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Introduction

The School of Architecture of the National Technical University
of Athens presents its second lecture series which took place
during the years 2001-2002. The speakers were all eminent
architects, both Greek and non-Greek.

These lectures are addressed not only to the students of the
School, but also to the wider academic and architectural
community. Their purpose is to enrich the educational process
with ideas, theories, and practices which emerge, are put to
the test, and find application outside the premises of this
School.

These papers are largely faithful to the original text of the
lectures with only minor revisions applied to it. Thus, we hope
that the vividness, the immediacy, the spontaneity, and the
personal tone of the spoken language is preserved within the
bounds of possibility.

In this issue, | am honoured to present the architect Nikos
Valsamakis in his lecture entitled “Some thoughts on Archi-
tecture” and delivered on November 5th, 2001 on the occasion
of his being awarded the Honorary Doctor’s degree of the School
of Architecture NTUA.

The president of the School of Architecture NTUA
Professor Y. Polyzos



Eicaywyi

H Zx0oAr Apx(TEKTéVWY Tou EBvikol MeTooBiou MoAutexveiou na-
POUCLAZeL Tn SEUTEPN OEIPA OV SIAKEKPIPEVWY EEVWV KAl
EAMIVWV OPXITEKTOVWV UE TIC SIOAEEELC MOU OpYyavVWENKaAY TNV
nep{od0 2001-2002.

Ol SIOAEEEIC QUTEC anguBlvovTal T600 OTOUC POITNTEC TNG
IXOAAC 600 KAl 6TOV EUPUTEPO AKASNMUATKO KAl APXITEKTOVIKO
XWPO. ITOXEUOUV VO EPMAOUTIOOUV TNV EKNAUSEUTIKN SlaSIKa-
ola pe 1SE€C, BEWPIEC KA MPAKTIKES NOU EKPPAZOVTAL, SOKIA-
ZovTal KAl EQapRGZovTal, £Ew And TOV XWPO NG CUYKEKPIREVNC
IXOAAC APXITEKTOVWY.

01 ek360elC QUTEC, Baoi{Zovtal otnv enefepyacia Tou
KEPEVOU TV OPALWY, ylatl akpBWC ANiZouv va napouota-
oouv, 010 BaBG Tou duvatol, KATL and T ZwvTdvia, ™y npo-
ownikétnTa, 10 UPOC KAt T Pon Tou NpoPopikol Adyou KABE
OMANTA.

¥’ auté 1o TelX0C, £XW TNV TN va 60C NAPOUCIAcw TV OpIALL
10U apx1TéKTova N{kou BAAGAPAKN MOU NPAYHATONOMBNKE OTIC
5 NogpuBpiou 2001 pe TV gukalpia TE avayopeuonc Tou ot Eni-
TIHO AL3AKTOPa TC IXOAIC APXITEKTOVWY EMI, PE BEPQ «IKE-
YEIC YIO TNV OPXITEKTOVIKNA»

0 nNpGE3POC TNC IXOANC APXITEKTOVWY EMI
Kaenyng I. MoAGZog






0 Nixog BaAloapdxng yevvnienke otnv ABrva 10 1924. Inou-
300 0TN IXOAN ApXITEKTOVWY EMI. AvaknpUxenke Enitipog At-
34KTopa¢ 010 TPNPA ApXITEKTOVWY AMO TO 1991 KABWE KAl 0TO
Tunpa Apxitektévwy EMI 1o 2001. To 1999 ToU QMOVEUNBNKE TO
Aptoteio MpappdTwy Kat TExvWv Tng Akadnpiac ABnvy yia To
OPXITEKTOVIKG TOU €pYO0. EXEL OXESIAOEL KAl KATAOKEUAOEL Evav
NOAU UEYAAO apIBUS NpOLwY Kal IBIWTIKAV KTipiwy (MoAu-
Katolkieg, ktipla ypagelwy, Tpdneleg, Eevodoxeia, KATOIKIES
K.A.M). To £€pyo Tou éxel ekTeBel 0TV yKaAep( 9H aTo Aovaivo,
10 1983 KAl 0TNV AleBVN EKBEON APXITEKTOVIKNC Biennale Beve-
t{ac 1o 1991.

Nikos Valsamakis was born in Athens in 1924. He studied at
the School of Architecture of the National Technical University
of Athens. He was awarded the Honorary Doctor’s degree first
by the Architecture Department of the Aristotle University of
Thessaloniki in 1991 and 10 years later, in 2001, by the School of
Architecture of the National Technical University of Athens. He
won the Prime Distinction of the Humanities (“Letters and Arts”)
of the Academy of Athens for his architectural oeuvre. He has
designed and built a vast number of buildings, both public and
private (e.qg., apartment blocks, office buildings, banks, hotels,
houses, etc.). His work has been exhibited in the Gallery 9H of
London in 1983 and in the International Architecture Exhibition
Biennale Venice in 1991.






Eival yia ]léVG IAIAITEPA IYTKINHTIKH H

IZHMEPINH MEPA. KYPIE
TIPYTANH, KYPIE IMTPOEAPE TOY TMHMATOZ APXITEKTIO-
NQN, KYPIOI KAGHIHIEE, KYPIEZ KAI KYPIOI, EYXAPIITQ
TO METIOBEIO ITOAYTEXNEIO AOHNQN KAI THN APXITE-
KTONIKH IXOAH I'IA THN TIMH NMOY MOY ETINE NA ME
ANAKHPYZEEI EITITIMO AIAAKTOPA THEI APXITEKTONIKHE.

Me 10 MoAutexvelo undpxel and NaAld £vag olvaeopog,
and TéTe Nou APOUV HABNTAC 0T TUUVACLO KAl OKEPTOPOUV TO
MoAUTEXVE(O 0aV £va HOKPLVO KAl AMacTo GVELPO, AAAG
aképa Kal 1)pa, 06Tav HE pWTAVE Nou onoldaca KAl anaviw
070 EMI, 670 BABOC UNdpxel pia KpUPN UNEPNPAVELD, NAPOAO
6Tt and T6TE NOANEC GANEC IXONEC APXITEKTOVIKNG AnéKToav
onpaoia yia pag, onwe ntav petd ot Ecole des Beaux-Arts,
T.H. Munchen, n A.A. Aovaivou, Harvard, Yale kat GAAeC. AAAG
£YW aKOpa OKEPTOpAL PE TOV (310 Tpdno.

AUTA N anovopn VopiZw 6Tt éxet KATL TO Slaitepo yiatl
yivetat og évav ApXITEKTOVA IO TO KTIOUEVO €pYO TOU, and
£va XwWPo Onou KAt £60xNV SISAOKETAL BEWENTIKA N APXITEKTO-
VIKN.

NAvTOTE PE EVIEPEPE NWC EPApUGZETAL n Bewpla, yiati
undpxet Slapopd HETAED auTol Mou AéyeTal kat autol nou
KticeTat.

Auté nou Sev propel va 313axeel eival n epappoyn g
APXITEKTOVIKNG 0NV MPAEN.

Ma ™V OPXITEKTOVIKA PAC KATAPTION 0N IXOAN PEAETOUCOE
mv Aoxitextovikn w¢ Téxvn Tou 1. MIXEA, TV Aobntikri tou
Mgty Apus, v Atoéntixri Tou NanavoUtoou Kabwe Kat GAAG
BewPNTIKA BIBAID. MABAIVAPE TIC APHOVIKES XAPAEELC, TIC
BAOIKEC APXEC TNC APXITEKTOVIKNC, SISAOKOUAOTE and Tov
MKWWVYN Ta OTOIXE(Q TNC EAANVIKNG OPXITEKTOVIKNG —MOANEC
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Aenva (1981-1990)
Athens (1981-1990)

Za Miotewc,

Tpane

)

Alpha Pisteos Bank



PopéC GvaBe éva kepl kat SldBale To EuayyéAlo—, yia va
£E€PEUVACOUPE TIC PIZEC TNC EMNVIKNC APXITEKTOVIKAC.

AR’ v GAN NAEUPd, OUYXPOVWC PE GAN QUTAY TN BEWENTIKNA
QVTIUETWNION, SNPLOUPYOUVTAL CUVEXWC VEEC BEWPIES Kal apxi-
TEKTOVIKG PaVIpEDTa. KaBnpepIva MANPOPOPOUUACTE TIC KaL-
voUpYLEC ISEEC MOU SIOPOPPWVOVTAL, P€oa and Ta PEoa EVNpE-
PWOEWC, TOUC EKSOTIKOUC 0lkoug, Ta BIBALD KAl Ta NEPLOBIKA, Ta
onoia avagntolv OUVEXWC KalvoUpyla KAl EV3LapEPOUTa UAN.

Yndpxet eniong kat 6A0 auUTO To «star system» nou €xel
avanTuxBe( oTov AUTIKG KGOPO Ta TEAEUTAID XpOvia, TO oroio
£EUMPETE( SIAPOPOUC TKOMOUC, AAAG MOU Y10 VO SOUAEPEL KI QUTO
XPELQZETAL OUVEXWC VEEC ISEEC 11 ISEEC MOU VAL POLAZOUV VEEC.

Avoiyovtag ta BUBAID Kal Ta MEPLOSIKA, BAEMOUKE KTipla nou
@aivovtal £Tolpa va katappeloouy 1 gival oav TpaKapIopéva
auToKivnta N 0av OTPANATOOPIOUEVEC Aapapived. Eival Twv
Coop Himmelblau, Daniel Libeskind, Zaha Hadid, kat dAAwv.

‘OAa auTA NpoBAAAOVTAL ANd TIC IXOAEC KAl TOUC 0pyavi-
opoU¢ nou anovépouv Ta BpaBeia Gold, Pritzker k.A.n., Ta
onola NpéneL va anovépovtat kABe xpovo 1 kaee 3Uo xpovia.

Apa npénet va SNpoupyolvTal OUVEXWC VEOL AOTEPEC, MOU
HETE and pepikd xpovia, eved eixav enatvede 1600 NoAU,
g€agaviovtal Terelw M Kal enkpivovTal.

Kal avapwTiGpaoTe Tt éytvav 6Aot autol ot «Ogoi», o Paul
Rudolph, o onoiog¢ vitav 1600 yvwoTdg, Snpooteudtav navioy,
HEYAAO TAAEVTO, Kal PETd e€apaviotnke. O Leon Krier, mou yla
3éxa xpdévia 6Aa Ta NEPLOSIKA, Ta BUBAIG, GAEC Ot EKSOOEIC
Snpooisuay £pya Tou. HpBe NPOMEPOt €31, KAVE(C &V TOV
Bupdtav, Kavelc 3ev TOV NEEPE, NOAAA MPOCOXA SEV TOU SWOAYE,
EVW) £IXE KAVEL IXONA. ‘OAOL TGTE OXESIAZAVE PE TOV TPOTO TOU
Krier” aAAG kat téoot dAAo, onwc o Hollein, o Meier, K.A.m.

Tt £YIVE TO PETAUOVTEPVO KIVNA, NMOU TWPA TO ArokNnpUooouy
QKGN KAl Ol EUNVEUCTEC TOUC; BAENape TeAsuTaia Tov Venturi. Tt
éywve 0 Venturi, 0 ono{og Atav 0 Kot apxnv HETAPOVTEPVOC;

revikd undpxet pla entBupia ané 6Aa ta peydaa Ispipata
va aKOAOUBE(TAL N POSA pPe OMOLOSANOTE KOOTOC.

‘Etol, Tpa eivat anapaimtot o Ghery, o Koolhaas, k.A.n.
nou 6Aa ta I3pUpata oneldouy yia 3tapoépouc Adyoug va
avaBEoouV 0’ auTolC TIC SOUAELEC.
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principles of Architecture; we learned the fundamentals of
Greek Architecture from Pikionis, who often lit a candle and
read the Bible [out loud], thus guiding us to the roots of Greek
Architecture.

Naturally, such a theoretical approach constantly gives
rise to new theories and architectural manifestoes. Every day
we hear of new ideas that surface through the mass media, the
publishing companies, the books, the magazines, all of which
are in a continuous search for newer and more interesting
material. Moreover, one cannot ignore the “star system”,
which, in the Western world, came into prominence during
the past few years and which is in constant need for new — or
seemingly new — ideas, in order to be operative.

In flipping through books and magazines, we see build-
ings that look as if they are about to collapse, or like wrecked
cars, or even like distorted iron-sheets. They belong to Coop
Himmelblau, Daniel Libeskind, Zaha Hadid, and others. These
designs are promoted by the schools and the organizations
that award such prizes as the Gold, the Pritzker, and so forth,
that is, awards which must be given regularly, every one or
two years.

Therefore, every time newer and newer stars should be
born to ultimately disappear or be subject to criticism after
they have received high praises for a while. Hence, we are left
wondering what happened to all those “"gods”, such as Paul
Rudolph, who was so well-known, so widely publicized, and
so much recognized as a big talent only to disappear after-
wards. [What happened to] Leon Krier who occupied all the
journals, the books, and the publishing world for ten whole
years with his works? He came here two years ago to pass
unnoticed, to receive no attention like a stranger, even
though he had established a “school”. There was a time when
everyone designed like Krier, including Hollein, Meier, and
others. What happened to the postmodern movement which
is currently dismissed even by its founders themselves. We
still have a recent memory of Venturi. What happened to
Venturi, the pioneer postmodern [architect]?

All the big institutions have the same general wish: to

1k



Tevodoxeio Apaiia, OAupnia (1977-1979)
Amalia Hotel, Olympia (1977-1979)



{a (1977-1979)
-1979)

OAupn

Olympia (1977

s

a

ApaA

{o
Amalia Hotel

Eevodoxe

)

16






follow the fashion at any cost. To them such architects as
Ghery and Koolhaas are essential nowadays. For various
reasons, these institutions race to hire them for their projects.

Over the past years, new technology based on digitization
and computers has brought about a real revolution to the
design process and the conditions of work. The days of the T-
square, the rapidograph pen, the xeroxes, and the hand-
drawn perspectives are almost over. The time when no
[architect’s] office can do without CAD, web-pages, e-mail,
digital transfer of data, and so forth, is around the corner.
Free forms and shapes are manageable only through three-
dimensional programs. Many are the architects who use
computers; but few are those who have made an effort to
ensure the expressive potentials of the programs. Web Jones,
a Los Angeles architect, used the term “blobmeisters” to
characterize the architects who are currently following this
path of exploration. Today, the blobmeisters use computer
programs in the manner in which the modernists once used
construction as the starting point for the [generation of]
form. This is how the “Blobs” — this new trend in Architecture
— recently came to be known.

DAM, the Architecture Museum of Frankfurt, has just put
up an exhibition devoted to the Blobs’ built projects for the
first time. This strange word came from a science fiction
movie of 1958 in which an extraterrestrial substance landed on
the earth from space; this substance was moldable to the size
of the people whom it devoured. Those were the “Blobs”, who
gave their name to this new architectural trend: the “Blobs”
and the “Blobmeisters”.

There were about a dozen of projects on display including
some by Frank Ghery and Zaha Hadid. | did not find them
particularly interesting, | must say. Here | must give you a
note of warning.

We used to always say that we should not be affected by
attractive drawings, beautiful perspectives, splendid names,
and impressive photographs for there is a distance between
the drawing and the built work. Here, there is a danger
awaiting. That is, computer aided design, which produces

18



Ta véa Yn@lakd péoa, PE Ta KOPMOUTEP, TWPA NAEOV
£xouv PEpel pla enavaoctaon oTiC cUVANKEC nou yivovral ot
MEAETEC TO TEAEUTA{D XPOVIaL.
Ot npépec Tou T Kal Tou rapidographe, Twv PWTOTUMILV KAL
TWV MPOOMTIKWV OXESIACUEVWV UE TO XEPL E{VAL PETPNPEVEC.
2UvTopa Kavéva ypageio v 8a pnopei va SoUAEPEL Xwpig
CAD, 10T00eA(Se¢, e-mail, YnPIOKEC HETAPOPEC SESOPEVWY KAl
6Aa autd.
Ol EAEUBEPEC HOPPEC KAl Ta OoxXNpuaTa eival pévo duvatd
HEOW TWYV TPLOSIACTATWY MPOYPAUUATWY.
MoAAo( xpnotponololy UNoAOYIoTES, AAAG Alyol ApXITEKTO-
VEC £X0UV MPOOMOBNCEL va eyyunBolv TIC SUVATETNTEC TWY
NPOYPAUUATWY 0av £va EKPPACTIKG PEo. O Wes Jones, évag
Tevosoxeio Apaia, apXITEKTwY and 1o Los Angeles, xpnoiponoinoe tov 6po
Ohupnia (1977-1979) blobmeisters yla va neplypAayel Toug ApXITEKTOVEC NOU
aKoAouBoUv onpepa aumyv ™ duvatétta. Ot blobmeisters

Amalia Hotel,
Olympia (1977-1979) xpnotponotolv ohpEPa Ta Npoypdppata pe tov 3o Tpomno

g




beautiful, interesting, and colorful perspectives, does not
necessarily lead to built work of equal quality. This point
requires extra attention. There is no human presence in them.
This is why | keep saying that we should not abandon our-
selves to the allure of what we see and read.

Famous architects often commit themselves to extrava-
gant designs which they carry out with resort to advanced
technology as far as construction materials and design
execution are concerned. We should face their projects with
scepticism; we should be selective as to what we take and
what we don’t by having trust in our personal disposition and
in the theory that requires harmony, beauty, and fitness to
purpose, of every architectural work.

We may be observant of all these new trends and all that is
going on in our field, but we should not copy them
uncritically. We must study them thoroughly, develop critical
thinking, and work in freedom.

Lately, I read a short story which | am bringing up without
any comments. | simply find it interesting as it put me to
thinking. | am referring to one of the most significant model
homes in the history of modern architecture in order to make
my point: that is, no matter how great the significance of
such a building is for both historians and architects, it still
exposes its user to its weaknesses.

As we all know, this year we celebrate Mies van der Rohe.
Two big exhibitions of Mies’s work are simultaneously up in
New York, one at the Museum of Modern Art and the other at
the Whitney — “Mies in Berlin” and “Mies in America”,
[respectively]. Phyllis Lambert, the daughter of Seagram’s
director, is the curator of the latter. She, who always had a
special interest in Architecture, was the one who proposed
him for the design commission of the Seagram building. The
cover picture of the Whitney exhibition catalogue shows Mies
while attentively examining the proportions of the model of
the Farnsworth house. This is a masterpiece of modern art,
widely publicized in bibliographies, books, cover pages in all
over the world. It is very well known.



Mou Ol HOVTEPVIOTEC XPNOIHONoLloUoav TNV KATAOKEUN oav
apeTnpia ya ™ popen.

‘ETol ToV TEAEUTAlo Kapd akolyovtal ot «Blobs», auti n
VEQ TAON TNC APXITEKTOVIKNAC.

2T PpaykpoUptn, To MousE(o APXITEKTOVIKNG, TO DAM,
€kave pia €kBEon TWPA, Yl NPWTN Popd, Pe KTIopéva £pya
Twv Blobs.

Auth n neplepyn A€€n €xel Byel and pia tatvia enotnpo-
VIKNAC pavtaciag Tou 1958, érou kanota e§wynivn paZa and
TO S1A0TNPA €PXOTAV OTN YN KAl HEYAAWVE OVAAOYA UE TOUC
avepWNouc Toug onoloug KATaBPOXBIZe.

Auto( fitav Blobs kat auté €xel 3woet To Gvopa otn véa
autn Tdon TG ApXITEKTOVIKNAG. Efvat ot Blobs kat ot Blobsmeister.
Ta €pya nou eixav ekTeBel NTAV KAPLA SEKOPLd, PETAEU

Twv onol{wv Ntav kat Tou Ghery kat ¢ Zaha Hadid.

Agv prnopw va nw 6Tt NTav kat ndpa noAd evalapépovia
Kal BEAw va enonpavw KAmotov Kivauvo.

Navta Aéyape 6Tt SEV NPENEL va NAPACUPSHACTE and To
wpaio ox£310, Ta wpaia NPoonTikd, Ta Stdonpa ovopata Kat
TIC EVIUNWOLAKEC PWTOYPAPIEC.

AdTL undpxet Slapopd HETAED Tou oxeS(oU KAl Tou KTnpiou
nou €xel KTIOTE( kAl auTé €lval akGpa Mo entkivauvo.

AnAadn auti n xpron Twv kopnioltep, Ta onola BydZouv
autd Ta NpoonTikd, Ta onola eival ndpa noAl wpaia, evala-
PEPOVTA, EyXPWHA K.A.M., S3EV onpaivel 6Tt Ba Napdyel Kat 1o
avaioyo To Epyo.

Elvat katt To onoio BEAEL MPOCOXA.

Eniong, 3ev undpxet o AvBpwnoc puéoa os autd.

I’ auté Aew OTL ePElC Sev Ba NPENEL VA NOPACUPOPAOTE
and 6t BAEnoupe Kal 3laBAZoupeE.

Ot SldoNnpot APXITEKTOVES AvAAQpBAVOUY va PEPOLY OE NEPAC
OKPA{EC OUXVA GUVBECELC, XPNOIPONOIWVTAC TIC TEAEUTAIES
TEXVOAOYIKEC EEEAIEELC, TG00 OTA UAIKG KOTAOKEUNC 600 Kal
OTOV TPOMO oXe3taopoU.

AnévavTi oTnv SOUAELA TOUC NPENEL VO GTABOUE OKEMTIKOL,
Vva KOITAEOUPE NPOOEKTIKA Tt pMopOUE VO KPATACOUHE Kal T
6xt, Tt vopi{Zoupe 6Tt a€iel kat TaplaZel o ePAc, AapBdavovrag
unéyn 6Tt To APXITEKTOVIKG €pyo NPENEL va SLaBETel appovia
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Owkia Aavapd,
AvABuooog
(1961-1963)
Lanaras residence,
Anavyssos,
(1961-1963)




Owia Aavapd, AvaBuoocog (1961-1963)
Lanaras residence, Anavyssos, (1961-1963)



Owia Aavapd, AvaBuoooc (1961-1963)
Lanaras residence, Anavyssos, (1961-1963)






131w TKnN TkaAep(,
Mapodot (1986-1990)

Private Gallery,
Marousi (1986-1995)

KQl OMOPPLA KL UYXPOVWC VA IKAVOMOLE( TIC aNatMOELC Tou
XpNom Tou.

"OAEC QUTEC TIC VEEC TAOELS, GAa auTd Ta onola yivovTal
pnope( va T napakoAouBolpE, GAAG Sev NPENEL va Ta
avTlypdQoupE AKPLTA.

Mpénet va Ta PEAETAUE OE BABOC, VA EXOUPE KPLTIKYA OKEYN
Kat va SoUAeUOUPE EAEUBEPQ.

Tohpa teAeutaia gixa dlaBaoel pia pikpn otopia v
onoia TV avapépw xwpic va ByAaZw KAMolo CUPNEPAOHA,
anAWC pe EBaAe oe SIGPOPES OKEPELC KAl VORw 6Tt Ba NTav
ev3lapEpouoa.

O£AW VA avVaPEPBL OE £Va anG Ta MO ONUAVTIKA UMo-
Sefypata Katolkiag oty (0Topia T™C POVIEPVAC APXITEKTOVL-
KAC WOTE va 3(€w 4Tt Népa and v avap@eBnn agia ™
katotkiag authg (1600 yia 1eTopIkoUC 600 KAl Yia APXITEKTO-
VEC), OKOUA KAl EKE( KNOPOUPE VOl EVIOMICOURE MPOBANPATIKA
onpela yla Tov xpriom.

PET0C, OnwS EEPOUpE, lval To £T0¢ Mies Van Der Rohe
ylati kat oto Mouoeio Movtépvag Téxvng otn Néa Yopkn
KaBWC kat oto Whitney yivovtat 800 peydAeg EKBECELC yia TO
€pya Tou Mies — o Mies oTnv ApEpIKn kal 0 Mies 010 BepoAivo.

H Phyllis Lambert eivat enipeAiTpla oty £kBeoN TNC
Apepiknc. Eival képn Tou 3leubuvtol Tou Seagram. And T6Te
AOXOAIGTAY PE TNV APXITEKTOVIKN, KAl E(VAL QUTA Mou Tov
NPGTEIVE yia va avaAdBel T oxed{aon Tou KTipiou Seagram.

0 katdroyoc Tou Whitney éxel 010 e§WPUAND TOV Mies
va Koltdel To Farnsworth, va kottdel Ti¢ avaroy(eg Tou ot
pOKETa.

AUTS glval éva aplotolpynpa TG HOVTEPVAC TEXVNG, PE
€pya nou undpxouv o€ GAEC TIC BIBALOYPAPIEC, 0TA EEWPUA-
Aa, ota BIBAla, glvat MoAl yvwoTo.

‘OAol T0 BaupdZouy, Bewpeital OTt £ivat opdonpo g
APXITEKTOVIKNAC.

0 Frampton o neplypd@et Aéyovtag 6Tt ivat n anofewon
™G €kPPaonc Tou Mies Tou «oxed0v tinotam. Eival va
XAAGB3WVO Kal YUAAvVo KTiplo.

MIAGEL yia PAVEPH AOUPHETPIA MOU MPOEPXETAL ANG TOV

e
|
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Mnxavoypapikd KEVTPO
Epnopiknig TpdneZag,
Xohapyéc (1990-1997)

Computer department,
Commercial Bank,
Holargos (1990-1997)







Mnxavoypa@ikd Kévtpo Epnopiknc TpdneZag, Xohapydc (1990-1997)
Computer department, Commercial Bank, Holargos (1990-1997)



It is admired as a landmark of Architecture. Frampton
describes it as the pinnacle of Mies’s [typical] expression of
“nearly nothing”. It is a steel and glass building. [Frampton]
speaks of its asymmetry owing to the suprematist manner of
counterbalancing the various forces, and so forth — let me not
carry it too far.

But this is [only] how the theoretician sees it who does not
go deep into the real story of this house. Why is this house so
highly elevated? It is because the river rises. Frampton
attributes it to suprematism, whereas we all know of the
rapport of Mies’s buildings with their surroundings, that is,
the continuity between indoor and outdoor space. By that |
mean that there are practical and other reasons which cause
things to be the way they are. Every house is an object made
for people and for meeting a number of pragmatic restraints.
This house belonged to Edith Farnsworth, who was a doctor in
Chicago and wished to have a house built near Fox River of
Illinois. In quest of the best architect for such a project, she
appealed to the Museum of Modern Art. She ended up with
Mies to whom she granted unlimited freedom to apply his
ideas. In the winter of 1951 issue of the periodical Forum, we
read that Mies sued Farsworth for not having paid him, and
subsequently that she sued him back for having doubled the
original budget. This is not a small thing in the U.S.

Now it would be interesting to consider Edith’s point of
view, who was the resident of the house. She used to say that
she lived in a house meant to produce a photogenic effect,
but where she felt completely exposed and lacking any sense
of privacy. The world was full of peering neighbours,
passers-by, and people boating down the river, with whom
all she had to share her house. Of course, as we know, that
house was entirely made of glass, including the bedroom and
all the spaces. It fitted the concept of imposed show-off. She

used to say that she could not visualize what living would be AnpoTiké 2xoMelo,
KoAAEYlo ABNVL)Y,

like in such a glass house. She did not know that she would KéviZa (1986-1995)

never need a door bell to answer to and that she would

: Athens College,
constantly be exposed. She was always uneasy, especially at e |
night, when she felt like a guard in a sentry-box faced with Kantza (1986-1995)

ik
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numerous other problems. But let’s not get into it now. AnpoTikd IxoAeio,
KoAAéylo ABnvwyv,
Kavtza (1986-1995)

Finally, this house was left uninhabited until it was sold to
a British millionaire, Peter Palumbo, who already had two

houses by F. L. Wright, both important for the [history of the] Athens College,
Primary school,

modern movement. [t was left empty for 30 years. Recently, Kanifza (10BE 005

he renovated it and made it available to the public. Now, that
he is selling it again, it is purchased by the state whose
intention is to have it open and accessible to the public.

The point | tried to stress is about the wide and diverse
range of approaches to Architecture, that is, its multiple
layers of criticism. [l tried to say] that we should not be
affected by photographs or by any exterior views; that we
should delve instead into all the real and extant problems, if
we want to be [serious] critics and theoreticians.
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OOUMPEUATIONS MOU EELCOPPONNABNKE PE GUOPPO TPOMO UE TN
OUPPETPIA K.A.T. KA., VO PNV HaKpNyopw.

AMNG autd gival nwe Ta BAENEL KAMOLOC BEWPNTIKGS XWPIC
va pnaivel otnv npaypatikn otopia tTou onttiol autod.

Twpa ylati o onitt eivat €10t unepuPwpévo. Eival
unepuPwpévo ylati aveBaivel n oTdBPN Tou notapou. Eve
epelc EEpoupie 6TL 6Aa aUTA Ta KT{pta Tou Mies €xouv dpeon
OX€on PE T0 NEPLBAANOV, HE OUVEXELQ TOU EEW Kal Péoa
xwpou. O Frampton auté 10 BAEMEL 0AV GOUNPEUPATIONO.

O€Aw va Nw 6Tt uNdpxouv Kat GAAa oAU NpaKTIKGTEPQ
onpeia, kat GAAoL Adyot Mou yivovTtal oplopéva npdypara.

Kdee onitt eival éva avtikeipevo QTiaypévo yla avlpw-
noug, P& aANBIVA NPoBANpATA MOU NPENEL va EMAUBOUV.

To onitt autd ivat tng Edith Farnsworth. Hrav ylatpéc oto
ZIKAYO KAl NBEAE va KT{OEL €va pKPS oniTt kovTtd otov notapd
Fox River Tou IAAVOIC KAl anguBlivenke oto Mouoeio Movtép-
vag TExvng yla va Bpet Tov KATAAANAGTEPO OPXITEKTOVA, KAl
TEAMIKA KATEANEE OTOV Mies.

Tou enéTpeye va KAVEL 6TL NBEAE, Kat kAnola popd To
XEWWWVA TOU '51, BAEMOUPE OTO Forum, To NEPLOSIKS, 6Tl 0 Mies
€kave aywyn omv Famsworth 310t 3ev énalpve Tnv apoLBn Tou,
Ktan’ ™v AAANn PePLd KL eKelvn Tou €kave aywyn 30Tt To onitt
KOOTIOE Ta SIMAG AeQTa.

Auté otnv Apepikn naiZet kanoto péro.

'EXEL EV3LAPEPOV va SoUPE NWE T0 £BAeNE an’ tnv GAAn
peptd n Edith, n onoia épeve exel kal éreye 6T atodavétay
611 ZoUoe o€ €va oniTL Mou OXe3IA0TNKE yIa va EXEL NOAD
PWTOYEVN anoteAéopata, aAAd n (3la NTav TeEAEiWC EKTEDEL-
pEVN Kal Sev €ixe Kapia BLwTIKGTTA.

0 kGOKOG NTAV YEPATOC and adldkpITouC Ye(TOVEC,
EKSPOPEIC Kal 6o0UC Ekavav Bapkdda oTov NoTaps, Kal pHe
6Aou¢ autolc €npene ekeivn va popdZetat To oniTL .

BEBala, onwe E€poupie, auto eival éva TeAeiwe yudAvo
oniti, Kat 1o uUnvodwpdtio kat 6Aa. Hrav pia popen enBai-
Adpevng enidet€lopaviac. EAeye 6Tt dev pavtaZétay Noté Nwe
8a tav n Zwn T o’ auts To yudAwvo onitt. Aev yvwpiZe 6Tt
3ev Ba xpelaZétav Koudolvt kat Sev 8a xpelaZdTav Kav va 1o
anavinoel, 6Tt Ba ATAV CUVEXWC TEAEIWC EKTEBEIPEVN.
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Otkia Baroapdkn, ®noén (1961-1963)
Valsamakis residence, Filothei (1961-1963)



MAateia KopuZh, ®nodén (1997-1998)
Koryzis square, Filothei (1997-1998)







Let’s now turn to our own issues, here, in Greece, where the
landscape is changing. Tourism related exploitation destroys
the landscape, the cities, and the villages. All of them merged
into one big suburb of Athens. Architecture, in general, has
been very fluid in the '90s. New forms and concepts have
emerged. All this urge us to seriously think what the new face
of Architecture should be like in this country. The application
of theories and the realization of what each one sees and bears
in mind has become a sheer personal matter.

I would like to show you my very personal way of con-
fronting this problem by presenting you some of my repre-
sentative architectural works from the period 1990 to 2001
which illustrate this text.
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MoAukatotkia
030U SEUITENOU,
ABnva, 1951

Block of flats,
Semitelou str,
Athens, 1951
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Robinson Club,
Kwc (1988-1991)

Robinson Club,
Kos (1988-1991)

‘Hrav ndvta aviiouxn, Kupiwe To Bpddu nou atobavotav
oav va Atav oe BAp3ta ekel péoa, pagi pe MOAAG GAAG
npoBAApATA, AC PNV Ta MOUKE TWpa 6Aa auTd.

AuTé T0 OniTt TEAIKG SEV KATOIKNBNKE. MOUANBNKE O Evav
£yyAéZo ekatoppuplolxo, Tov Peter Palumbo, o onoiog eixe
Kal GAAa 300 onpavtikd oniTia Tou MovTépvou KIVApPATOQ
KaBW¢ kal Tou F.L. Wright, kat éuetve akato{knto 30 xpévia.
TeAeutaia 1o £lxe avakawvioel kat 1o e{xe avolel 0To KOWO.
Twpa T0 NouAdet NAAL, To MMPE To KPATOC Kat Ba TO aprioouV
avoIxTd yia va To ENOKENTETAL TO KOIVO.

"HBeAa Aowndv va nw néon 3aPpopd UNdpXxel, PE N6OOUS
TPONOUC UMopPEe( va J€L KAVE(C TNV APXITEKTOVIKA, OE N6oa
enineda kal 6Tt ev Ba Npénet va eNMMPeaépacte and GpwTo-
YPOQIEC 1h and KAMOLEC EEWTEPIKES GYELC, KAl NWE av BEAOUPE
va KAvVoUpEe KpLTikn kat Bewpia Ba npénel va uBaBUVoUpE o
6Aa ta MPOBANKATA Ta Ono{a UNGPXOouV.

Kal yta va enavéNgoupe ata SIKA pag, £3w otnv EAAGSA 10
ton{o aANAZeL. H ToupLoTikh aglonoinon KAataoTpEPEL To Tonio
Kal TIC NOAELC Kat Ta XwpLd. 0Aa €xouv yivel éva npodoTtio
Twv ABNVWV. H ApXITEKTOVIKA Tn dekaeTia Tou 90 eival
PEUOTA, VEEC POPPEC KAL AVTIAMIPELC UNdpxouv Kat 6Aot
nPoBANpATIZOpaoTE nota Ba €Mpene va fval n Hopen g
OPXITEKTOVIKNG €3W NEPQA.

AuTA n epappoynh Twv BEWPLWV KAt OAC autd Ta onoia
BAENOUME KAl EXOUUE OTO UUAAS HAC Elval TEAEWS NPOOWNIKG
BEpa, TO NWC SNAASH 0 KABEVAC HAC TO EPAPHOZEL.

MW Ta éxw £yW AVTPETWN{OEL QUTA Ta B€pata and Ty
TeAE{wC Npoownikn kA pou dnoyn and 1o '90 PEXPL TO 2001,
Ba MBeAa va 0a¢ Se(Ew Pe PEPIKA AVTINPOOWNEUTIKA Epya
nou £lkovoypapolv autd To KE(pevo.
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