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Introduction

The School of Architecture of the National Technical University
of Athens presents its second lecture series which took place
during the years 2001-2002. The speakers were all eminent
architects, both Greek and non-Greek.

These lectures are addressed not only to the students of the
School, but also to the wider academic and architectural
community. Their purpose is to enrich the educational process
with ideas, theories, and practices which emerge, are put to the
test, and find application outside the premises of this School.

These papers are largely faithful to the original text of the
lectures with only minor revisions applied to it. Thus, we hope
that the vividness, the immediacy, the spontaneity, and the
personal tone of the spoken language is preserved within the
bounds of possibility.

In this issue, | am honoured to present professor Alexandros
Papageorgiou-Venetas in his lecture entitled “The Architect
Dimitris Pikionis and the experience of his teaching in the
National Technical University” and delivered on March 13th,
2002.

The president of the School of Architecture NTUA
Professor Y. Polyzos



Eicaywyn

H IXONA ApXITEKTOVWV Tou EBVIKOU MeTaoBiou MoAutexveiou na-
POUGCLAZEL Tn SeUTEPN OEIPG OUIALV SIAKEKPIUEVWV EEVWV KaL
EAAVWY APXITEKTOVWY PE TIC SIOAEEELC MOU opyavwenkay Ty
nepiodo 2001-2002.

Ot SIOAEEEIC QUTEC aneuBlvovTal T600 OTOUC POITNTEC TN
IXOMIC 600 KAl 0TOV EUPUTEPO AKASNUATKS KAl GPXITEKTOVIKO
X(PO. ITOXEUOUV VA EUMAOUTIOOUV TNV EKNAISEUTIKN 310SIKA-
ola pe 13€€C, BEWPIES KAL MPAKTIKES NOU EKPPAZOVTAL, SOKIPA-
ZovTal Kal EpapuéZovTal, £Ew and TOV OUYKEKPIUEVO XWPO TC
IXOANC APXITEKTOVWY.

01 ek3G0EIC AUTEC, BaoiZovTal ony eNEEEPYAOIA TOU KEUEVOU
TWV ORIV, Y1aT{ aKPBLC EANIZOUV va Napouctacouy, oto Bab-
PG Tou Suvatol, kATt and ™ ZwvTdvia, TV NPoowNKGTNTa, To
GO KAl T POn Tou MPOPOPIKOU AGYOU KABE OWANTH.

3’ QUTE To TEUXOC, £XW TNV TIUA Va 0a¢ NAPOUCIAcw TV opAla
ToU KaBnynt AAéEavapou Manayswpyiou-Beveta, nou npay-
PaTONOMBNKE OTIC 13 MapTiou 2002 Pe BEPA €O OPXITEKTWY A.
MKIOVNG KAl n epneipia ™C 313aokariag Tou oto EBVIKG Me-
106810 MoAuTEXVE(O».

0 NPGE3POC TNG IXONAC APXITEKTOVWY EMI
Ka@nyntig 1. MoAGZog






0 AAéEavbpog NManayewpyiou-BeveTAg yevvilnke 10 1933
otnv ABriva. KaBnyntg g lotopiag g MoAsodopiag oo pe-
TanTuxLaké kEvipo «Raymond Lemaire» tou Maveniotnpiou g
Louvain (1975-1985). EmokéNTNG kABNynTN¢ ota MoAUTEXVE(a
Xtourykdpanc (1981-1982) kat Movaxou (1996-1997). MéAoc Tou
TupBouAiou lotopik@y Tonwy Kat NMOAEWV Tou TUpBoUAiou TQ
Eupwnng (1974-1977). EpNEpOyVWHWY ¢ Unesco Kal Tou
Habitat yia T ouviipnon Twv 1GTOPIKWV NOAEWV. KUplOTEPES
SnpooleloelC Tou: /ntegration Urbaine (1970), Stadtplanung,
Entwicklungslinien 1945-1980 (1984), Hauptstadt Athen, ein
Stadtgendahke des Klassizismus (1994), Athens: The Ancient
heritage and the Historic Cityscape in a Modern Metropolis
(1995), A6riva, dokiuéc kai Bswprioeic (1997), ESoudpdoc 5d-
ouungpt 1804-1860(1999), O Leo von Klenze otnv EAAdda(2000).

Alexandros Papageorgiou-Venetas was born in Athens in
1933. He has held the following titles: Professor of History of
Urban Planning at the Graduate Centre “Raymond Lemaire” of
the University of Louvain (1975-85), Visiting Professor at the
Stuttgart Polytechnic (1981-82) and the Munich Polytechnic
(1996-97), Member of the Board of Historic Sites and Cities at
the European Council (1974-77), Counselor of Unesco and of
Habitat for the preservation of historic cities. His main
publications include: /ntegration Urbaine(1970), Stadtplanung,
Entwicklungslinien 1945-1980 (1984), Haupstadt Athen, ein
Stadtgendahke des Klassizismus (1994), Athens: The Ancient
Heritage and the Historic Cityscape in a Modern Metropolis
(1995), Athens: Fssays and Medjtations (in Greek, 1997), Edward
Schaubert 1804-1860 (in Greek, 1999), Leo von Klenze in Greece
(in Greek, 2000).
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ANAKAINIZOHKE AYTOX O

XQPOX LTON OITOIO BPIZKOMAZITE ATIO TON MAKAPITH
TANATIOTH MIXEAH. HTAN KAEIXTOX OAA TA XPONIA
TPIN KAI EAPNIKA TON EIAAME QI ENA OAYMA ITHN
METATIOAEMIKH EAAAAA. AIAPYOMIZOHKE H AIOOYIA
TEAETQN TOTE ME MIA PPONTIAA ANMEPITPANTH EMNI
AYO XPONIA. IXEAIALE O MIXEAHEI KAI TIX MIKPOTEPEX
AETITOMEPEIEL KAI YITHPXAN ANTIPPHIEIZ METAAEL
ITIA TO ANOEMION, ITHN OPOPH AIOTI NEQTEPIZEI
KATQE. I'TA MENA EINAI IYTKINHIH KAI XAPA NA
EIMAI EAQ ITO XQPO INMOY EIMTOYAATZAME, NMOY ANAPQ-
OHKAME KAI NMOY IXHMATIZAME THN ANOPQITINH MAZ
NMPOIQIIKOTHTA.

0 Aéyoc onpepa yia Tov Anpntpn MKV, Tov SAoKAAS
MaC. Agv MPOKELTAL VA OXOAAOW TO GPXITEKTOVIKS Kal
Twypa@Iko Tou £pyo. EEGANOU HETABAVATIA TO £pYO AUTO EXEL
KaTa&lwlel og TEpAOTIO BABPO, EXEL YIVEL SIEBVWC YVWOTO Kal
HE TN PPOVTISa TC OTOPYIKNAC TOU K6PNC TNG AYVNg MiKivn
- éxel ylvel kal £€vag GBA0C INPOCIEUCEWS TOU Péoa oTa
| teAevtaia 15 xpovia.

'Exw MIANOEL oTnv Akadnpia Tou Movdxou, NapouctaZo-
viag Tov MKWVN we apxitéktova aAAd, onwg ina, dev eivat
OKOMGC POU ONUEPA VA OXOAAOW APXITEKTOVIKA Epya. Agv Ba
Sei€w dwagaveleg, ektéc and Tic dUo, TIC onolec Ba oxoAldow
oy apxn. Oa avapepsw oTNV APETA Tou Anpitpn Mikiwvn,
070 AVOPWNLVO KAl KAAMTEXVIKO TOU 1BOC KAl 0TNV avenava-
Anntn 3pdon Tou w¢ kadnyntol oto MoAuTEXVE(D Kal WS
3aokAdAou nou nponyaye tn dlavepwnivn éviovn oxéon. Evoc
daokdou, nou Ba tov ovépala, Yuxodnyo.

‘OAa QUTA Ta €xw avaAloel KANWE kat avantiget no
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0 Anpntpng
MKWvNg 10 1966,
3Uo xpévia npv ané
Tov 8Aavatod Tou.
AVEKSOTN

pwroypagia

Dimitris Pikionis in
1966, two years
before his death.
Unpublished
photograph.

KTEVEOTEPA OF €va PiKpS BUBAID, To onofo ival £va dokipo,
3ev éxel AAAEC ANAITAOELC, £va SOKipio £k BaBEwv nou dev
glval pévov avapvioelc and tov dvepwno. Mpoondénoa, yia
TOUC VEWTEPOUC, VA SWOW Kal pia EIKGVa TwV TOTE Onoudwy,
yla va pnopolv va kavouv GUyKpIOELC, 0L OMOiEC VoUW 6Tt
€{val NoAU ENOIKOSOPNTIKEC Yla TNV autoyvwoia pag. To
BIBA{O AUTS yia AGyoug TAEewe dev PNopel va NWANBE(
BeBaA{WC 0TOUC XWPOUC Tou MoAuTtexveiou, aAAG elval 31aBE-
OIPO £1C Ta BIBAONWAE(Q £36 KAl PEPIKOUC pveC. O TiTAOC
ToU: Anuritenc Mkidvne: Ta xpovia Tne pabnteiac pov kovrd
TOU.

Mac NapPaKOAOUBE( 0 ANPATENG MIKWWIVNGC PE TO ETAOTIKO
Tou BAéppa, 0TN GwToypagpia Ty onoia Tou Exw NAPEL EVa
xp6vo nptv and to 8avaté tou, NP Piyw yia Ty feppavia.
AlaBAéneL kKAavévag 6An TNV auotnpdtnta kat Ty enteikela
OUYXPOVWC EVOC aVBPWNOU Nou YVWPIZEL, EVEC avepwnou nou
€€£TAZEL TNV AVBPWRIVN PUON, TIC ATEAEIWTES SUVATOTNTEC
™C aMAG KAt TIC ASUVA{ES TNC. AKTIVOBOAE( AUTS To Npdow-
no eKe{vo 1o onoio ovopaZe o (310¢ «T0 NOVOYEAL0». Mag
£€ENY0UOE 6TL 0 KAANTEXVNG GAAG Kal KGBE Snpoupyog
alo0AVETAL AVAPEIKTA OUVAIGBNPATA Xapdg Kat AGING.
Xapdg 36Tl NPAYHATWVEL SNPIOUPYIKS Epyo Kat AUnng 30Tt
3€v PNopE( va Npooeyy(oeL MOTE TO ISEWSEC TOU" KAl QUTA N
XQPUOAUNN KPPAZETAL PE TO MOVOYEALD. AIKEC TOU EKPPAOEIC
QUTEC. AgV £(Val JlA EVIUNWOLAKT PWTOYPAPia AAAG VOuiZw
étL Tov avtinpoownedet BadUtata. Mag WAGEL, Aoy, PE TO
BAEMHA TOU KAl Ba PAC PANIOEL KAL PE QUTG TO MOAU OUVTOHO
KE(MEVO, T 0Noio MPOBAMW €36 kal TO 3laBAZw: «Kade
p@enon anatei ™ Zwvtavi napoucia evée daokarou, ylati
un@pxouv npdypata nou ev padaivovrat and to BUBAio napa
ané v anoppon tou eival Tou dackdAou, and éva £{8o¢
UNOBOANC Kal 31an{duong TG yVWoewc». Nopidw 6L npenet
va otaBolpe o€ auTd To «UNoBOAR kal dlaniduon», nou
AnEIKOVIZEL aKPIBWE auTh TNV NPoonddeia avantugng
31anpoownikAc oxéong ané avepwno oe Avepwno.

AGo Adyla yla TIC ONOUSEC pag TOTE, yia Toug Alyoug onouda-
oTéC nou eival €36 onpepa kat autd eival kpipa, 36Tt ixa
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| have made an effort to present and analyze all this in a
small book; that is, nothing more than a long essay, a de
profundis — yet not solely autobiographical — presentation
of the man and his context. My aim then was to provide a
picture of the scholastic atmosphere of that time, thus induc-
ing young people to make useful comparisons for our current
self-knowing. As a matter of principle, this book cannot be
sold within the premises of the Polytechnic. However, it has
become available in bookstores for the past few months. Its
title is: Dimitris Pikionis: my years of study near him.

In this picture, Pikionis is observing us with his watchful
gaze. | took it in 1967, just before my setting out to Germany
and a year before his death. In that, one discerns both the
austerity and the permissiveness of a cognizant man — a man
who probes into the human nature, into its endless possibili-
ties along with its weaknesses. His face radiates what he
called the “ponogelio” (i.e., pain-smile). The artist, as any
creator — he explained — has mixed feelings of joy and sor-
row. Joy is due to the fact that he produces creative work;
sorrow is due to the fact that he can never approach his ideal.
This joy-sorrow feeling is expressed in the “ponogelio”.
These are all his own expressions. The photograph is not that
impressive; yet, in my opinion, it is deeply representative of
his. He speaks to us through his gaze, as he does through this
brief text. I read: “Every learning requires the living presence
of a teacher, for there are certain things which emanate
straight from the teacher, not from the book; this is a sort of
prompting and perspiring of knowledge”. | think we should
dwell on this expression — “prompting and perspiring” — for
it succinctly portrays the effort to establish an interpersonal
relationship between humans.

A few notes now about our studies back then from which to-

day’s students have much to learn and gain through com-

parison. Unfortunately, | see only few of them here today.

I shall finally add some comments on the current state of

education and how this could benefit from Pikionis’s lesson.
In the mid-5o0s, the School of Architecture was an aca-

ik

Kiovékpavo and
ToV K1ino Tou
€ntypagikol
Mouoeiou ov
Abriva.

A. Nanayswpyiou-
BeveTdg, 1951.
InoudaoTikn
epyacia oty €3pa
™C Mop@poroyiag
Kkat pudpooyiac (M.
MixeAnc)

A capital of a
column in the
garden of the
Inscriptions
Museum in Athens.
A. Papageorgiou-
Venetas, 1951.
Student project
in the Chair of
Architectural
Forms and Orders
(P. Michelis)






demic institution with a strong professional orientation. Its
entry exams were very strict. Candidates had to take them for
two or three consecutive years to be finally admitted. That
was an exclusive system of examination. You might have of-
ten been well prepared, but the one next to you might have
been more successful. Only 25 students were admitted per
year of a total of 150 candidates. Nowadays we have 300 stu-
dents in each class.

I say this in order for you not to think that | have my head
in the clouds. However | want you to know the old story, too.
We graduated at the age of 23 after five years of study, and
after having passed very strict promotion exams at the end of
each year. A routine eight-hour qualifying exam was set up
in which a small design project had to be carried out success-
fully. The range of class subjects was very broad: art, history,
design, technology, aesthetics. The Humanities covered a
wide spectrum then, not only in Greece, but in all other ar-
chitecture schools of Europe, too. We passed those five years
as inmates, spending twelve hours a day in school, on the
upper floor of this building where the nice big drafting
rooms were. Altogether we were 100-120 students, all very
dedicated to the work. The requirements were very strict.
There was a workshop atmosphere; that is, we mainly worked
in class, not at home as much.

Greece at that time was worn out from the civil war; living
was not enthusiastic at all. We had a shelter though, an ar-
chitecture school in full blooming whose educational level
was comparable with that of the best of European schools.

Let me say a couple of words about the professors of that
period of whom you have already heard much. Panaghiotis
Michelis was an authority on the aesthetics of visual arts, the
only Greek professor who enjoyed an international recogni-
tion as an aesthetician and who insisted on an unprec-
edented idea: the famous student lectures, that is, a tradition
still in effect in this School. That was a real breakthrough on
the part of a program strictly focusing upon visual educa-
tion; that is, assigning very young people to a specific topic
which they had to thoroughly study and articulate in the

16



AKPLBWE TV EMBUKIA va 0a¢ PIANOW Yla Va Ta akoloouy Kal
0l VEWTEPOL KAl va propolv va KAvouv ouyKkpioelg. Oa
NPOCBEDW OTO TEAOC KAl Alya yia TNV £EEAIEN TWV CUVONKWY
TWV OMoOUSWY ONUEPA KAL YIA TO TL UMopel va pag SISAEEL
aképa pia npocéyylon oav keivn Tou MKWvN unod Tig
ONPEPIVEC AANAYHEVEC OUVONKEG.

H ApXITEKTOVIKA IXOAA OTa HECA TNC SEKAETIAC TOU 1950
ATaV {0 avedTATN OXOAA PE EVIOVOTATO EMAYYEAUATIKG
MPOCAVATOMOUS. Elxe auoTnpSTaTEC EEETACEIC ELOAYWYIKES
enpévape 0o kat Tpia xpdvia dta va prolpe. Hrave ano-
KAELOTIKEC Ol £€€TA0ELC. MMopel va NoouV KAASC, aAAd o
AdANo¢ tav KaAlTepog. And 150 nadid naipvav 25. Iipepa
€XOUME 300 OMOUSOOTEC O€ KABE TAEN.

"Exw NAVTOTE UNGYN POU QUTEC TIC OXECELC YA VA PNV
VOM{ZeTe OTL VEQENOBATW® OAAG BEAW VO PABETE KAl Ta
naidtepa. Metd and névie xpévia apol nepvoloape KABE
XPOVO MPOAYWYIKEC EEETACEIC AUOTNPOTATES, NAlPVAUE TO
S{MAWPA pag og nAkia 23 €TWV. TUXVA ATAV TA OKTAWPA,
Katd ta onola péoa os pla Pépa Enpene va OAOKANPWOE( Eva
HIKPG 0XE310. TO PACHA TWV HOBNPATWY, EUPUTATO: KAAALTE-
XVIKQ, 10TOPIKA, OUVBETIKA, TEXVIKA Kal atoBNnTIKA.

‘Htav MAQTId@ N OUPAVIOTIKA oMoudn, 6xt pévov otnv
ABMva aAAG KAl OTIC AANEC OPXITEKTOVIKEC OXOAEC OTNV
Eupwrn 16T1e. NePVOUOApE QUTA TA NEVTE XPOVIA OXESOV 0av
OIKGTPOPOL, 12 WPEC TNV NUEPA OTOV ENAvw 6popo auTtol Tou
ktnpiou, ota wpala peydra oxedtaotipla. Eva olvoro 100-
120 OMOUSACTWY PE EVTOVOTATN APOCiwon oTo £pyo. Ot
anattoelc Ntav noAl auotpég, KuplapxoUos atpdopalpa
Spwe epyaoctnpiou, SNAAdN pyaZopacTav Kat EnLTonou Kat
Alyo 670 oniTt, aAAG €NTOMNOU TOV NEPLOOGTEPO KALPO.

H EAAG3a PEeTA ToV EPPUALO MOAEPO TNV EMOXN EKE(VN
ATAVE KATAMNOVNPEVN KAl N ATROo(alpa ™C Zwng KaBdAou
gvlouolaotikn. Eixape Spwe éva katapuylo, YoV apXITEKTO-
VIKA 0X0AN 0€ MANPN Avelon Kal o€ eninedo and ta uPnAdte-
pa ¢ Eupwnng.

Ao Aéyta yla Toug TéTE KadNnynTéC, yla Toug onoloug ea
€XETE N3N AKOUOEL MOAAG. O Mavayiwg MixeA¢ Atav pia
auBevTia 0TV ALOBNTIKA TWV EIKAOTIKWV TEXVWY, 0 HOVOC

iy



form of a lecture at the end of their studies. Things were
quite different back then. An architect’s arrogant position
was summed up in the phrase: “I express myself only through
my pencil. | am not a great talker speaking too many words”.
We are on the opposite end now; we draw less than we speak.
Maybe | exaggerate this point, but this helps you understand
better the meaning of Michelis’s initiative.

We practiced architectural surveying under Dimitris
Konstantinidis, Michelis’s delegate. This class included very
intensive and advanced exercises. Anastasios Orlandos, a
master of Greek archaeology, taught us the class of architec-
tural history. Despite the fact that slide projecting was al-
ready around at that time, he would rather fill three boards
with chalk drawings in a two-hour class. We, as young pu-
pils, saw in awe all those forms coming to life before our
eyes, which we then copied for an exercise. We thus received
a great benefit, as all those forms were registered perma-
nently in our minds.

| mention details of this sort in order to give you a feel of
the atmosphere of that time. There were two chairs of archi-
tectural design in the School. One belonged to Konstantinos
Kitsikis, the other to Evangelos Roussopoulos. Kitsikis was a
cosmopolitan and an affable person. He was a dynamic and
prolific architect, a manager of a big architect’s office. Al-
though he had no teaching skills, he had a specially powerful
personality. Thanks to him, in 1955 the Greek architectural
degree was officially recognized as equivalent abroad. He
was the one who initiated the first exhibitions of students’
work. In going around the classrooms in company with his
five delegates, his usual comment was: “This is in the spirit”,
or “that is not in the spirit”. The spirit, dove-like, was flying
over; yet, no one knew what the “spirit” was. Regardless of
all this, he was an industrious man who managed to teach us
a great deal about the practical side of the profession.

We also had Nikos Engonopoulos, Pikionis’s assistant, as a
teacher. He was unique both in his general education and in
his technical knowledge of color. He was a great help to us.
Antonis Kriezis, an erudite person and a scholar, was the first
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IKNVIKO yla apxaio
3papa. A. KaAAydcg,
1953. INoudaoTikA
epyacia oty €3pa
NG SLGKOOPNTIKAC

(A. Mikdvn)
Theatrical stage
scenery for an ancient
drama. A. Kalligas,
1953. Student project in
the Chair of Decorative
Art and Design

(D. pikionis)

TKNVIKO yla apxaio
Spdpa. A. Nana-
yewpyiou-BeveTag,
1953. INoudactikn
epyacia otnvE3pa
™G AlAKOOUNTIKAC
(A. Mikidvne)
Theatrical stage sce-
nery for an ancient
drama. A. Papa-
georgiou-Venetas,
1953. Student project
in the Chair of
Decorative Art and
Design (D. Pikionis)
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To onitt ¢ Tpilavag
oty apxaia Anio.
EAelBEPO OXESl0 PE
OWIKN PEAGVN.

A. Nanayewpyiou-
BeveTtdc, 1954.
Inoudaotikn epyacia
otnv €3pa Tng
Moppoloyiag kat
puBpoAoylag

(M. MIXEAAC).

The House of the
Trident in Ancient
Delos. Ink sketch.

A. Papageorgiou-
Venetas, 1954. Student
project in the Chair
Chair of Architectural
Forms and Styles

(P. Michelis)

HEXPL ONHEPA SIEBVC AVAYVWPIOKEVOC EAANVAC aloBnTIKA,
0 onoio¢ enépeve NApa NoAU o€ KATL NMOU TOTE NTAVE NPWTS-
(PAVTO, OTIC NEPIPNPEC OMOUSACTIKES SIAAEEELC Ol OMO(ES
aKGpa onpepa ouvexiZovral oto MoAutexvelo kat ol onolec o€
pia onoudn, n onoia MTav KABAPA MPOCAVATOMOHEVN NPOC
TIC EIKAOTIKEC IKAVOTNTEC, NTaAve pia Topn: va Intdg and
NoAU VEOUC avBpwouC va HEAETNOOUV KATL KAl VA TO S1aTu-
NWOOUV 0TO TEAOC TWV OMOUSWY TOUC, OE pia wplaia SIGAEEN.
TéTe Ta NPAYpPATA ATAV AVANOS3a ané oNpepa. YNMPXE QUTA n
ungp@iain Tdon TwWV APXITEKTOVWY Mou cuvoyiZoviav oty
ppdon: «ekPpaZopat pévo pe To KOV3UAL, Sev €ipat Aoydg va
AW AOyla». TWPa PTACAUE 0TO GANO AKPOV, OXESOV HIAANE
HOVOV KAl AlyOTEPO OXESIAZOUNE" TO Aéw AUTO KAB' unepBo-
Ariv, aAAG NAvIwE kataAaBaivete To Tt onpacia eixe autni
TOU N NpwToBoUA{a.

APXITEKTOVIKEC ANOTUNWOELC KAVAHUE PE TOV Anpntpn
Kwvotavtvidn, eNPEANTA Tou MIXEAN, NAPA MOAY EVTATIKES
KOl MPOXWPNUEVES, we doknon. O Avactdotog OpAdvaocg, pia
KOPUPN TNC EAANVIKNAC apxaloAoylag, Hac e3idacke Lotopia
NG APXITEKTOVIKAC. YNApXAV N3n TOTE NPOBOAEC EYXPWHEC,
0AAG o {31o¢ oxed(age péoa oe 300 WPEC TPEIC NIVAKES
YEHATOUC, 6rou BAENGPE TIC HOPPEC VA YEVVIWVTAL PNPOoTA
ota Patia pag Kat peic oav oxoAlapoldia (aANG pe kEPSOC
peydro 16Tt autd pac pelivave ave€itnAa) Tic aviypdpape
ekelvn v wpa w¢ doknon.

20C aVOPEPW PEPIKEC TETOLEC AEMTOPEPELEC YA VA 0O
30w TO KA(HA TNC ENOXNC. E(XE N IXOAN 300 £3PEC APXITE-
KTOVIKWV ouvBEoewv. Tn pia kateixe o Kwvotavtivog
Kttolkng kat v dAAn o EudyyeAog PouoadnouAoc. O Kitaikng
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IX0ANC o€ €NiNedo NAVEUPWNATKG. OPYAVWOE TIC NMPWTEC
EKBEOELC ZNOUSAOTIKWV Epyactwv. MepmpxeTto T aiBouces
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to teach urban-planning in post-War Greece. Nikolis
Hatzikyriakos-Ghikas and Antonis Sochos deservingly repre-
sented the artistic classes having their workshops on either
side of the ceremonial hall, to the right and to the left. This
was the state of our studies in those years.

What was the spirit of the age then? As | said, we spent our
youth in a country lying at the edge of Europe, severely
tested by the War. Our special concern was to reconnect our-
selves with the architectural vision of the Bauhaus — that is,
the modern movement of the midwar period — which had
come to an unglorified end upon the establishment of the
Nazi regime in Germany. That Bauhaus spirit brought about a
real renaissance to the entire Europe, despite the fact that it
ultimately degenerated into the amorphous International
Style. At that time, our idols were architects, such as Louis
Mies van der Rohe and Richard Neutra. The principle “form
follows function” was our common belief; Mies’s aphorism
“less is more” was a motto in everybody’s mouth. Of course,
the latter was later ridiculed and parodied as “less is a bore”.
We were particularly fascinated by the building of the new
capital city of Brazilia and by Oscar Niemeyer's daring archi-
tectural plans, in general.

But let me now come to Pikionis, his ideas and his personal-
ity. We should place the phenomenon “Pikionis” in the con-
text which | have just sketched. Dimitris Pikionis chaired the
section of Decorative Arts and Design, also called the chair of
“Interiors’ Architecture”. He was one of the first professors in
the School having joined the faculty as an adjunct member
in 1925.

Konstantinos Kitsikis, who was very kind and who admired
Pikionis as a person, even though he never understood his
teaching, used to lovingly call his colleague’s section “the
chair of sensibility”. Regardless to say, Pikionis never spoke a
word about decoration or interior design of fashionable
modern buildings. His interests lay elsewhere!

In reference to fashionable architecture at that time,
Pikionis’s orientation certainly struck us all as a kind of
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nvelpa unepinTato ev €(3€l NEPLOTEPAC... AEV NEEPE KAVEIC
noto eivat «to nvedpa»! Naviwe ntav évac avepwnog g
SOUAELAC NOU PNOPECE VA PAC SWOEL MOAAQ Yla TV MPAKTIKA
£€A0KNoN Tou ENAYYEAHATOC.

Eixape kat Tov Niko Eyyovénouho w¢ Bon66 tou Mikiwvn,
0 0Moio¢ NTaV HOVASIKOC KAl E1C TNV YEVIKN TOU NAISE(a Kat
E€1C TNV YVWON TOU, TNV TEXVIKN, TWV XPWHATWY, EIC TNV
onoia pac Bonenoe noAl. O Avtwivng KuptaZnig, évac ndpa
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oTIC 300 a{Boucec Se€1A Kal aplaTePd TNE AlBouong TEAETWV.
AUTEC AiTAV Ol OUVONKEC TWV OMOUSWY Hag TOTE.

Moto NTaV GPWE TO YEVIKOTEPO NVEUPA TwV KAPWY; ZOUOAPE
6nwc oag e(na Ta viata pag o€ £vav Teno SoKIPaouévo ané
TOV NGAEP0, 0TNV NEPIPEPELD TNC Eupwdnng. IStaitepa pag
EVIIEPEPE N €NAVACUVIEON PE TO APXITEKTOVIKG 6PApA TOU
Bauhaus, Tou KIVAPATOC TOU MOVTEPVIOHOU KATA TOV PECONGAENO,
nou €(xe 1000 G306 TEAEWIOEL PE TO VAZIOTIKG KABEOTWE 0N
leppavia. Navrol otnv Eupwnn auté To nveldpa Tou Bauhaus
Zoloe pia avayévvnon, aveEapta av ekPUAIoBNKe apydtepa
oTo Qpop@o International Style. Ekeivn v enoxn ta vdaApata
HaC NTaV oL apXITEKTOVEC oav Tov Mies van der Rohe kat tov
Richard Neutra. H apx1, «n Hopp1i UNOTACOETAL £1C ™MV AEtToupyia»,
ATav To NIOTELW PAC Kal 0 apoplopdc Tou Mies «600 Atyotepa
1600 AITOTEPA Kal 1600 KAAUTEPA» NTAV OTA OTOPATA GAWV.
BeBaiw¢ auté SIaKWPWINONKE apyoTEPA Kal EMWONKE 6Tt
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gavtacia pag n avéyepon g Kawvolpylag npwrelouoag me
Brazilia kat ta ToAunpa apxtitektovipata tou Oscar Niemeyer.

0 AGYOC TWPa yia Tov MKIVN, TIC ISEEC TOU KAl TNV NPOowW=
MKGTNTA Tou. Oa NPENEL va TONOBETACOUPE PECA OE AUTO TO
nAaiolo nou oklaypagnoa eni TPoxadnv 10 PaIVOHEVO
«MKWOVNE». 0 ANPATPNG MKWWOVNG KATE(XE TNV £€3pA TNC
S1AKOOPNTIKAC, TNG OVOPAZOMEVNC KAl XOPXITEKTOVIKAC
E0WTEPIKWV XWPWV». HTav €vag and Toug NpwToug kaenyn-
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groundless anachronism. | shall pass criticism on some of my
teacher’s points, yet with much affection and respect for his
memory; | shall speak the truth as | saw it. His ideas seemed
to be reflecting an obsessive Hellenocentrism. His continuous
references to a desired Greekness of forms cast us back to all
the features of our immediate environment which — as | said
—no matter how familiar it was, did not cease to be limiting,
not to say, depressing back then.

Because of his preferences, Pikionis was much criticized
for formalism and romantic localism. To be fair, we should
say that he was a very early regionalist much before the term
was even coined in Europe; in other words, he believed in the
universal principles of functionalism and constructive hon-
esty, while, at the same time, he claimed that architectural
forms be suitable to their natural and cultural context. On
this claim alone he was a pioneer, much ahead of his time. Of
course, whether formal referencing to the Greek tradition
should be the only way to take remains an open question. In
any event, the formal quality of his drawings is admittedly
superb; so is the quality of craftsmanship and execution of
all the projects he supervised on the construction site. His
work is recognized as both sensitive and perfect.

We never saw Pikionis deliver a lecture ex cathedra.
Konstantinos Kitsikis had no skill in public speaking. Con-
versely, Pikionis, who had such a skill, did not believe in ex
cathedra teaching. He followed the Socratic method of teach-
ing; that is, the very ancient maieutic approach. In the intro-
duction of my small book on Pikionis, | have cited Plato on
Socrates’s maieutic method based on his own account. That
quotation precisely portrays Pikionis’s teaching practice. In
the absence of any assigned reading material, usual exams
in his class were inconceivable. He was pleased with the mere
students’ presence, their receptivity, and their good design
work.

His influence consisted in discrete hinting and prompting.
| would compare him to Apollo at Delphi: according to
Heraclitus, he neither uttered nor hid his thought, but he pro-
vided pertinent signs. Pikionis functioned like a catalyst. He
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£MOXNC, 0 NPOOAVATOAIGHOC ToU MKIWVN £potale TOTE yla pag
oav €vag oxed6v GTonog avaxpoviopoc. Me MoAU oTopyn Kal
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ava@opd oTIC HOPPEC TNC EAANVIKNC NAPASOOEWS Eival 0
UévoC Batoc 3popog napapével éva BEPa avolkto. Avappt-
oBNN SpwC £ival n uPnAol BadBpoU popPoAoyikn noldtnta
TV OXe3{WV TOU KAl N EPACHIA KAl TEAELD EKTEAEON TWV
£pywv Tou anod Ta avepwniva xépta, Ta onoia kaBodnyouoe
oTo gpyoTdglo.

Ané Tov Mikwwvn dev akoloape Noté pia napddoon anod

25



had his own believers in every class for certain; only a few,
about one fifth of the class. Those were students who had
figured out the personality of the man. Being only 20 years of
age, we were not yet able to pass judgment on him; but
some of us approached him by intuition.

He was a teacher-initiator, not the ordinary scholar and
university professor, nor the successful professional and
part-time teacher. Those, who joined him teaching, were
fully aware of his particular properties and willingly surren-
dered to his influence. Among them there were certainly
some who tried to imitate him ending up in ridicule. They did
not only tried to imitate his design mannerisms — something
inevitable when you are very young faced with an excep-
tionally gifted designer and artist — but also his expression,
his gestures, even the tone of his voice.

All this certainly created a quarrelsome atmosphere since
the rest of the students mocked his faithful followers, no
matter how unfair this judgment was. Most of those, how-
ever, who at first openly declared themselves his followers
and slavishly imitated him, abandoned him later; but those
who made no attempt to imitate him, received his stimulat-
ing influence and his assistance both in their lives and in
their careers.

The content of his teaching: he never favored the idea of
extensive architectural projects, either in conception or in
design execution. Pikionis was more interested in small scale
design projects of an artistic nature, which he would rather
pursue in greater depth. He gave himself up to the eternal
pursuit of what he termed a "pertinent” solution. “Perti-
nent”: this was a dear word to him, also meaning acknow!-
edged, valid, and acceptable.

He was then in the habit of assigning us to small design
problems. That was the time when he was in charge of the
construction of Potamianos’s residence in Philothei. He pre-
sented us with his plans for the garden of the house and
asked us to design the access situation, that is, the layout
between the garden gate and the main entrance door. This
was to include a few meters long pavement, a fountain, and
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a fence. We asked him for more details and instructions, in
order to proceed to the design part. He responded gently, yet
without committing himself to any explicit suggestions. He
used to say: “Look into it, you'll get it, you”ll get it better by
yourself, you have your own way”. Or, "I cannot provide you
with the solution, you have it yourself, you’ll get it”. He re-
lied on a powerful kind of subliminal suggestion while, at the
same time, he discretely defined the direction.

He assigned us a certain exercise in the third or fourth year
of our studies; that is, a design project to be executed on a
very small scale — the presentation sheet should not exceed
the Ay or A3 standard size. The theme was a highly unspeci-
fied kind of a stage design. Would that be the backdrop for a
Karaghiozis show? For a medieval play, such as Erotocritos?
That was not clear either. He looked for an architectural setup
whereby the student would practice the art of placing build-
ings together into a harmonious composition, so that the
spatial effect — solely based on the skillful manipulation of
the third dimension — would be perceivable frontally without
any perspectival distortions.

He also introduced us to the theory of the harmonic subdi-
vision of space; that is, an almost unknown subject to to-
day’s architects, yet very decisive in architectural training
from the nineteenth century up to the 1960s. | remind you of
Le Corbusier; | remind you of Doxiadis. In brief, this is usually
a method of architectural synthesis; but also —and in
Pikionis’s case, in particular — it is a way of testing the apt-
ness of a certain solution to an architectural problem: the
checking of harmonious tracing lines both on the drawing
and on the construction field on the basis of either simple
proportions or dynamic proportions stemming from the
mathematical properties of numerical roots or of the golden
section.

He certainly discussed with us such issues as the unique-
ness of the Greek landscape and the forms of modern Greek
architecture as he envisioned it for the times to come. Still at
that early age, he touched upon subjects of preservation
both of the environment and of vernacular architecture. He
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stigmatized the destructive deformation of the landscape of
Attica caused by the quarries. Moreover, he put out specific
design proposals for the proper management of archaeologi-
cal sites, that is, a matter he faced with some scepticism
mainly due to the changes that archaeological excavations
bring about to the natural landscape. These were all recur-
rent subjects in his teaching.

Here, | ask my first question: what induced Pikionis
gradually to that one-sided and exclusive affection for the
East which surfaced through his classes? | refer to the East in
its two possible meanings: the near East, that is, the Eastern
Mediterranean region, and the broader East, that is, Asia as a
whole. Did he foresee — | wonder — the voracious and expan-
sionist menace of the West, that is, the Protestant Anglo-
Saxon West, which has been heading the world for the past
five centuries? Did he prophetically sense the self-destructive
course of a world that abuses mother earth through exploit-
ing her resources in order to enjoy only short-term benefits —
all that at a time of unrelenting development still to be felt in
our days? Or, was that preference for the East the mere up-
shot of an aesthetic perception of the world built on some
specific artistic qualities of that tradition, such as directness
and symbolism, which guided his thought, his feeling, and
his creativity? Maybe both.

My next question now: what was that “Greekness” which
our teacher embraced and aimed at through his entire life?
Was the womb that nourished him purely Greek? Did he know
his own roots better than anyone of us, or was he taken up
by an artistic fixation? This is a tough word to use: fixation.
By that | mean an obsessive personal preference. | loved my
teacher — | must repeat — and | honor his memory. However,
questions such as these are still waiting for an answer.

Definitely, there was no such a thing as an academic lec-
ture by Pikionis. At certain times though, he did make his
views public, especially during moments of crisis calling for
his militant intervention. He spoke in a very low voice, almost
by mumbling his words, yet without ever cutting the mean-
ing short. The meaning was crystal clear to those who were
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Ta AQTOPE(D KO NPOTEIVE AUCELC Yla TV SIGPOPPWON ApXalo=
AOYIKWV XWPWV, Toug onoiouc and Ta ypantd tou gaivetal 4t
QVTIHETWNIZE PE PEYAAN EMPUAAEN KUP{WCS AGYw TNG GAAOLW-
OE£WC TOU Tomn{ou, To onoio NPoKAAoUV ol avackapeg. Ta
BEPATA AUTA ENAVEPXOVTOUCAV OUVEXWC OTO AGYO TOU.

Twpa €30 BETW TO NPWTO POU EPWTNPA: TL TOV OSNYNOE
MPOOSEUTIKA TOV MIKWWVN GTNV HOVOMAEUPN KAl AMOKAELIOTIKNA
ayann g AvatoAng, n onoia diapatvotav péoa and to
paenpuad tou, TNC KA’ NPAC AvatoAnc g Meooyeiou 1 kat
™C anwTtePNC TC Aclag; Minwe, avapwtiépat, SIEBAEPe Ty
adngAyo KATAKTNTIKNA pavia tng Along, g MPOoTESTAVTIKAG
kat AyyAooa€ovikng Adong, n onoia nyeitat Tou kGopou katd
TOUC MEVTE TEAEUTA{OUC QLWVEC; AlaloBAvONKe NPoPNTIKG o
pla €noxn aoUoToANC avantu§laknc eupopiag n onoia
OUVEXIZETAL PEXPL KAl ONPEPA, WC GLOBNTAC, TNV AUTOKATA-
OTPENTIKN Nopeia evOC KOOPOU NMou aTIHAZeL ™ yn Tou, Onwg o
(310¢ éypaye kat eENynoe, yla va kapnwlel BpaxuiBla opEAN
N PANWC auT N NPoTiknon yia Tnv AvatoAn ntav pla
alodNTIKN BEWPNON Tou KOOPOU, Pe NPATUNO TNV apecoTNTA
KAl TNV QUPBOAIKOTNTA TNC TEXVNG TNC AVATOANC NMou odn-
yoUoe tnv okén, To aiobnpa kat TNV SNPLoUPYIKGTNTA TOU;
Mnopei kat ta 3uo.
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open to it. The tone of his voice was very discrete. We were
all tacitly under the same impression — and rightly so, | be-
lieve: this suggestive manner of expressing himself, plus his
pauses and sharp glances, ensured him the attention of the
small groups that surrounded him; this is how he aroused
their interest in his work and in his choices, not in his person
per se.

Only very few students had him as an advisor for their fi-
nal thesis. That would have been a precarious decision to
make as the teacher’s real wishes were unfathomable. Those
who dared to take their thesis with him ended up with a pres-
entation layout on coarse paper or hardboard of two or two-
and-a-half meters long. That was a painting composition,
normally based on an architectural theme, which could be
also taken for a rough drawing of a mural or for a portable
painted picture. The subject often was a conjectural land-
scape, beyond space and time, mixing scattered visual
memories of Pompeian fresco, Byzantine iconography, and
the folk tradition. The product was a non-specific architec-
tural composition: an architecturally worked out landscape,
more like an artistic vision than a plan drawn for execution.
Hence, we had only one, two, or three design theses per year
supervised by Pikionis.

His design tactics, his work on the drafting-table: as |
mentioned, he started with a very concrete problem, prefer-
ably a subject related to his current design undertaking. He
solicited our opinions on it in the form of a drawn, not a ver-
bal, response to his own drawings which he presented to us
in class. This method of getting your students actively in-
volved in design | consider very creative. Through it a sort of
a living dialogue comes forth which stimulates both parties
to critical thinking. This is what | would call a living class.

How did we work through such a drawing exercise? We did
work at home and showed up once or twice a week for a re-
view of our drawings. He had two delegates, Engonopoulos
and Liapis. His review always consisted in his counter-pro-
posal. The drawings were small, only 30 or 40 centimeters
long. At first, he insisted that we should draw with a pencil.
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Kat 10 dANO €pWTNHA pou: TLNTAV N EAANVIKGTNTA MOU
€VOTEPVIOONKE 0 SAOKAAGC pac kat otnv onoiav anéBAeYe o
6An Tou Tn Zwn; Hrav n pATtpa nou tov £8pefe auTtév kabapd
EAANVIKN; TVWPIZe KAAUTEPA and OAOUC pag TIC PlZeg Tou N
PANWE NTav pia elkaoTikA 3eoAnPia; TKANPN N AEEN (3€0AN-
Pia, aAAG BEAW va Nw EPpovn NPOCoWNIKN npoTipnon.
Ayanodoa Tov 3A0KOAG HOU, TO ENAVOAAUBAVW, KAl TIUW TNV
HVIN TOU, QUTA Kat GAAG EpWTIKATA GPWC POU EXOUV PEIVEL
avanavinta.

BeBaiwe akadnpaikéc napadooelc Sev unnpEav noté pe
Tov MKvn. To NOTEUW TOU TO EXEL KNPUEEL OUWC Snpdola o
Kp(OPEC OTIYPEC GTaV £NpEne va NAPEUBEL PAXNTIKA. MIAoG-
0€ MOAU XaPnAd, pacwvtac Ba éAeya Ta Adyla Tou. Maow-
vTag 6xt Gpwe v €vvola. H évvola vitav, yU' autolc nou
BéAav va kataAdBouv, cagéotat. O TOVoC NTave NoAU
SLAKPITIKOC. HTave 31dxutn n eviinwon oe NOANOUC Kal 6t
A31Ka Vop{Zw, 0Tt PE AUTGV TOV UMOBANTIKS TPOMO eEWTEP(-
Keuong, o onolo¢ ouvodeudTav pe NAUOELC KAl SLANEPAOTIKES
HOTIEC, Npoonaboloe va eE00PAAOEL TNV ANGAUTN MPOCOXY:
TWV UIKPWY OPASwV Nou £ixe yUpw TOU KAl va KEVTPIOEL TO
EV3LOPEPOV TOUG, OXL OTO MPOOWNS Tou, AAAA GTO £pPYO TOU
Kal OTIC EMAOYEC TOU.

MoAU Alyol onouSacTEC EKMOVOUOAVE SINAWHATIKA
gpyaoia €1¢ Tov MKVN. HTav KIVSUVWSES To eyxelpnpa Kat
0l BOUAEC Tou Saokdiou avepelvnTeg. 0ool To ToApoloav
KatéAnyav o€ pia olvBeon 300 n SUSHLOL PETPWY OE OTPATOG-
Xapto 1 o€ voBondv. Htav pia Zwypapiknh oiveeon pe
OPXITEKTOVIKO BEpa oUVNBWC, Nou Ba UNopoloe va eppnveu-
Bel KAl WC NMPOOXESL0 yia Uia TolXoypaPia 1 KAl WS pia
popNnTh Jwypapikn olveeon. To BEPA iTaV CUVABWC £va
UMOBETIKG ToN(0, EKTOC TOMOU KA XPOVOU, pe S1AoNapTeEC
EIKAOTIKEC PVAPES and v Mopnniavh Zwypapikn, and my
BuZavtivn eikovoypapia, and v Aaikh nopddoon. Aev
EMNPOKELTO YIO GUYKEKPIUEVN APXITEKTOVIKN olvBeon. Hiav
KATL OTO UETAIXPIO: VO APXITEKTOVIKA PIAOTEXVNUEVO TOMIO
oav €1KAOTIKG Opapa, 6xL oav OXES10 NPOC eKTEAEON. Elxape
1ol pia, 300 N TPEIC SINAWHUATIKES EPYAOIEC TO XPOVO EIC TOV
MmKdvn.
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Some of us picked this up. Thanks to his great talent for
painting, he had a very distinctive way of sketching with a
pencil, either by pulling it sideways, thus producing the ef-
fect of atmospheric mist with its full range of tones and half-
tones, or by moving the point forward to draw a sharp out-
line. We promptly copied this manner for its novelty.

One should be reminded that the customary way of draw-

_ing at that time was the exact opposite: simple and

minimalist drawings with harsh cast shadows. Naturally,
Pikionis’s technique was completely foreign to this trend. To-
gether with Engonopoulos, he introduced us to color tech-
niques, what I would call, color cooking. He showed us col-
lage and painting works by Sezanne, by Klee, and by
Kandinsky, in particular. On that he sought Engonopoulos’s
active involvement. We became very interested in all this, es-
pecially because it enriched our training in freehand drawing,
that is, a very strict class taught by Nikolis Hatzikyriakos-
Ghikas whose emphasis was different: on seeing right and
sternly. We encountered issues of color only as late as in our
last year of study when both Pikionis and Hatzikyriakos as-
signed us collage exercises. Our teachers were sceptical in re-
gard to the freedom of inspiration and the freedom of
splashes; | put it in somewhat daring terms.

| want to tell you a short story, a very revealing one of his
ways on the drafting table. We used to gather in small
groups. In a class of 25, those groups included 5 or 6 stu-
dents for the review. The group gathered around a table on
which Pikionis threw his tracing paper over a student’s study
drawing which he criticized while he was drawing his own
counter-proposal. The subject at hand was a small guard-
house for an archaeological site. He started by sketching a
small tormented pine-tree which seemed as though it
emerged from a Japanese woodcut. This lasted for ten min-
utes. One of the group, the least patient, was prompted to
sarcasm and said: “Professor, this is a very charming and
beautiful small tree that you draw, but it is going to grow
and then...”. He did not complete his phrase, but what he
was aiming at was evident, that is: teacher, what you are do-
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0 0X€31A0TIKOC TOU TPOMOC, N SOUAELA OTO OXESIACTAPLO:
Onwe elna €exivoloe NAVTOTE and KATL ANOAUTA CUYKEKPIUE-
VO, Katd npotiunon and €va BEpa nou Tov anacxoholoe Tov
{310 ekelvn TNV oTIypn. ZnToloE TNV YVWpN pag. Tnv yv@pn
HaC OXU pe AGyld, AAAG PE TNV AVTISPAON PAC, OE OXESLA SIKA
TOU MOU Pag €SEIXVE. AUTA Tn P€B0S0, TO va ZnTAC SnAAdN
TNV EVEPYO CUUPETOXN PE TO OXESLO TWV PABNTWY OOU, TNV
BewpW 3laltepa Snploupylkn. fevviEtal £vag EUnpakToc, Ba
TOV €AEYa, SLAAOYOC MOU KEVTPIZEL TNV KPLTIKN 0TdoN KAl Twv
300 nAeupwv. Elval éva Zwvtavé pdenpa.

MW, Aownodv, ene€epyaldpaotay Eva TETOL0 OXESLO;
Aoulelape 070 ON(TL KAL EPXOPATTAV pia N SUO POPEC TNV
€B30pa3a yla 310pOWoELC. EmpeAnTEC eixe 0o, Tov Eyyovo-
MouAo Kat HETA Tov Aldnn. H 316p8won Tou ntav navta pla
SIKN Tou avTinpotaon. Ta ox€3la NTAave PIkpd, 30 N 40
€KATOOTA. ENEPeve 0TV apxn va oxeS1AZOUNE Pe POAUBL Kal
0€ auTo Tov pipnenkav noAiol. Eixe évav noAu 13taitepo
TPOMO va OXESIATEL PE HOAUBL PE TO PEYAAO TOU TAAGVTO TO
Jwypaikd, elte oUpovTdg To NAdyla yla va 3npioupyel Tnv
OXAN TNC ATHOOPAIPAC, TOUC TOVOUC KAL TO NUITOVIA 1 HE TNV
ak({3a npog Ta epnpoc yla va dnpoupyel auompd nepypap-
pata Kat autév Tov Tpono BoeBaiwg Tov pipolpactay deAa,
310TL NTAve TO00 KAIVOPAVNG.

MpEEneL va okepBel Kavel OTL TNV €NoxN EKEVN 0 E1KAOTL-
KOC TPOMOC OXESLAOPOU ATAV 0 AKPWC avVTBETOC: anAolotata
MIVIHOAOTIKA OXESLA PE OKANPEC OKIEC EPPIPEVEC. BeBAlWE n
TEXVIKA TOU MIKIWVN ATaV 6,TL To Mo EEVO yia TOV GUPHS TS
enoxng. Madi pe Tov EyyovonouAo pag €lonyaye, Kat autd pag
EVSIEPEPE NAPA NMOAU, OE BEPATA TNC TEXVIKNG, TNC HAYELPL-
KNC ac Tnv ovopdow €101, TwV XpWHATwWY. Mag €3gixve
collages 11 épya tou Sezanne, Tou Klee kat tou Kandinski katd
npotipnon kat Zntoloe and tov EyyovonouAo tnv evepyo
OUPHETOXN TOU. AUTO ATav KATL MOU pac ev3LEPepe ndpa
MoAU, 310TL EUNAOUTIZE TO HABNpA TOU EAEUBEPOU OxeSlou nou
ATAV aUoTNPSTATO pe Tov NIKOAN XaTZnkuptdko-Tkika o
onoioc¢ £3{300Ke GAAG NPAYRATA, TO va BAENEL SNAASH KAVE(C
OWOTA Kal auotnpd, eV BERATA XPWHATOC AVTIHETWN{OAPE
pOvo oTnv TEAEUTAa TAEN KAl PE TOV MIKIWVN KAl PE TOV
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Mpdtaon yla Ty
NAQKOOTPWON TNC
owiag Motapidvou
omv PIA0BEN.
IXESI0 PE POAUBL.
A. Nanayswpyiou-
BeveTdg, 1953.
£MoudacTikn
epyaoia otnv E3pa
™G ALOKOGUNTIKAG
(A. Mkwvng)

A design proposal
for the paving of
Potmianos’s
residence in
Philothei. Pencil
drawing. A.
Papageorgiou-
Venetas, 1953.
Student project in
the Chair of
Decorative Art and
Design (D. Pikionis)

Xatgnkuptdko 6tav pag Znoav va kavoupe collages. Eixav
ot 3dokahol pac pla kaxunoyia anévavtt kat otnv eAeudepia
TWV EPNVEUCEWV KAl TWV EAEUBEPWYV MACAAEPPATWY, TO AEW
auté Atydkt auotnpd.

QAW va 0ag 3inyndw Eva enelodsio To onoio eivat
XAPAKTNPLOTIKG YA TOV TPOMO ToU, TNC EPYACIAC OTO OXESIA-
omplo. Hpaotav HaZepévol, ota AeyGpeva «myaddakia.
‘Otav ritav 25 Avepwrot GE Pia Ta€n, paleudvroucay NEVTE N
£€L yUpw and €va Tpanédl. O MKIVNC eixe piEeL To Slapaveég
TOU £NAVW OE €va OXESL0 EVOC OMOUSAOTN KA OXOA(AZE Kal
avaoxed{aZe Ty kN Tou avtinpétaon. Hrav €va pikpd
KTIPLAKL EVOC PUAAKOC OPXALOAOYIKWV XWPWY KAl E(XE
apxioet va ZwypapiZel €éva Baoaviopévo neukdakl. NOHIZES 6Tt
£Byawve and pia Euloypagia lanwvikh. Auté Bactolos Séka
Aentd. Evag and v napéa, Aly6Tepo SEKTIKGC —HOU EXEL
pelvel aEExaom auth n oknvh—, BEANCE va EIPWVEUBEL kat
elne «kipte KABNYNTA, NAPaA NOAU YONTEUTIKO Kal EPACHIO
auTd To SEVTIPAKL NMOU WYPAPZETE, AAAG BA PEYAAWOTEL KAl
T6TE...», 3V OAOKANPWOE, AAAG NTAVE KABAPG TO TL UNOVOOU-
og. 0Tt SNAadn: SAOKAAE AUTO MoU KAVELS E{val Uia Hoppo-
kpatia. Epelc kdvoupe pia olveEoN APXITEKTOVIKA Kal £00
nPOonaBe(C va TV OHOPPAVELC e Eva SeVTPAKL, To onolo v
8a peivel Etoll AGTL 3€v oUVTIBETAL OPLOTIKA TO SEVSPO UE TO
KTAPLO, HIO KAl Ba PEYAAWOEL KAl Ba GAAAEEL TO OXNpPA TOU.

BeBalwe autd Sev eAExBNoAv aAAG unovoouvtay. Elvain
HOVN Popd nou £(3a Tov MiKIWvN o€ andyvwon, St6TL Atav
£vag navtote PEIAXIOC Kal YAUKUTatog dvepwrog, otny
auoPSTA Tou. ENétage pe opyn ta poAlBia tou oTo
TPaAn£q kal (N T0 AE€xaoTo ekelvo «1 vooUpev 1 Sev
VOOUMEY, 3€V UMOPOUHE VA TA EKAGTKEUOUE GAA ESW.
BeBaiwg 0 Adyo¢ autdc av Aeydtav onpepa and Si3aokovia
avWTATOU 13pUPATOC, 0 KABNYNTAC Ba Bewpe(to uneppiarog
A KAl £PLOTIKOC KAl MEPIPPOVNTIKOC. T{Mota and 6Aa autd dev
Atav BeBa{we o MKIWVNC. HBEAE AMAWS va Tovioet Ot elte
undpxel N SEKTIKETNG KAL TNV EXOpE KEPS{OEL PETA ANG PEPIKA
XPOVIa OMoudNC e(Te 6xt. Aev UNopoUpE Pe To oTaVIO va
SWAIZoupe ToV KWvwNa Kat va eEnyolpe Sidpopa Kat va
ouZnTolpe TETOla EPEUPNPATA Kal £EUNVASEC. EEAANOU, auTd
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ing is mere formalism; we, on our part, do architectural de-
sign and you, on your part, try to embellish it with a small
tree which will not stay the same. In other words, design-wise
the tree is not bound to the building for good for it will grow
and have its form changed. — This scene is unforgettable.

Of course, no word of the above was spoken out, only
hinted at. That was my first time | saw Pikionis in despair. He,
who was always very calm and sweet despite his austerity,
angrily threw his pencils on the table and uttered this unfor-
gettable phrase: “Either we follow or not; we are not allowed
to trivialize everything here”. If such words were pronounced
today by a faculty of an academic institution, this professor
would be considered arrogant, bad-tempered, and conde-
scending. Pikionis was none of these. He only wanted to
stress that either there is receptiveness which we have devel-
oped after certain years of study, or there is not; that we
should not force interpretations upon everything, or explain
every word, or play the smarties with our ploys. The thing |
perceived as central to his thinking was not architectural de-
sign per se, but a complementary dimension of it, that is, the
pervading spatial ambiance which he sought to represent.

I would like to say a couple of words now about his work in
the construction field. | would like to make a special mention
of his students, that is, their role and participation in the
Loumbardiaris chapel project. | am not referring to his per-
sonal partners of work, namely his friend and brother-in-
law, professor Alexis Papageorgiou, and all the other profes-
sional architects and colleagues. | speak about the very few
of us who, still students, had the chance to modestly provide
our assistance in the last phase of the Acropolis project. He
never urged us to go and work on the construction site; nor
did he take such a service as a prerequisite for our gradua-
tion. Some of us sensed the opportunity ahead and volun-
teered our work.

He had an ingenious way of improvising. Pikionis laid out
his ideas as to how this project could be carried through in
his famous work reports to Karamanlis®. He improvised in the
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A fountain. Pencil
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0 Anpnitpng Mikwwvng
OXe3IALEL OTO MPo-
avAlo Tou Ayiou
Anpntpiou Tou
Aoupnapaidpn.
Niow Tou 6p61oL ot
HadnTEC Tou 2aBBAC
Kovtapdtoc kat
ANé€avapoc MNana-
YEwpy{ou-BevETAC.
AVEKSOTN PWTO-
ypapia, 1956

Dimitris Pikionis
drawing at the front
yard of Aghios
Dimitrios Loum-
bardiaris. Standing
behind him are his
students Savas
Kontaratos and
Alexandros Papa-
georgiou-Venetas.
Unpublished
photograph, 1956.

KatdAaBa £yw eKelvn TNV OTIYUN, TO AVTIKE(UEVO MOU TOV
ev3IEQePE KUPIWC Sev NTAV N apxITeKToVIKN olveeon, aArd
pia GAAN CUMNANPWHATIKN S1A0TACN TOU OPXITEKTOVIKOU
oxedlaopoU, n onofa yU' autéy NTav n atpoopalpikdTnTa ToU
XWPOU TV orofav analtoloe va NapaAcTAGEL.

0a MBeAa va nw duo Adyla TWPA yla Ty gpyacia Tou eni Tou
nediou. OéAw va pvnpovelow Kupiwe Ty napoucia kat va
AvVOPEPBW 0TO POAO TWV HABNTWV TOU OTO £pYO TOU OTOV
Aoupnapdidpn. Aev HIAW 3la TOUC NPOOWMIKOUC TOU OUVEPYE-
TEC, YlO TOV YOUNpPo Tou Kal piAo kanynth AAEEN Manayewp-
y{ou KAl TOUC GANOUC TEAEIWUEVOUC APXITEKTOVEC KAL OUVEP-
YATEC TOU. MIAW 3la TOUC MOAU AlyoucC OrouSaoTEC Mou EiXapE
v TUXN va NapactoUpe Kat va Bonbnoope oAU Tanevd
oty teAeutaia gAon Tou £pyou TNG AKPOMOAEWG. AEV HAC
£ZATNOE MOTE VA NAPACTOUPE 1 va epyacBolpe 0To £pyoTd-
€10, oUte T0 {nToloe WC NPoUndBeoN TC ONOUSAC KA.
Mepikol KaTaAdBape Tt eukalpia pag avolyotav Kat npodupo-
MomenNKape.

Eixe £vav 1310pun Tpénov autooxedtacpoul. O Mikvng

© £€£0£0€ OTIC NEPIPNUEC AVAPOPES TOU MPOC ToV Kapapavan,

T0 NWC propel £va TETolo £pyo va nepalwlel. Autooxediale
1600 PE TOV TPOMO TNC BABUIA{AC KAl ENAVAANMTIKAC NPOCEY-
ylong Katd tov oxed1aopus, 600 kal eni Tou nediou. O 0TOX0C
TOU OXES1A0MOU SV NTAV KATA KAVOVA AMOKPUOTAAAWHEVOC.
Eixe 1e0( 0TIC ASPEC TOU YPOMMES KAl 0TV BoUAnon Tv
YEVIKA. YNMpxe NAvToTte, KAl TNV KPATOUCE yla TOV EQUTS ToU,
—yla va BupnBolpe Tov KaBagn— n Suvatomta Twv aévawy
«OTOXAOTIKWY NPOCAPHOYyWV» €Nl Tou nediou kal eivat
YVWOTEC Ol QVTINAPOBETELC TOU PE TOV KOPAPAVAR, Mou Sev
Atav 316A0u £0KOAOC Kal Tov enlede Xpovika. EEpoupe OTL
pndépeoe va Tou eNBANBE( HE TNV APOSiwon 0To £pyo Tou, Kal
va tov nefogt 6TL To €pyo Ba propoloe pévov €10, Sia
QUTEMOTAOIAC KAl PE HIKPA ouvepyEia va OAOKANPWOEL.

MG SOUAEUE e TOUC TexviTeg; Elxe eMAEEEL KapLd
NevnvTapld Kal YEPOVTOTEPOUC Kal VEGTEPOUC TEXVITEC, Ol
onolot SouAeliav KATA TOV NAPASOOLAKS TPOMO, OE MIKPES
OMa3eC. AvENTUOOE, TO Aéw AUTO ylaT{ €xel onpacia yla Tov
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design process through his incremental and repetitive
method, as much as he did in the field. His design aim was
never fully specified. The project was set only in rough out-
lines and in terms of a general intention. What he held for
himself was the possibility of constant “stochastic adapta-
tions” in the field — to quote the Greek poet Kavafy. Notori-
ous are his confrontations with Karamanlis, a person difficult
to get along with, who put him under severe time pressure.
Pikionis, on the other hand, managed to impose his own will
through his dedication to the project and through convincing
him that this could be completed only by small construction
teams under his own supervision.

How did he work with the craftsmen? He had selected
some fifty of them, both old and young, who worked in small
teams in the traditional way. He was in a constant dialogue
with the craftsmen while he tried to guide them through spe-
cific suggestions and examples; that is, a way similar and
parallel to his method of teaching students. This is why | am
bringing it up. Nearing his seventies, with a straw hut on his
head under the burning sun, he almost held their hands dur-
ing the work. Then resting on a small stool, he let them free.
He initiated an intensive process of exchange of views. Of
course, he was the one who always had control over the basic
choices, the guiding construction lines. He praised the
craftsman’s inventiveness by saying: “you know it better
yourself, do it in your own mode”. Here, once more we en-
counter the maieutic method.

This is how he achieved the identification of the workman
with his project. This was his charisma: the strengthening of
his collaborators’ creativity. He always said the same thing:
“Try it as you know; you have your own way. | only gave you
an idea. | am certain that you can set it up better.” All this
happened while he was in control. This was his way of pro-
voking the craftsmen’s input to the project, that is, a way
similar to the one he used for his students in class.

Which was our contribution as students to the field work?
Only few of us were entrusted with the honorable mission of
“holding threads”. | call it “honorable” because this is how we
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TPOMO MOU AVTIHETWMIZE KAl TOUC HABNTES TOu, Nou Eivat yila
péva avtioTolxog Kal NapAdAANACG, AVENTUCOE £va oUVEXN
31GA0Y0 PE TOUC PACTGPOUC, MPOONABWVTIAC VA TouC KaBodn-
YNOEL PE OUYKEKPLUEVEC NPOTACELC KAl NAPASE{ypata.
MAnci{aZe TOTE TA 70 TOU XPOVIA KAl PE €va PabAKL oTo
KEQAAL, WPEC 010 Alonlpl, TOUC KPATOUOE OXESOV TO XEPL.
‘Yotepa SpwG, 0€ €Va OKOPVAKL KABAPEVOC, TOUC GPNVE
£NeUOEPOUC. APXIZE HIO EVIATIKA AVTAAAGYH andPewy.
E€00pAAZe BEBALA NAVTOTE TOV EAEYXO TWV BAGIKWVY EMAO-
YWV, TwV xapd€ewv. Enavolos v eQeUPETIKOTNTA TOUC,
AEyovTag —kal €36 £aVOBPIOKOUPE TNV UALEUTIKN péBOSO—
«£00 10 EEPEIC KAAUTEPA, KAVTO PE TO XOUylo ooU».

AuTéC iTav 0 TPOMOC PE Tov onoiov NPoKAAOUoE Tnv
TAUTION TWV TEXVITWV UE TO €py0. AUTG iTav To XAPLOUA Tou,
VA TOVWVEL TNV SNPIOUPYIKGTNTA TWV OUVEPYATWY TOU.
Mdavtote £Aeye 10 (310: «AoK{pacE To ONWC EEPELC, EXEIC £0U
Tov Tp6no oou. Eyw cou €3woa plav 13€a. Efpat BEBalog 6Tt
8a 10 OTNOEIC KAAUTEPA». Kpatoloe NAvIoTe woT6oo TovV
£Aeyxo. MPoKAAOUOE £T0L TNV AUTEVEPYELD TWV TEXVITWV.
Katd tov (310 tpéno nAnciade Kat ToUG HABNTES TOU.

Mota fitave n oupBoAn pag eni Tou nediou, ERAC TwWV
0noudaoTwy; X& Alyoug and pag avatédnke n TIPNTIKN, Ba
™V OVOpdow £101, ANOGTOAN KAl MPAYHATL TV BEwpoloape
TIUNTIKA va «kpaTooupe pappatax». Tt onpaivel autd; Na
KPOATAOOUPE 3NAASN TOUC 03nyoUC yia TNV Xapa&n Twv
03eU0EWV TWV NMAAKOOTPWTWY KAl TWV NEPIYPARUATWY TWV
avanpwv TC SIAPOPPLOEWC.

0 MKWVNG PETOXEIPIOBNKE BONONTIKA TIC APPOVIKES
xapagelc eni Tou nediou. ENéAeye kaTd TNV XApaén Twv
03eloewv pla ogpd and kpiolpa onpeia, oTA0EIC NPOoAVATO-
AlopoU, aAaync nopeiag, BeWPNoNG Tou Toniou Kat AUTEC TIC
£néAeye, NOTEVW, S1AIGONTIKA NPOONABWVTAC VA NPOKAAECEL
Hlav aAANAOUX{a YUXOAOYIKWV BIWHATWY yia Tov negonopoul-
VTa EMNOKENTN —MPOOKUVNTA TOV NOEAE KAL TO ETOVIZE QUTO,
AUTWV TWV XWPWV— 6nwe €KNANEN, BAUPACHO, NEPIEPYELQ,
va TOVWOEL TNV XapA TC avaKAAIPEWS KAl Va EMTPEPEL TNV
aeenTIkN gvatévion.

And ta kplowpa onpeia, Aotndv, TNC 03€UOEWS ENXEPOUoE
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saw it. This means to hold the guiding aids for the construc-
tion of the paved paths and the outlines of the terraced parts.

In the field Pikionis employed the harmonic tracing lines
to his service. To mark the paths, he selected a series of cru-
cial points related to orientation, shift of course, and views.
He selected them by intuition, | believe, in his effort at pro-
ducing a sequence of psychological experiences to the
walker-visitor — in fact, to the “pilgrim” in those lands, to
use his own terminology — such as surprise, admiration, curi-
osity; also at strengthening the joy of discovery and provid-
ing room for aesthetic contemplation.

Starting from these crucial points of the paths, his plan was
to subdivide the field of vision through a bundle of polar coordi-
nates. This is where we offered him our assistance. We acted
as — what | would call — “spiritual children” of his. We were
the assistants, the apprentices, even though we performed
no labor task. We never assumed the role of the laborer or the
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To nepintepo Tou Ayiou
Anpntpiou Tou
Aoupnapdidpn und
KaTaokeunyv. Avék3otn
pwToypapia, 1956

The pavilion of Aghios
Dimitrios Loumbardiaris
under construction.
Rare unpublished
photograph, 1955.



ndvtote Tnv unodlaipeon Tou onTikoU nediou, oUPPwWVA UE
Ml SEOUN MOAIKWY OUVTETAYPEVWY, KAl OE AUTS Tov BonBou-
oape. Hrav pia epyacia, 8a Ty ovopaZa €101, NVEUPATIKOU
napanaidtol. Hpaotav BonBol, napanaidia, av kat Sev
EKTEAOUOOHE KAPIA XEPWVAKTIKN Epyacia. HpaoTav Kopuatt
AUTAC TNC SNPIOUPYIKAC Sladikaciac xwpic va naipvoups
nPwToBOUA(EC. Aev naiape noté poAo £pyaTn N TeEXVITN.
MOANEC AUCELC eyKATAAE(NOVTAV EMTOMOU HETA AN NPAKTL-
KOUC onTIKoUC EAEYXOUC KAl AUTO £{val Mou ovopaca npv
SNPLOUPYIKG QUTOOXESIAOKO. AUTI NTAV N OUPPETOXN HAC enl
Tou mesiou.

‘Epxopal Twpa o€ éva Kpiolpo BEpa To onolo Sev Exel dpeon
OXEON LUE TO SISAKTIKO TOU €pY0, OAAA VA Pou ENTPEPETE Va TO
8{€w: Tnv ox€on Tou pPE TNV LoTopia KAl TNV ENépBaon oTo
tonio. O MKIWVNE ENEVERN OTO LOTOPIKS TOM(O TNC ABNVAC HE
HOVASIKG YVWHOVA TO KAAATEXVIKO TOU aLoONTAPLO Kal OXt
TNV LOTOPIKN peBOSEUON Kat agloniotia. Elonyaye pHe MoAU
3laKPITIKGTNTA TNV 0UVBEON TOU OTOV LOTOPIKG XWPO TNC
ABYivaC, avapOopPEC 08 MVAEC OIKE(WV Kal aglayanmTwy
HOPPWV Mo TNV EAANVIKN APXITEKTOVIKA NApAdoon 6Awv
TWV (OTOPIKWY NEPOSWY. HTaV SLaXPOVIKOC 0TNV EAANVOKE-
VIPIKOTNTA Tou. AUTO €€GANOU SlapaiveTal Kal and To ypanto
Kal and 1o KTIOPEVO Tou €py0. AUTA ATAV N BAGIKA Tou
NPOCEYYLon KAl AuTO BEANCE va TovioeLl. MoTtelw 0Tt eV TOV
anaocx6Anoe n okonpdInTa Kat Ba €Aeya pdAloTa n ava-
YKa6TNTa Hlac OUCTNHATIKAGC APXALOAOYIKAC EPEUVAC Mou Ba
€npene deovtoloyikd va eixe nponynOei kA enepBACEWC.
BeBaiwg ot kapol dev htav pevetol. O Kapapavang
gniede 310 TNV TOUPLOTIKN aglonoinon Kat NPOCEyylon Twv
apxaiwy pvnpeiwv. Hd3n autd nou katépbwoe o Mikiwvng, va
TPABNEEL SNAGSN AUTS TO €pyO, TOV XPOVO Mou XpetaZotay,
TOV OXETIKA Alyo XpOVO TWV 4-4,5 ETWV, NTav éva Badpa. Aev
unMPEE Kav n okéYn pLag PeBOSEUPEVNC SIASOXIKNC anot-
ADOEWC TWV AVASACWHEVWY AGPWYV, EKTAPLO MPOC EKTAPLO,
€KATO PETPA eN( EKATO HETPA, EPEUVA OPXALOAOYIKN, SIANOP-
Qwon, enavaguteuon. Autd eival npdypata nou npoinobE-
TOUV OXE31A0UO TPLAVTA ETWV KAl BEANON KAl CUVEXELD OTNV
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craftsman. There were promising solutions which he eventually
gave up after testing them in the field through the aforeme-
ntioned process of creative improvisation. Our contribution
had to do precisely with this process.

Let me now come to a crucial issue, not directly related to
his teaching, yet important in the context of this talk: his
views on history and the special topography of a place. In his
interventions to the historical landscape of Athens, Pikionis
followed his artistic sensibility alone, not any strict and
credible historical methodology. To his design proposal for
the historical landscape of Athens, he discretely introduced
mnemonic references to familiar and cherished forms of the
long-standing Greek architectural tradition. His Hellenocentrism
was diachronic in nature. Both his writings and his built
works are demonstrative of this point. This was the basis of
his philosophy which he stressed through all possible means.
I think that he was not concerned at all with the purposeful-
ness, or even the necessity, of the systematic archaeological
research that normally precedes any architectural and land-
scaping intervention.

The times, of course, were unpropitious. Karamanlis urged
the exploitation of ancient monuments for tourist attraction.
Carrying the project on for four to four-and-a-half years —
that is, not too long of a time for such a work — was already a
miraculous feat on Pikionis’s part. No issue was ever raised
about a methodical procedure that would include a gradual
stripping of the forested hills from their greenery hectare by
hectare — that is, areas of 100 m. by 100 m. — archaeological
documentation, redesigning, and replanting. Such proce-
dures require at least a thirty-year planning, plus a strong
will to go all along with the project. Still today, the presup-
positions for such procedures are absent. | recommend that
you all go and see the rehabilitation works under way on the
landscape of Koile that the archaeological superintendent of
the Acropolis supervises. There you will see the serious prob-
lems that untimely planning brings about, that is, the reversal
of order between archaeological research and landscape de-
sign. Such problems should not be charged on Pikionis, nor
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npoondadela, npolnoBETELC Nou Sev EXOPE OUTE Kal ONHEPA.
TUOTAVW O€ GAOUC Va MAV va 30UV TO Povadiko £pyo Tg
QnoKaTaoTAcEwC Tou Toniou, Nou yivetal 1¢ Tnv KolAn autn
N oTypn and v Epopia T¢ AKPonoAEwe Kal BAENope 0Tt
ekel dnploupyolvTal coBapdtata npoBANpATa NpwdicTEPOU
PETAEU apxaloAoyIKAC €PEUVAC Kal SIAPOPPWOEWS TOU
toniou, yla Ta onoia BeBaiwg dev elvat uneliBuvog o Mikiw-
vng, 6nwc unelBuvot dev eival kat onpepa ol ayanntol
OUVA3eAPOL Ot onolol €KAvav TV £NEKTACN TOU £pYOU TOU, pPn
«MIKIWVICOVTES», PN avTlypAPOoVTES, aAAA kdvovTag KATL oTn
OWOTH KA{PAKa, otnv peyaAlTtepn KA{paka, yla my neodpo-
pnon g 030U Alovuaciou Apgonayitou: Kat autol dev eivat
ungUBuvol yia To 0Tt Kat eKel Sev Eylve Kap{a apxaloAoylkn
avaokagn.

Ta Adén enavoAapBavovral aAAd ival Adén tng NoAtTe(-
ac kat Adén opyavwtikd. BeBaiwg yia tov Mikiwvn n
NEOKANON, Ba TOAPAOW VA MW 0 NEPACUOC, NTAV MOAU
MEYAAOC: VA UNOPECEL OE QUTOV TOV KAOAYIAOUEVO XWPO Va
SWOEL To KAAUTEPO Ao ToV £aUTO Tou. Kat Sev pnopel va tov
PEEOPE OTL TO EKAVE AUTO Kal 6TL TO EKAVE KATA €vav Tpono
TO00 SLAKPITIKO, MOU ONPEPA SEV EEPEL O EMOKENTNC AV AUTEC
Ol SIOHOPPWOELC E(vaL XEPOMOINTEC, Av NTAV NAVTOTE eKe( N
av €xouv YIVEL PO 45 ETWV.

Agv nrye o MKWHVNS va Napacticel Tov véo IkTivo.
Mpoondénoe pe peyAaAn SIOKPITIKOTNTA VA PAC SWOEL TNV
npocBaon Npog Tnv apxaia KANPovopld. Agv eixe wotd00
0TAoN S€0UC ANEVAVTL 0TNV apxatdtnta. Eixe aydnn, aArd
SEV TOV EVIIEPEPE N APXALOAOYIKN —aUTA Elval N NPOCWMIKNA
pou kpion— €peuva n auopn. O GIAoC Kal GUVASEAPOC
KaBnyntnc XapdAapnoc Mnolpag €xel Net o€ €éva GpBpo Tou
MoAU wpaia: «0 MKWVNE Npooeyyiet Touc apxaioug napakd-
PMTOVTAC TNV L0TOpia. ©a SNPIOUPYACEL TNV NPOCWMIKA TOU
OXEON PE TO AVTIKE(UEVO». H yVWpUn aut pe Bplokel andAuta
olppwvo.

H npooéyylon auth Tou MKIWVN NOPAPEVEL KAl ONPEPT
a3lavonTn yia évav apxatoAdyo, Ba EAeya pAAloTa 6Tt yia
€vav apxaloAdyo eival okavsaAWING. AV PEIVEL WOTO0O
TNV No0TNTA, TNV EIKAOTIKNA, TNG dnploupyiag Tou MKvN.
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on the colleagues who are extending his old design concept
into Dionysiou Areopaghitou street, by rightfully applying
his principles to the new scale of the project — the larger scale
— yet without trying to mimic him. These colleagues should
not be held responsible for excavations that did not happen
there again at the right time.

Mistakes are repeated. These belong to the State and are
operative faults. Certainly Pikionis was faced with a huge
challenge, a huge temptation — | dare to say: to perform the
best of himself in this sanctified site. We can not blame him
for his intervention because thanks to the tactful aspect of it
a visitor of today is almost unable to tell whether these lay-
outs are human-made or not, whether they have been there
forever or for the past 45 years only.

Pikionis had no intent to assume the role of a new Ictinos.
He very discretely tried to offer us a spiritual access to the
ancient heritage. His attitude to antiquity was not awe-stricken.
He was fond of archeological research and its rigorous meth-
odology, yet not personally interested in it. This is my personal
assessment. In one of his articles, my friend and colleague,
Professor Charalambos Bouras, made this succinct comment:
“Pikionis approaches the ancients by deviating from history.
He is to establish his personal relationship with the object.” |
fully agree with this opinion.

still today, Pikionis’s approach remains inconceivable, not
to say scandalous, to an archaeologist. This, however, does not
take away of the quality — of the artistic quality — of Pikionis’s
creative work. However, if the progressive archaeological re-
search of the hills carries on, we will be faced with questions of
compatibility of the future finds with Pikionis’s design.

Now | turn to the question whether there was indeed a
“School of Pikionis”, that is, an issue brought under the label
of “Pikionism”. For Pikionis, the nature of Greece — of Attica,
in particular — was unique and sanctified in all of its aspects:
climate, light, flora, ground relief. He had a firm belief in the
inalienable nature of Greece, something we should not con-
fuse with the nationalistic propaganda of those days that
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00 aVTIHETWN{O0UPE, GPWC, GV OUVEXIOBE( N oTaSIaKN
€pEUVA TWV ASPWYV, N APXALOAOYIKN, BEPATA OUVAPUOYNC TOU
£pyou Tou MIKIVN KE T EUPARATA TA ONO(a NEPIHEVOUNE EIC
TO PEAAOV.

Kal Tipa 10 £pdTNpa £4v UNMPEE «OX0AN Tou MiKIwvN», T0
nepipnpo BEpa Tou «MiKIwVIoPoU». Na Tov MKIWvN N EAANVL-
KA Kal JAAOTA N attikn GUon, ot KAIPATIKEC OUVBNKES, N
notdTnTa ToU PWTAE, N XAWPIda, Ot YEWAOYIKO( oxnpatiopol
auUTOU TOU XWPOU NTAV OVIGTNTEC POVASIKES KAl KABAYIAOHE-
veq. Eixe pua atpdvraxm niotn 010 avaiAoiwTo g QUAAG,
aANG niotn nou 3ev Ba MPENEL VO TNV CUYXEOUUE Pe EBVOKA-
nnAk& knplypata, ta onoia NTav kat oAU nio £viova T6Te
nepl «Alwviag EANG30C» Kal «ev30Eou naperdévioc»!

I'vwot elvatl n aydnn tou yla tv BuZavTivi, petaBula-
VTIKI kat Aaikn téxvn kal napddoon. ekivnoe ané 1o
Bauhaus kal NPoxwPNoe oTov 3Ik6 Tou 3POHO, GUTOV Tov
onoiov yvwpiZoupe. Motedw 6TL AUTA N NPOCNABELQ EPPNVEI-
ag, GANG Kal péxpl eveg onpeiou anopipnong (o MKVNG Sev
fa 3ex4TaV AUTA TN AEEN, Ba TNV ovopaZe TV Hovn VOpIUn
npoondeela 6To okAupUa TN UNOTAaYNC), auti n Npocappoyn
£1¢ TNV EMANVIKA Napddoon 3ev GAVNKE MOTE va MPOCPEPEL
LA MPOOMNTIKN Yla TO PEAAOV.

OalpaZa angpidplota Ty aeentikh nodtnta Kat my
OUVBETIKA MPWTOTUNIA TwWV AUGEWV TOU, TO EPACHIO, TO
a€layannto, To Povadiké Tou TPoNo TG oxediaong Kat Ty
OTOXAOTIKA NPOCEYYLON ToU BEPATOC. ME YONTEUAV O EVTE-
XVOG Kal EPEUPETIKGC TPOMOC KE ToV omoiov NPAyPATwVe To
£pyo £ni Tou nediou. MapéAa autd av He PWTIOETE ONPEPQ
€4V OUVEBAAAE MPAYUATIKA OTNV ANOKPUOTAAAWON MIAC VEAC
EMNVIKNAC APXITEKTOVIKAC 1 av €3eIEe Evav 3p6po Bato, Ba
anavTiow xwpic dlotaypd 6Tt 6xt. O MKIVNG Sev KATOPBWOE
KOTA TV yV@pn pou va unodei€et piav 036, v onoia va
PMOPOUCAKE VO OKOAOUBAOOUKE, yia TNV oUveEon VEWV
MPAYKATONOMNOIUWY HOPPWV KaTolkiag, aMAd kat yla v
0pydvwon Twv OIKISPWV oTnv EAAGSA.

B£Bala Tou £366Nn N gukaP{a VO SIATUNWOEL TETOLES
NPOTACELC NOAU apyd, Ot OMO(EC KAl SEV EUOSWONKAY 6NWC
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zealously centered on such trendy notions as “eternal Greece”
and the “glorious past”.

His affection for the Byzantine, post-Byzantine and folk
art and tradition is well known. His starting point was the
Bauhaus in order to proceed later to his own way, the one we
know. I think that this interpretative approach, involving el-
ements of imitation and conforming to the forms of the Greek
tradition, seemed to be lacking in viability. However,
Pikionis himself would have never accepted the term “imita-
tion” applied to his work. Instead he would call it the only
lawful and compliant approach.

| immensely admired him for a number of things: the aes-
thetic quality and the compositional novelty of his design
solutions; the beautiful, the engaging, and the unique style
of his drawing; his thoughtful approach to the subject-mat-
ter. | was also fascinated by his artful and inventive way of
carrying out the design problem in the field. However, if you
asked me whether he truly contributed a new way to the for-
mation of a modern Greek architecture, or whether he paved
a practicable way to it, my answer would be unreservedly
“no”. In my view, Pikionis never succeeded to show a certain
and clear way either to the making of new manageable hous-
ing forms or to the development of Greek settlements.

Unfortunately, any opportunities for developing such
propositions came to him quite late. As we know, his con-
cepts did not bear any fruits. But even if his working condi-
tions were more propitious and he were given the means to
carry a whole housing project to completion, still the short-
sighted, utilitarian, and profit-driven modern Greek social
reality would have never accepted his elitist approach to ar-
chitectural ethics, the one based on high moral and aesthetic
standards. This is my opinion which I think | share with all
who are familiar with this matter.

| come to another problem of his work now which goes be-
yond its mere qualitative level. It relates to such issues as the
selective appropriation of forms, the mixing of various influ-
ences, and — most importantly — the inventive, yet incon-
sistent, non-methodical, and repetitious manner of Pikionis

To Gvanpov 6€ag
€1¢ ToV AOpO ToU
Mouoeiou (Ptro-
ndnnou) épyo tou
A. Tkwdvn. Agpo-
pwToypapia, 1960

A viewing terrace
at the Hill of the
Museum (Philopap-
pos), by D. Pikionis.
Aerial view, 1960.






both in his design process and in his field work. All these | have
tried to outline to this point.

It is rather impossible to picture the ekistic development
of any modern metropolis, such as Athens, or of any other
smaller city, as being dependent upon Pikionis’s visions and
pace of work as far as design and realization are concerned.
To put it firmly, his way was discordant with modern Greek
building practice.

He was certainly fond of eclecticism, that is, an offensive
term at the peak of the modern movement some 40 years ago.
This is why he was not understood and had so many enemies.
Only 15-20 years later, with the advent of postmodernism
and deconstructivism, that is, two trends whose visions are
based on local tradition and comparative study of forms,
Pikionis was suddently recognized as a regionalist, as I said
at the beginning. In my view, an eclecticist is whoever
openly accepts influences from different traditions; if he
succeeds, his work is met with approval. However, Pikionis
was strict and selective in his formal preferences. His ways
were completely foreign to such postmodernist procedures as
arbitrary eclecticism and slavish mimicry. Yet — | must repeat —
Pikionis’s vision was incongruous with modern Greek reality:
a visionary, on the one hand, and a whole people, on the
other, moving on two divergent paths.

Another point of interest now: he did not hand down to us
any school of thought, nor any school of Architecture. By
that | mean a commonly accepted approach to architectural
practice. A school of thought is recognized by its capacity for
passing on its funs and followers a certain attitude to both
life and art. A school’s impact becomes evident in two ways:
on the one hand, in its propounding of certain principles of
thinking and acting, and on the other hand, in the radiance
of its master’s personality.

A “Pikionic” school never existed. There have been certainly
colleagues and disciples of his who did receive his message.
Due to his scholarship, his sensitivity, and his creativity, he of-
fered a very distinctive and multifold perspective on things.
The most artistically inclined of his students knew well that his
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€€pope, AMAG akbpa kat av n ouykupia Atav euvoikéTepn yia
T0 £pY0 TOU KAl av Tou £{xe 300 n SuvatéTnTa va 0OAOKAN-
PWOEL £va OIKIOTIKG £py0, 3V MIOTELW, 6NWC SEV VOUIw va
nioTelel KAt kavEvag nou eival £E0IKEIWPEVOC PE TO BEpa, Tt
N VEOEAANVIKN KOWWVIKA MPAYHATIKOTNTA PE TOV KOVTO-
POOAHO EMIXEIPNHATIKG NPOCAVATOAIOUS TNC KAl e TNV Tdon
peylotononong Tou kEP3ouc, 8a Pnopoloe NoTE va eixe
anodexB&el Tnv uPNnAoU NBOUC, AANG KAl TOCO EALTIOTIKN
Npooéyylon Tou oe 6TL aPopd TNV OPXITEKTOVIKN SEovToAoyia.

Yndpxel kKat éva GANo B€pa. Mépav Tou NPOBANUATOC
autol, TOU NOLoTIKOU EMMESOU TNC SOUAELAC, UNAPXEL TO
NPGBANPA TNC ENAEKTIKAC XPNONC TWV HOPPWY KAl TG
OUUUEIENG TWV EMSPACEWY OTO £PYO TOU Kal N KUPLOTEPN
SUOKOA(Q 0 EPEUPETIKAC, AAAG KAl AOUVEXNC KAl ENAvAANTL-
KOG KOl ApEBGSEUTOC TPOMOC 0TV S1aSIKAC(a TOU OXESIa-
opoU, AANG Kal TG MPAYUATONOMCEWS TOU €PYOU, ONWG TIC
aokoUoe 0 MKWVNS Kal 6nwe noAd dlaypappatikd npoond-
8noa va o0ac neplypapw.

Eival a30vatov va unoBEoel Kave(g 6Tt N OIKIOTIKN
avantuén piag olyxpovng peyaAolnoAng oav Tnv Abriva 1
£0Tw KANOLoU GANOU PIKPGTEPOU AOTIKOU KEVTPOU TNC XWPAC
Ba pnopoloe va eixe oxe3la00e( KAl MPaypaTonondel,
OUPPWVA PE TOUC OPAPATIOHOUC KAl TOUC PUBHOUC EKTEAEDE-
w¢ Tou MiKWvn. O TPGNog Tou, YA va T0 Nw ENYPARUATIKE,
3ev OUPBASIZE Pe TNV OIKOSOUIKA MPAKTIKN TOU VEOEAANVIKOU
ouppoU.

"Hrav B£Bala KAt EKAEKTIKIOTIKOC. H AEEn auth npo 40
£TWV ATAV UBPLC KAl yU' auT6 otV €NOXN TOU ASIAAAGKTOU
MOVTEPVOU KIVAPATOC £{xe TG00UC AVTINAAOUC KAt T6O0UC Moy
3£V TOV KATEVONOAV. 15-20 XPOVIA ApPYSTEPA PE TOV HETAUO-
VIEPVIOPG KAl TOV VIEKOUVOTPOUKTIBIONS Kal Ta opapatd
TOUC NMou £3pAZovTal 6TV ToMKA Napadoon, GAAG Kal OE pla
OUYKPLTIKI poppoAoyia, Eapvikd o MKIHVNG EYIVE anode-
KT6¢, dnwe £lna omv apxn, oav regionalist.

EKAEKTIKIOTAC £val yla péva 6nolog 3EXeTal avoixtd
£M3PAoELC and SIAPopeC Napaddoel, To onoiov £dv to
entixel, n o0vBeon auth yivetal anodekt. Hrav wotéco
auoTNPAC KAt EMAEKTIKGS OTIC HOPPOAOYIKES TOU avagnTi-
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H 3tapdppwon tou
ApXAloA0yIKoU
XWPOU Npo Tou
Q3eiou Tou Hpwdou
Tou ATtTikoU. Epyo
TWV pHadNTwV Tou
Anpritpn Mikivn,
Xpniotou Agpnéon
Kat AAéEavapou
Nanayswpyiou-
Bevetd, 1959

The architectural
layout of the
broader archaeo-
logical setting of the
Odeion of Herodes
Atticus. Design by
D. Pikionis’s
students, Christos
Lembesis and

A.Papageorgiou-
Venetas, 1959.




OE(C 0 MKIWVNG. AUTEC OL ISIOTNTEC TOU SEV EXOUV KALA
OUYYEVELQ PE TOV AUBAIPETO EKAEKTIKIONG Kal 8a €Aeya Tov
MIBNKIOUS TWV HETAPOVTEPVWV SNUIOUPYNUATWY. .. KAl W
NPENEL va 0ag enavairdBw 0Tt 1o dpapa tou Mikidvn Atav
AOUPB{BAOTO PE TNV VEOEAANVIKN Mpaypatikdtnta. Evac
0TOXAOTAC Kal £vag Aadc o€ dUo aclpBatouc Spdpouc!.

‘Eva GANO BEPA MOU Pag EVSLAPEPEL. Aev APNOE OXOAA
OKEYNC Niow Tou N €0TW PO OXOAA APXITEKTOVIKAC. AnAadn
pla MPOCEYYIoN OTNV NPAKTIKNA, EUPEWC AMOSEKTA. Mia Ox0An
oKkEYNC pnopel va npoo@Epet Evav Tpéno NANGIAGHATOC TNC
ZWNC Kal TNC TEXVNC OTOUC BLAOWTEC TNC, OTOUC MLoTOUC TNC.
H enidpaon ™ ox0ANG EKSNAWVETAL PE SUO TPOMOUC: APEVOC
ME TNV UMOBOAN OPIOPEVWY APXWY OKEYNG KAl 3pAONC 0TOUC
PaBNTEC, APETEPOU PE TNV AKTIVOBOAID TNG MPOCWNIKGTNTAC
TOU 3a0KAAOU.

Mia MiKIwVikA 0x0AN 3ev UNMpEe noté. YnnpEav BEBala
OAlyooTol GUVASEAPOL Kal HABNTEC TOU NMOU APOHoiwoayv To
PAVUPA Tou. Me TV Natdeia Tou, pe TV guatodnola Tou Kat
TNV SNUIOUPYIKOTNTA TOU MPOCEPEPE ULAV EVTIOVA SLAPOPO-
notnpévn Kat NOAUNTUXN NPOOMTIKA TwV NPAYHATwY. Ot
KOAALITEXVIKA EVTIPOL HABNTEC TOU NEEPAV NOAU KAAG 6Tt ot
AUOEIC TOU NTAV OVENAVAANMTEC KA MPOCWIKES KAl OTL KABE
avlypapn Toug 6a anoterolos GAaAK{Seuon” wotdoo dev
€lvat ondvieg ot aTUXEOTATEC ANOPIUACELS TOU UPOUC TOU,
auTé To onoiov £1¢ TV YAWOOO TOU GUPHOU EXEL OVOPAOBE(
«MKIWVIOPOC».

Kat Twpa 3uo Adyla yia Tnv apeti Tou Kat 10 Zwvtave
NapGSELypa Nou pag €3WOE” Yla TO TL TOU XPWOTW NPOCWIKA.
MapdAo 6Tt TOAUNCA VA NWw OTL SEV APNGE 0XOAN 0 MIKIWVNG,
Ta onpdsia Tou xapdxenkav Badld oTov TPOMo oKEYNC Kat
a{oBnong Twv paenTwv Tou, 600t ToV KATAAABAY Kal TOV
napakoAolencav. To NOAUTIUGTEPO MOU PAC NPOCEPEPE NTAV
TO NAPASELYHA TN SIEPEUVNTIKAC EVS0OKOMNONG, TNC QUTO-
yvwoiag. MaBape va BETOUPE EPWTAKATA KAl va avadnToupe
anavtAoelC. EnéSpaoce €101 KATOAUTIKA ENAVL PAC KAl HOG
£3€1E€ SPOPOUC MoU 0 KABEVAC —and autolc Mou Sev Tov
ppenkav otelpo— akoAoUBNoe o€ TeAelws AAAN KatelBuvon
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solutions were personal and unique; also that any attempt at
imitating them would end up in forgery. However, the cases of
unfruitful mimicry of his style were quite frequent, leading to
what is trendily called “Pikionism”.

A few more words about his virtue, his moral example, and
my debt to him. Although Pikionis left no school —as | dared
to say — his influence left a permanent impression on the
minds and on the hearts of those students who were deter-
mined to understand and follow him. His most precious gift
to us was his example of introspective inquiry, that is, a form
of self-knowing. We learned how to pose questions and
search for the answers. On those of us who did not imitate
him slavishly, he had a catalytic influence by showing ways
which led each one to a different direction. This is the most
priceless gift you might receive from a teacher. The repetitious
approach to his dear subjects, combined with the endless
scrutiny of his formal choices, constituted his very personal
method that could not have been otherwise. This is how he
enhanced his disciples’ creativity.

How did he contribute to my career and to my personal
life? | make a confession: | feel like a faithful disciple of his
although I never imitated either his manners or his artistic
orientation. | never drew as he did, | never painted as he did,
I was never fascinated by folk art. I have four generations of
townsfolk behind me, therefore, | would be lying if I said that
| was ever existentially moved by folk art. Nevertheless,
through his catalytic method, he aroused my interest in cer-
tain subjects that had been lying dormant in me. There were
two of these: first, the natural attributes and the landscape of
Attica, that is, the place in which | was born and raised to
manhood; and second, the urban development of modern
Athens. | devoted myself to both. Besides, | feel that my en-
tire research endeavor was the product of this special incli-
nation that my teacher helped me develop. | am indebted to
him for having opened new directions for me, for having
solidified my emotional ties with my place of origin despite
my thirty years of living abroad. As a result, he definitively
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KAl auTé £ivat To NOAUTIUETEPO SWPO NOU PNOPE( va 00U SWOEL
évac 3GOKOAOC. H ENAVAANMTIKA MPOCEYYION TWV AYanTwWy
TOU BEPATWV KAL N OUVEXNC SLEPEGVNON LOPPOAOYIKWV
ENIAOYWY ATAV O TPOMOC ToU, SEV PUNOPOUOE VA KAVEL AAALWC.
"ETOL IPOAYE KAL TNV SNPLOUPYIKGTNTA TWV HaBNTWY Tou.

Tt pou x3dploe 0NV GTA3103POUIa HOU KAl 0TNV NPOOW-
kA pou Zwn; Kavw plav opoAoyia. AloBdvopal motoc
HOABNTAC TOU NAP6A0 6Tt SEV TOV HIpBNKka Note oTe oTov
1p6no ToU, 0UTE OTOV KAANTEXVIKO TOU MPOCAVATOAGHO.
Agev £0xed{a0a 6nw¢ £oxedlaoe, 3ev Lwypdpioa 6nwe
Zwypd@loe, Sev e YONTEUOE N Adikn Téxvn® £ipat aotéc
T€00€pIC YEVIEC Niow, Ba MiTav PEpa pou va nw 6Tt unap-
€laKka pe ouykivnoe n Aaikn téxvn. Mapéra autd aventuge
HE QUTA TNV KATOAUTIKN P€BOSS TOU TIC NPOSIABECELC POU
nou fitav 300: N aydnn yla v attikh gion Kal 10 atTiko
T0n{0, TO XWPO MOU YEVVABNKA KAl AV3pWANKa: Kat 1o
EV3LAPEPOV POU YL TNV MOAEOSOUIKA EEENEN TNC VESTEPNC
ABAVAC. I€ AUTA aPOCIWANKA KAl OAO HOU TO EPEUVNTIKG
£py0 T0 A10BAVOHAL WC ANOTEAEOKA QUTAC TNC £PEONC MOV
KAAALEPYNOE PEOQ HOU 0 SAOKAAGC pou. Tou oPeidw 6Tt
HOU GVOLEE NPOOMTIKEC, GTL pou nayiwoe nap’ 6Aa Ta 30
XPOVIa ZWNC POU OTO EEWTEPIKS, OUVALOBNUATIKOUC
SE0OUC PE TOV XWPO TWV KATABOAWY HOU KAl £TOL PE
oTNpIEE aTPAVTaxTa 0T SOUAELG HOU Kal otn wn pou.
Elvat napdv yia péva.

AlGBAVONKA KAl KATL AAAO oToV MiKIvN: pia Beppn
avepwnivn akTvoBoAia. MoArol Bswpoloav —kal dvepwrot
MOU TOV €X0UV EKTIUAOEL KAl ayanioet— 6Tt eixe kat piav
BeaTPIKN MAEUPA. Aev To aLoBAvONKa auté noté. Eixe piav
—yla péva— BadUTatn aAnBela. O TPGMOC ToU AvepwNou
pnope( va elvat 0 évac 1 o GArog. Kabe évag éxel Ta Teptinia
TNC NPOCWAIKGTNTAC ToU, AANG UMFpXE pia Badldtata ayabn
npéBeon otov MiKidvN, pia karokayadia, pa aAnBwvnh
€UaLOONG{a Kal Aydnn yla 1o QUOIKS Kal To avBPWOYEVES
NEPBAANOY, Yla TOUC avBpwoug, Ta Zwa, Ta QuTd, yla 6An
™V Snpioupyia kat ixe 10 peyaro xdpiopa e evaiodnong
KAl TNC OUPNABELDC.

AexSpOUV KAl TNV OKTIVOBOA(G TN KAAOGUYNG TOU, TO
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sustained both my career and my life. He is present for me.

There is one more thing that | discerned in Pikionis: a warm
human radiation. Several of those who loved and respected
him thought that there was a theatrical side of his. | never
sensed that. He was immensely truthful to me. A human’s
conduct may vary. Each one has his/her own particularities
and personality traits. But Pikionis, in particular, had a
deeply good disposition, a benevolence, a true sensibility
and fondness for both the physical and the human environ-
ment, that is, men, animals, and plants. He had the big cha-
risma of empathy and sympathy.

| received the radiation of his goodness, which I consid-
ered very important. He was fully devoted to his task. His
personality traits were life-giving and inspiring, bearing to
life that deep relationship between a teacher and a pupil,
something so difficult to find. There is a certain phrase that
comes to my mind, a quote of Menandros: “Q¢ xapiev got’
Avepwnog av dvepwnog n”; that is, how dear it is for a hu-
man to be a real human. | feel that this fully applies to
Pikionis.

Today | have a clear view of what my criteria are of devel-
oping a value system. Pikionis has a share in that. | dare to
say that, for those of us who knew him, our human contact
with him weighs probably more than his work. For us, who
apprenticed near him in this space, a certain dictum by
Epictitos holds true — a dictum that he also loved dearly:
“Xapv £xw wv £3WKAC EPOTOV EXPNOAUNV TOIC 0OIC APKE(
pol”; that is, | am indebted to you for all that you offered me,
and to the extent that | managed to put them to use | am
content and happy.

As my present tribute to Pikionis is coming to an end, | would
like to stress something for today’s students. | am fully aware
that the conditions of your study and work are completely
different. The change that happened within the last 5o years,
that is, a time of two generations, is much bigger than the
one of the preceding 150 years. Our curriculum of only 45
years old had more in common with that of Kleanthes and

60



onoio eivat ndpa NoAU onpavTikd. Htav oAGTEAG APOCIWHE-
VOC 0TO £pY0 TOU KAl Ta XOPAKTNPLOTIKA TNC MPOCWMKGTNTAC
Tou Nitav Zeldwpa, Ntav woyéva kal yevvoloav v Badid
auTh ox€on PN Kal SAoKAAoU, Mou 1600 SUOKOAA EMTUY-
xdvetal. MAvToTe pou €PXETAL 0TN UvAPN pia ppdon, éva
andonaopa Tou Mevavapou: «w¢ xaplev €0t dvBpwnogc av
Avepwrnog nN» SnAAdM «TL a§layannTo npdypa nou eivat o
Avepwrog dpa gival aAnBivoc Avepwnoc» Kat auts eivat To
oro{ov atoBdvopat Kat avapépw yla Tov Mikiavn.

TAPEPA TIC SIKEC HOU MPOTEPALOTNTEC GTNV AMOT(UNON TWV
aglv TIC E€pw ndpa NoAU KaAd. H Gnap&n tou Mikiwvn, n
avepwnivn npoopopd Tou Bapaivel yla Pag nou Tov yvwpioa-
HE NEPLOGOTEPO, BA TOAPNOW Va Nw, Kat and 1o €pyo tou. Na
HaC Mou pabnTeUoapE KOVTA TOU OE AUTGV TOV XWPO (OXUEL N
prion Tou EnikTnTou nou kat o (3lo¢ ayanoloe ndpa noAv:
«XApLV £XW WV £3WKAC™ €@’ GO0V EXPIOAPNY TOIC 0OLC APKE(
HO», SNAASH 00U XPWOTW XAPN Yla AUTA MoU HoU EXELC
SWOEL KAl 0TO UETPO MOU UNGPEDA VO PETAXEIPLOBW AUTA nou
HOU €3WOEC AUTO PE IKAVOMOLE(, HOU apKE(».

©a NBEAA yla TOUC VESTEPOUG, SL6TL N avapopd Hou oToV
MKIVN TEAEIWOE £3W), VA TOVIoW KATL. Exw andAutn eniyvw-
01 OTL Ol CUVONKEC Ol ONPEPIVES TWV OMOUSWY Kal Tou
€NayyEAUATOC £ival TEAEIWC SLAPOPETIKES. H aAlayn ota
TeEAeUTala 50 xpovia, péoa o€ dUo YEVIEC, lval peyaAltepn
napd ota 150 xpovia nptv. O KAEGvONC Kat 0 TAOUPNEPT WG
HaBnTéC Tou Schinkel npo 180 £1wv sixav éva npdypappa
paenpdtwy kat epyaciac nou Ntave NoAd mo kovtd o auté
nou ei{xape EUE(C NPO 45 ETWV HEOA OE AUTOUC TOUC XWPOUC.

Moleg elvat ot PIZIKEC AUTEC AAAAYEC; Oa TIC avaPEPw
o0vTopa, PEPIKEC Mou BAENW. MPpWTov: 0 peyAAoC aptpoc.
‘Hpaotav 25 Kal £{val 0pEPa 300 ONOUSACTEC OE KABE
xpovid. Auté ouvteAel BEBA(WE OTOV EKSNPOKPATIONS TG
Kowwviag, anoteAel KOWWVIKA dikaloolvn, avoiyel npéoBa-
on, aAAG dnploupyel Kal 0OBAPEC SUOKOALEC OTIC SlavBpwnt-
VEC OXEOELC, OTNV NMPOCWNIKN OXEON SISACKOVTWY KAl
SISACKOPEVWV.

Agtepn aAAayn aAAd Kal S3UOKOA{D: n PeydAn dledpuvon
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Schaubert, studying under Schinkel 180 years ago, than with
the current one.

Which are the radical changes that took place? | shall briefly
mention some that | see. First, the large number of students.
We used to be 25, whereas today there are 300 students in each
class. This certainly contributes to the democratization of
society, it accords with social justice, it opens possibilities,
but at the same time it creates serious obstacles to human
relationships as it inhibits the personal contact between
teachers and students.

A second change and difficulty: the considerable broaden-
ing of the field of knowledge. We used to have 20 courses. |
took a glance in the course catalogue to count 5o classes which
are offered through a flexible program of study today. Flexibil-
ity is a good thing, of course; but flexibility, combined with
much fewer class-hours in the Polytechnic and the storm of un-
critical side information, is problematic. This, therefore, pro-
duces difficulties to the students’ orientation. Which are going
to be their personal choices, their personal preferences? How
are they going to uncover their personal inclinations?

A third difficulty: the technical dependence upon compu-
ter aided design. Ten years ago its applicability was under
question; in five years from now drawing by hand will be
probably outdated, if we do not act promptly. Computers are
a great help, but a great risk, too. The risk lies not only in the
loss of joy of the artistic creation — the architectural drawing
being one form of artistic creation in itself — but in the loss of
the mental familiarity with the three-dimensional space.

For two years we attended very rigorous classes in descrip-
tive geometry, sciagraphy, and perspective drawing, through
which we succeeded in mentally capturing three-dimensional
reality. Of course, we researched various alternative solutions
through sketching on layers of tracing paper; something
similar is what the computer does more easily nowadays by
scanning the entire range of possible alternatives. However, |
seriously doubt whether these technical facilities are of any
help to one’s training for the three-dimensional conceptuali-
zation of the architectural work, which I consider the A & the Z
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ToU yvwoTikol nediou. Eixape 20 padnparta. Koitaga tov
03ny6 oNoUdWV ohpEPa, €ival 50 Ta padrpata Ta onoia
MPOOPEPOVTAL PE £va NMPOYPAPUA MOAU Mlo EUEAKTO. KaAR
BeBaiwe n €UEAIEIQ, AANG PE MOAU AMYGTEPEC WPEC PaBNUA-
TWV £1C T0 MOAUTEXVE(D KAl TNV MANPPUP{SA TNC GKPLTNG
unEPNANPOPSPNONG yivetal MPoBANpATIKA. Apa SUOKOAEC
0TOV MPOCAVATOALOUS Yia TOUC PoLTNTEC. MoleC Ba givat ot
EMAOYEC TOUC OL MPOCWNIKES, MOLA TA NPOCWNIKA TOUC
HEPAKLA, NWE BA BPOUV TIC MPOCWIKES TOUC KAIOELC;

Tp{Tn 3UOKOAIG: N TEXVIKN UMOOTAPIEN OTO OXESIAOKS pE
TOUC NAEKTPOVIKOUC UMOAOYIOTEC. MPo 3€KA ETWV OL xprion
TOUC 1iTav UNG ApPLEBATNON KAl OE NEVTE XpOVIa AV 3V TO
npPooé€ope Ba gival uné aipeon To av Ba ENTPENETAL VA
OXeS1AZeL KAVE(C aképa pe To xépL. Efval peydAn n Bonbela
nou 3(30Uv, AAAG Kal PEYAAoC 0 kivauvog. O Kiv3uvog Oxt
HOVOV TOU va XAOEL KAVES T Xapd TN APEONC EIKACTIKAC
3npioupyiag, 36Tt Elval pia EIKACTIKA Snptoupyia kat 10
APXITEKTOVIKG OXES10, ONWC Kat ot AAAEC, AAAG Kuplwg Tn
VONTIKA EEOIKE{WON PE TOV TPLOSIACTATO XWPO.

Eixape auotnpétata eni 30o xpévia paenpata napaocta-
TIKNAC YEWHETPIAC, OKIAYPAPIOC KAl MPOONTIKAC, KE T onoia
HGBApE va CUNAUBAVOUpE TPLOSIA0TATA PECA OTO HUAAS PAC.
Epeuvoloape TOTE TIC EMPEPOUC AUCELC e Ta OKITOO OTa
3laavn, 1o £va ndvw oto GANO, 6NwC YiVETal OHiPEPA PE TO
KOPMOUTEP MOAU Mo EUKOAG, TO PACUA SNAASH TWV EVOAAYWY
Ka TWV NAPAAAAYWV. AAG MOAG ap@BAAAW edv BonBave
aUTA Ta PECA TA TEXVIKA EIC TO VA AOKNBE( n kavéng e
TPLOS1A0TATNG CUAMPEWC TOU GPXITEKTOVIKOU EPYOU, MOU Yia
péva gival 1o A kat 10 Q, 36Tt 0L AENTOUEPEIC AGoEIC Bpioko-
VTal JE Ta oK{Toa, aANG T0 Opapa NPENEL va PNopel va 10
OUANGBEL KAVEIC vonTIKG.

Aotndv, kivduvol pey@rot autoi, aAAG kal PEYAAECS oL
3uvaTtéTNTEC Ot ONoiEC avoiyovTat kat yi' auté 6a ToAUNow va
310TUNWOW TNV NPOTPOMA POU MPOC TOUC VEGTEPOUC OUVASEA-
@oug, ot onofot £ivat akGpa oTIC ONoUSEC Toug Kat Ba eivat
OUVTOpA TEAEIWHEVOL APXITEKTOVEC: MpWTov, YAETe va Bpeite
TIC NPOOWIKES 0AC KAIOELC Kal EMNOYEG, PNV apeBeite €1C
v napanAnpo@dpnon Tou Internet. Kpatiote 10 w¢ 0kAGBO,
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of an architect’s skill. Because, whereas detailed solutions come
through sketching, vision is conceivable only through the mind.

All these are the big risks and the big promises of the fu-
ture at the same time. Here is my suggestion — | dare to say —
to my younger colleagues, who are still running their course
of study but soon are going to be graduate architects: First,
look for your personal talents and choices; do not abandon
yourself to misinformation through the Internet; make this
medium your slave, not your master. Second, develop your
ability to express yourself artistically through your hand
along with the help you receive from technology; discover
your personal language in drawing; this gives you a great
joy. And last: keep up your dialogue with nature, your envi-
ronment, and your fellows.

We, Greeks, have weaknesses; but we have strengths, too.
A propensity toward enthusiasm, disillusionment, and su-
perficiality is among the race’s weaknesses. But we also have
virtues. The Mediterranean people — particularly the Greeks —
managed to maintain a dialogue with the environment dif-
ferently from the Westerners; this is a dialogue based on
emotion, creativity, information from the source, from the
surroundings, and from other people. Therefore, ignore
those preachings about age gaps: “Don’t trust anybody be-
yond thirty”, and such stupidities. Keep contact with people
of all ages, younger, elder, and coeval with you, because
Pikionis studied the toys of Aeolou street and took lessons from
them, that is, the offhand contrivances, the children’s toys.
We have things to learn from the children, from people of our
age, and from the elders so that the human dialogue, which
our teacher, Dimitris Pikionis, envisioned, won’t dry up.
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pNnv yi{vel 10 a@evTiké oag. AelTtepov: KaAEpye(oTe T
kavoTa, 3NAa oTNV Bonbela OAWY TWV TEXVIKWY HEOWY,
Va EKPPAZEOTE EIKACTIKA KAl UE TO XEPL Kal BPe(Te Kal TV
MPOOWNIKN 00C YAWOOA 0T0 0xES10. Eival peydAn xapd autn.
Kat to teAeutaio: kpatote Tov 31dAoyo pe Tnv guon, pe T0
NePLBAANOV 0OC KAl PE TOUC OUVAVOPWNOUC 0aC.

'Exoupe aduvapieg epe(c oUEAANVES, aMAG €xoupe Kal
SUVANELC. Ol adUVap{eC TNC GUANC elval oL eGkoAol evBouoia-
opol Kal Ta eUKOAA EEPOUCKWHATA KAl |ia TAoN NPog TV
eMnoAaldTNTa. EXOURE GUWE KAl APETEC. ANIWC and Tov
3UTIKG KGOPO O UECOYELAKGC AVBPWOC KATOPAWOE, Kal
€131KA oL EAANVEC KATOPBWOAY, va KPATAoouv autd Tov
31GA0Y0 PE TO NEPBAAAOV TOUC, €vav SIAAOYO OUYKIVNGLAKO,
3nploupyks, mMAnpopopia and my nnyn, and 1o NepLBAANOV
Kal and Touc AAAOUC avBpwouC.

Aowndv, pnv akoUTe yla autd ta oteyavd dlapepiopata
PETAgU Twv NAKIDV. «Don’t trust anybody beyond thirty»,
QUTEC TIC NABLOTNTEC: «Mnv epnioTelsoal Kavévav navw and
30 ETWV». Nal €XETE ENAPN PE TOUC OUVOPNAIKOUC 0a¢ AAAG
KOl € TOUC VEGTEPOUC 1 KAl TOUC PeyaAlTepouc: 36Tt o
MKWVNG HEAETOUOE TA NAXVISla NS 030U AldAou Kal
313aokdéTav and Ta Nalxvidla Ta aUTooxESLa, Ta adlppata
TV Nadwy. Kat and ta nawdid pnopel va pddoups kat and
TOUC OUVOUNAIKOUG PO KA and TOUC PEYAAUTEPOUC PAC, Yla
va punv otepEPel 0 Stavepwnivog didAoyog, Tov onolo enediw-
€€ 0 3AOKAAGC PAC, 0 AnpATENC MIKIOVNG.
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