 1872, o Ruskin dev pnopoloe ma v’ avayvw-
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Thus, it was not by chance that a steady and powerful
group of anti-modernists found its roots in the pages of 7he
Stones of Venice ", Particularly from 1880 onwards, during the
discussion about the new planning lines, such a party was
participating a polemical struggle with another well-
established group, that was the one of the engineers.

In the years after 1886 —when the planning scheme was
laid out—, the discussion about the future of Venice was to
become increasingly tough. The town planning scheme was
actually consisting in fourty projects of urban improvement —
that was also the official name given to the entire programme
of transformation.

The projects were mostly suggested by the sanitary
engineers as the basis of a radical modernisation in the
ancient street pattern. They drafted, by the way, a new

bulding code which prescribed a minum width of 5 meters for

the main thoroughfares. Such a radical prescription was
conceived as a part of a new network of pedestrian links
crossing the entire city and its multi-islands structure. At the
same time the municipality was planning to create direct
connections among the old and the new urban focuses —such
as the Rialto market, Saint Mark’s square, the Accademia
compound and the railway station.

About 1890, such a town planning scheme inspired by
sanitary culture was also intended as a mean to accomplish a
process started long time before, when many canals were
filled up and paved. As a part of a new system of
connections, the small bridges were demanded to replace a
former system of local gondola ferries.

Iron —and castiron, in particular— had to play an
important role due to the implantation of a series of
standardized pre-cast ironbridge throughout the city. Once it
become an essential part of the new urban panorama, the
icon of the ironbridge supplied another fundamental motive
to the polemics and the indignation with the plans for
modernising.

Pompeo Molmenti took the ironbridge as the symbol of a
process of transformation or better of “profanation” —as he

ik

2. The entire work —
consisting in three
volumes— was pub-
lished between 1851
and 1853. The first was
given the title of 7he
Foundations , the sec-
ond 7he Sea stories,
the third finally 7Ae
Fall and Examples of
the Architecture of

Venice.



2. To €épyo nou
ANOTEAE(TAL GUVOAIKA
and TPEIC TOpoUS
€k368nke avapeoa
070 1851 KAl T0 1853.
0 NPWTOC TOpOC
£gepe Tov TiTAO Ta
Bepga, o 3eUTepOC
Ot lotopiec ne
6dAagoac, kat o
TpiToC H MTtwon kat
Napadeiypara and
TNV ADXITEKTOVIKN TNC

Beveriac.

plogt Tnv néAn T¢ vIdTnG ToU, TETE NOU n Bevetia £3s1xve va
BplokeTal og pla QuOtkn nopeia Nnapakpnic. Avapeoa otic 30o
NPOOMTIKEC MOU SIEYPAPE OTA 1850 —«TN PeYANONPENELD TNC
XPUONC MOANC» KAl €TV KATAPPEUON TWV POAPUEVWY ABwY
™E»— pla TpiT Suvaténta avapavétav auth T gopd: éva
aviapod Kat EUTEAEC, av kat mAolalo, péEAAOY, agol BaotZétav
070 EUNOPLO KAl 0TN BIOPNXAVIKA napaywyn. Opwc o Ruskin
3V NTAV NVEUPATIKA ETOIHOC VO KATAVOROEL évav TETOLO
PIKG PETACXNUATIONO.

Agv Yitav Aoinév Tuxaio mou pia oTadepn Kat Loxupn
OUA3A AVTIPOVTEPVIOTWV BPNKE TN PWVA TNC OTIC OEAISES
WV ABwv tne Bevetiac.” EB3IK& ané To 1880 kat peTd, ota
nAaiola TN oUZATNONG YIA TIC VEEC MPOYPOAUPATIKEC KATEU-
B0voelg, auti n ouonelpwon NPBe o0& MOAENIKA avTinapddson
HE pla GAAN KOAG E3pAIWHEVN OPASA, EKEIVN TWV PNXAVL-
KWV.

I1a Xpévia PETA TO 1886, KAl GTAV MIA TO NPOYPAUPATIKG
oxnpa eixe ouvtaxeel, n ouZntnon yipw and 1o pEANOV NG
Bevetiag okAnipatve 6A0 kat nePLooGTEPO. To NOAEOSOUIKG
0X£310 oUV{OTATO OE COPAVTA £pya AOTIKAC avantuEng: auté
ATav GAAWOTE Kal To enionpo Npdypappa nou 368nke os
OAGKANPO TO MPOYPAURA TOU UETACXNPATIOMOU.

Ta €pya nou NPoTAeNKaAV KUP{WE ané Toug UYELOVOAGYOUC
pnxavikoU¢ £8etav Tn BAon £voC pIZikol EKPOVTEPVIOHOU Tou
apxaiou 03tkol oxediou. Tuvétagay, yla napddelypa, évav
VEO OLKOSOUIKG KW3IKA MOu KABGPIZE WE EAAXIOTO PAPSOC
kUplag apnpiag ta 5 pétpa. Mia T€Tota pIZoonacTikA EVIOAN
ATav ouvupaopévn p’ éva véo 3{kTuo Neo3pOopPNoEwy nou
EKTEWVOTAV GE OAGKANPN TNV NOAN PE TIC MOAUGPIBPES
vno(de¢ Tng. Tautéxpova, n Tomikh autodloiknon oxediaZe
ApPEOEC OUVIEDEIC avApeoa oe NAALOUC KAl VEOUC AoTIKOUG
néAouC, 6Nwe n ayopd Tou PIAATO, n nAateia Tou Ayiou
Mdpxkou, To ouykpdTNPA TNC AKAdNpiag, Kat o oldNPOSPOpL-
KOC oTABUOC.

lpw 070 1890, AUTS TO MPOYPOARUATIKG OXAPA, TO UMOKL-
VNUEVO and apxEC AOTIKAC UYLEWVAC, BEwPNBNKE eniong wg
PEOO yla TV €N{TEUEN plag 3ladtkaciag nou eixe apxiost hdn
MoAU vwp(Tepa, 6Tav MOAAG and Ta KavAAla {xav nxwua-

i3



stated in a series of articles published on local magazines and
newspapersg. Teacher and writer specialized in Venetian
history, Molmenti emerged as a prominent intellectual who
was capable to strongly affect the local cultural life. Under
the pressure of polemics and in a climate of radical contrast,
Molmenti was also able of widespreading some moving parole
d’ordre.

Thanks to his militant support, the anti-bridge campaign
was succefully launched, at the turn of the century. In this
case, architecture carefully reflected contrasts and
expectations. The final result of such a campaign revealed,
indeed, a surprising tendency to compromise fostered by
architecture. Eventually, the very question was not “to build
or not to build”, but it was #ow to build.

The idea of building design on traditional lines seemed to
make the opponents reach a full agreement. Within fourty
years several castiron bridges would be replaced, indeed, by
stone ones fully remiscent of late Renaissance.

The anti-bridge campaign also contributed to let the main
goal pass nearly unnoticed, that was the idea of the planners
to lessen the urban density and to transfer a large quantity of
population to the outskirts. The first enquiry on slum areas
—brought about in 1874— had revealed an unbearable condition
of overcrowding and it had made the figure of 35.000 inha-
bitants appear exceeding the housing capacity of the city.

In order to enable the clearance of dilapidated and
overcrowded areas, the plan contemplated to rehouse a
number roughly corresponding to one fourth of the total
community living in the insular Venice.

As possible places of destination for such a shift of
population, the municipality was looking about new
peripheral settlements, such as the Lido, the old island of
Giudecca and the new area of Sant’Elena. In the first case a
competition for a garden suburb was launched in 1912,
whereas —in the other two cases— some ambitious schemes for
a large provision of public housing would be drawn and
realized between 1910 and 1930". They were both situated in
the farthest corners of the traditional /nsu/a, but the choice of

16

3. See, among many
articles written be-
tween 1886 and 1906,
«Delendae Venetiae» ,
Nuova Antologia,
XCl, 1 febbraio 1887,
Pp. 413.; see also, in
the same review, P.
Molmenti, «Un nuovo
ponte sulla laguna di
Venezia», CLVIII, 16

marzo 1898, p.276.

4. On XX.th century
public housing
schemes, see the col-
lection of essays ed-
ited by T.
Campostrini, Abitare
a Venezia, Venezia

1992.



3. BA. avdpeoa o
NoAAG GpBpa ™C
£MoXN¢ 1886 Kal 1906,
10 "Delendae
Venetiae”, Nuova
Anthologia, XCl, |
PeBpouapiou 1887,
oe). 413. Eniong oto
{310 nepLodIKo, P.
Molmenti, “Un nuovo
ponte sulla laguna di
Venezia”, CLVIII, 16

Maprtiou 1898, O€A. 276.

TWOE( Kal ENOTPWOE(. MIKPEC YEQUPEC AnaITABNKAV 0T BEon
TOU NAMOTEPOU CUOTAHATOC TOMIKWY HETAPOPWY UE YOVIO-
AEC, WG £va TUAUA TOU EUPUTEPOU VEOU OXESIOU TWV OUVIE-
OEWV.

0 o{3NpOoC —Kal 0 XUTOOIINPOC EISIKOTEPA— ENPOKELTO VA
nai€el onpavikd péAo e€aLTiac ™ EPPUTEUONC KOG OELPAC
NPOKATAOKEUAOUEVWY GISNPOYEPUPWY OE OAN TV EKTAON TNC
néANC. And TGTE MOU N GIINPOYEPUPA ULOBETABNKE WG
avanéonaoto KOPPATL ToU Navopdpatog TS NéANg, n £ikéva
™G NPOCEPEPE £VA OKOHA KIVNTPO YIa MOAEUIKN EMXEPNUA-
ToAoy(a KAl ayavakon Katd Twy OXe3(wv EKPOVIEPVIOpOU.

0 Pompeo Molmenti 8eWpnoe T o13NPOYEPUPA WG TO
oUpBOAO TNC AAAGYNC, i KAAUTEPA NG «BEBAAWONC», ONWC
SNAWVE OE pia oelpd ApBpa nou SnPoci{eue o TOMIKA NEPLOSL-
KG Kal sqmpspl'aac.3 Adokalog Kat ouyypapéac o Molmenti,
pe £13{keuon oTn BeveTikA (0TOP(a, AVASEIXBNKE OE £MPavN
31avoOUEVO MOU KATAPEPE VA ENMPEGOEL TNV TOMIKN MOALTL-
OTIKA ZN. AVTIHETWOC PE PLa €VTOVN NOAEUIKA KAl HECA ¢’
éva KAUa 3pacTIKWY avTinapabéoswy, o Molmenti kat6pBw-
0 AKOMA VO SLaSWOEL EKTEVWC KAMOLOV NPOTPENTIKG parole
d’ ordre (kavovioTikd AGyo).

X@pn 0Tn POXNTIKA TOU UMOCTAPIEN, N KAUNAVLA KATE Twv
YEQUPWV £ixe aiola €kBaon 0To YUPIoPA TOU aLva. IV
NEPINTWON QUTA, N APXITEKTOVIKNA AVTIKATONTPIZE ENAKPBWC
AVTIBE0ELC KAl MPOOSOKIEC. TO TEAKO GMOTEAEOUA PiAC
TT010C EKOTPATE(AC ANOKAAUPE 0TV MPAYHATIKOTNTA pia
EKMANKTIKA TAON yia oupBLBacpd — téon Ty onoia unEBaAPe
n {310 n ApXITEKTOVIKA. MaT{ N OUCLACTIKA £pWTNON dev NTaV
«va xT(0gl Kave(c 1 va pn xTiog», aAAG 7W¢ va xTioEL

H 13€a ToU OXES1A0MOU OUPPWVO PE NAPASOOLAKES APXEC
PAVOTAV VA PEPVEL TOUC AVTINAAOUC O MANPN oUPPWVia.
Méoa o€ 6apavTa Xxpévia, APKETEC And TIC XUTOOIINPES
YEQUPEC EMPOKELTO V' AVTIKATAOTABOUY MPAYUATIKA and
NETPIVEC 0€ MAAPN OPOIGTNTA PE AVTIOTOIXEC TNC UOTEPNC
Avayévvnonc.

H Kaundvia Katd Twv YEQUPWV OUVETELVE niong oTo va
nepAoel 0 KUPLOC OTOXOC TOU MPOYPAPHATOC anapaTthpenToC,
3NAadN n 13€a ™ pelwong g aoTkic nukvotntag [oto
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the sites was due to an enlarged notion of city.

In all these circumstances, as well as it occured after the
anti-bridge campaign, the city hall aimed at providing the
new houses with a traditional outlook, even if associated with
a good standard of modern comforts. Such a mutual
concession between the old and the new contributed to
prevent all disputes about the planned settlements in their
relationship with the ancient city and its traditional image.

2. The birth of an industrial Venice

In the next decades, another problem affected new possible
overviews of the city and its limits, that was the question of
enlarging the port and the zone at its backs —the so-called
“Marittima”. At the turn of the century, surprising rates of
development affected both the new fully equipped harbour
and the large manifacturing area connected to it.

What had been implanted at the outer edge of the old city
seemed, however, insufficient. Space was not enough to cope
with the amazing growth in ships traffic and trade volumes,
as well as it was emerging at that time. New room had to be
found elsewhere in order to exploit the opportunities given by
new networks of communications. First, the trade of the
cheapest commodities —such as coke and cement— had to be
kicked off from the Marittima docks and to be replaced in the
mainland.

In 1902, someone suggested for the first time to take the
other side of the lagoon as the place for expanding the harbour
and its connected activities. The area of Marghera —just facing
the Marittima— was pointed out as the fittest one. Starting
from an idea —as rough as suggestive at the beginning—,
programmes and plans were increasingly worked out and,
when the final decision was taken, it consisted in a fully
equipped “porto industriale”. The lay-out was based on up-
dated models and was in particular inspired to northern-sea
examples.

Like in Rotterdam or Hamburg, a new web of digged
canals could have permitted a direct relationship between
industry and water. In this way, both raw materials and
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4. AVaQopIka pe
npoypdppata
KOWWVIKNG Katolkiag
Tov 200 alwva, BAEne
TN GUAAOYI PEAETWV
HE enpéreta T.
Campostrini, Abitare
a Venezia, Venezia,

1992.

KEvTpo] kat n WBnon pac PeydAng pep(dag Tou NANBUCHOU
MPEOC TIC NAPUPEC TNC NOANC. H MpwTn €peuva Tou 1874 o€
UNOBOBUICPEVEC NEPLOXEC AMOKAAUPE AVUNOPOPES OUVBNKES
OUVWOTIOPOU, YEYOVOC NoU €KAVE TO VOUPEPO TWV 35.000
KaTo{kwv va pavtaZel unepBoAlkd peyaAo og oxEon pe ™
3uvatétnta oTéyaong péoa otny noAn.

MPOKEIPEVOU VA SIEUKOAUVBE( n EKKABAPLON TWV pnpay-
PEVWYV KAl OUVWOTIOUEVWY NEPLOXWYV, TO OXESI0 MPOEBAENE TN
HETEYKATAGTAON TOU E£VOC TETAPTOU MEP{MOU TNC CUVOAIKNC
KOWVOTNTAC MOU KATOIKOUOE 0N VNolwTikn BeveTia.

Q¢ mOavolc TOnoug Npooptopol autol TOU PETATOMIZOME
VOU MANBUCPOU, 0 SNPOC EEETACE TNV NEPINTWON NEPIPEPELQ-
KWV OIKIOPWYV, 0nwg To Lido, To maAtd vnal tng Giudecca, Kat
n véa neploxn g Sant’ Elena. Avagopikd pe v npwm
nep(NTwon, o 3IaYWVIOUOC yia €va NPodoTio-KNnnoUnoAn
SlEVEPYNBNKE TO 1912. 000 yIa TIC AAAEC SUO MEPINTWOEL,
KAnola PeyaAeMBOAQ OXESLO OXETIZOPEVA PE AUEPLOTN
napoxn KOWVWVIKAG KATOIKIAC EKMOVNBNKAV KAl NPayuato-
MoWiBNKav PETAED 1910 Kal 1930. " HTaV Kal Ta 300 XwPoBeT-
péva oTIC anWTEPEC YWVIES TNC NAPASOCIAKNG /nsula,
EMNAOYNA TWV OIKONESWV GPWC BACIOTNKE O pla SlEUPUPEVN
£€vvola ¢ noAnc.

Y& OAEC QUTEC TIC NEPLOTACELS, ULAC KAl akoAouBnoav
XPOVIKA TV KARMAVIA KATA TwV YEPUPWY, N SNPAPXIAKN
apxn PPOVTIOE va NPOCIWOEL 0TA KTipla katolkiag pla
napadootakn 6Yn, akOpa Kt av auth ouvduaZotav pe UPNAEQ
nPo3LaypaPES 600V aPopd OTIC OUYXPOVEC AVEDELC. Mia
Té€Tola apolBaia ouvaiveon avapeoa oto NaAd Kat 1o
Kalvolpylo BonBnoe otTnv Napeunédion KABE ap@oBATNONG
TWY OIKIOTIKWY OXES{WV KAl TNC 0XEONC TOUC PE TNV NAALG
MOAN KAl To NAPAd0olaks TG e(SWAO.

2. H yévvnon piac Biopnxavixnig Beveriag

MéEoa oTIC ENOPEVEC SEKAETIEC, £va AANO NPOBANPA OUVETE-
AECE O€ VEEC MIBAVEC BEWPNOELC TNC MOANC KAl TWV oplwv
™NG: To JATNPA TNC ENEKTAONG TOU Atpaviol kat Tng on{oBlag
Zwvng Tou, TNC anokaAoUpevng «Marittima». 1o yUplopa Tou
alva, Bsapatikol Seiktec avanTUENS EMNPEACAV TO MANPWC
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H yépupa oxnpdtwv
und KATAoKEUN, 1932
(Anpotiké Apxeio
Bevetiag)

The vehicular bridge
under construction,
1932 (Venice
Municipal Archive)
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manufactured products would be directly taken and
forwarded by ship. As consequence of such a decision, the
“sacred lagoon” would be crossed in its full extension by
large cargo-ships connecting the new harbour to the rest of
the world.

For his sake, John Ruskin was no longer on earth at that time.
Someone among the many self-declaring pupils of the defensor
Venetiae—such as Pompeo Molmenti— expressed, however, a
moderate dissatisfaction at such a new pespective. The cargoes
flow seemed like a “minor evil” as it could contribute to remove
the hub of shipping traffic from ancient Venice.

The works for the port of Marghera started in 1917, during
the first world war. At the backs of the new industrial harbour,
a residential zone was outlined in order to house a consistent
portion of working men involved in such a large enterprise.

The general plan was drawn out on the lines of the garden
suburb model, consisting in low density housing schemes,
together with a large provision of green and public
equipments. The industrial village of Marghera came out from
a joined-venture between private and public capitals, once it
was promoted by the municipality, a trust of entrepreneurs
and the new authority

From 1910 onwards, such a new residential area appeared
therefore as the second place of destination for people shifted
from slum areas. New residential neighbourhood for the
working class had to be established at Porto Marghera which
corresponds to the part of the mainland on the other side of
the harbour.

The entire settlement was considered as a new pole
within a system of larger connections not existing before
1933, when a vehicular link to the mainland was built-up.
That was the so-called “ponte del Littorio”, named after one
of the masterpieces of Mussolini’s propaganda. Such an
aperture occured nearly ninety years after the opening of
the railroad bridge.

Together with the new bridge, a complete system of
vehicular terminals was therefore created in the early thirties.
To come to Venice by car was no longer a dream suited to a
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£EOMNALOPEVO APAVL, KABWE KAl TN BIOPNXAVIKA NEPLOXN MOU
ouvdsdtav ' auté.

OTI3ANOTE BUWC EiXe PETAPUTEUTE( 0Ta £0XATA GKPA TC
NAALAC NOGANG PAVETaY AVEMOPKES. O SIABECIHOC XWPOC SEV
ATav (kavoc va KOAGPEL TIC avAYKES MOU MPOEKUNTAY and mv
anioteutn alénon otnv KukAoPopia Twv NAolwy Kat aTov
6YKO TWV EUNOPIKWY POPTIWV ONWC SIAUOPPWVOVTAV EKEIVO
Tov Kalpd. Htav anapaitTo va Bpedel aANoU vEOT XxwWPOC nou
8a PnopoUoE va agLoNoIMOEL GAEC TIC EUKALPIEC NOU NPOCEPE-
pav Ta véa diktua enkovwviac. MpWTa-Npwta, To EUnéplo
TWV PONVETEPWY AYaBWY, 6Nwc 0 GvBPaKAC KAl TO TOIUEVTO,
énpene va SlwxBel and Tic NpoBAATEC TC Marittima kal va
Bpel véa BEon 0N OTEPLA.

K@nolog, To 1902 yla NpW gopd, NPOTEIVE TV AAAN
NAEUPG TC AUVOBAAACOOC WC XWPO EMEKTAONG TOU AHavVIoy
KOL TWV OUVAPWY SPAcTNPLOTATWY. YNOSEIXBNKE yla T0
okond auté n neptoxnh ¢ Marghera, anévavti and
Marittima, wC n KATAAANAGTEPN. FEKIVWVTAC AN |ia anAn
13€0, avenépyaotn aAAG Kal pe NOAAEC SUVATOTNTEC, MPO-
YPGRUATA KOl OXESIOOTIKEC MPOTAOELC EKMOVIBNKAY UE TO
Xp6vo, (onou 4Tav Mia NApenke n TEAKN anégaon, 10
NPOTOV TwV HEAETWV va gival éva dpTia eE0NAIOPEVO Blopn-
XAVIKG AAVL. To YEVIKG 0xE€310 BaolZétay og olyxpova
HOVTEAQ, HE EPnVEUon PAALOTA ané avTiotoxa Twv Bopeiwv
8aAACOWY.

'0NWC yla Napddetypa oo PGTEPVTAN Kal oTo ApuBolpyo,
701 K1 £30) £vac VEOC 10TOC TEXVNTWY KAVOALWY Ba ENETPENE
TNV GPEON OUOXETION TNC Blopnxaviag pe To vepd. Me tov
TPGM0 AUTS, KA 0L MPWTEC UAEC KAl Ta Blopnxavikd npoiovia
a pnopoloav apevoc va NaparapBavovtal, apeTEpou va
npowBolvTal aneubeiae atponAoika. To enak6AouBo pag
tét0l0¢ andépaong Ba fitav n «gpn Alpvobdracca» va
Slaoxizetat ané dkpou e1¢ Akpov and poptnyd nAoia nou Ba
OUVESEQV TO VEO AHAVL PE TOV UNGAOLNO KOOHO.

EUTUX®C YU’ autéy, o John Ruskin 3ev Zodoe mia tn
OUYKEKPIUEVN EKE(VN EMOXN. MGVO KAnolog and Toug auToa-
VAKNPUYHEVOUC HaBnTEC Tou defensor Venetiae (unepaomot
e Bevetiac), o Pompeo Molmenti, e€€ppaoce ™ oagn, av
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XIX.th engineer coming out of the pages of Jules Verne:
despite its challenging character, such a perspective became
a real experiences. The construction of the vehicular bridge
paved the way to the construction of a great number of public
works, brought about under the pressure of the great crisis i)

The entire story of the process of transformation has to be
put under the shed of historical premises strictly connected to
the new political framework and the general situation, as
developped in the period 1926-19;0.

Just at the beginning of the Fascist régime, in 1926, a new
local body was officially created (namely the so-called
“Grande Venezia”) including the new settlement of Marghera
and the old one of Mestre. The new dimension was also
intended to encircle the insular and maritime sections —the
proper Venice and the Lido.

The vast industrial zone around the new harbour worked
as one of the major propeller of the new regional area. Second
came the shaping of some strategical knots, such as new
terminals for cars, ships, airplanes and railroad: within the
large area of such a theme tipical of the renewed Venice, we
have also to encompass what has not been realized’ .

Other spots of special interest would have been defined in
a second time. Finally, the process was dealing with social
equipments too, fitting to a larger metropolitan context such
as hospitals, sports and recreation areas, business districts.

In such a framework of new poles and networks, the
notion of insularity was doomed to an inexorable decline.
Venice and its sacred stones had to be theoretically absorbed
into the major body of a greater metropolis.

If considered from this standpoint, the story of such a
new region has to be described in a way which was not so
different from that of other urban cases. In the lagoon, like
elsewhere, the traditional urban centre is called to give name
and significance to the entire conurbation.

What makes the difference would be the weight of an
unchanged idea of Venice strictly connected to the notion of
“diversity”.

Put under this light, the question could be summed up in
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5. Urban planning
schemes —concerning the
area of Greater Venice—
have been recently cata-
logued by the Archivio
Progetti, within the
Istituto universitario di
Architettura di Venezia
(from now on quoted
only as I.U.A.V.) . Such an
effort of cataloguing is
now touching the major-
ity of projects dealing
with the question of the
“entrance to Venice”. Part
of the drawings are now
available on the website

www.iuav.oberon.it.

6. The main source con-
sists in the “Eugenio
Miozzi Records” stored at
the Archivio progetti of
I.U.A.V. and covering the
interwars period —Miozzi
was the chief-engineer of
the municipal body at
that time. Far beyond a
books supply on the sub-
ject of modemising Venice
—mostly affected by soci-
ology and economics—
stands the book edited by
V. Farinati, fugenio
Miozzi 1889-1979.
Inventario analitico
dell’archivio, Venezia,

1997; see also V. Farinati,



KOl PETPLONAON, SUCAPEOKELG TOU yia Pia TETOLA NPOOMTIKNA.
To pelpa Twv PopIYWY PAVTAZe oav £va «EAACOOV KAKG»
£péoov BonBoloe oTn PE(WON TOU KUKAOPOPIAKOU GUVWOTL-
opoU Twv nholwv péca oTo xwWpo Tng apxalag Bevetiac.

Ol £pyacieC KATAOKEUNE TOU Alpaviol g Marghera
dpxioav To 1917, oTn Sidpkela Tou A" Maykoopiou MoAépou.
310 VW@TA TOU VEOU BLOUNXAVIKOU Alpaviol OXESIA0TNKE pla
ZWvN KAToK{aC Pe OKOMO TN OTEYAON PLAC OTABEPNC HEP(SAC
TOU £pyaTikol NANBUCHOU Mou Ba ANACXOAE(TO OE Pia TETOLOU
HEYEBOUC emxeipnon.

To YEVIKG OXE€310 £YIVE NAVW OTIC APXEC TOU HOVTEAOU TNG
MPOACTIAKAC KNMNOUMOANC MOU TO GUYKPOTOUoAv oXApata
KOTOIKIAC XAUNAAC MUKVETNTAC KAl Jia MANBWPEA KOWWVIKWV
NAPOXWV KAl XWPWV MPacivou. To BIOPNXAVIKG XwPLd g
Marghera npogkue wC To TOAUNPS gyxelpnpa nou cuvatage
BLWTIKG Pe SNpdoLo KEPAAALO APOU UNOoTNPIXBNKE and v
TONKN AUTOdl0{kNoN, TV ENTPONN TWV EMIXEIPNPATIWV, KAl
TIC VEEC OPXEQ.

Ané 1o 1910 Kal PETA, AuTA N Kavolpyla MePLoXn Katotkiag
npdéBaie oav o 3eUTEPOC TONOC NPOOPLopol yia NANBUCPS
METOOTEYAZOMEVO anG UNOBABUIOUEVES NEPLOXEC. Mia vEQ
YELTOVIA P& KaTOIK{a yla TV £PYATIKN TAEN €npene va
£3paiwBe( 010 Alpdvt tng Marghera, o€ avtiotoixia pe to
TUAPA €KEVO TNC OTEPIAC NOU BPlokGTav otnv AAAN NMAEUpa
TOoU Atpaviou.

EI3IKA apOTOU 0NoKATACTABNKE pla 03IkN ZeUEn Pe TV
NNEPWTIKN XWPA, OAGKANPOC 0 OIKIOPOC BEWPNBNKE Evag
vEoC NOAOC péoa o’ €va oUoTNpa EUPUTEPWY CUVSECEWY MOU
3ev ummpxav npv and 1o 1933. ENPOKELTO yia ™ yVwot w¢
«Ponte del Littorio» (Fépupa tou Attdpto) nou oPeirel T0
6vopd ¢ o’ éva and Ta aploToupynpatikd £€pya Tng npona-
yav3ag Tou MoucoAiVL. H KaTAOKEU TNG MPAyHaTonomenke
evevivia nepinou xpdvia PHETA Ta eykaivia ¢ GLdNPoSPopL-
KNG YEQuPAC.

'ETOL, OTIC ApXEC TOU '30, SNPLOUPYNBNKE Eva NAAPES
oUoTNpA 03IKWY OTOBHWY NOU NEPIEAABE Kal TNV Katvolpyla
VEQUPa. To va PpTdoet Kavelc ot Bevetia pe autokivnTo dev
fitav ma €va GVELpO TNC (pavTaciag Tou UNXavikol Tou 190U



the following terms: could its diversity become or not a part
of the whole? The answer to such a challenging interrogation
would be “no”, as we shall see in the next pages.

The “Greater Venice” was a typical product of the culture of
the Twenties and the early Thirties, both strongly influenced
by British and American models. This notwithstanding, the
creation of a such a metropolitan authority was partially
successful. That occured also because, as a matter of fact, the
new larger dimension seemed not jeopardize the traditional
image of the ancient Serenissima.

The old city stood as an independent part of the whole
and, though it may be deeply transformed along its outer
edges, the urban core kept on propagating a faithful likeness
of its own icon.

Two different Venice —associated to two different notions
of space— were actually emerging at that time: the greafer
and the smaller Venice. They belonged to different worlds
and to different “states of mind”, even if the second is to be
considered as a borough of the first one, from an
administative standpoint. Paradoxally enough, the same
expression “Venezia” fits now to define both the entities: the
traditional city on one hand, the regional and scattered
aggregation of communities on the other.

On one hand there was the “centro storico” fed by the flow
of tourists and linked to the traditional perymeter of Venice.
On the other hand was standing the conurbation of the
mainland —the Mestre-Marghera borough— defined by
increasingly larger borders: it roughly corresponded to the
“city of production” based on chemistry, ship-building and
other kinds of manufacturings.

Within its boundaries, the contrast of models could not
have been more evident than here, between the “sacred
stones” of the central island and the chimneys of its
industrial opponent.

3. Greater versus smaller Venice
As a demonstration of the international prominence acquired

by the case, Le Corbusier exhibited his fully favorable opinion
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“Eugenio Miozzi. Tecnica e
citta nel Novecento”, Gali-
Jeo, mai 1997, pp. 12-17; V.
Farinati, £ ‘esperienza di
Venezia, in «Rassegna di
architettura», n. 75, 1998/
11l, pp. 86-1o1 (with an
abstract in English); V.
Farinati, “Eugenio Miozzi e
I"ufficio tecnico comunale
in epoca fascista”,
L’ingegneria civile a
Venezia. Istituzione,
uomini, professioni da
Napoleone al fascismo,
edited by F. Cosmai, S.
Sorteni, Venezia, 2001, pp.

108-119.

7. In the perspective of a
complete catalogue of
projects and works deal-
ing with the birth and the
shaping of a Greater Ven-
ice, a new monography
edited by Guido Zucconi
is about to appear: La
grande Venezia, una
metropoli incompiuta tra
Otto e Novecento,
(printed by Marsilio
Editori). See also my arti-
cle “Grandi progetti per
una piti grande Venezia”,
Quaderni dj Insula, n. b,

2000, p. 61-67.



5. MOAEOSOUIKA OXApATa
AVaPOPIKA PE ™V NEPLOXA
¢ MeiZovog Bevetiac
KataAoypaprienkav
npéopata and 1o Apxeio
‘Epywv (Archivio Progetti),
uépoc Tou Maventompiakold
IvotitoUtou TG ApxitekTovi-
K¢ ¢ Bevetiag (oto e€nc
QVAPEPGHUEVO OUVTOHOYPA=
QKA we 1.U.A.V.). Napdpota
npoonddeia kataroypapn-
ONG ENEKTEVETAL TWIPA 0NV
nAgloYPn@a Twv EpYwy Twv
OXETIKWY PE TO ZATNPA TN
«g10630U 0N Bevetian.
MéEpoc Twv oxediwy eivat
na npooBdctpa oy
0TO0EA{SA:

www.iuav.oberon.it

6. H kiptla myn ouviotatat
0Tn CUANOYN EYYPAPWY PE
Tov T{tAo “Eugenio Miozzi
Records” nou evanokevtat
oto Apxe(o Epywv Tou
L.U.A.V. kal nou KaAGnTouv
™ MECONOAEUIKNA NEP{0S0.
Miozzi Aitav To voua Tou
apxt-pnxavikod g
TEXVIKNAG UNnpeoiag Tou
31pou ekeivn Tnv nepiodo.
Népav TwV NOAUGPIBPWY
AWV pe B€pa Tov
EKHPOVTEPVIOUO TN BeveTiag
Kal Pe BAON OTIC KOWWVIKES
KL TIC OIKOVOUIKES

€NOTNAPEC, BpiokeTal To

awdva, nou Eenndoloe Pé€oa ano TIC oeASEC Tou louAlou Bepv.
Mapd Tov TOAPNPS XAPAKTAPA TNC, Kia TETOLA NPOONTIKNA
EYIVE pla EQIKTN Eanlprs. H kataokeun Tng o3IKNC YEPUPAC
AvolEe T0 3pGHO yia pla oelpd and dAAa dnpdota £pya nou
npaypatonomenkav Katw and mv nieon Mg peydine
sz'onc,6

OAGKANPO TO XPOVIKG TOU PETAOXNPATIONOU Npénet va
BewpnBEe( PEoa and ™ OUYKEKPIUEVN LOTOPIKNA CUYKUPIa nou
ATAV OTEVA OUVUPACHEVN PE TO VEO MOALTIKG NAAoLo Kat T
YEVIKOTEPN KATACTAON MOU SIGPOPPWVETAY TV NEP{030
1926-1940.

To 1926, OTIC OPXEC AKOUA TOU PAGIOTIKOU KABEOTWTOC,
pla véa enionpn Tomikn cuonelpwon Snptoupynenke —n
gnovopaZépevn «Me{Zwv Bevetia» (Grande Venezia)— nou
nepleAGpBave 1o vEo otkiopo Tng Marghera kat Tov NoAt6 Tou
Mestre. MpdBeon TwV appodiwv NTav n €KTAON TC VA
OUMNEPIAGBEL TO VNOIWTIKO Kal Tov BaAdooto Topéa, SnAadn
v KaBautd Bevetia kal To Aivto. H NnEAWpLa Blopnxavikn
Zwdvn yUpw and 1o vEo APAvi AeLToupyoUoe we £vag and Toug
KUPLOUC MPOWBNTEC TNC KAVOUPYLAG NEPPEPELAG.

AkoAoUBNoE oe OEPA N SIAPUOPPWON UEPIKWV OTPATNYL-
KWV KOPBwV, 6nwc véol TeppaTtikol otadpol yla autokivnta,
nAola, agponAdva kal Tpéva. Méoa oTnv NAATIA €KTaoN
auTol Tou BEPATOC, TOU AVTIIPOOWEUTIKOU TG AVAUOPPW-
pévng Bevetiag, Ba €npene va oUPNapaBECOUpE Kal 6,TL Sev
npayparon01ﬁenke7.

Kat dAAa onpeia 181koU evalapépovTog Ba npene va
€xouv oploTel o€ pla SeiTePN Bewpnon. T€ TeAeuTaia avaAu-
on, n 6An 31ad1KaAo(a E{XE VA KAVEL KAl PE KOWVWVIKES
€EUNMPETACEIC EVTAYHEVEC OTO EUPUTEPO UNTPOMOALTIKG
nedio, 6Nw¢ voookopeia, NeploxEC abAnTiopol Kat Puxaywyi-
ag, Kal TOPEIC EMXEIPNOEWV.

Méca o’ €va Tétolo MAaiolo VEwv NOAEWV Kat SIKTUwV, n
£vvola TNC VNOIWTIKNE XWPAC NTav avandtpenta KaTadika-
opévn oe nopakpn. H Bevetia kat ot tepol AlBot ¢ €npene
BEWPNTIKA Va anoppoPnBolv PEca oTo PEYAAUTEPO OWHA TNC
pE{ovog PNTPOMOANG.

I3wpévn an’ auti T okonid, n toTopia plag vEag nepipé-
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Néa yépupa
«OXE3A0PEVN
napadoctaka»
ané tov Eugenio
Miozzi, 1933
(Apxeio Miozzi,
APXITEKTOVIKN
Ix0M Bevetiag)

Anew bridge
“designed on
traditional lines”
by Eugenio Miozzi,
1933 (Archivio
Miozzi, IUAV)
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about the new Venice perceived as an extraordinary challenge.
He was there in the summer of |9348, when he was particularly
fascinated by authoritarian ruling systems and centralised
forms of decision making.

That was the time of the “voyages a Alger” too and so his
statement about the city future sounded not totally
uninterested —as usual. "By creating Porto Marghera, you
have saved Venice”, he wrote to count Volpi, the “invisible
director” of the programme for a greater aggregation of
towns. According to the author of Quand /les cathédrales
etaient blanches’, both cities are to be considered
“materialised poems”.

The optimistic vision of Le Corbusier was far to be brought
about. There would be no room enough to house experiments
in avant-garde design. Twenty years later, he would have
personally experienced the difficult relationship between
Venice and modern architecture, once his project for the new
central hospital was rejected. Once again, the site was
situated along the western edge of the insular city, next to the
head of the vehicular bridge.

Such a kind of situation had therefore some resemblance
to the “Marittima” site. In this case too, the distance to the
very centre seemed to be enough to allow its
uncompromising appearence.

Like in Ruskin’s times, architecture was still performing
two opponent ideas about the future of the Serenissima city:
to keep it untouched or to think of it as a part of a world in
transformation.

In the way of approaching Venice and its outstanding
heritage, some prominent architects of the post-war years
tried, however, to visually bridge the two urban entities,
namely the old and the new side. From this standpoint, Le
Corbusier’s suggestion was to be considered as an ecception,
once he saw in the greater Venice two separate rooms suited
to develop two different ideas in architecture.

A third attitude was emerging in a way capable of
establishing a both ideal and material link between past and
future, history and urban designw. That was the way of
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8. He participated to the
international conference
“Art and Reality. Art
and the State” organ-
ised by the Institut in-
ternational de la Coope-
ration intellectuelle de
la Société des Nations.
The meeting was held in
Venice in July 1934. In
its authoritian and cen-
tralised way of ruling,
Fascism was read as fully
responsable for such a
powerful transformation
of the city. The follow-
ing Le Corbusier’s quo-
tation are taken from
Farinati, £ ‘esperienza di

Venezia, p. 100.

9. The book came out in
1937 and fully expressed
how Le Corbusier was
fascinated at that time
by centralised forms of
planning. According to
this point of view, con-
temporary nations were
to be divided into two
categories: democracies
(or "pays timides”) on
one side and powerful
countries (the totali-

tarisms) on the other.

10. About the link be-

tween traditional pat-



BBAlo Tou V. Farinati
(em.), Eugenio Miozzi
1889-1979, Inventario
Analitico dell’ archivio,
Venezia, 1997. BA. eniong:
V. Farinati, "L’ esperienza
di Venezia”, oto Rassegna
dj architettura, ap. 75
1998/3, ogA. 86-101 (pe
ayyAwn neptAngn)- V.
Farinati, “Eugenio Miozzi e
I” ufficio tecnico comunale
in epoca fascista”, oto £’
ingegneria civile a
Venezia. Instituzione,
uomini, professioni da
Napoleone al fascismo, F.
Cosmai, S. Sorteni (enuy.),

Venezia, 2001, GgA. 108-119.

7. Xav éva e30¢
OUYKEVTPWTIKOU KATAAGyoU
TWV NPAYUATONOMPEVWY
KOl Un £PYWV Mou OXeTi=
OTNKAV JE TN YEVEON KAl TN
Slapdéppwon e MeiZovog
Bevetiag npokettal va
€k300e( pia povoypagia pe
empérela tou Guido
Zucconi: La grande Venezia,
una metropolj incompiuta
fra Otto e Novevento (ek3.
Marsilio Editori). BA. eniong
Kat 10 dpBpo pou “Grandi
Pogetti per una piu grande
Venezia”, Quaderni di
Insula, ap. 4, 2000, OEA.

61-67.

PELaC TETolou Tinou Ba énpene va neptypagel p’ évav tpéno
Ox1 Kal 1600 SLAPOPETIKG ANd eKE{VOV MoU TAIPIEZeL 0 AAAEC
NEPINTWOELC AOTIKWV NUPNVWY. Itn Aipvoddracoa, dnwe Kat
navtol aAAoU, T0 NOPASO0IaKS AOTIKG KEVTPO £ival autd nou
KaAe{tal va npoodwoel Gvopa Kal onpacio oe 0AGKANPO T0
OUVOIKIOO. AUTG NoU KAVEL £3W Tn dlapopd elvat To BApog
™C avaAroiwtng 13€ag 6Tt n Bevetia efvat auompd ouvdede-
HEVN UE TNV €vVOLla TNC AVOUOIOYEVEIAC.

Kdtw and pia tétola Bewpnon, n epwTnon Ba pnopolos
va 3laTunweel we £61¢: Oa NTav 3uvaté n avopoLoyEVELd TG
Va AnoTEAECEL KOPPATL TOU OUVOAIKOU TNC XAPAKTAPA 1 6x1; H
andvtnon o’ éva TETOL0 MPOKANTIKG £pWTNHA Ba NTaV «6X1»,
Onwc Ba SoUpE OTIC ENGUEVEC OEAISEC.

H «MeiZwv Bevetia» unnip&e éva Tuniké npoidv g
KOUATOUPAC TOU "20 KAl TWV GPXWV TOU '30, £viova eMpea-
Opévng and Bpetavikd Kat AUEPIKAVIKA povTéra. NMap’ 6Aa
autd, n dnploupyia Hiag TETolag PNTPONOATIKAC e€ouaiag
ATav ev Pépet pévo eMTUXNC. 0,TL ouvéERN, oUVERN otnv
npaypatikétnta ylati n véa gupltepn dtdotaon e néANg
3ev patvétav va BAZel o€ KiV3UVo To NOpadoolakd e{dwAo
™e apxaiag /ainvordrng.

H naAtd néAn otekdétav we €va aveEGpTnTo TPAPA Tou
OUVOAOU, Kal NAPOAO MoU PMOPE( VA PETAOXNUATIZéTAY
3paoTikd KATd PKog TNC NEPIPEPELAC TNC, O AOTIKGC NUpn-
vag g e€akoAouboloe va Slampel pla auotnpn motdmra
0TNV NOPASOCIAKA EIKGVA TOU.

Auo 310POPETIKES BeVETIEC, OUOXETIOPEVEC e SUO
SLaPOPETIKEC EVVOLEC XWPOU, MPOBAANAV OUCLAOTIKA EKE(VO
oV KalPd, N YWV KAl N EAdoowv Bevetia. AviAkav os
SL0POPETIKOUC KOOPOUG KAl OE SAPOPETIKES AVTIAAYELC,
akdpa KL av n 3eitepn €npene va Bewpeital we £vag 3Mpog
™C NPWING and dtotkntikn dnoyn. Napddoa Spwe, o (3log
6poc, «Bevetia», talplale THPA Kal oTIC 3U0 oVISTNTES oTNV
napasoolakn NéAN apevég, Kat otn SIAonNap Kat NEPLPe-
PELOKN OUVABPOLON KOWVOTATWY APETEPOU.

And ™ pia, UNMPXE TO LOTOPIKS KEVTPO MOU TPOPOSOTE(TO
andé ™ oUPPON TOUPLOTWY, EVW OUVSESTAV UE TNV NATPONa-
pA30TN NapPadoctakn Zwvn Mg Bevetiac. And v dAAn,
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mixing opponents and forming a harmonious compound of
elements.

That was the case of Giuseppe Samona —the director of the
IUAV, the local school of architecture—, of Egle Trincanato —
the author of the book Venezia minore (1947) and of Saverio
Muratori. He would be hitherto known as the noble father of
the so-called “analisi urbana”, that is to learn from the past to
create new rational urban pattern.

From different perspectives, they all undertook, in the
Fourties and in the early Fifties, the task of linking
contemporary ideas to local tradition. Venice was perceived
as a special place and, according to the line drawn by Lewis
Mumford’s in The Culture of Cities (1938), they aimed at
adapting the notions of community and neighbourhood-unit
to the Venetian context.

Despite the difference, the physical obstacles and the
distance between the old and the new parts, the ancient city
was being read and interpreted as a paradigma for the town
of the future. What the architects searched for in the ancient
form was the “typical structure” of Venice: that is the urban
pattern, such as the irregular row of buildings or the grouping
of houses around the “campo” and the “campiello” —square
and little square. Much more than the building features,
forms and characters of space —namely the so-called
morphology — were taken as the focus of a newold urban
quality.

The developing areas on the lagoon edge appeared as
the ideal place for applying these principles in the second
half of XX.th centuries. Implemented in the middle of the
1950s, the housing programme was intended as a demonstra-
tion of a real link between the old and the new. The place to
celebrate such a possible union was not by chance facing
the lagoon.

First, the “Villaggio S. Marco” was laid out in these terms:
that was a low-density settlement reproducing the traditional
pattern, under the new banner of the neighbourhood ideology.
The complex of houses was created throughout the decade.

Afterwards, the second housing scheme “Barene di San
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design, see my article
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idée romantique a
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8. SUPMETE(XE OTO SIEBVEC
OUVESPLO PE TITAO «TExvN
kal Mpaypatikémra. Téxvn
Kal Kpatoc» nou opyavwoe
10 AlgBvEg IvaTitolto
Mveupatikic Zuvepyaoiac
¢ Kowvwviag twv EBvav
(Societe des Nations). H
ouvavnon éAaBE XWpa
otn Bevetia Tov [oUAL0 Tou
1934. O ®actopde, e€attiag
Tou auTapxikol Kat
OUYKEVTPWTIKOU TPéMOU
SlaKUBEPVNONG TOU,
BewPNANKE 0 KUPLOG
uneBuUVOC YU AUTOV Tov
3pAOTIKG PETAOXNUATIONS
¢ Bevetiac. To
andéonacpa Tou Ae
KopunuZié nou aKoAoudel
eival and to BiBA(0 Tou
Farinati, L esperienza di
Venezia, 0€N.100.

9. To BBAio auté
KUKAOQOPNOE TO 1937 Kal
£KAVE EVIEAWC £KINAO TO
611 0 Ae KoppnuZié fitav
ENMPEACHEVOC EKEIVO TOV
KaP6 and OUYKEVTIPWTIKES
HOPPEC OXESLATHOU.
sOppwva P’ auth v
onTikn, Ta olyxpova €6vn
8a £Mpene va SlaxwpL-
otoUv o€ 300 KAaTNyopiEg,
otic dnpokpatiec (1
«OUVEOTAAUEVEC XWPECH)
KL OTIC SUVAMIKES XWPES

(11c anoAuTapxieq).

BPLOKOTAV O OUVOIKIOPGS TNC OTEPLEC —0 SMPOC TG Mestre-
Marghera— nou 6Ao kat Sleupuvétav péoa and OUVEXWC
petatoniZépeva opia. O teAeutaiog AVTIOTOIXOUOE XOVTPIKA
oTNV «N6AN TNC NOPAYWYNC» NOU BACIZETAY 0T XNHIKN
Blopnxavia, T vaunnyikn, kat GAAOUC BLOPNXAVIKOUC
KAGS0UC.

Méoa ota Gpia e (Slag nOANG, n avtBeon Twv POVIEAWY
3ev 0a pnopoUoe va eivat nio xtunT ané authy, avapeoa
SNAQSH oToUC «lgpolic AIBOUC» TNC KEVTPIKAC Vnoidag Kat
OTIC KAUVASES TOU BLOPNXAVIKOU TG avTINGAOU.

3. MeiZwv évavn EAGooovog Beveriag

€ ANGSEIEN ToU SEBVOUC EVLAPEPOVTOC NOU KEPSIOE N
nepintwon, okOMpo Ba Ntav Kavelc va avagepdel oy
avapetEn Tou Le Corbusier, 0 ono{og ekppdoTnke MoAU B€TIKA
yla ™ véa Bevetia Bewpwvtag Ty sEalpET\Kn npoKAnoN.
BpéBnke eKel TO KAAOKAIPL TOU 1934, ENOXA KATA TV oroia
YiTav 131a{TEPA YONTEUPEVOC NG QUTAPXIKG OUOTRATA
£60UG(AC KAl OUYKEVTPWTIKEC 3103IKAG{EC ANOPAOEWY.

AUTA ATAV GKOPA N ENOXN TwV TAEIBIWIY Tou 0TO AAYEPU
€€ OU KAl TO OXETIKO OXOALS TOU, TO OXETIKO PE TO PEANOV TNC
n6ANC, akoUoTNKE 0av 6xt eVIEAWC avennpéacto. Eypaye
ouyKekpIpéva otov képn Volpi, Tov «adpato S1EuBUVTA» TOU
MPOYPARMATOC EUPUTEPNC OUVABPOLONC MOAEWYV: «Anpioup-
y@vTag To Porto Marrghera, éowoec Tn Bevetia.» Zupcpwva
lie TOV OUyypa@éa Tou OTav ol MnTponoAec ritav /IEUKE(‘,
Kal ol 3Uo MOAELC Ba ENpENe va BewpouvTal «uMomnotnpéva
nompata».

To a101630€0 Gpapa Tou Le Corbusier AiTav MOAU npoxwpn-
HEVO yla va eNPEPEL KAnola aAAayn ota npdypata. Asv
UNMPXE XWPOG Mo VA BoAEYeL nelpdpata NPoo3euTIKOU
oxedlaopoU. Eikool xpévia apydtepa, 6tav n npétacn tou yia
éva KaoUplo VOOOKOpE(D anoppipenke, o (310¢ Biwoe
MPOOWIKG TNV EUNELPA TNC AOUPBATOTNTAC TNC Bevet{ag pe
™ pHOVTEPVA APXITEKTOVIKNA. Kat ndAL, 1o 300pEVO 01KONESO
BPLOKSTAV KATA PIKOC TOU SUTIKOU GKPOU TNC VNOLWTIKNAG
néAnc, MAdL oty Kopu@n TG 03IKNG YEPUPAC.

Enopévwe, N NEP{NTWon auth NapouotdZel kanota
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10. Ava@opikd pe ™m
olv3gon Napasoola-
KoU povTéNOU Kal VEou
AoTIKOU OXE3LacpoU,
BAEne to GpBpPO pou
“Venezia minore: de
idée romantique &
appareil pratique”,
Mégalopole, ap. 16,
1997, O€A. 56-65.

opoLdTNTA UE TV «Marittima» ané nAeupdg B€ong. Ki €3w n
anéotaon and To kaBautd KEVTIPO patvotav va eival 1600 peydan
Mou va ENTPENEL TO ACUPB{BACTO TOU MAPOUCIACTIKOU TNC.

Onwg Kat oTov Katpd Tou Ruskin, n APXITEKTOVIKA £MSIS6-
Tav o€ 300 aVT{BETEC ISEEC AVAPOPIKA PE TO HEANOV TNC
[aAnvordtne NGANG va TNV aPNvel avéyyixn N va t Bewpel
oav £va KOUUATL EVIAypEVO OTOV KOOHO TNC GAAGYNC.

EvToUToLC, KAMOLOL EMPAVEIC APXITEKTOVES TWV PETANO-
AEHIKWY XpOVWYV, MPOCEYYIZovTag To palvopevo g Bevetiag
KOl TNC EEEX0UCAC KANPOVOULAC TG, npoondéncav va
YEQUPWOOUV ONTIKA TIC U0 AOTIKEC OVTIOTNTES, SNAGdN Tnv
naAld kat v kavoupyla nAgupd. An’ auti tv dnogn, n
npétaon Tou Le Corbusier Ba npénet va BewpnBel e€aipeon
€600V AVTIPETWNIOE T BeveTia we 300 xwplotd dwudtia
Kava va unokivicouv 300 SIOPOPETIKEC AVTIARPELC nepl
APXITEKTOVIKAC.

Mia tp{tn dnoyn avadudtav Twpa, Nou KaBloToUoE EPIKTA
TNV ANoKaTAoTaon pia oUv3gong, ISEATAC Kat UAIKAG, avaueoa
og NapeAdiv kal pEAAov, LoTopia Kal A0TIKG oxsataopé.lo Enpo-
KELTO yla évav Tp6no oUPPEIENS TwV AVTIBETWY Kal Slapép-
PWONG ULAC APPOVIKAC OUVOEONC OTOIXEIWV.

Auti vitav n nepintwon tou Giuseppe Samona —3leudu-
vTH Tou IUAV, TG TOMIKAC OXOAAC APXITEKTOVIKNG— TOU
Engle Trincanato —ouyypapéa tou BiBAlou Venezia Minore
(1947)— Kal Tou Saverio Muratori. AUT6C €peIve Péxpl onpepa
WC 0 EUYEVNC NATEPAC TNC ENOVORAZOPEVNC «AOTIKNAG
avdAuoncg» (analisi urbana), 3nAadn, To va d13dokeoat and
10 NAPEABSY NWC VA SNUIOUPYEIC kavolpyla opBoAoyikd
QOTIKA POVTEAQ.

3TN SEKAET(A TOU '40 KAl OTIC APXEC TOU '50, 0 KABEVAC
and ™ okonid Tou avéAaBe T0 KABNKOV TC OUVSEONS TWV
OUyXpOVWV ISEWV PE TNV TOMIKA Napddoon. OAoL TOUC
QVTIHETWNIOaY Tn Bevetia we évav 131aitepo T6no. BaolopE-
VoL 0TNV £VVOLOAOYIKT 3tdkpion tou Lewis Mumford oto O
foAttioudc twv MoAewv (1938), 0TGXEUCAV OTO VA NPOOAPHS-
OOUV TIC EVVOLEC TNC KOWVOTNTAC KAl TNG YEITOVIAS 0TO
nAaiolo avagopd g Bevetiag.

Mapa ™ 31aQopd, T PUOIKA £pné3ia, Kal v anoéotacn
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Giuliano” was laid out at the end of the same decade. In 1959
a competition was organised and one of the most prominent
architects —Saverio Muratori— conceived it as a sort of second
Venice: an urban rep/ica to be established in the mainland,
just in front of the main one. Long sequences of row houses
had to run parallel to the canals which provides the whole
with a real structure of flows and pattern.

In the Muratori’s intentions, the new settlement of San
Giuliano sounded like a statement in bricks and stones for the
future Venice to be intended under the banner of an
intelligent compromise between new needs and old features.
In this case the proposal involved form and character of
space, more than architectural details. Nothing but traditional
urban patterns were suggested in Muratori’s intentions, even
if irreqular groupings of houses were substituted in his
scheme by rectilinear rows of buildings. Like in the previous
lay-out for the Villaggio S. Marco, the “campo” and the
“campiello” still remained as main focuses of new the urban
model.

Despite its attempt of conciliation, the scheme was not
realized and the idea of linking “the origins to the prospects”
—according to Mumford’s words— was definitely dismissed. In
the same time the Muratori’s project would be replaced by a
new one, drawn out on the anonymous lines of an
International Style manner. Such a new settlement would be
realized in the late Sixties far off the original site, so as to
escape a too close vis d vis with Venice.

After 1970, the crisis first and the collapse of traditional
industry later put the role of production aside in the process
of metropolitan configuration. Due to the change of economic
and social perspectives, the whole question of city limits has
been once again placed under discussion. Such a story is
common to the majority of western European countries, but in
Venice a particular role has been played by local factors. Both
water and outstanding features of the old centre have increased
and sharpened the divisions among different areas.

During the last two decades, the “Greater Venice” has lost
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avApeoa og MO Kal VEO KOUPATL, n apxaia NOAN PEAETABN-
KE Kal EPPNVENTNKE WC £Va NAPASELYHATIKO HOVTEAO Yla TV
noAN ToU PEAAOVTOC. AUTO MOU Ol APXITEKTOVEC avadntnoayv
oy apxala pop@n NTav n «Tunikn Sopn» g Bevetiac:
S3NAGSN, T0 A0TIKG HOVTEAOD, ONWE TNV AKAVOVIOTN GTo(XIoN
TWV KTP{wy h Vv opadonoinon twv onttiwv yipw and to
«campio» (tnv nAateia) kat To «campiello» (n pkpn nAateia).
MoAU neptoodTePo ané Ta KTIPIOKA XAPAKTNPLOTIKA, NTAV O
HOPPEC KAl 0 XAPAKTAPAC TOU XWPOU —6,TL SNAGSH OVOUAZE-
Al 4opPoAoyia— auTd Moy ANoTEAECAV TO ENKEVTPO TG
AOTIKNAC MOLdTNTAC 0N oxéon VEou/naAtou.

Ol QVANTUOOOMEVEC MEPIOXEC TV AKPWY TNC ALUVOBAAaC-
0aC EPPAVIOTNKAV WC 0 13AVIKOC TOMOG yia TV EQApPoYN
AUTWV TWV OPXWV 0To SEUTEPO UIo6 Tou 2000 alwva. To
OIKLOTIKG MPOYPAMUA, MOU UMMKE OE EQApROyN oTa péoa Tou
1950, ATAV NPOOPIOPEVO VA XPNOIUEUOEL GOV Ula ANOSEEN TNC
NPAYMATIKAC 0xE0NC AVAPEDSA OTO MAALS KAl OTO KAVOUPY!Lo.
Agv vitav Tuxa{o nou o Ténog Navnyuplopol piag T€tolag
EQIKTAC OUVEVWONG €BAENE Tn AlpvoBdAacoa.

Mpwta, to «Villaggio S. Marco» oxedtAoTKe Pe auTolq
TOUG GPOUC” EMPGKELTO YA £VAV OWKIOKO XAPNAAC NUKVOTNTAC
Mou avanapryaye 1o Napadoctaké HovTEAO KATW and 1o VEO
AGBapo ™G 13g0Aoy(ag TE YEITOVIAC. To OUYKPOTNIHA TWV
KATOIKLWV UAOMOMBNKE 0Tn SIAPKELD TNC SEKAETIAC.

'Enetta, 10 SUTEPO OIKIOTIKG OxNpa, To «Barene di San
Giuliano», SIOpoPPWONKE 6To TEAOC NG (S1ag SeKasT{ag. 210
OXETIKO SLAYWVIOUO TOU 1959, £VAC ANd TOUC EMPAVESTEPOUC
QPXITEKTOVEG, O Saverio Muratori, To CUVEAABE wC €va £{30¢
3eltepnc Bevet{og €va opoiwpa aotikold cuvoAou nou Ba
NPAyHaTonoLE(To 0T 0TEPLd, AKPIBWC ANévavtl and mv
npWTN. EKTEVEIC KAl OANENAAANAEC OEIPEC OMITIWY EMPENE VA
StataxBolv napdAAnAa nNpog Ta KavdaAla, Ta ornoia npooédi-
3av oT0 0GVOAO Jia UNAPKTA poN SOUNG Kal oxed(ou.

Me ta Adyta Tou Muratori, 0 VEOC OIKIOHOC TOU San
Giuliano Ba énpene va gppaviotel we pla dridwon o€ nAlv-
Bou¢ kat AiBouc yio Tn PEANOVTIKA Bevetia, KdTtw and 1o
alpa yla évav eueun oupBIBACHS VEWY avayKWY KE oA
XaPAKMPLOTIKA. XtV nepinTwon aut n npdtacn apopouce
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Le Corbusier,
HOVTEAO yla TO
Nocokope(o Tng
Bevetiag, 1965
(Apxeio Epywv
APXITEKTOVIKAC
IXOAIC Bevetiag)

Le Corbusier, model

for the Venice Hospi-

tal, 1965 (Archivio
progetti, IUAV)

MEPLOOGTEPO TN HOPPN KAL TO XAPAKTAPA TOU XWPOU, KAl
AlYOTEPO TIC APXITEKTOVIKEC AENTOUEPELEC. TiNOTA NEPAV TwV
NAPOS00IAKWY AOTIKWY HOVTEAWY SEV E(XE VA NAPOUCIACEL TO
0X€310 TOU Muratori, NOPAOAO MOU Ol AKAVOVIOTEC OUYKEVTPW=
OELC OMITILV AVTIKATAOTAONKAY and 0pBOywWVIOHEVOUC
oToixoug KTIpiwy. ONwe Kal 0To NPONYOUREVO OXESLO yla TO
Villaggio S. Marco, To «campio» kal o «campiello» nappet-
vav ta kipla KEvTpa KAl TOU VEOU a0TIKOU HOVTEAOU .

Mapd v NpoonAwWoN Tou oTNV apxn Tou cupBiBacpoy, To
OXNPA AUTO SV UAOMOINBNKE, KAl £T0L n 18€a TN oUVIEGNC
«KATAYWYNC PE MPOONTIKES» —OUUPWVA PE TA AGYLa TOU
Mumford— ayvonenke navieAwe. ITov (810 Xpovo, n oxedla-
OTIKN Mpdtaon Tou Muratori avTikataotadnke and kanota
AAAn nou akoAouBoUoe TI¢ Mo oudétepec [ anpdownec]
KATEUBUVTNPLEC YPAHPES TOu AleBvolc STuA. Evag TETolog
VEOC OIKIOPOC Ba NPAypaTonolE(To 0Ta TEAN TOU '60 Pakpld
anod Ty apxikn B€on, £T0L WOTE va ano@Uyel pia dpeon
avtinapddeon pe v {3ta ™ Bevetia.

MeTd 10 1970, NPWTA N Kp{on Kal UOTEPA N KATAPPEUON TNC
napadoclakng Blopnxaviag €Becav oTo NEPIBWPIO To POAO
™G NAPAYWYNC 6TN CUYKPGTNON TOU UNTPOMOALTIKOU OXNpua-
TIopoU. AGyw TNC AAAAYNC TWV OIKOVOUIKWY KAl TWV KOWVWVI-
KWV 3E30PEVWY, TO 6A0 epWTnpa Nepl oplwv ™C NOANC Eylve
ndAL B€pa yia ouZAtnon. Auti n Lotopia ivat kovn oTo MAE(oTo
TWV AUTIKOEUPWNOTKWY XWPWV. T Bevetia Opwe e1SIKOTEPQ,
ot Tonikol napayovteg énatgayv évav 13taltepo péAo. Kat to
VEPD, KAl AAAA EEEXOVTA XAPAKTNPLOTIKA TOU NAAoU KEVTPOU,
alénoav kal 6Euvayv To oToixe(o TNC Slaipeonc Twv SaPopwY
MEPLOXWV.

Tic 300 TeAeuTaleC SeKagTieg, n «Me{lwy Bevetia» €xaoce
kanota and ta [weéApal e3den T —T0 PNoPIKG Atpdvi Kat
n Blopnxavia petapputedmray oty niow wWvn— evw 6,Tt
NAapEPEIVE PIZWPEVO OTOV AOTIKO Nuprva —auto nou a
pnopoloe va ovopaotel «Erlebnisstadt» (Biwpatiké dotu)—
KEPSIOE NEPLOOOTEPO €3APOC.

Onwe e{val yvwoTd, 0 TOUPLoPOC Elval To MPAYHATIKO
€N{KEVTPO TV SpACTNPIOTATWY TOU UNTPOMOALTIKOU TOHEQ
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Movi£Ao yia 10 yKapag -
_ OTOV. TEPHATIKG OTABLO
e nAateiac Roma,
OXESIAOUEVO a6 TOV.
Eugenio Miozzi, 1931
(Apxelo Miozzi, Apxite-
KTOVIKH IXON BeveTiac)

-The model for the gara-
ge in the car-terminal of
piazzale Roma, designed
by Eugenio Miozzi, 1931
(Archivio Miozzi, IUAV)







its grounds —the commercial port and the industry implanted i1. See the catalogue of

in the backside area—, whereas what is centered on the urban the exhibition, Venezia
core —what could be called an “Erlebnisstadt”— has gained a Ja nuova architettura,
larger room. edited by M. de

As everybody knows, tourism is now the real focus for the Michelis, Milano 1998.

activities of the metropolitan region —being the term to be
intended both in in a short-seeing and in a broader sense.
Cultural events and cultural institutions, together with
traditional and not-traditional leisure activities, have become
in contemporary Venice as crucial as ever before.

That is well demonstrated by the impressive wave of
architectural projects worked out in the late 19905 : among
many others, the Guggenheim addition designed by Vittorio
Gregotti, the marina and the airport terminal by Frank Gehry,
the IUAV auditorium by Enric Miralles, the fourth bridge on
the Canal grande by Santiago Calatrava.

In any circumstance, the architect’s performance has
merely concerned the sphere of leisure, both designing new
buildings and remaking old structures formerly associated to
the world of trade and production. Economically and
functionally speaking, Venice life is more and more
depending upon museums, tourist’s terminals, auditoriums,
theatres, university buildings, shopping centres. Industry,
ship-building, chemistry are nothing but marginal activities
in the new panorama.

Such a decalage dramatically affects not only the former
hub of industrial Venice —Marghera— now doomed to become
a ghost town. The predominance of the urban core and its
connected occupations engenders a gradual loss of identity
in the outer boroughs too, growing as mere “citta dormitorio”
—places for living not for working.

Such a process could be defined as the “Venice parodox”.
Loss of population, dangers of sinking and flooding have not
prevented a steady growth of local economy mostly based
upon tourism, leisure and cultural activities. Coming from an
increasingly larger region, a flow of over 50,000 people
commutes every day to do their non-industrial job in the
central city.



1. BA. TOV KatdAoyo
e ékBeong Venezia /
nuova architettura,
M. De Michelis

(emp.), Milano, 1998.

ano kade anoyn. MOATIOTIKA yeyovoTa Kat MOMTIOTIKO(
Beopol, pall pe PUXaYWYIKES SPAcTNPIOTNTEC, NAPASOOIAKES
KAl Pn, €xouv avadeixBel og 1600 KP(OWWo BEUA 0N onpepvni
Bevetia 600 NOTE GANOTE.

AUTS KATASEIKVUETAL and TO EVIUNWOLAKS KUpa apxite-
KTOVIKWV PEAETWY MOU UAOTIOAONKAY 0TA TEAN TOU |99o.II
MeTagl dAAwv, n Npoodnkn oto Guggenheim nou oxediaos
o Vittorio Gregotti, 10 pikpd Aipdvt kal 1o agpodpdouto and
Tov Frank Gehry, to ap@i®€éatpo Tou IUAV and tov Enric
Miralles, n T€tapt yépupa ndvw and 1o Meydio Kavaat
and tov Santiago Calatrava.

e KGBe nep(NTwon, N SOUAELE TOU OPXITEKTOVA OTPEPO-
TV 0Tn oQaipa ¢ avanauAag, £ite e{xe va KAVEL Pe TO
OXESL00MO VEWV KTIplwy, £(Te PE ™ pETATPOMN MAAILV
KOTOOKEUWY MOU MAAIGTEPA OXETICOVTAV PE TOV KOOKO TOU
epnopiou kat TNC nMapaywync. Kat and olkovoutkn kat and
AELToUpyIKn anoym, n Zwn g Bevetiag eEaptatal oAoéva kat
MEPLOOGTEPO and HOUOE(d, TOUPLOTIKOUC 0TABpOUC, aupieéa-
TPA, BEaTPA, NAvEMOTNPIAKA KTipla, Eunopikd kévipa. H
Blopnxavia, n vaunnyikn, Kat n xnpikn napaywyn 3ev eivat
Tinota dANo and NePBWPIOKES SPACTNPLOTNTEC PHEGA OTO
Kalvolpylo navopapa.

‘Eva tétolo decalage (aAayn nopelac) emnpedZel Spaoti-
KA OX1 HOVO TOV MPOTEPO OUPAAS TNC BLOUNXAVIKNG BeveTiag,
™ Marghera, nou TWpa KIvSUVeUEL va petatpansl oe NoANn
@avraopa. H entkpdtnon Tou acTikoU nupnva Kat Twv
OUVAPWY ANACXOANOEWY MPOKAAE( akOpa Kal pia oTadlakn
ANWAELD TAUTOTNTAC OTA NEPIPEPELIOKA KEVTPA MoU avantio-
OOVTAL MA 00V AMAEC «MOAEIC-UNVWTNPLO» — XWPOL SlaBlw-
ong, 6xt anacxéAnong.

Auth n Sladikacia Ba punopoloe va oploTel w¢ To «napd-
30€0 ¢ Bevetiac». AnwAgla nAnBuopoy, kivduvol ano
KABIZNOELC KL MANUPUPES, SEV EUNGSLoav pia otaBepn dvodo
NG TOMKNAC olkovopiag, Tng Baolopévng Kupiwe otov
TOUPIOPO, 0TNV avayuxin, KAl oTIC MOAITIOTIKES Spactnplotn-
TeC. Eva pedpa avepwnwy nou apBpel ndvw and 50.000
£pxovTal KaBnpepva and pia oAl eupUtepn MEPLOXN yIa VA
EPYAOTOUV OTO KEVTPO OE AMAOXOANOELC N BIOPNXAVIKEC.
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A new topography for the “Greater Venice” is, however,
hard to be outlined, as well as it is difficult to shape a new
identity suited to encompass the outstanding uniqueness of
its ancient settlement.

dpdy



Mia véa tonoypagia Spwe yia ™ «MeiZova Bevetia» sivat
ddokoMo va dlaypapel, nwe elval eniong UokoAo va
SlapopPWBEL pia VEA OUVOAIKA TAUTETNTA MOU VA TAIPLAZEL
otV EEAIPETIKN POVASIKOTNTA TOU APXA{oU TNC OIKIoHOU.
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